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I . INTRODUCTION

The second period of English poetry In the 

nineteenth century can be compared In variety and 

abundance of poetical accomplishments to the great 

Elizabethan era# One of the characteristics dis

tinguishing this period from the Elizabethan per

iod Is the predominance of a single poet. Tenny

son Is not like one or another of his compeers, 

representative of the melody, wisdom, passion, or 

other partial phase of the era, but of the time 

itself, with its diverse elements# He emerges as 

a poet at a time of seething unrest which brought 

about changes, both destructive and constructive.

"The very era of Tennyson's first volume 
was the year of the second French Revolution 
and the second English Revolution; the year 
of the ’Three days' In Paris, and of the 
appearance of Lord Grey as Prime Minister 
In England and champion of the Reform Bill.
It was the year of the opening of the Liver
pool and Manchester Railway. Mr. Husklsson, 
who met his death on that occasion, had re
cently brought forward the first notions of 
Free Trade, which the beginnings of steam 
navigation were soon to make more practicable. 
It was the year of Lyell’s 'Principles of 
Geology,' and of Comte's 'Cours de Philo
sophic Positive.' Keble's 'Christian Year' 
had been printed in 182?; in 1829 Catholic 
Emancipation had become law; and forthwith 
O'Connell began to agitate for the Repeal 
of the Union.* 1

1. Morton Luce, Handbook to Tennyson's .orks. 
page 12#
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politically this period gave os the Reform 

Bill; scientifically it gave us all the inventions 

which hastened the industrial and mechanical age; 

philosophically it gave us the Oxford movement, 

and it also Introduced a certain cult of the Teu

tonic sage. For our purpose In this thesis it 

may be well to note that toward the close of 1830 

Carlyle♦s articles dealing with the »Sage of Wei

mar* and his doctrines were published In the Edin

burgh Review* when in 1832 Carlyle’s articles on 

Goethe appeared In the Foreign Quarterly, a veri

table Goethe cult set in* Tennyson gave this 

cult its due when working out his youthful life 

philosophy, but his belief in It was uprooted by 

the shock of Arthur Hallam’s death. Goethe’s 

prescription, "Art still has truth, take refuge 

In it,* offered no medicine for his weary soul* 

Scientific achievement fostered deification 

of the human intellect, and we find men like 

Schopenhauer declaring that a scientific monism 

is the only satisfactory philosophy of life. 

Tennyson could not accept this, nor could he turn 

for faith to the Branch Materialists who denied
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Immortality in every form and had no belief In the 

existence of a personal, conscious Absolute? nor 

to the system of Identity supported by Schelllng? 

nor to Fichte, who denied the continued existence 

of personality as an Individual and believed in 

the merging of the individual in an Absolute % © ?  

nor to Hegel, who paid little attention to life 

after death. Religiously, the restlessness of 

the time expressed itself either In downright un

belief and pessimism or In wavering doubt.

These spiritual questionings of the age are 

voiced in Tennyson's In Hemorlaau Because It re

flects the mental and spiritual attitude of the 

age, In Memorlata gains one of the qualities of 

true poetry. For In essence and In effect, poetry 

must be an Interpretation of experience. Generally 

speaking the more universal the experience the 

greater the poem, for a true poem is an expression 

In beautiful and significant form of the poet's 

passion to understand and to possess the world.

The Individual poet is but an instrument? be speaks 

for all men. The greatest poetry Is that which 

gathers Into Itself and radiates the most reality,
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that which discloses the deepest Insight into Ilf# 

and le charged with the fullest intensity of emo

tion matched by the greatest fitness and power of 

expression*

Tennyson strikes the note of true poetry 

and universality in Memorlam. Here we find the 

wisdom, yearnings and aspirations of a human soul 

embodied in hie poignant experience, and the poet*s 

imagination strives to irradiate with inward light 

the mysterious problems of life. Thus we see that 

in this work Tennyson fulfils the mission of a poet 

by giving us, in terms of wide-ranging subject and 

fitting form, the great moment of experience* And 

to fulfil further bis mission as a poet, be sends 

his readers back to their daily life to possess 

the world more abundantly In themselves.

"The tendency of thought among the rising?oung men of the time was a hopeful and 
dealietic Radicalism, a hatred of ignor

ance and stagnation, a sympathy for the 
downtrodden and miserable, a dislike of 
parties and sectsi and a firm belief that 
the world had only to be educated and en
lightened to burst into an era of progress 
and amelioration* The mistake, as Slakesly 
pointed out in a letter to Tennyson in 1830, 
made by the young Radicals of Cambridge, 
was that they thought, with Shelley, that 
Society could be reformed by the suppres
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sion of institutions that led to tyranny and 
selfishness and only learnt later that, as 
Wordsworth taught, no real reformation oould 
be arrived at except by guiding and trane-. 
forming principle developed from within.* 1

It was perhaps this tendency in thought that made

Tennyson in his In Memoriara utter conflicting

thoughts and express opposing sentiments. This

conflict in Tennyson is particularly noticeable

in relation to religious beliefs. The point will

be treated in this thesis in the section dealing

with religious concepts.

This was an era of opposition between the

old and the new. The old had not as yet learned

tolerance, and the new had not as yet learned to

glean from the past institutions the beet that

was in them. In an age of perplexity there was a

definite effort to cover inner struggles with

superficial and somewhat futile sentiments.

"For the nineteenth century was not, as the 
unwary may sometimes suppose, a sedate and 
static period, it was anything but that; it 
was furiously dynamic, as moved, as Dr. Inge 
has told us, with the large excitement of a 
religious revival, and In the rush and thunder 
of it all, our ancestors became a little be
wildered.» 2

l* t* Tennyson, page 204.
2. Harold Nicolson, Tennyson, page 2.



6

To understand Tennyson, it Is necessary to under

stand the spirit of unrest that existed during 

the nineteenth century* To many minds It appeared 

that science was In conflict with religion* Being 

an orthodox man at heart, Tennyson set himself to 

bring about a reconciliation between those two 

warring elements.

"It was not an easy problem. For whereas 
religious revelation remained where it was, 
the scientist evolved some new and startling 
revelation every few months. It was difficult 
to know what to do. To draw back would imply 
a recognition of defeat; to go forward might... 
Tennyson refused to contemplate what might 
happen if one went forward." 1

Tennyson made an effort to prove that religion 

worked if Interpreted into life. In "St. Simeon 

Stylltes" he pictures the religious man as a man 

of action; in The Holy Grail he tries to show that 

religion and business could go hand in hand; in 

some of his poems he speaks of honest doubt as 

praiseworthy; he recognizes the doctrine of free

dom of will; he reacts to a higher lmpluse, a 

hidden trust. The failure of Tennyson was that, 

frightened by the discoveries of science, he 

failed to maintain an unwavering faith. The

1. Ibid, page 264.
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realities of space and time make him exclaim with

his own Lucretius

The flaring atom-streams
And torrents of her myriad universe
Running along the Illimitable Inane.
Fly on to clash together again, and make 
Another and another frame of things* 1

It seemed to Tennyson that the men of science 

were laying claims to a dominion which transcended 

their sphere and which might jeopardize, not only 

the formal outward service of Christianity, but 

Its central dogma. Some of the scientific teach

ings might bring doubt upon such central Christian 

beliefs as that of the creation of the world by Cod. 

The world, especially the total effect of natural 

law, was painted as ruthless and cruel. Tennyson 

reviews In his poem Memorlam such aspects of 

nature, but he transfigures his obstinate question

ings Into a vision that rises above the mere physi

cal mutability of nature.

