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Quest is proudly sponsored by the Center for Undergraduate Research 
and Scholarship (CURAS). Integral to the greater mission of 
developing the whole person, CURAS facilitates undergraduate 
student participation in research and scholarly activity with faculty 
across all schools and colleges at Creighton University. One of the 
primary goals of CURAS is to showcase the excellent quality of work 
produced by Creighton’s undergraduate researchers, which is amply 
demonstrated by the original work published in the following pages.  

 
 
 
 
 
 
  



 
 
 

iii 
 
 

 
QUEST 

A Journal of Undergraduate Research 
 
 

Mission Statement 
The mission of Quest is to publish excellent undergraduate research 

and artwork while offering authors and artists professional training in 
the anonymous peer-reviewed publication process. 

 
 

Editor 
Ryan Spangler, Associate Professor of Hispanic Studies  

Assistant Director, CURAS 
 
 

Editorial Board 
 

Erin Averett, Creighton University 
Joel Destino, Creighton University 

Scott Eastman, Creighton University 
Amber Eldredge, Art 

Debra Ford, Creighton University 
Amanda Holman, Creighton University 

Marc Johansen, Creighton University 
Betni Kalk, Creighton University 

Collin McKinney, Bucknell University 
David Richter, Utah State University 
Alex Roedlach, Creighton University 

Jonathan Wade, Meredith College 
Mac Williams, Coker University 

Amy Worthington, Creighton University 
 

Advisory Board 
Carol Fassbinder-Orth, Professor of Biology 

Director, CURAS 
 

Identifiers 
Quest (Omaha, Neb. Online): ISSN 2471-7304 
Quest (Omaha, Neb. Print): ISSN 2381-4543 



 
 
 

iv 
 
 

 
  



 
 
 

v 
 
 

Guidelines for Contributors 
 
 
 

QUEST is now accepting articles and original works of art for 
consideration. 
 
Student submissions must include the name and recommendation of a 
faculty sponsor who can vouch for its quality. In order to submit an 
article, an original piece of creative writing, or an original work of art 
for consideration, please send the following to Dr. Ryan Spangler 
(ryanspangler@creighton.edu), editor of QUEST. The deadline for all 
submissions is February 15, 2022: 
 

• Cover page with the a) title, b) name of submitter, c) name of 
institution, d) area of study, e) name of faculty sponsor 

 
• Second page should include an abstract of no more than 500 

words. For original works of writing or art, please submit a 
brief description of the work 

 
• Third and all ensuing pages should omit the name of the 

submitter from the article or original work of art for 
consideration 

 
• Complete bibliography/works cited page (if applicable) 

 
• Brief letter/email from faculty sponsor indicating support for 

the submission 
 

 
  



 
 
 

vi 
 
 

Contents 
 
 
 
California on My Mind  
Sarah Baetge 
 
Save Your Precious Heart: A Letter from Lisabetta 
To Caterina  
Hannah Olsen 
 
“The Flowre of Virgins”: Elizabeth I and the Subversive 
Gendering of Nature 
Mikayla Warrick 
 
Lessons from Refugee Literature for Ethical Refugee Simulation 
Events 
JJ Mark 
 
El bálsamo cultural de Pablo Neruda: el uso de la poesía para 
curar las heridas infligidas por la historia perdida 
Taylor Burke 
 
Harry Style’s Unique Persona: Defying Hegemonic Masculinity  
Apoorvaa Mandar Bichu 
 
Determining a Law’s Applicability: How Social Norms Impact 
Legal Interpretation 
Regan Lavallee 
 
The Warrior Self: Risk Taking and Injuries among NFL Athletes 
Emma Grace Yackley 
 
Measuring Creative Destruction: A Source or Indicator of 
Economic Growth 
Jack Gibson 

 

 

1 
 
 
4 
 
 
 
8 
 
 
 
39 
 
 
 
52 
 
 
 

 
73 
 
 
76 
 
 
 
91 
 
 
110 
 
 
 
 



 
 
 

vii 
 
 

 

 
 
 



 
 
 

viii 
 
 

  



 
 
 
1 
 
 

 
 
 
 

CALIFORNIA ON MY MIND 
 

Sarah Baetge 
Creighton University 
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SAVE YOUR PRECIOUS HEART: 
A LETTER FROM LISABETTA TO CATERINA 

 
Hannah Olsen 

Creighton University 
 

 
 

The Decameron, written by Boccaccio in the 14th century, 
explores ten characters as they escape the plague in Florence and enter 
into another reality. This reality includes tales of love, tragedy, 
pranks, fortune, and more. These stories, ten being told each day, for 
ten days, represent the human experience and include characters that 
represent our multi-faceted nature as humans interacting with 
ourselves, each other, and the natural world. Though written 
centuries ago, this piece of literature remains relevant in our modern 
world, as we, the readers, are able to interact with the text, bringing 
our own perspectives and experiences to the characters and stories 
within.  

In this creative work, I am exploring the perspective of 
Lisabetta, a character from the fifth story, on the fourth day. Lisabetta 
falls desperately in love with a man, Lorenzo, only to lose him due to 
his murder by her brothers because of their forbidden love. Though 
the Decameron includes many love stories between man and woman, 
the female perspective is rarely vocalized, and in Lisabetta’s story, she 
is never given a voice. Through this ballad, I hope to convey 
Lisabetta’s wisdom in order to aid another woman, Caterina, from the 
fourth story from day five. Caterina also engages in a “forbidden 
love,” as she engages in a pre- marital sexual relationship, similar to 
Lisabetta. In this ballad, the tragedy of lost love is explored, as 
Lisabetta attempts to save Caterina from such a pain.  
 
 



 
 
 
5 
 
 

 
 
 
Sweetest Caterina, 
The name in which your lover calls you. 
How dare you corrupt your virtuous spirit and entangle yourself in a 
love such as this? 
 
The sweet aroma of my green, lush leaves beside me may speak 
another tale,  
But love does not end with a sweet nightingale song. 
In despair and with this sturdy clay pot of basil for a lover, 
This is where my heart remains. 
 
Beware, I tell you! 
For my tale began no different than yours. 
 
Oh, the beginning! 
For my dear Lorenzo gave his whole heart to me and mine to him, 
This gift was given, with no envy or malintent 
This gift was given with innocence; a purity that only love can 
provide.  
 
But these men, 
With their strong-headed whims and small wits 
They meddle only with what gives life its worth: love.  
Their spirits jealous and dark, absent of compassion or reason, 
But instead full of misplaced pride and trivial matters that do not 
concern them.  
 
For if I have any advice for you, Caterina,  
Do not play with these men, 
Do not attempt to deceive  
Or disobey their useless rules that maintain their own reputation.  
They deal in blood. 
 
For their passions lie in destruction, whereas ours, if left untouched, 
end with fullest heart.  
 
I also held a place for my lover, Lorenzo 
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We spent secret nights together, and never greater pleasure I have had 
than when in his arms. 
I could not imagine myself without him near, his comfort and love a 
consistent source of joy in my life. 
 
With strong love comes strong pain. 
Unlike these deep roots within this clay pot, 
Love cannot last forever. 
Instead, like the leaves, we all must wither away and die. 
 
Oh, my dearest Lorenzo!  
Without him by my side, only the moon grants me solace 
How I miss its light shining on his curly locks, 
Whilst strong arms held me tighter and tighter. 
 
Is it worth the loss? 
Perhaps.  
 
I still see his ghost, throughout my dreams and my waking-hours, 
The roots of this plant give his spirit a place to reside and for this I 
know he never truly leaves my side. 
 
But this ghost of his is chilling, haunting in a way, 
Removed from this world far too soon as his curls remain deep in the 
earth, alongside the dirt and roots.  
Surviving only through the tears of my ever-remaining love.  
 
That is why I say to you now, 
“Save your precious heart,”  
Lest you hope to forever garden with your own tears.  
 
 
 
 
Sincerely,  
Lisabetta  
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“THE FLOWRE OF VIRGINS”:  
ELIZABETH I AND THE SUBVERSIVE  

GENDERING OF NATURE 
 

Mikayla Warrick  
Creighton University 

 
 

 
“She was as pretty as a rose” and “Mother Nature” are examples 

of terms planted deep within texts and art for millennia, growing a 
strongly-rooted association between nature and women. Nature can 
be beautiful, majestic, and striking, so it seems only natural for poets, 
lovers, and many others to compare it to women, lauding not only the 
similarities in beauty but the shared attributes of fertility and 
fruitfulness. These sayings intentionally draw a line between nature 
and the feminine, yet the source of these sayings usually stems from 
men. These, along with a plethora of other sayings, are all genderings 
of nature using the aspect of the feminine, intertwining nature and 
women into inseparable entities. Women’s fertility has been strongly 
connected to nature through phrases like ‘Mother Nature’ as well as 
through themes of rebirth, of trees blossoming, petals blooming. On 
the other hand, there exists the more sexualized metaphor of planting 
seeds in the earth or discovering and conquering a feminized, virginal 
land. While these comparisons may seem harmless, the associations 
are too often inextricably tied up with the domination and conquering 
of both women and nature—the reduction of women’s value to purity 
and virginity akin to unmarked, new land.  In accordance with this 
occurrence, women’s beauty is often admired through similes to 
beautiful things found in nature, the writers or artists embossing their 
similes with connotations of nature as sweet, simple, dutiful. Queen 
Elizabeth I of England both utilized and subverted these connotations 
during her long reign, in large part due to her title as the Virgin 
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Queen and her status as a woman in the highest position of power in 
the country. Portraiture and poetry surrounding the queen introduce 
strongly apparent natural imagery planted to bring about associations 
with virginity and chastity— personal attributes Elizabeth stressed 
during her reign. In many poems, her beauty is compared to rose 
buds and pearls, historically associated with both women and their 
purity. Along with this, Elizabeth crafted the idea of being mother of 
her nation in a way similar to how Mother Nature is often depicted, 
emphasizing the ways in which she cared for her land and its people 
like a mother to her child, as shown in Edmund Spenser’s Shepheardes 
Calendar and paintings of the queen. However, despite relying on 
virginal natural imagery at the beginning of her rule, Elizabeth later in 
her rule conversely undercut the gendered language and used it to 
develop her power as monarch of England. She did not limit herself to 
the title “Virgin Queen” but rather embraced it, took charge of it, and 
shed pure femininity for an androgynous power. Instead, Elizabeth 
refuted the trappings of the virginal natural imagery in favor of 
depicting herself as a conqueror, a subjugator of countries and new 
lands alike both in portraits and in the writings of the poets Sir Walter 
Rayleigh and George Chapman.  The strange disconnect between the 
ways in which nature is connected to the feminine and how it can lead 
to disempowering women will be explored through the literature and 
art surrounding the queen, delving into the symbolism of her many 
names: the Virgin Queen, the Diana of England, the mother of a 
nation, the ocean, and a shepherd. During her reign, Elizabeth both 
capitalized on the virginal natural imagery surrounding her yet was 
depicted in the masculine role of dominating the feminized lands of 
the New World. Whether she intended to or not, Elizabeth I is 
strongly enmeshed in the gendering of nature: she played a part in 
perpetuating the feminization of nature while also shaping these 
identities to her own advantage and defying the restrictions of her 
gender.  

Elizabeth I ascended to the throne in 1558 at the age of twenty-five 
after many years of oppressive uncertainty, threats to her life, and 
questions about her legitimacy as an heir. She ruled as queen of 
England and Ireland from 1558 to 1603, ushering in a forty-four year 
period of stable leadership after decades of teetering kingships and 
queenships. During her long rule, arts such as literature and theater 
flourished, creating what is known as the Elizabethan era—featuring 
the likes of William Shakespeare and Christopher Marlowe who 
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contributed extensively to this period, introducing new forms of 
theatre and poetry. It was characteristic that a large amount of this 
upsurge of art be dedicated to the queen, whether it was positive or 
not. As a woman who had “overturned the natural order” wherein 
kings are the foremost figure of power and queens are accessories, 
Elizabeth contended with creating an image for herself that appealed 
to the masses.1 It was essential for her to gain support from both the 
nobility in the royal court and the citizens of England, especially after 
the upheaval her half-sister Mary I caused. The transfer from Mary’s 
Catholic rule to Elizabeth’s Protestant rule was tumultuous, and thus 
required tact and appeal to the public. The question of “the principle 
attribute of a ruler” was their virtue: men’s virtue was grounded in 
“service and courage” while for women, “chastity was the only virtue 
necessary”.2 Therefore, the need to emphasize Elizabeth’s virginity 
became paramount as it would legitimize her right to be queen. She 
had no male figures of power in her life, no obligation to a husband or 
a father, and so she instead created an obligation to a different 
father—her heavenly one. Louis Montrose explains the queen’s 
predicament, arguing that she defended the flexibility she had as an 
unmarried queen by maneuvering around the expectations of such an 
historically masculine role: she placed her loyalty in an 
unquestionable source, “her heavenly father, the ultimate ground of 
her sovereignty”.3 The plausibility of God vouching for Elizabeth 
would be difficult to refute due to the cultural ideology of divine 
right, and, by placing herself in the protectorship of God as a chaste 
virgin, the queen ensured her legitimacy.    

Elizabeth was well aware that the embellishment of female 
virginity using nature terminology or symbolism was a long-standing 
tradition, and thus focused on imbuing much of her public image with 
this symbolism. Her title as the “Virgin Queen” did not come about as 
a mistake but rather by capitalizing on the underlying connections 
between virginal symbols and language and her proclamation of 
being a monarchical mother, devoted to her country instead of a 