If e ’er when faith had fallen asleep,
I heard a voice, "believe no m o r e ,*
And heard an ever-breaking shore 

That tumbled In the Godless deep,... 2

1. Alfred Tennyson, Lucretius. Cambridge 
Edition, page 875.

8. Canto cxxlv.



This phase of Tennyson*s thought will be con

sidered critically when his religious beliefs as 

expressed In In Memorials are touched upon. It 

must be stated briefly at the outset that what

ever may have been the intellectual influences 

of In Memorials, it is agreed that it enlarged 

the range of poetry by entering sympathetically 

upon the field of these fresh doubts and diffi

culties, and by showing how a mind that in grief 

turns naturally to religion may become absorbed 

in intellectual problems. Tennyson’s meditations 

were turned toward the enigmas of life by his 

grief; and he was thus led, rightly, to fulfil 

the poet’s mission, which is to embody the float

ing thought of his period.
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CHAPTER II

PURPOSE OP IN MEMORIAL

Born as he was Into a critical epoch and be

ing mentally alert and highly sensitive, Tennyson 

could not fail to feel the questionings of the 

age. During his college days, he used to meet 

with "the Apostles* in their quest for the high

est Ideals« Here he would discuss with such men 

Arthur Henry Hallam, Richard Trench, Frederick 

Dennison Maurice, and Arthur Helps problems vital 

to him, and it is perhaps to these meetings he 

refers when he says:

Where once we held debate, a band
Of youthful friends, on mind and art,
And labor, and the changing mart,

And all the framework of the land. 1

As Maurice puts it,

"We thought a theology which does not 
correspond to the deepest thoughts and 
feelings of human beings cannot be a 
true theology." 2

Tennyson’s strength as a thinker lay in this 

refusal to accept the negatives of science, in 

his conviction that the newer theories were trying 1 2

1. Canto Ixxxvii.
2. F. D. Maurice, Theological Essays. Warner » s 

Library of the World’s Best Literature, p. 9829.
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to claim an easy victory in the first flash of

their youth. ',7e find expression of this grasp

of real amid false issues in The Two Voices.

written in 1833:

I know that age to age succeeds 
Blowing a noise of tongues and deeds,
A dust of systems and of creeds. 1

* * * *

To search thro* all I felt or saw,
The springs of life, the depths of awe,
And reach the law within the law. 2

Tennyson seeks a testimony higher than any 

that could be submitted to a critical, narrowly 

scientific Examination; he puts his faith in the 

ever-present consciousness of the soul in its 

divine origin:

If e*er when faith had fallen asleep,
I hear a voice, “believe no more,’*
And heard an ever-breaking shore 

That tumbled in the Godless deep,

A warmth within the breast would melt 
The freezing reason*s colder part.
And like a man In wrath the heart 

Stood up and answer*d, ”1 have felt." 1 * 3

A characteristic of Tennyson found in *The 

Lotus Slaters," and "The Hiller's Daughter" as

1. Alfred Tennyson, The Two Voices. Cambridge 
Sdltion, page 325*

8. Ibid, page 31.
3. Canto cxxiv.
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well as In Xq  Memorlam Is an effort to emphasize

the universality of his thoughts and moods by

making nature strike a sympathetic note. Mature

mirrors and echoes his own secret feelings and

thoughts. Her sights and sounds minister to his

heart and assuage his grief:

Calm Is the morn without a sound,
Calm as to salt a calmer grief,
And only thro* the faded leaf 

The chestnut pattering to the ground. 1

The mind is prepared for the mood or the 

sentiment prevailing through the poem by the lucid

beauty and completeness of the scenes depicted.
1

Much of the charm of the story depends on his skill 

In selecting an appropriate background. Tennyson 

shows exquisite taste In the setting of his p o e m  

and In paralleling his emotions with different as

pects of nature. The aspects of nature form a 

fitting background for the religious thoughts ex

pressed in In Memorlautu

Aspects of nature as expressed In the different 

seasons of the year are used in In Memorials to empha

size the primary purpose of this poem, to commemo

rate the death of Arthur Hallaip. Death had torn 

asunder a beautiful friendship. The rare love that

1. Canto lxxxvl



had existed between the two friends remained as 

a hallowed Influence In the survivor. To inter

pret the workings of this love, to give expression 

to them through poetic analysis and Imagery, to 

portray the self-abnegation of bis love, to give 

an outlet to his grief seems the main object of 

In Memorlam.

In this he had the same object as is often 

attributed to Shakespeare In the Sonnets. Un

doubtedly Tennyson had not only read the Sonnets, 

but he had been influenced by them. He alluded 

to the Bard in Jn Memoriam:

I loved thee. Spirit, and love, nor can 
The soul of Shakespeare love thee more. 1

But In Memorlam differs from the Sonnets in 

that the commemoration of his friendship is only 

the starting point.

The love that started in this world extends 

beyond this earth, and we must follow It in our 

thought to other spheres. A love that embraced 

one human being becomes Idealized and developed 

by loss until it becomes universal and extends to 

all mankind. Shakespeare*e first group of Sonnets 1 2

1. Canto lxi.
2. For the similarities between the Sonnets 

and In Memorlam, compare Sonnets xvi, xvil, xxiv, 
lxxxTTi, xc l , with In Memorlam Ixxv, lxxvii.
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memorialize a love that existed between two 

friends; Tennyson goes beyond this and Interprets 

all the Involvements of this love in his religion 

and faith.

"In Memoriara, begun to relieve grief, and as 
a monument to his friend, growing into a 
record of past days once bathed in the sun
shine of his young happiness, had finally 
become a parable of the soul of man in 
travail through the night of pain to the 
dawn of a not too extravagant hope. The 
•I* of the poem now signified not so much 
Tennyson himself, as 'the voice of the 
human race speaking thro* him*." *

In dealing with Memorlam as an elegy, we 

m y  profitably glance at some other elegiac poems. 

There are few experiences that can compare in 

poignancy to the loss of a person one loves pro

foundly. r.e find great elegies in practically all 

the literatures of the world, and English litera

ture is rich in them. Milton's "Lycidas'', Shelley's 

"Adonals", Matthew Arnold's "Thyrsis", and Emerson's 

"Threnodyw are some of the beautiful poems that 

have grown and blossomed in the valley of grief.

It Is in this splendid company that In Momoriam 

stands.

1* Hugh L*Anson Fausset, Tennvson. a Modern 
Portrait, page 147. ---------------5



"In Hemoriam differs from the others in 
two things: first, in the fulness and inti
macy with which it discloses the personal 
relations and the personal loss and sorrow 
out of which it grew; and, second* in the 
breadth and thoroughness with which It 
enters into the great questions of philoso
phy and religion that rise out of the ex
perience of bereavement. It has, therefore, 
a twofold character: It is a glorious monu
ment to the memory of a friend, and it Is 
the great English classic on the love of 
immortality and the immortality of love." 1

To make this point clearer it will be well to con

sider "Lycidas* and "Adonals", poems inspired by 

tragedies similar to the one that moved Tennyson.

In 1638 Milton published his elegiac poem 

"Lycldae" in honor of Edward King, who, while on 

a voyage to Ireland, perished in a shipwreck in 

August, 1637. Referring to this poem, Tennyson 

himself told Edward Fitzgerald that "LyeIdas*1 

was a 1 touchstone of poetic taste.1 This poem 

holds by the poetical elegies of Theocritus,

Beon, Moschus, Virgil and of their Renaissance 

imitators. It dispenses with the refrain and 

blends the primary poem of lamentation with the 

pastoral and the ode.