 
1 Merchant, Carolyn. The Death of Nature: Women, Ecology, and the 
Scientific Revolution. New York: Harper & Row, 1989. Print, 73. 
2 Frye, 14. 
3 Montrose, Louis Adrian. "The Elizabethan Subject and the 
Spenserian Text." Literary Theory / Renaissance Texts, ed. Patricia 
Parker and David Quint, 303-40. Baltimore, 1986, 328. 
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husband. While Elizabeth was queen first and foremost, to be 
accepted despite the contended legitimacy of her authority, she had to 
prove both the motherly care with which she would lead her nation 
and also her legitimacy as a virgin. These parallels cannot be made 
without also tying such language to the Virgin Mary as a woman who 
remained pure, virginal, and devoted while still birthing the son of 
God. In the same way, Elizabeth constructed an image of herself as a 
pure and devoted queen who declined to marry because she was 
caring for her own child: the country of England.  Developing the 
symbols necessary to compare Elizabeth to the Virgin Mary meant 
employing natural imagery commonly associated with virginal 
women and chastity, both through animal symbolism as well as more 
poetic literature. M.C. Merchant in The Death of Nature writes that “in 
both Western and non-Western cultures, nature was traditionally 
feminine”.4 Nature was and is personified as female— even the nouns 
for nature in languages like Latin and Spanish are feminine, and thus 
Elizabeth could choose from an array of natural symbols of female 
virginity. While Elizabeth highlighted her status as a virgin, it seemed 
only natural to pull on symbols that had been, over time, molded to 
represent virginity. Often, these were already associated with the 
Virgin Mary. Many scholars have noted the parallels between 
Elizabeth I and the Virgin in the language and symbols used to 
describe Elizabeth, alluding to her virginity or her capacity as a 
mother to her people. Mary Beth Rose explains that Elizabeth often 
identified herself in both rhetoric and paintings with the “traditional 
female roles of virgin and mother”.5 The symbols themselves may 
seem small, but the repeated use of them as shown in portraits and 
poetry indicates that nature remains closely tied to feminine virginity 
and value, and thus in some ways becomes female itself. 

As a female ruler, Elizabeth was expected to produce heirs at 
some point but instead transferred the idea of motherhood onto the 
idea of herself as mother of her nation. This reflected how the Virgin 
was idolized as mother of the Catholic church, and this idea 
developed into the Cult of Elizabeth. This was an especially bold 
comparison for her to make, Peter McClure explains, due to the fact 

 
4 Merchant, 146. 
5 Rose, Mary Beth. "The Gendering of Authority in the Public 
Speeches of Elizabeth I." PMLA: Publications of the Modern Language 
Association of America 115.5 (2000): 1077-082. Web, 1077.  
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that it was made “in the context of Protestant rejection of Mariolatry”.6 
Mariolatry is the idolization of the Virgin Mary in Catholicism, and 
Elizabeth had strictly distanced herself from the Catholic Church, as 
she herself was Protestant. The cult derived itself from the image 
perpetuated about Elizabeth as a mother to England, an idyllic leader 
who spoke to the hearts of every one of her people. She emphasized 
this concept in her progresses and speeches, going so far as to state 
that “though after my death you may have many stepdames, yet shall 
you never have a more natural mother than I mean to be unto you 
all”.7 This proved an effective manner to combat those who strongly 
pushed her to marry and have children, those who clung to the idea 
that “the man should function as the ruling intellectual head, while 
the woman is the body that assists him”.8 The traditional arrangement 
didn’t appeal to Elizabeth, to say the least, and she flitted past suitors 
and deftly avoided marriage propositions suggested by her advisors. 
Instead, she focused her efforts on crafting an image of already being 
a suitable virgin mother, one equipped to love and protect England 
without having children of her own.  

The comparisons of Elizabeth I to the Virgin Mary relied partially 
on the public understanding the connections themselves, as Elizabeth 
was a Protestant queen and Mariolatry was of Catholic origin. While 
Elizabeth was far more forgiving in her policies of religious tolerance 
than her sister Mary was before her, she still had to maintain a 
Protestant image to keep the Protestant population (constituting half 
of England) appeased. Losing support could result in the end of her 
rule and her life, as she was well aware. Her sister Mary had also used 
Mariological imagery during her reign and Elizabeth had to be 
cautious in staying away from direct comparisons between the two 
women for the beginning of her rule. Helen Hackett explains that 
Mariological prayers and poems “were suppressed and reiterations of 
traditional reverence for the Virgin Mary risked being seen as 
idolatrous”.9 With this in mind, Elizabeth took the “Mariological 

 
6 Peter McClure, and Robin Headlam Wells. "Elizabeth I as a Second 
Virgin Mary." Renaissance Studies 4.1 (1990): 38-70. Web, 39. 
7 Crane, Mary Thomas. “Queen Elizabeth I.” Poetry Foundation, 
https://www.poetryfoundation.org/poets/queen-elizabeth-i. 
8 Merchant, 146. 
9 Hackett, Helen. "A New Image of Elizabeth I." The Huntington Library 
Quarterly 77.3 (2014): 225-56. Web, 239.  
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imagery” and secularized it.10 She emphasized her own virginity in a 
forceful and deliberate way to grasp the connotations associated with 
the Virgin and force them to be associated with herself as well. She 
and the Catholic Virgin Mary desired to remain in a state of perpetual 
virginity while also providing motherly love and the idealization of a 
fruitful woman. However, she couldn’t overtly claim the sanctity of 
the Virgin for risk of offending her Catholic citizens. Besides, the 
virginal symbols associated with Mary such as the “rose, lily, star, 
moon, pearl” did not exclusively belong to the Virgin; in fact, these 
natural symbols had often been employed in “poetic idolatry of 
secular mistresses” to idolize the feminine values of “chastity, 
constancy and wisdom” long before Elizabeth.11 This allowed 
Elizabeth to utilize symbols associated with the Virgin along with the 
Virgin’s reverence while not directly claiming to be a second Virgin 
Mary, which would be sacrilegious and disruptive. The queen crafted 
rhetoric balancing her power and femininity in order to plant these 
associations, starting soon after her reign began. King cites such an 
account written by William Camden, an English historian during 
Elizabeth’s rule who wrote one of the first historical accounts of the 
queen after her death. Camden compiled records of the queen’s 
speeches, correspondences, and responses, including her response to 
the House of Commons in 1559. The House had been “urging her to 
choose a husband” on account of England’s need for an heir and the 
House’s apparent view of her “repugnant” selfishness to lead a single 
life”.12 Elizabeth deflects the demand for her marriage by saying she 
does not yet have children because “every one of you, and as many 
are English, are my Children”.13 The speech ends with the queen 
firmly expressing that she is so content in her position as mother of 
England that she wishes the words “Here lyes interr'd ELIZABETH, / 
A virgin pure until her Death” to be “inscribed upon my Tombe”.14 In 
just this speech she applied both the Mariological ideas of her 
perpetual virginity as well as how much she values the feminine 
quality of motherhood—but only so long as it pertains to her people. 

 
10  King, John N. "Queen Elizabeth I: Representations of the Virgin 
Queen." Renaissance Quarterly 43.1 (1990): 30-74. Web, 31. 
11  McClure, 39.  
12 King, 33.  
13 Ibid.   
14 Ibid.  
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The epitaph, written so early in her reign, seems to presuppose no 
husband would be in sight for the queen and that her virginity would 
forever be maintained for God. This led to a steady use of 
Mariological iconography and symbols, most of which are strongly 
connected to natural images and purity.  