1. Henry Van Dyke, Studies in Tennyson, 
page 65.



In February 88, Keats dies in Rome and in 

June Sielley wrote his "Adonals*, an elegy on 

the death of the young poet» According to 

Cl utton-Brooke:

“He and Keats had never been close friends, 
and he seems to have had no great admiration 
for any of Keatfs poems except ’Hyperion.1 
Nevertheless, he saw that Keats was deeply 
attached to his art; it is of the glory of 
this art and of death as much as of Keats 
that he wrote in "Adonals*. It is no more 
an expression of personal grief than 
"LycIdas w•* *

In this poem Shelley was not primarily con

cerned with John Keats; Keats was merely an acci

dent of his theme. Shelley mourns the death of 

a young poet with promise. The personality of 

Keats is not the primary thing. Shelley begins 

the poem with a ritual chant, a solemn funeral 

march« The music becomes more individual when 

the pastoral element is introduced. Nature, the 

inspiration of the poet, mourns for him. Old 

myths take on form and move, Impelled by the music 

of Shelley, like living realities. The flhures 

of great poets, Byron, Moore, Leigh Hunt and 

Shelley himself appear under the guise of sheperds.

1. A. Glutton-Brooke, Shelley, The Han and 
the P o e t , page 65.
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At the fortieth stanza the conventions drop away, 

and It becomes a hymn to the glory of art and to 

the mystery of death.

Doubtless the elegiac poem© of Milton and 

Shelley are great poems; they combine music, imagery 

and abstract thought Into a matchless conjunction#

In form they are well-nigh perfect. They start 

with a familiar theme and gradually take us Into 

the field of the unknown. In both of these the 

artistic element predominates. They both scale 

lofty heights in the melody of grief and lament.

We can find parallelism between these two elegies 

and In Memorlam In that the three mourn the pass

ing away of a young man, and the three Introduce 

the author*s Ideas of death. And It Is precisely 

In the treatment of the Idea of death that we find 

the greatest contrast between them. Both Milton 

and Shelley clothe their thoughts In symbols and 

present the figure of the friend they mourn under 

different guises* Milton obscures our vision of 

reality by using the pastoral theme, and Shelley 

by Introducing the scenery and forms of supersen

sual world.
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Tennyson on the other hand, discusses 

doubts, problems and experiences In a literary 

form recognizable and understandable. The theme 

of J q , Memorials comprises not only bereavement for 

Hallam's death, but It extends itself until It 

includes humanity, and a personal experience be

comes universal. In Memoriara progressively widens

its scope from a memorial of friendship to a uni

versal expression of grief and doubts and glim

merings of truth. T'ennyson does not take as like 

Milton in his elegy into a discussion of the er

rors of the church; or like Shelley into the glory 

of art. He goes through a sincere experience and 

takes us with him into the questionings that for

ever burden humanity, especially in time of sorrow. 

It is in its departure from the merely commemorative 

purposes, in its departure from the traditional 

elegy, that Memoriam attains this universality.

As elegies "Lycidas" and "Adonais* may be superior, 

but J q , Memoriam does what the others do not at

tempt to do.

Arthur Hallam died in 1833 and the elegy 

In Memoriam was not published until 1850. In
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these years Tennyson slowly built a monument for 

his dead friend.

"The promise of Arthur Hallam’s life was not 
broken. Threescore years and ten of earthly 
labour could hardly have accomplished any
thing greater than the york which was in
spired by his early death and consecrated 
to his sacred memory. The heart of man, 
which can win such victory out of its dark
est defeat and reap such harvest from the 
furrows of the grave, is neither sprung from 
dust nor destined to return to it. A poem 
like ’In Memorial’, more than all flowers 
of the returning spring, more than all shin
ing wings that flutter above the ruins of 
the chrysalis, more than all sculptured 
tombs and monuments of the beloved dead,
Is the living evidence and intimation of 
an endless life.” 1

1. nenry Van Dyke, Madias, l a  Tennyson, 
page 150.
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CHAPTER III

TECHNICAL AND ORGANIC STRUCTURE 

Analysis of Form

Tennyson proves his greatness as a poet In 

the handling of the stanza he selected for In 

Memorials. Mach of the effect produced by the 

poem depends on the arrangement of the transposed 

quatrains. This measure Is not original with 

Tennyson. Ben Jonson used It in a short elegy, 

*Uhderwoods*:

v.ho, as an offering at your shrine,
Have sung this hymn, and here entreat 
One spark of your diviner heat 
To light upon a love of mine•

Lord Herbert of Cherbury also made use of

the transposed quatrain in a poem whose chief

merit lies in the use of this form. From his

"Ode upon the question moved, Whether love should

continue forever” we quote a stanza:

0 no, belov’d t I am most sure 
Those virtues habits we acquire 
As being with the soul entire,
Most with it evermore endure.

Perhaps no other rhymed measure in English poetry

could so fittingly express the elegiac mood and

give unity to the sentiments and thoughts found

throughout In Memoriata. The transposed quatrain



lends Itself to the measured beats of a song of 

sorrow, tp the rushing waves of hope and faith, 

to the joyful and culminating realization that 

love Is Immortal. It blends with the theme and 

proves Itself a pliable Instrument of expression 

in the hands of Tennyson-

Although In Memorlam was written at Inter

vals during a space of almost sixteen years, yet 

Tennyson used a definite plan In the development 

of his theme. He divides the poem into three 

definite cycles, each one Introduced by Christmas- 

tide. This division gives the poem & unity of 

structure which otherwise It might lack.

*The arrangement of the poem does not 
follow strictly the order of logic or the 
order of time. It was not written consecu
tively, but at intervals, and the period of 
Its composition extends over at least six
teen years. The Eplthalamiura with which it 
closes was made In 1342, the date of the 
marriage of Miss Cecilia Tennyson to Bdmund 
Law Lushington, the friend addressed in the 
eighty—fifth canto. The Proem, ’Strong Son 
of God, Immortal love,* was added In 1849, 
to sum up and express the final significance 
of the whole lyrical epic of the Inner life 
which had grown so wonderfully through these 
long years of spiritual experience. ’The 
general way of being written,* said Tennyson 
’was so queer that If there were a blank 
space I would put In a poem.’ And yet there 
Is profound coherence in the series of 
separate lyrics; and a clear advance toward



a definite goal of thought and feeling can 
be traced through the freedom of structure 
which characterizes the poem.” 1

The First Cycle may be called Springtide; the 

Second Cycle, the New Year; the Third Cycle, the 

birthday of Arthur Hal lain. There is also an 

Introduction which was written last, but which 

contains the foundation-thoughts that color and 

give meaning to the rest of the poem. So we find 

that these one hundred and thirty-one cantos 

written at different times during the seventeen 

years following the death of Arthur Hallam have 

unity of ford* New we must examine them for 

unity of thought.

UNITY OF THOUGHT

As has been seen. In Memorlam is an expression 

not only of personal loss, but also of universal 

thought. Perhaps the word *emotionB should be 

used in this respect. The thought contents of 

In Memorlam are so deeply Imbued with feeling that 

It Is impossible to separate them. In Memorlam 

begins with the confession of a dreadful sense of 

loss and the firm resolve to hold fast the memory

1. Ibid, page 139
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*of his grief, even though the poet doubts whether 

he can do so. Love leads him to the writing of 

the poem, and it is because of this emotion that 

he seeks to solve the doubts that confront human 

beings* Although be does not outline a system 

of philosophy, he seeks to answer the why? 

whence? whither? « the tremendous questions 

with which each human mind grapples. As P. W. 

Robertson says:

"Tennyson answers these questions not as a 
philosopher would answer them, nor as a 
theologian, or as a metaphysician, but as 
it is the duty of a poet to reply, by 
intuitive faculty, in strains in which 
imagination predominates over thought and 
memory." 1

The solutions Tennyson achieves always 

presuppose seeking and acceptance, and these are 

the leading moods throughout the poem.

SEEKING

1. Extreme sorrow seeks consolation in the 

consciousness that the object of his love 

is worthy.

2. He seeks to Interpret the state of existence 

of his friend through this love.

Preface.*** $ " a°bertBOn- Analysis of In Hemorlam.
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3. He seeks to comnune with his friend by 

cherishing common ideals«

4# He seeks consolation in the belief that 

such a love and communion will become 

universal «

ACCEPTANCE

1. Recognition of Immortal Love as a 

personality.

2. Acceptance of this Personality through 

faith.

3. Submission of our will to the will of this 

Personality.

4. Recognition of this Personality as pre

eminently just.

5. Acceptance of belief in immortality.

6. Submission of all doubts to the greater 

belief in a divine Being who la loving 

and just.

After the author receives the news of the 

death of his friend, we find him hurt, stunned by 

grief. Gradually from nis sorrow rises a conso

lation in the thought that this love Is holy and 

that it will endure although its object has been



removed. 1

This love that has been deprived of its 

object seeks to pierce the veil of death to 

discover the state of existence of the beloved* 

The thought that his friend no longer exists Is 

unbearable. Here Tennyson gropes» surmises as to 

Hallam’s place In the universe and as to the 

condition of his existence. The two friends are 

before us» one seen, the other unseen» but both 

existing*

Their common love must serve as a tie to
!

bring about communion between the two friends.

This spiritual communion can only be attained 

through strengthening of common Interests. It 

must extend the personal love Into an all-em

bracing love which will reach beyond this world.

It Is through this all-prevading love that 

men achieve their greatest development and reach 

the highest ideal of manhood. It is here that the 

poet emphasizes his creed of the higher emotions. 

His seekings do not bring aim spiritual dejection 

or sad stole acquiescence In an unavoidable lot. 1

1. Cantos 1 to xxvii.



Through hie sorrow he comes to accept specific 

spiritual attainments and certainties, as we see 

from this summing up of all bis thoughts in the 

Proem.

This love Is not only Immortal, but It is 

also one of the attributes of the Son of God.

This fact man cannot know by reason, but by 

faith:

Strong Son of God, Immortal Love,
Whom we, that have not seen thy face,
By faith, and faith alone, embrace, 

Believing where we cannot prove; 1

God Is not only love, but also the creator 

of the material world, of the beasts and of man. 

From Him come life and death; also the spiritual 

soul of man:

Thine are these orbs of light and shade, 
Thou madest life In man and brute;
Thou madest Death; and lo, thy foot 

Is on the skull which thou hast made. 2

God, Creator and Lover of the universe, Is 

also just. It is because of His justice that we 

cannot believe that He created man after His image 

with a spark of the divine In him, to let him * 8

1« Introduction.
8. Ibid.
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perish in the dust:

Thoa will not leave us in the dust?
Thou madeet man* he knows not why,
He thinks he was not made to die?

And Thou hast made him: Thou are just* 1

God, Infinite Love, Creator of the world, 

Infinitely Just, has also expressed Himself by 

taking a human form, thus raising manhood to the 

highest and the holiest level* Man has been given 

a free will, and the greatest thing that man can 

do is to achieve perfect freedom by giving God 

his Will!

Thou seemest human and divine,
The highest, holiest manhood, thou:
Our wills are ours, we know not how;

Our wills are ours, to make them thine. 1 2 3

God, Infinite Love, Creator of the world, infinitely 

just and moral, is also the beginning and the end 

of all things. Moved by Immortal Love, the whole 

creation Is moving toward Him. Here alone can 

all doubts be solved, all purposes achieved.

That God, which ever lives and loves,
One God, one law, one element,
And one far-off divine event,

To which the whole creation moves. 3

It is In the introductory cantos that we find

1. Ibid*
8. Introduction.
3. Ibid.



most of these conclusions* or acceptances of 

spiritual things. We find the thoughts contained 

In these first cantos permeating the rest of the 

poem and giving movement and life to the whole.

The first division of the poem, cantos 1 to 

vlll, contains Tennyson’s questionings as to 

whether he should strive to give words to his 

grief; whether the writing of a memorial to his 

friend can be anything but a

*8ad mechanic exercise,
Like dull narcotics, numbing pain."

He adds that since Arthur loved his verse, he will 

write It and consecrate it to his memory.

So seems It In my deep regret,
0 my forsaken heart, with thee
And this poor flower of poesy

Which, little cared for, fades not yet.

But since It pleased a vanish’d eye,
1 go to plant It on his tomb,
That if It can it there may bloom.

Or, dying, there at least may die. 1

The second division begins with the canto lx 

and closes with canto xlx* Herein Tennyson de

scribes with great purity of color and music of 

expression the bringing home and burial <-f Arthur. 1

1. Canto rill.



The third division begins with canto xx and 

ends with canto xxvii. In these cantos Tennyson 

turns again to the thought of grievous loss and 

traces the pathway of friendship. He calls on the 

love he bears for his friend to soothe and allay 

his sorrow* Though It is because of this love 

that he suffers so, he finds it better

*to have loved and lost 
Than never to have loved at all.’1

The fourth division opens with a Christmas 

poem, canto xxviii, and ends with canto xl. Al

though sorrow is still the main mood, yet hope 

enters with the sense that those who have left 

the happy circle still live and are unchanged in 

sympathy and love.

"The light that shone when Hope was born.*

In this division begin the questionings on 

i m o r t a l  tty. Tennyson turns to the story of 

Lazarus and Mary. The faith of Mary in Christ, 

who was the ResurrectIon and the Life, leads 

Tennyson to a mood of re%*erence for such a faith. 

His thoughts of death are now blossoming in 

thoughts of a higher life into which his friend 

has entered.

The fifth division begins with canto 1 and
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ends with canto lvlil. Tennyson now seeks 

communion with his lost friend. Surely his 

friend cannot have ceased to exist, for this life 

must be merely a preparation for a better life to 

come. God and nature cannot be at strife, the 

last and highest work of creation cannot crumble 

utterly into the duet; this would be the very 

mockery of reason.

The sixth division, cantos lix to Ixxvi, 

continues the questionings of the preceding cantos. 

Hie friend continues to exist, and the differences 

which he say have undergone cannot destroy the 

love that they bear for each other. Tennyson thinks 

of the table to H&llara’s memory in Clevedon Church. 

He feels that his friend is near, and that Hallam 

walks with him night after night as they did of 

old.

’Vhile now we talk as once we talk'd 
Of men and minds, the dust of change.
The days that grow to something strange,

In walking as of old we walk'd

Beside the river's wooded reach,
The fortress, and the mountain ridge,
Hie cataract flashing from the bridge,

The breaker breaking on the beach. 1

In the seventh division, canto Ixxvii to 1

1. Canto vill. ~ ^



canto xclx, Tennyson talk» of his sorrow that is 

renewed by the celebration of the anniversary of 

Hallam*s death. This dirge gives way to a 

lighter mood with the return of Christmas-tide.