Peter McClure and Robin Wells note the various Virgin Mary 
symbols that were incorporated into Elizabeth’s repertoire and 
representations. In addition to the symbols McClure detailed, others 
chosen to represent Elizabeth as a perpetual and pure queen included 
the “Rose... the Moon, the Phoenix, the Ermine, the Pearl,” all of 
which were already symbols of the Virgin Mary.15 Many of these 
continue to be highly feminized natural objects in today’s world and 
others were commonly feminized in the 1500s. We would recognize 
the rose and the pearl as indicative of the feminine, the pearl 
especially a depiction of purity due to the archetypal white sheen. The 
ermine, a small, short-tailed weasel, grows a velvety-soft white coat 
during the winter that was a highly prized accessory for clothing of 
the nobility and royalty. It also was, as explained by Mary Hazard, 
“designed to signify purity” due to its white coat and the value placed 
on it, similar to how virginity is valued in women.16 The phoenix is a 
fantastical bird of legend that crumbles to ash at the end of its life and 
is reborn, a symbol of chastity in Elizabeth’s era as well as of fertility 
and regeneration. It appears so commonplace to see “women 
perpetually slipping into the category of “nature”’ in the pervasive 
“tradition of regarding ‘nature itself’ as female or feminine,” and yet 
so many of these natural symbols continue to be associated 
exclusively with women and with the purpose of valuing only certain 
aspects of women.17 Elizabeth chose natural items like roses, pearls, 
and animals steeped in feminine myths to define herself for a reason, 
and that reason lays in the intricate link between women and nature.  

The Pelican Portrait of 1575 by Nicholas Hilliard is where we find 
Elizabeth embodying an essential motherly aspect of the Virgin and 
the larger-encompassing name Mother of the Nation. In this portrait, 
she is bedecked in yards of pearls and jewels, her dress a dark red to 
match her flaming hair. One hand hovers below a large pendant with 

 
15 McClure, 39.  
16 Hazard, Mary E. "The Case for "Case" in Reading Elizabethan 
Portraits." Mosaic (Winnipeg) 23.2 (1990): 61-88. Web, 70. 
17 Scharff, 11. 
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a mother pelican inside, head bent to peck at her chest in order to 
sacrifice her own blood for the three newborn pelicans looking up at 
their mother. A trickle of red blood runs down the mother’s breast, 
immediately drawing the eye to the pendant instead of Elizabeth 
herself. The mother pelican is a symbol that arose in the Middle Ages: 
according to myth, the pelican mother would tear into her own breast 
to draw blood and feed it to her young if they were starving. This 
symbol runs in accordance with the Mother of the Nation analogy 
Elizabeth was beginning to shape, creating a narrative where she 
would give up everything, even her own blood from her breast, to 
save and protect her nation. Montrose writes that in using the 
“popular emblem of the life-rendering Pelican,” Elizabeth’s own 
breasts become those of a “a selfless and bountiful mother”.18 The 
emphasis here lies in Elizabeth’s apparent willingness to sacrifice 
herself for the people she is mother to, a characteristic trait of 
femininity and motherhood, but on a far greater scale. This recalls the 
aspect of Mother Earth, the personification and feminization of the 
entire world into a motherly, caring being, one where absolute self-
sacrifice is associated distinctly with women. Roach explains the 
commonality of this metaphor, where because the “environment is 
certainly life-giving and life-sustaining” it may seem aptly 
comparable to mothers.19 Though this specific metaphor of the pelican 
mother takes the over-expansive metaphor of Mother Earth and 
distills it to one animal, the implications of selfless mothers in both 
nature and in humans abounds. The animal’s sex is only 
distinguishable to viewers in specific relation to its act of sacrifice, 
indicating that women’s value is in their ability to become selfless 
mothers and dedicate all to their children like Elizabeth dedicates 
herself to her country. The mother pelican myth is also mentioned in a 
few Elizabethan poems, one of which is “Shall I, Wasting in Despair”,  
by George Wither. He wails about a woman who is beautiful, “fairer 
than the day / Or the flow’ry meads[meadows] in May...meeker, 
kinder than / Turtle-dove or pelican”.20 Not only does Wither employ 
charged gendered natural imagery of the doves, white as snow and 
delicately small, he also utilizes the pelican symbol. In both of these, 

 
18 Montrose, Elizabethan Subject 64. 
19 Roach, 29.  
20 Schelling, Felix Emmanuel. A Book of Elizabethan Lyrics; Selected and 
Ed. by Felix E. Schelling. Ginn & Company, 1895, 1895. Web, 168-9.  
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he constructs an ideal woman who is pure, white as a dove, with all 
the motherly and self-sacrificing characteristics of a pelican and thus 
defining the “environment as bountiful female”.21 He values her love 
because of her meek, ‘feminine’ nature and also because she, like a 
mother pelican, will sacrifice anything for him and in that lies her 
worth.  

Perhaps the most common natural item both in paintings and 
otherwise, pearls are a recurring feature in almost every portrait of 
Elizabeth and served to imply Elizabeth’s virginity and thus her 
connection to the ideology of the Virgin Mary. Pearls themselves are 
naturally occurring due to compressed irritants inside a mollusk, and 
perfectly formed ones were quite rare, leading to extremely high 
prices. In paintings of Elizabeth, the pearls are usually fantastically 
large in size, draped around her neck in bountiful loops, their 
shimmering white always evident and showcasing her wealth. 
However, in addition to displaying prestige, the pearls themselves 
appear often in poetry depicting symbols of virginity and ‘purity’ and 
as such easily share a parallel to the perpetual virginity of the Virgin 
herself. As Elizabeth aimed to develop and maintain an image of a 
virginal queen (though no one was certain she would “remain 
permanently single” until the 1580s), the use of pearls fulfilled a 
purpose in demonstrating both her wealth and her purity.22 All 
portraits of the queen were carefully planned out to include a myriad 
of symbols, and color was essential among them-- the color of the 
dress, the jewelry, the background. Catherine Howey writes that 
“colors often held symbolic meaning, such as white, which 
represented virginity, and black, which symbolized constancy”.23 The 
Sieve Portrait of 1583, painted halfway through her rule by Quentin 
Metsys the Younger, is one of the more striking uses of pearls in 
portraits defining the queen. It contrasts the colors black and white, 
with Elizabeth’s dress a liquid black emphasizing the brilliant 
whiteness of the pearls she wears, along with her billowing white 
sleeves and lace collar. The golden sieve she holds is a classical 
symbol from the “myth of the vestal virgin Tuccia,” according to 

 
21 Roach, 30. 
22 Howey, Catherine L. "Dressing a Virgin Queen: Court Women, 
Dress, and Fashioning the Image of England's Queen Elizabeth I." 
Early Modern Women 4 (2009): 201-08. Web, 202. 
23 Ibid. 
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Hackett, serving to further add to symbols of virginity.24 Hazard 
further explains that the sieve garners meaning from Tuccia’s actions, 
where she used the sieve to “carry water as proof of her chastity” in 
the “Triumph of Chastity” by Petrarch, an Italian scholar and poet. 
This portrait is more simplistic and muted in its natural imagery, 
relegating itself to highlighting the pearls, but the connotations of the 
portrait are virginal, nonetheless. The column on the left of the 
portrait contains golden medallions of scenes from Virgil’s Aeneid 
about Dido, queen of Carthage, and the Trojan man Aeneas. In the 
medallions, Aeneas “[resists] the temptation to succumb to Dido,” and 
this alludes to Elizabeth remaining chaste and choosing to persist as 
an unmarried “mother of her country in response to demands that she 
marry”.25  Though the portrait focuses more on imagery of Tuccia, this 
is still a virginal representation alluding to the Virgin Mary figure 
Elizabeth was trying to encompass through the use of natural 
imagery. The prevalent use of pearls in Elizabeth’s portraits indicates 
that they hold a strong association with female purity, linking 
together the two ideas and feminizing nature.  