The thought of how faithfully and nobly Arthur 

would have borne the sorrow if he had been the 

one left behind calms the poet# He reconciles 

himself more deeply with death; he complains only 

because death has

put our lives so far apart 
We cannot hear each other speak. 1

Spring comes and nature Is renewed# Tennyson
■ ;i

responds to this Joyful mood with a greater hope 

in immortality. The thought of the domestic joys 

which he and Arthur would now be enjoying if bis 

friend still lived disturb his mood, but do not 

destroy it. In canto lxxv he comes back to the 

deep and unalterable feeling that love with loss 

is better than life without love. This love 

should not destroy his capacity for other friend

ships, but should continue to permeate hie life 

with tenderness and sweetness. For the coming 1

1. Canto lxxxli.



years he will seek a new friendship which will 

teach his heart

to beat In time with one 
That warms another living breast. 1

Now comes the glory of Summer and with it a 

strengthening of Tennyson's faith# Doubts still 

linger, but they seem to give force to his spirit

ual companionship#

I cannot understand: I love. 2

In the eighth division, which extends from 

canto cxlx to canto olli, Tennyson tells us of the 

second anniversary of Arthur Hallaa's death. A 

strong note of the universality of sorrow and 

sympathy is found in these cantos. This division 

ends with a dream. As in a vision, Tennyson hears 

the summons to a voyage upon the sea of eternity. 

He will not go alone, for his human powers and 

talents, in the guise of maidens, will accompany 

him. As they served him in life, so they will 

continue to serve him in death. The man he loved 

appears on the ship as his comrade.

In the canto clv begins the ninth and last

1« Canto Ixxxv.
2. Canto xovil.



division of this poom. Herein is a repetition

of the Christmas theme. With the single peal

of the bells of Waltham Abbey there comes into

Tennyson’s soul a stirring melody of faith, of

hope, of high desire and of victorious trust.

With faith that comes of self-control, 
The truths that never can be proved 
Until we close with all we loved,

And all we flow from, soul in soul. 1

1. Canto cxxxl



CHAPTim IV

ANALYSIS OF RELIGIOUS CONCEPTS IN IN ’1EMORIAM 

"I have found more than four hundred direct 

references to the Bible In the poems of Tennyson** 

This statement# which Mr. Van Dyke supports 

by citations, gives an added value to the study of 

Tennyson’s religious concepts as expressed In In 

Memorlaa. ■

Beginning with his earlier p o e m ,  we find In 

Tennyson a great idealism and a realization of the 

mission of great poetry - to idealize human life. 

This realization can also be found In his later 

works. The thought of Tennyson always leads to 

"higher things". Depth exists for him only in 

direct connection with heights that "slope through 

darkness up to God.* He recognizes the divine cre

ation of man In his allusions to the creation of 

Adam and Eve, which occta* in "The Day-Dream", 

"Maud"* In Memorlam« "Enid", and "Lady Clara Vere 

de Vere." The passage in In Memorials which de

scribes the reunion of Mary and Lazarus after his 1

1. Henry Van Dyke: Studies In Tennyson, 
p. 136. -------



return from the grave recognizes the Immortality

of the soul and the power of Christ over death;

When Lazarus left bis charnel-cave.
And home to Mary's house return'd 
was this demanded, if he yearn'd 

To hear her weeping by his grave?

'Where wort thou, brother, those four days?* 
There lives no record of reply,
S?hich telling what it Is to die 

Had surely added praise to praise.

From every house the neighbors met,
The streets were fill'd with joyful sound,
A solemn gladness even crown'd 

The purple brows of Olivet.

Behold a man raised up by Christ $
The rest remaineth unreveal'd;
He told It not, or something seal'd 

The lips of that Evangelist. 1

He often alludes to the ability of man to com

mune with God through prayer. Besides recognizing 

man as created by God and being under His guardian

ship even in death, he refers to prayer as the 

highest activity of the human soul, for it is a 

bond between the creature and his Creator. In 

"Enoch Arden" we find the following lines:

Had not his poor heart
Spoken with That which being everywhere
Lets none who speaks with Him seem all alone,
Sure the man had died of solitude.

1. Canto xxxi .
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Again, when King .Arthur bids farewell to the 

last of his knights, he says to him:

Pray for my soul, more things are wrought
by prayer

Than this world dreams of* i 

In Msmorlam Tennyson raises the status of 

man by recognizing that Christ, the Son of Man* 

was also the Son of God*

Strong Son of God, Immortal Love.

For the Son of God took the form of a man, thus 

incarnating immortal love in the human shape, the 

person of Jesus Christ*

In ¿¡¡n Moroor iam there is a re Iteration of the 

triumph of the good in man over the evil, this 

triumph being accomplished through the help of 

God. The downward tendencies of human nature are 

referred to with bitterness, yet Tennyson rests 

his faith upon the uplifting power of God*

Oh yet we trust that somehow good 
Will be the final goal of ill.
To pangs of nature, sins of will.

Defects of doubt, and taints of blood.2

So fret not, like an idle girl,
That life is dash’d with flecks of sin* 
Abide; thy wealth is gather’d in,

When Time hath sundr*d shell from pearl. 3

1- The Passing of Arthur. lines 422-433.
2. Canto liv.
3*. Canto H i «
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The conquest of evil can coroe only by subject

ing our will to that of God,

Thou seemest human and divine,
The highest, holiest manhood, thou:
Our wills are ours, we know not how.

Our wills are ours to make them thine. 1

Tennyson could not tolerate the materialistic 

tendency of science, which would make man “Wholly 

brain, magnetic mockeries.“ According to Tennyson 

man is:

Not only cunning cast in clay;
• Let Science prove we are, and then 
What matter Science unto men,

At least to me, I would not stay. 2
l

Thine are these orbs of light and shade;
Thou madest Life In man and brute:
Thou madest Death; and lo, thy foot

Is on the skull which thou hast made. 3

After studying Tennyson, one cannot doubt that 

be had a lofty concept of man, yet he hesitated to 

accept established dogmas- His faith is largely 

subjective, consisting mostly of lofty intuitions. 

This is clearly realized when we try to glean from 

his In Memorlam a concept of God.

1.
2*
3.

Introduction. 
Canto exx. 
Introduction.
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' CONG^PT OP GOD

If the student examines In Memorials with the 

object of finding a definite expression of Christ

ian faith and of the Christian concept of God, he 

may be disappointed. According to Christianity,

God is a personal, righteous and loving heavenly 

Father, and while we find many allusions to Christ

ianity and a great sympathy with the Christian 

spirit, yet we also find elements that are not en

tirely compatible with Christian thought.

That each, who Seems a separate whole,
Should move his rounds, and fusing all 
The skirts of self again, should fall

Remerglng in the general Soul. 1

The wish, that of the living whole 
No Ilf© may fall beyond the grave,
Derives it not from what we have

The llkest God within the soul? 1 2

That Tennyson himself felt within him the lack of 

absolute faith is seen in the passage in which he 

speaks of a woman's faith:

0 Thou that after toll and storm
Mayst seem to have reach'd a purer air, 
Whose faith has centre everywhere,

Nor cares to fix itself to form,

leave thou thy sister when she prays,
Her early Heaven, her happy views;

1. Canto xlvil.
2. Canto Iv.
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Nor thou with shadow’d hint confuse 
A life that leads melodious days.