Another symbol that pulls on the ties between the color white and 
purity is an animal, the ermine. It features in Nicholas Hilliard’s 
painting known as the Ermine Portrait (1585)— where the small 
weasel’s desirable white winter coat is pressed delicately against the 
buoyant black of Elizabeth’s sleeve. In it, the “queen captivates the 
ermine of chastity” which stares up adoringly at the queen “without a 
tether but with a royal crown about its neck”.26 As the ermine 
signified chastity, it lent symbolic power to enhancing the queen’s 
image without appearing too obfuscated--the animal’s white coat was 
obvious, but the ideas of motherhood and Elizabeth earning the 
adoration of the animal are less so. The painting alludes to Elizabeth, a 
woman, being the same as an ermine due to the shared ideals of 
purity. The ermine, Elizabeth, and even her clothes mimic purity: 
exemplified by the dozens of pearls beaded into Elizabeth’s dress and 
extravagant crown. This, therefore, indicates that like the animal, 
Elizabeth is equally as pure, enacting another case of “women 
perpetually slipping into the category of “nature”’.27 The concept of 
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motherhood is also present as the ermine looks to Elizabeth for 
leadership. Elizabeth is portrayed as an example of womanhood, 
admired by both the ermine and, implicitly, the citizens of England 
for her staunchness in maintaining her virginity so long into her reign.  

However, another symbol lies in jarring contrast to the ermine in 
the bottom right corner: a sword hilt, glittering in jewels with the 
blade barely shown. The connotations of the man-made sword are 
both masculine in terms of the sexual innuendos as well as the typical 
display of strength and military power. The sword, pushed mostly out 
of view, seems to imply that though the queen proudly displays her 
motherly and virginal qualities, she is always poised to retaliate to 
threats against her and her people. In this way, the two symbols 
“carried the cachet of signifying both female chastity and male 
military might,” Hazard affirms, exhibiting the esteemed “exemplary 
gender-specific virtues during the Renaissance”.28 This painting was 
created around the time that the Cult of Elizabeth started growing, 
where her virginity became something to be celebrated as everyone 
saw she would not be marrying and would have no children of her 
own. Despite this, the symbolism surrounding Elizabeth continued to 
avoid outright comparisons to the Virgin Mary in terms of an almost 
goddess-like worship of virginity-- if Elizabeth could not be the 
venerated second Virgin Mary, she at least could be God’s “earthly 
agent to advance the true faith” while avoiding offense to the 
“Catholic cults of saints”.29 Through the natural and feminized 
ermine, the virginal pearls, and the implications of the myth of the 
sieve, Elizabeth could carry on benefiting from implicit comparisons 
to the Virgin Mary through deflection, identifying with admired 
classical figures like Tuccia and Diana to “forge a new Protestant 
iconography that looks secular”.30 Just as the Virgin Mary is draped in 
white cloth and covers her head with an undyed hood in many 
paintings, Elizabeth drapes herself in pearls and claims iconography 
from both classical goddesses and the Virgin. The sword, however, 
reminds everyone around her that though she appears to define 
herself through idealized aspects of a gentle woman, she will not 
hesitate to use vicious force. 
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Though the ermine and the pelican are solely associated with 
women, the phoenix, featuring in yet another portrait of Elizabeth by 
Nicholas Hilliard, is a mythical bird that announces power just as 
much as rebirth. In The Phoenix Portrait (1575), Elizabeth wears a large 
jewel with a Phoenix emblazoned on it that drapes down her neck to 
be almost cupped in one palm, grasping the Tudor Rose delicately 
between her forefinger and thumb. The phoenix stands with wings 
spread, tendrils of crafted gold flames below it and feathers tinged 
with red, depicting its mythological power of turning to ash and then 
rebirthing itself, a cycle of self-regeneration. The phoenix symbolism, 
Frye explains, was used to “[figure] the Virgin Mary as unique, 
virginal, and yet fertile”: unique in that the phoenix could essentially 
procreate self-sufficiently, similar to the Virgin Mary becoming 
pregnant with Christ without the necessary intercourse, and fertile in 
that it can repeatedly recreate itself.31 Its use in defining Elizabeth 
derived itself from the evident virginal associations, but also added 
the new idea of a fertile Elizabeth, something logically at odds with 
the fact that Elizabeth herself had mothered no children. The phoenix 
is unlike the other natural symbols in its mythological quality, yet is 
more powerfully virginal in its representation—it is a bird of fire, 
tenacious and beautiful and very unlike the staid and inanimate 
natural objects like the rose and the pearl or the submissive ermine. 
And yet, despite all it can achieve, the phoenix and in turn Elizabeth 
are reduced to the facet of their physiology that allows them to 
reproduce. Elizabeth, of course, needed this for the reasons of 
portraying herself as a suitable leader due to her motherly qualities 
and also a capable leader for the care she could provide to her people. 
In casting Elizabeth as a “mother who receives metaphoric children 
from the city,” the phoenix and other symbols like it may appear to 
denigrate Elizabeth to “domestic roles that attempt to contain the 
power and voice of women”.32 In this portrait, Elizabeth is bedecked 
in gendered natural imagery as she holds a flower associated for 
hundreds of years with women representing a delicate but beautiful 
creation of the earth. Even the way she holds the rose indicates that it 
is fragile, as if the stem will break at any moment. However, the 
resolute firmness of the phoenix, even though it is constrained to 
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certain feminized qualities, still contrasts with the rose. The phoenix 
takes charge of its destiny and chooses to reproduce solely for and 
from itself, epitomizing the idea that though “her natural body was 
inevitably female,” to be “female was to be powerful as procreator, as 
mother, daughter”.33 While many of the other symbols aim to reduce 
women and nature to something desirable and valuable in its purity, 
Elizabeth chose a symbol that balanced power and femininity. Though 
maintaining order often meant Elizabeth’s “political body was 
constructed within a masculinist legal tradition” and she adopted 
stereotypically masculine qualities to assist this, she did not only 
portray her femininity in submissive ways.34 Elizabeth instead took 
charge of feminine symbols, pearls that are helpless against the tides 
and roses waiting to be picked, and channeled them into the strength 
of a phoenix, of a woman who can regenerate and create new life from 
itself. Without having to engage in intercourse, like the Virgin, and 
become married, Elizabeth begat England and her own capability 
from her own body and remained pure while doing so. In this way, 
Elizabeth is creating life in her nation, showcasing her capacity as 
leader, and embodying the ideal of mother of her country she 
consistently professed.     

Despite the fact that she never had children, Elizabeth tried to 
maintain the fertility aspect of her persona both within her image and 
with the images poets and writers created about her. By the 1560s, 
Elizabeth’s court began to think she was putting off marriage for too 
long and so she entertained the idea of marriage with several foreign 
powers, including King Eric XIV of Sweden, the Archduke Charles of 
Austria, and two French princes. She took to none of them, despite 
dragging the marriage discussions on for years for some of the men 
and the countries they hailed from. By the 1570s she entered into the 
last marriage proposal she would have for the rest of her rule. From 
1579 to 1583, “marriage negotiations between the queen and the final 
suitor for her hand in marriage, Francois, duc Alencon” commenced.35 
Problems sprouted from the fact that he was Catholic and that 
England would be joined with France if she died, which many of her 
advisors and citizens voiced strong opinions against. It was during 
this time that Edmund Spenser wrote the Shepheardes Calender (1579), 
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and advanced a shift from Elizabeth as a “nubile virgin” evolving into 
an acceptance and praise for her as a “perpetual virgin”.36 Edmund 
Spenser held the position of unofficial court poet for almost all of 
Elizabeth’s reign, and is best known for his epic poem The Faerie 
Queen, but he incorporated court politics and both critique and 
complements concerning Elizabeth into many of his works. The 
Shepheardes Calender is an extended poem composed of eclogues for 
each month of the year, all of which were pastoral poems with various 
characters embodying love, critiques of the church, and an adoration 
for the pastoral. Spenser, as heavily involved in court politics as he 
was, “evokes the political milieu of the Alencon courtship” in the 
poem based on the month of April.37 By this point in time Elizabeth 
had ruled for over twenty years and had not yet settled on a husband. 
Her image shifted from a motherly figure who held the possibility of 
actually becoming a veritable mother to an eternal virgin. This shift 
replicated itself in the Cult of Elizabeth, where hopes she would 
marry turned into veneration of her staunch virginity. Spenser seems 
to fight against this shift in his April eclogue and is “central to the 
creation of the poetic mythology of the Virgin Queen,” depicting 
Spenser’s views of a yet-nubile virgin queen through the pastoral 
setting of nature, further mixing the ideas of virginity and feminized 
land.38  

The April poem begins with two shepherds, Hobbinoll and 
Thenot, discussing Hobbinoll’s distress at losing the affections of his 
friend Colin, for he has fallen in love with a girl. In order to calm 
Hobbinoll and make him proud of his own “more excellencie and skill 
in poetrie,” Thenot asks Hobbinoll to recite a poem.39 Hobbinoll 
chooses one of Colin’s poems about the queen, with Spenser stating in 
an epigraph that the April eclogue is “purposely intended to the 
honor and prayse of our most gracious souereigne”.40 He begins 
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singing the poem of Elizabeth, referring to her as “fayre Elisa, Queene 
of shepheardes all”.41 The specific choice of the month cannot be lost 
onto the readers: April, when spring has rushed in and everything is 
in full bloom, is a time of birth and beauty. Though Elizabeth will not 
have children of her own, April’s title indicates that she is still 
beautiful and fresh, her influence potent and continuing to spread like 
the new growth. In just the beginning words, the shepherds give their 
allegiance to the Queen of Shepherds; she is tied with the land and its 
animals as a guide and is praised for such worthiness. Hobbinoll then 
calls to the “dayntye Nymphs”-- mythological human-like women 
that are connected to some form of the land, such as trees or streams-- 
who “doe bathe your brest” in the river.42 He asks them to give 
“blazing” praise to the queen, and beckons the “Virgins, that on 
Parnasse dwell” (the daughters of Memory and Apollo) to join their 
voices in adoration for the woman who “in her sexe doth all excell”.43 
These few lines contain a layered comparison and definition of the 
queen: she is praised as the best of her sex, esteemed above 
womankind and practically deified. Her beauty and magnanimity 
excel the cherished virgins and even the nymphs, known for their 
alluring temptations.  

Despite being deemed better than other virgins and nymphs, 
Elizabeth is still included with them. Her inclusion in these groups is 
significant, in large part because nymphs are often depicted as female 
entities who live in and are part of nature. Indeed, these nymphs are 
alerted to praise Elizabeth while they bathe in the flowing water, and 
their image is immediately sexualized by their presumed naked state. 
Spenser uses such sensual imagery based on the implicit assumptions 
of what nymphs looked like in order to contrast with the aspect of the 
Virgins sitting on Parnasse, and Elizabeth herself. This creates a 
dichotomy of clearly sexualized women placed in a natural setting, 
with the nymphs already a part of nature and the Virgins basking 
with them. However, Elizabeth is physically placed above them as 
Hobbinoll cries “see, where she sits upon the grassie greene,” 
enveloping this deified Elisa with the green fertility of nature in 
spring. Elizabeth’s descriptions of where she sits embodies Spenser’s 
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first allusion to his hopes that Elizabeth would finally marry.44 
According to Coles, the nature-based symbols of fertility “[depict] 
Elizabeth's virginity as a fruitful condition” and the setting of 
blooming spring exemplifies.45 These metaphors further connect 
female fertility to the natural world, indicating “Western 
understanding of nature resembling a creative birthing process”.46 The 
colors of green in Springtime, the nymphs connected to nature, and 
Elizabeth above it all intricately tie together metaphors of female 
fertility as the world in new growth. Roach describes this as the idea 
of “woman’s “natural” fecundity, seen as mimicking or embodying 
the fecundity of Mother Nature,” and it is only in this mimicry that 
women can “create new human life”.47 We later move into flower 
imagery, where Elizabeth is praised as “the flowre of Virgins, may 
shee florish long, / In princely plight,” a title imbibed with hopes that 
her reign continues to be successful.48 The phrase is embedded with 
sexual and fertile implications with the wish that she “flourish” and 
finally settle on the Duke of Alencon. Along with Elizabeth’s 
presumed fertility as depicted by the wealthy green and her floral 
bloom, she remains desirable to suitors for the fact that she is still a 
virgin “without spotte”.49 Here, Spenser plays on a “Mariological tag” 
of an ‘unspotted’ Virgin Mary, unmarred by previous sexual acts, and 
as such slips in even more allusions that work to enhance her religious 
purity.50 Spenser moves on from describing Elizabeth’s beauty to the 
obligatory mention of her goddess-like presence, her god-given 
rulership accentuated when he writes she is “Of heavenly race, /No 
mortall blemishe may her blotte”.51 The language used here was often 
employed during Elizabeth’s reign and for most other monarchs, who 
still claimed a God-given blessing to rule. It placed her on a pedestal 
beyond the mortal realm and into the heavenly. Hobbinoll continues 
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his compliments, and we see a return to symbols of virginity 
previously discussed in the portraits: the Rose and the Ermine. 
Elizabeth sits on the green hill wearing a brilliant scarlet dress, her 
allure and sensuality enhanced by the red color. However, her purity 
remains signified by the “Ermines white” that she also wears “like a 
mayden Queene”.52 Her womanly connection to nature presents itself 
in the beflowered crown she wears, full of “Damaske roses and 
Daffadilies...And Primroses greene” decorating the queen, so called a 
“sweete Violet”.53 All such natural imagery, rooted in a thoroughly 
pastoral setting and overflowing with flowers and nymphs, places this 
queen’s womb in direct connection with nature. Despite the perceived 
positives of female fertility as nature in spring, the beauty in it is 
never for the women themselves but for the appeal to men. Her 
flowering physical body is portrayed as all the more appealing 
because she balances the fine line between seduction and potency 
with the red dress and virginity through references to the Virgin.  