Her faith thro’ form is pure as thine,
Her bands are quicker unto good:
Oh, sacred be the flesh and blood 

To which she links a truth divine t

See thou, that countest reason ripe 
Is holding by the law within.
Thou fail not in a world of sin,

And e v’n for want of such a type. 1

These are not the only cantos in which Christ 

Is recognized as divine- The cantos already quoted 

which deal with Tennyson’s concept of man contain 

similar allusions.

Tennyson’s concept of God as expressed In In 

Memorlam is very hard to formulate« Certain cantos 

might lead us to accept the view that Tennyson was 

a pantheist, others that his God was not a personal 

God but merely the essence of Immortal Love. It is

evident that Tennyson did not mean this poem to be

studied minutely to discover his theological views.

When a too literal meaning was attached to some of

his cantos Tennyson remarked,

"The mistake that people make Is that they 
think the poet’s poems are a kind of cata
logue raisonne of his very own self and of
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his own self and of all the facts of 
his life." 1

Yet* if a poet has any definite religious 

concepts, we certainly are justified in hoping to 

discover them in an elegiac poem of the temper of 

In Memoriam. Perhaps Tennyson felt this also, for 

from him also came the remark that "You will find 

it in J a  Memorlam where I have written It." This 

was in answer to questions about his Christian be

lief.

It is in our effort to discover the poet’s be

lief in immortality that we can better detect his 

concept of God. Belief in immortality cannot exist 

apart from other basic beliefs. In In Memorlam we 

find that bereavement is the crucible through which 

Tennyson’s religious faith and aspirations must 

pass. Through the grief he felt at the loss of 

his friend, he tests the constancy of his beliefs. 

The object of his love having been taken away, he 

tries to assure himself that the affection he feels 

for him cannot pass away, that it will be Immortal:

I long to prove
No lapse of moons can canker Love. 45 1 2

1. A* C. Benson, Alfred Tennyson, page 65.
2. Canto xxvl.
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This is the burden of his song* In his first 

moment of pain, he conceives grief as something 

constant and eternal. Later he rises to something 

far more positive. He leaves grief as such behind 

to prove to us that love is the weapon with which 

we can conquer Death:

That love that rose on stronger wings* 
Iftipalsied when he met with Death,...

It is this love also which re-enforces the 

sweetness and strength of his word. His song would 

lose the wings of Inspiration if it were not for 

this love which gives it Impulse:

And If the song were full of care,
He breathed the spirit of the song;
And if the words were sweet and strong. 

He set his royal signet there. S

In the following chapter, It will be shorn 

that Tennyson touches on the most vital religious 

concepts, but he does not do this in an effort to 

formulate a system of theology or to teach a moral 

lesson. He finds that love is intrinsically im

mortal, and it is through his efforts to prove this 

that he extends his thought and touches on purely

1. Canto cxxvlil.
2. Canto cxxv.
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religious themes*

And I - try harp prelude woe -
I cannot all command the strings*
The glory of the sum of things _

Will flash along the chords and go. 1

Concept of .Man .and of his Relation to Go d * 

From his statements in Jhi Memori am it may be 

gathered that Tennyson believed In man as a moral 

personality, that Is* one possessing a free will. 

"Our wills are ours, we know not how,n and he gives 

the highest concept of true freedom by stating that 

"Our wills are ours to make them thine.» Therefore 

not only Is man a free agent, but It Is by subject

ing himself to the divine will that be may attain 

ideal manhood. Man alone cannot attain true know

ledge or salvation.

•»The old proclamation of a di v i m  kingdom 
is not In any sense whatever our scheme or 
theory of the universe, but Is sent to 
confound, to break In pieces our theories 
of the Universe, to show how feeble and 
contemptible we and our theories are; what 
absolute need all creatures have of a 
Living Cod, who will reveal to us Himself; 
what relation there Is between us and Him; 
how be works in us to bring us to know his 
purposes and to move In accordance with 
his will.*’ 2 1 2

1. Canto Ixxxvlii.
2. F. C. Maurice, The Religions of the World.

Lecture vili. ------- ----------------------- *
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Moreover, man has the ability of personal growth 

working oat the beat to a higher spiritual life.

Arise and fly
The reeling Faun, the sensual feast;
Move upward, working out the beast 

And let the ape and tiger die. 1

1 . Canto 1
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CHAPTER V

BASIS FOR BELIEF IN IMMORTALITY

Tennyson’s concept of Immortality will be

treated In tbe next chapter« In this chapter his 

religions concepts of God and Man will be analyzed 

more fully in an effort to discover «hat are the 

bases for his belief in Immortality.

In the development of religious thought th«, e 

are certain concepts that are fundamental« First, 

there must be belief in a Supreme Being or God; 

secondly, there must be a definite concept of man 

as a personality; third, there must be specific 

ideas of the relation of man to the Supreme Being; 

fourth, there mast be an ethical doctrine, a consid

eration of the problem of good and evil; fifth, 

there must be a definite attitude toward the be-

on the previous concepts.

In In Memoriae! it is possible to trace to a 

certain extent tbe development of these concepts

lief in immortality, this belief depending somewhat



more he acknowledges belief in a progressive self

revelation of God in nature, and in other phases 

of the created world«

We may question whether Tennyson regarded the

existence of God as a certainty. After all, what

is certainty, but a state of confidence In which

the mind has come to rest In definite conclusions?

These conclusions may be made the basis of further

thought or of further action. In Tennyson it Is

"an inward conviction based on experience."

A warmth within the breast would melt 
The freezing reason*s colder part,
And like a man In wrath the heart 

Stood ep and answer*d "I have felt." 1

Yet Hope had never lost her youth;
She did but look through dimmer eyes;
Of love but play’d with gracious lies, 

Because he felt so fix’d in truth. 2

Yet, Tennyson’s religious faith was often In

termingled with doubt. He was living In an age 

when some of his contemporaries were not disturbed 

by the passing of the old religious teachings. In

deed, far from regretting it, they considered it 1 2

1. Canto oxxlv.
2. Canto cxxv.
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something to he thankful for. And it is not diffi

cult to understand the reason for this attitude.

No Impartial student of the history of relglon can 

fail to recognize that the certainty which some 

religious people have claimed in the past has not 

been well founded; and a faith not based on solid 

evidence is bound to have a narrowing rather than 

an enlarging effect. Hence we cannot wonder that 

some Victorians welcomed the denials of pseudo

science* They were relieved when they dropped 

f o r m  of so-called belief to which they could net 

sincerely adhere.

He fought his doubts and gather’d strength»
He would not make his judgment blind,
He f aced the spectres of the m i n d  

And l a i d  them: thus he came at l ength

To find a stronger faith his own,
And power was with him in the night, 
milch makes the darkness and the light,

And dwells not in the light alone,

But in the darkness and the cloud,
As over Sinai * a peaks of old, 
while Israel made their gods of gold,

Altho* the trumpet blew so loud. 1

Unless he has a deep and abiding faith in the dogma

of the church to which he belongs, man cannot

acquiesce. Tennyson often added an *if* and a

1. Canto xcvl.
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question mark to his beliefs:

I falter where I firmly trod,
And falling with ay weight of cares 
Upon the great world's altar-stairs

That slope thru* darkness up to God.