The Discovery of Guiana by Sir Walter Raleigh presents a different, 
more indirect view of Queen Elizabeth and her virgin image, while 
employing some evocative and gendered imagery of land itself. This 
book was written by Raleigh in 1596 after he fell out of favor with 
Elizabeth when he married one of her own ladies-in-waiting without 
her permission, and Raleigh “continued in disgrace and away from 
the court”.54 In an attempt to regain her favor, he decided to travel 
across the ocean to a region named Guiana (now Venezuela) and 
claim the land for his queen. He postulates that with this ‘discovery’, 
he can regain the Queen’s approval by aiding her in expanding her 
empire and benefiting from the gold supposedly spread everywhere 
in the location. In his book, however, Raleigh decides to gender the 
land of Guiana as a woman, “sexed as a virgin female body” and uses 
visceral and almost shocking analogies of colonization to the loss of 
female virginity, of a new land as something that must be conquered 
by the masculine entity of England.55 In the ending paragraphs of his 
short book directed at the queen, he states that Guiana “is a country 
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that hath yet her maidenhead, never sacked, turned, nor wrought”.56 
The striking gendering of land as female cannot go unnoticed, and 
this sentence is the first of many concerning the ‘taking’ of a land’s 
virginity, previously unowned by (European) men and therefore ripe 
for conquest. Louis Montrose in his article “The Work of Gender in 
the Discourse of Discovery” describes Raleigh’s gendering of land as a 
“protocolonialist ideology with a crude and anxious misogynistic 
fantasy,” one of the most blatant and unmistakable instances of 
gendering nature as female, but with the added layer of 
sexualization.57 Such an act of depicting a newly found land as female 
began occurring often during this time period, with etchings such as 
America by Theodor Galle (1600), where America reclines on a 
hammock as a nude woman, surprised but defenseless against the 
explorer Amerigo Vespucci standing before her in full cloak and 
armor. The masculine ideal of power and forcing oneself on a new 
land could only be depicted if the land were feminine, which dually 
indicates a strong connection in the minds of these writers and artists 
between conquered nature and a conquered woman.  

Raleigh does not stop with crafting an America physically 
embodied as a woman; he alludes to the penetration of this land by 
the male explorers. It seems, as Kristen Brookes writes, “the pleasure 
of colonization” situates itself “in a moment of penetration,” the 
veiled eroticism of a previously virginal land being forcibly changed 
forever.58 The appeal for Guiana that Raleigh presents to Elizabeth 
and the men of England is not just conquest and the wealth of another 
country, but is coupled with the pleasure of taking it from this 
feminized land. To continue with the gendered natural language, 
Raleigh writes that the face of this land “hath not been torn, nor the 
virtue and salt of the soil spent by manurance,” manurance meaning 
in the ownership of someone previously. She has never been 
“sacked,” or raped, and has never been “entered” by another army. To 
him, this new land is shockingly similar to an unmarried, virginal 
woman; it is pure and beautiful but still alluring, conjuring up images 
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of Guiana as “a powerful conjunction of the savage and the 
feminine”.59 Guiana’s “graves have not been opened for gold,” her 
mines have not been pierced by hammers, she is pure and unowned 
by “any Christian prince”-- except now for Queen Elizabeth.60 Raleigh 
emphasizes the tantalizing act of taking the land’s virginity because 
she presents a challenge: with “impassable mountains” creating a 
boundary impossible to penetrate, Guiana taunts them with the virgin 
soil and the prospect of being the first to ‘own’ it.61 The implications 
here allude to rape: the land, a woman, has not been forcibly ‘used,’ 
thus allowing this land to be claimed in the same name as Raleigh’s 
queen, a Virgin. In fact, Brookes acknowledges much the same, where 
this history of the conquest of Guiana is a guise for a man taking 
delight in “in exploring a virginal body of land,” taking “possession of 
“her” through an act of seizure figured as penetration”.62 She is 
correct in noting the strange contrast between the virgin aspect of the 
land of Guiana, and the act of taking her as an act of rape and 
“possession”. The fact that she has not been taken before makes her all 
the more appealing, and because she is defenseless as a pure land, 
there is nothing she can do to defend against invaders like Raleigh 
and Elizabeth’s army. This female virginity attributed to a land mass 
further compounds the strange fantasy of stealing such virginity, with 
her allure predicated on the idea that she is wild and therefore must 
be tamed, ‘de-savaged’ and de-natured.  

Other records of the discovery of Guiana also demonstrate a 
similarly sexual nature even in their non-poetic structure, with one of 
Raleigh’s boatman, Keymis, remarking that the land takes on a sexual 
nature and ‘prostitutes’ itself before them, laid open for the taking and 
therefore wholly female to the explorers.63 Guiana, Keymis writes, 
opens her fruitful lands to them, easily a metaphor for her legs, and 
she appears to the explorers like “a faire and beautifull woman, in the 
pride and floure of desired yeeres”.64 Both Raleigh and his shipmate 
feel the compelling impulse to picture the land as a woman, but not 
just a woman: no, she is stunning in her rolling green hills, they find 
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fertility in her fruit-bearing trees. All of these attributes culminate in 
both the explorers describing Guiana as a desirable woman, exhibiting 
the pervasive desire to gender nature as female due to the ability of 
humans, or men, to take it and make it their own. Another layer is 
added with the idealization of fertility in nature as comparable to 
female fertility: the ability of trees, crops, the sea to produce food, 
nutrients, and life is like the womb of a woman, holding the power to 
create life as well. The muddling of respect for nature’s potency and 
delight at the ability to conquer it, however, stands clear with the key 
word of prostituting, demonstrating that despite Guiana’s beautiful 
appearance she is still just a body to be taken.  

The ending paragraphs of the Discoverie seem so dredged in 
sexual connotations and gendered nature that one almost forgets it is 
directed towards the monarch of England: a woman. Raleigh 
continues on with his adulation at finding this new land, ending with 
his hopes that “this Empire is made known to her Majesty by her own 
vassal” and that she recognizes his efforts to bring her glory and 
expand her reign. Raleigh even adds that the name of Elizabeth, the 
“name of a virgin,” will reach the Amazon women, proving with 
finality that the reach of her power will best these mythically warrior-
like women both in how the queen “defends” her own lands and 
neighbors but also how she “invade[s] and conquer[s]” such “great 
empires” as them.65  However, looking closely at the virginal imagery 
in this poem we see that the aspect of virginity Raleigh attributes to 
Guiana cannot be the same attributed to Elizabeth and yet it still 
strives to in some ways. Elizabeth, while still often referred to as the 
mother of England and the persona of her land, still maintains a 
powerful and monarchical image: one that is presented in more 
masculine terms. However, Guiana is a feminized land and yet 
Raleigh characterizes her as willing to be conquered, her maidenhead 
in essence taken by a woman. Elizabeth is, in fact, the one taking 
possession of Guiana if she chooses to do so, and she will be the one 
sending men to penetrate Guiana. This sets up a parallel wherein the 
Virgin Queen defies the gendered imagery of a female land by being 
the one to take the land, a typically masculine role. Elizabeth 
perpetuates the virgin themes of the new land and at the same time 
affirms her own image by renaming Guiana to ‘Virginia’. The 
historian William Camden recalls that they renamed her “‘in honour 
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of Queen Elizabeth, a virgin,’” further restructuring the land as both 
female and valued by her virginity.66  Brookes observes this as 
“relationship between two bodies figured as female virgins;” one 
where Elizabeth is “identical with her island realm” and this “New 
World” is a “vast expanse of “virgin” terrain”. 67 The name ‘Virginia’ 
encapsulates this, allowing Elizabeth to extend her reach and her 
name while it traps Guiana in a cycle of prized purity and changes to 
dominating conquest. 