I stretch lame hands of faith, and grope,
And gather dust and chaff, and call 
To what I feel is Lord of all,

And faintly trust the larger h o p e . 1

So runs ray dream; but what am I?
An infant crying in the night;
An infant crying for the light:

And with no language but a cry. *

Concept of Good and Evil 

Tennyson acknowledges the existence of evil; 

in fact he was very much disturbed by the presence 

of evil in the world. He also acknowledges the 

fact that ultimately all things will turn to good:

0, yet we trust that somehow good 
Will be the final goal of ill. 3

To understand his ethical notion, we must examine

his concept of man's relationship to God. He had a

conviction that everything has a purpose and that

as God is the prime mover of the universe, that

purpose must be good. His conception of God is

hard to define, for he conceives of God as a per- 1

1. Canto lv.
2. Canto liv.
3. Canto liv.
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sonality apart from the universe, and also as a 

personal power within It, This Idea Is not neces

sarily pantheistic, but It does contain certain 

tinges of pantheism which Tennyson probably de

rived from Maurice«

«It may seem paradoxical, yet it is hardly 
hazardous to say that the Mats*ice theology 
owes its power not less to its indulgence 
than to its correction of the pantheistic 
tendency of the a g e . It answers the demand 
of every ideal philosophy and every poetic 
soul for an in-dwelling Divine Presence 
living and acting In all the beauty of the 
world and the good of human hearts.* 1

This is a somewhat anemic theory of ethics.

It keeps the belief in good and evil, yet by intro

ducing the pantheistic idea of good it does away 

with moral sanction. And even of the final triumph 

of good Tennyson Is not very sure. He trusts that 

this will be so;

Behold, we know not anything;
I can but trust that good shall fall 
At last - far off - at last, to all,

And every winter change to spring. 2

This optimism is comparable to Browning*s as 

seen in his «Apparent Failure*: 1

1. ûr. H. Martineau, Tennvson's Religious
Thought, page 125. ----“-----~ — °

2 7  Canto llv.
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"My own hope as a sun will pierce 
The thickest cloud earth ever stretched;
That after Last returns the First,
Though a wide compass round be fetched 
That what began best, can*t end worst.
Nor what God blessed once, prove accurst.*

According to Brother Azarias the optimistic

teaching of Tennyson, Browning and Maurice can be

traced to the teachings of Marsilius Ficlno and

Reuchlin:

*According to that old book there is 
nothing absolutely bad« Nothing Is 
accursed forever, not even the archangel 
of evil. A tin® will con® when God shall 
restore him his angelic nature and the 
good name and standing which he once 
bore in heaven« Hell also shall disappear 
and shall be transformed Into a place of 
delights; for at the end of all time 
there shall be neither chastisements, nor 
trials, nor troubles, nor guilty persons; 
life shall be an eternal feast, an endless 
Sabbath.* 1

Speaking of Tennyson’s concept of good and evil, 

Mr. Henry Van Dyke says:

11 There are many places in the poems of Tennyson 
where he speaks with bitterness of the false
hood and evil that are in the world, the cor
ruptions of society, the downward tendencies 
In human na t u r e • He is In no sense a rosewater 
optimist. But he is in the truest sense a 
meliorist. He doubts trot that

‘Thru the ages one increasing pur
pose runs, 1

1. Brother Azarias, Phases of Thought and 
Criticism, page 806. ---
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And the thoughts of men are widened with the 
process of the suns.*

He believes that good
•Shall be the final goal of ill.*

He rests his faith upon the uplifting power of 
Christianity

‘For I count the gray barbarian 
lower than the Christian child.*
He hears the bells at midnight tolling the 
death of the old year, and he calls them to 

♦Ring in the valiant man and free,
The larger hear, the kindlier hand; 
Ring out the darkness of the land, „ 

Ring in the Christ that is to be I * 1 1

1. Henry Van Dyke, The Poetry of Tennvson. 
page 870. ------------- ---  ----

- B P  ■ t o  • a m  ! * i * i * t
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CHAPTER VI

THOUGHTS OP IMMORTALITY 

As the vision of a personal God who loves his 

creatures and who maintains personal relationships 

with them was dinned, so also was the vision of 

an immortal life grown dim for many during 

Tennyson’s time. Not only the so-called intel

ligentsia, but also the multitudes had learned to 

look to science or to art or to simple human 

brotherhood for the uplifting influences once 

provided by the communion of the living with God. 

Also they were inclined to ignore or doubt a life 

after death. Tennyson was caught in this maelstrom 

of doubt, and he sought to find faith and conviction 

by asking nature and society the why of so much 

apparent ruthlessness. Unless we accept the 

hypothesis of man’s continued existence after death, 

life seems to involve us in a fundamental incon

sistency. We see nature through countless ages 

working toward the production of beings with con

sciousness and character. We see these beings 

disciplined by struggle and responsibility. And 

then, just at the time that they have learned, or,
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what is still more strange, when the process of 

learning has scarcely begun, we see them abruptly 

caught away from the scene of their training with 

their tasks half done and their lessons half 

learnt. If we are to believe in purpose at all, 

such an outcome seems a mark either of irony or of 

futility. But if this life be not all, If what we 

see here be only a training for other realms, then 

all that is here incomplete falls into place as part 

of a larger continuing process. For some question

ers these problems are solved by belief in biological 

and social Immortality, which position ignores the 

supernatural, but this alone does not seem to 

satisfy Tennyson:

A time to sicken and to swoon,
W e n  Science reaches forth her arms 
To feel from world to world, and charms 

Her secret from the latest moon. 1

From art, from nature, from the schools,
Let random influences glance.
Like light in many a shiver*d lance 

That breaks about the dappled pool. 2

My own dim life should teach me this,
That life shall live forevermore,
Else earth is darkness at the core,

And dust and ashes all that Is: 3 1

1. Canto x x l *
2. Canto xlix.
3. Canto xxxiv.
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T*were best at once to sink to peace, 
Like birds the charming serpent draws. 
To drop head-foremost in the laws 

Of vacant darkness and to cease. 1

Types of Immortality

¿he word immortality has different connotations, 

for there are different types of immortality. It 

does not necessarily mean the eternal survival of

a soul as an Individual being.

Therefore, we will consider the different types 

of Immortality in order to ascertain in which type 

Tennyson believed. *e will first consider what is 

known as »biological immortality.» This is the hope of 

an immortality in o n e’s offspring, the passing on to 

one’s descendants of family characteristics in 

physical appearance and in moral habits- The most 

daring of these theories is that of Bergson, who 

thinks of life as a current passing from germ to

germ through the medium of a developed organism. 

In this way there is a continuous progress of

immortal life in the germ, an invisible progress, 

on which each visible organism rides daring the 

short interval of time given it to live.

Though Tennyson makes refernce to this type
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of immortality in In Memoriam, yet It Is quite

apparent that he strove to believe In more

personal immortality:

As sometimes In a dead m a n’s face.
To thdse that watch It store and more*
A likeness hardly seen before,

Comes out - to some one of his race.

So* dearest, now thy brows are cold,
I see thee what thou art, and know 
Thy likeness to the wise below,

Thy kindred with the great of old.

This use may lie in Olood and breath,
Which else were fuitless of their due,
Had man to learn himself anew 

Beyond the second birth of death. 1

It may be said that Tennyson’s attitude toward 

"social Immortality" was much the same as that he 

held towards "biological immortality." Whether we 

know it by that name or not, most of us recognize 

the fact that a great man will continue to live 

through his Influence and through his work. Plato 

will continue to live as long as his theories and 

books continue to Influence living men. But this 

does nov appear to be the eternal continuance of 

life in which Tennyson, and in which most of us are 

interested, when we wonder about our survival and 

the survival of those we love:

1. Canto lxxiv
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And s&ylng: "Comes he thus* ¡ay friend?"
Is this the end of all my care?
And circle moaning In the air:

Is this the end? Is this the end?

The question that comes to Tennyson’s mind Is 

"Have we no ground to believe In personal i m o r 

tality? Shall not we and our frlends persist 

beyond the grave?" If such an immortality should 

exist* then why have me not had communications 

from a personality who has gone through the experi

ence of death? Lazarus who was In the realm of 

Death for four days, came to life, but not a word 

Is said of his experience daring that period,

"Where wert thou, Brother, those four days?" 
There lives no record of reply. *

Again,

I shall not see thee. Dare X say 
Hb spirit ever brake the band 
That stays him from the native land 

•'here first he walk’d when claspt in clay. 3

Yet Tennyson feels that he must accept 

immortality. He abhors the thought of the 

annihilation of the being he loves. Then he 

fumbles with the kind of personal immortality In 1 2 3

1. Canto xil.
2. Canto xxxi.
3. Canto xciii.
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which be strives to believe. Shall there be a 

personal Immortality of Individuals as separate 

souls! Shall the personalities of individuals be 

somehow conserved In the mind and will of the 

World-Soul or God. Or is some combination of the 

two conceptions preferable to either taken by 

Itself? In considering such possibilities as these, 

the poet Is, of course, entering Into a domain of 

pure speculation. He is, therefore, justified In 

exercising his imagination to the utmost. -And this 

is just what Tennyson does in attempting to conceive
I

of a state of life that he believes to be a vast 

advance upon our present state- In spite of his 

poetic fancies Tennyson does not entirely forget an 

imperative question in considering immortality, 

namely that of morality:

Hold thou the good: define It well:
Fbr fear divine Philosophy 
Should push beyond her mark, and he 

Procuress to the Lords of H e l l . *

Oh yet we trust that somehow good 
Will be the final goal of ill.
To pangs of nature, sins of will,

Defects of doubt, and taints of blood. *- 1

1. Canto 1111, 
2» Canto llv.
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That nothing walks with aimless feet;
That not one life shall he destroy'd 
Or cast as rubbish to the void,

'Then God hath made the pile complete. *

The wish, that of the living whole 
No life may fall beyond the grave,
Derives It not from what we have 

The nicest God within the soul? 2

Herein is also found an expression of Tennyson's 

idea of law, a divine law, a plan of the universe.

The plan may be inscrutable to many, but the man of 

faith accepts It. Browning holds somewhat the same 

view in "Saul": "All's love, ¿ret all's law."

It seems rather doubtful that Tennyson believed
I

In continued existence of separate souls, that is, In

each Individual's continuing to exist. Yet he refers

to his hope of meeting his friend. He talks of the

greater personal development of his friend, and

Implies the fulfillment by Arthur of moral tasks

and the achievement of greater happiness:

Nor blame I Death, because he bare 
The use of virtue out of earth:
I know transplanted human worth 

Will bloom to profit, otherwhere. 3

1. banto Hv.
2. Canto Iv.
3. Canto Ixxxl1.
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And doubtless, unto thee le given 
A  life that bears immortal fruit 
In those great offices that suit 

The full-grown energies of heaven* 1

I held It truth, with him who sings 
To one clear harp In divers tones,
That men may rise on stepping-stones 

Of their dead selves to higher thInga. 2

And led him thru the blissful climes,
And showed him in the fountain fresh 
All knowledge that the sons of flesh 

Shall gather In the cycled times. 1 * 3

Come, not in watches of the night 
But where the sunbeam broodeth warm,
Come, beauteous In thine after form,

And like a finer light In light. 4

Within himself, from more to more;
0? crown’d with attributes of woe 
Like glories, move his course, and show 

That life is not as idle ore. 5

When Tennyson speaks of his love for Arthur, he 

speaks as of the love of one personality for another, 

and Implies that this relationship will continue. If 

we all lose ourselves In the Infinite Mind, his love 

would lose its personal character. Perhaps he 

advocates a theory of separateness with immortality 

in God. He may conceive a form of Immortality In

1. Canto xl.
2« Canto 1.
3. Canto lxxxv.
4. Canto xcl.
5. Cnato cxvlil.
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God In which Individuals would persist, in which

they would comprehend and will and enjoy the world

order, and yet be distinct from one another too,

and so love one another and constitute a society»

•Maechtild of Magdeburg and after he Dante, 
saw Deity as a flame or river of fire that 
filled the Universe* and the deified souls 
of the saints as ardent sparks therein, &- 
blaze with that fire, one thing with it, 
yet distinct,* 1

This same idea of a continuous flow of souls seems

expressed in the following canto:

With faith that comes of self-control 
The truths that never can be proved 
Until we close with all we loved,

And all we flow from, soul In soul» 1 2

Tennyson more often inclines to the conception 

of the return of the spirit to the Deity who created 

It. His conceptions resemble those of Fichte and 

Munsterberg, who consider the unification of the 

individual spirit with God as a state of unceasing 

activity. The individual soul will join in this 

activity without losing its personality: and they 

insist that this is the soul’s most perfect and 

truest s t ate. In the whole universe there is just 

one absolute perfect, complete and sufficient

1. Evelyn Underhill, Mysticism, page 503.
2. Canto cxxi.
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Person and that Is the one Universal Mind that 

includes all finite thoughts and purposes In an 

eternally complete whole» To become Identified 

with such a Person Is not to lose one's own per

sonality, but to achieve It and to perfect it»

This union according to Tennyson Is brought about 

by love, human love joining the Absolute Love:

That each who seems a separate whole,
Should move his rounds, and fusing all 
To shirts of self again, should fall 

Reraerglng in the general Soul,

Upon the last and sharpest height,
Before the spirits fade away*
Some landing-place, to clasp and say 

"Farewell“ We lose ourselves in light.

¡.'«hereof the man, that with me trod 
This planet, was a noble type 
Appearing ere the times were ripe 

That friend of mine who lives in God.

That God, which ever lives and loves.
One God, One Law, one element,
And one far off divine event 

To which the whole creation moves. 1 2

My love Involves the love before,
?fy love Is vaster passion now;
Tho* mix'd with God and Nature thou,

I seem to love thee more and more. 3

Perhaps there are no better words to describe 

the history of In Memories than those of the Psalm:

1. Canto xlvli.
3. Canto cxxxl•
3. Canto cxxx.
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»'They go up to the heavens » and down again to 
the depths; their soul melteth away for very 
trouble. They reel to and fro and stagger 
like a drunken man, and are at their wit’s 
end#
so they cry unto the Lord in their trouble, 
and He dellvereth them out of their distress.
He makoth the storm a calm, so that the waves 
thereof are s t i l l . Then are they glad be
cause they are at rest; so He brlngeth them 
to the haven where they would be.” *

Tennyson did find a haven; for whatever his

doubts, Eemorlara ends in a song of victory and

peace •

Brom belt to belt of crimson seas 
On leagues of odour streaming far.
To where in yonder orient star s 

A  hundred spirits whisper HPeace. * a
From land to land, and in ray breast 

Spring wakens too; and ay regret 
Becomes an April violet,

And buds and blossoms like the rest. 3

The total effect of Xu Memorials may well be

summed up in the words of Henry Van Dyke,

"His face looks out upon these darkening days,—  
grave, strong, purified by conflict, lighted 
by the inward glow of faith. He is become as 
one of the prophets,— a witness for God and 
for immortality,” 4

1. Psalm 107:26-30,
2. Canto ixxxvi.
3. Canto cxv.
4. Henry Van Dyke, The Poetry of Tennyson# page 276.
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