The dichotomy between the Virgin Queen being both a female 
virgin and the agent who penetrates Guiana paints itself in bolder 
strokes in a poem called “De Guiana, carmen Epicum” by George 
Chapman. The poem, written in 1596 towards the very end of 
Elizabeth’s life, depicts this conundrum even further and with 
aggressively gendered language. Chapman, known for his masculine 
plays of conquest, writes the poem as a friend of Raleigh’s with the 
purpose of flattering the queen and placing Raleigh in more positive 
light as at this point he has failed to regain Elizabeth’s approval. “De 
Guiana, carmen Epicum,” in contrast to the Discoverie of Guiana, 
figures the conquest of Guiana at the behest of Elizabeth in masculine 
terms while Guiana remains female. Its focus flows with obvious 
addresses to the queen, the language molding the queen into a 
masculine ruler and accentuating the glory and prestige that comes 
with Elizabeth becoming a mother and leader to a new land-- one “for 
all th’ world to envy”.68 Brookes describes the change in tone as 
Chapman expressing dissatisfaction with the image of England as a 
“chaste female body” as it has shifted into with some of the discourse 
on the queen.69 Chapman vies to include masculine descriptions of 
Elizabeth as conqueror while battling with her feminine side in his 
poem, but begins by contrasting the war-like nature of finding a new 
civilization with the sacrificial wounding of Elizabeth. By cutting 
“[open] most tenderly her aged throat,” he writes, the “Eliza-
consecrated sword” of Raleigh’s discovery enables Elizabeth to 
regenerate her image and her power.70 Chapman already depicts the 
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act of conquering a new land in masculine, violent terms—the power 
necessary to conquer is not compassionate and fair, but rather one that 
cuts and slices the throat, as if this is the only way to claim a new 
land. Elizabeth’s body, as one who has never created offspring, has 
“flesh of brass” and “ribs of steel:” none of the components making 
up this aged queen’s body are natural, but instead are metals forged 
by people.71 However, the power itself must be feminized and 
legitimized by the blood of the older queen: she offers her final 
fertility in the act of blessing this new land they claim dominion over 
through the shedding of her blood. The act of cutting Elizabeth’s 
throat with a sword also lends to the innuendo of masculine 
domination, the bloody penetration of a woman by the pointed 
weapon. The convoluted male-female terminology continues as 
Chapman employs the use of a masculine nature analogy to describe 
the act of controlling the monarchy and amassing wealth through a 
mythological reference--because Elizabeth already shed blood, the 
conquest itself is bloodless and “like Jove’s eagle,” the monarchy now 
can rest on Elizabeth’s hand.72 Jove is the Roman name for the king of 
the gods, his eagle a messenger of his power and now the symbol of 
how far the reaches of Elizabeth’s England stretch. Not only is the 
queen compared to a male god, and the most powerful Roman deity 
at that, the text introduces the new nature symbol of the eagle. 
However, the eagle deviates from the typically feminized and ‘pure’ 
animals Elizabeth has typically been compared to and instead 
manifests a creature of imposing, war-like potential. Chapman almost 
seems to be implying in his poem the idea that world powers can only 
be powerful if they are masculine and conquering a personified 
female land is one way to achieve it. 

The buildup of masculine imagery for Elizabeth turns sharply into 
beautiful and feminized imagery of Guiana herself, enabling the 
strong distinction between England and the land it conquers. Guiana 
is a land whose feet dig deep into the dirt of gold mines, whose 
delicate forehead taps against the “roof of stars” as she stretches tall 
and beautiful in front of England and its explorers. In contrast to 
Raleigh’s Guiana, Chapman’s Guiana presents herself before the 
country of England as a coquettish young woman, overtly wanting 
England, and in essence Elizabeth, to come ashore. Instead of 

 
71 Ibid., line 17.  
72 Ibid. 
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passively awaiting her fate, she stands on “her tip-toes at fair England 
looking,” bows her head over her “mighty” but conquered breast and 
ultimately demonstrates “every sign of all submission making”.73 This 
Guiana is a land begging to be taken, proffering her appealing 
presence to what Chapman expects to be a world power, and because 
of this she is seen as all the more alluring.  

The conflation between Elizabeth as kingly leader and Elizabeth 
as mother continues in the poem, describing a queen who churns her 
brass flesh into life-blood and becomes mother and sister to Guiana. 
Elizabeth’s failure to produce heirs turns out to no longer be an issue 
because Guiana offers herself to be the queen’s “sister, and the 
daughter” of “our most sacred maid,” an heir and offspring not yet 
known to England under Elizabeth’s reign.74  Elizabeth, though 
childless, can take Guiana and shape her, with motherly love, from a 
land of “savage corruption held / In barbarous chaos” to a newly 
reformed and docile woman.75 This displays the tendency of the 
stereotypical masculinity of ruling to impose itself on conquered 
lands, especially when they are depicted as feminine and wild. There 
seems to be a necessity to quell the free nature of women and is 
evident in the quelling of Guiana in Chapman’s poem. Nature that is 
not initially gendered is forced into gendered language to satisfy this 
conquering demand. In the motherly aspect, however, the queen’s 
staunch refusal to have children and remain a virgin is a blessing. Her 
“barrenness” sows the “fruit of virtue,” and her limbs reach like trees 
to blossom with the offspring of Guiana and England.76 This great 
queen becomes the tamer of nature whilst also becoming nature 
herself; she bends the ‘savage’ land to submission through a 
metaphorical fruitfulness of her womb yielding produce. 

The figure of what Elizabeth becomes to Guiana reflects both 
masculine and feminine sides, depicting what Montrose defined as 
the “androgynous personal symbolism” often found alongside the 
queen. 77 In Chapman’s poem, this symbolism is abundant and 
represents the way in which poets and writers attempted to 
masculinize the queen’s rule as if to say that a woman, if she is to rule, 

 
73 Ibid. 
74 Chapman, line 33. 
75 Ibid., lines 39-40. 
76 Ibid., lines 34-35. 
77 Montrose, Gender in Discovery 14. 
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must adhere to kingly values and descriptions. Chapman writes that 
Elizabeth would become Guiana’s “father, mother,” that Elizabeth 
would be the womb from which this land is birthed anew but also the 
stricter, dominating father-figure. The queen blows breath into the 
sails of a fleet destined to sail towards Guiana, and her “princely 
fount” flows with promised victory that will eradicate the failed 
attempts of the Spaniards in the New World.78 Here, the queen 
demonstrates military capabilities and what Chapman hopes is a 
decisive maneuver for global power and to crush the influence of 
England’s long-time enemies, Spain. However, Chapman goes on to 
describe in metaphorical phrases what natural sources Elizabeth’s 
power is similar to, all coded with male pronouns in stark contrast to 
Guiana’s female pronouns. He begs Elizabeth to be unlike a “violent 
wind” who “tombs his wasteful bravery” but rather for her to conquer 
the world like a smooth river, the “further he extends, the greater he 
grows”.79 While Guiana’s golden breasts bow in submission to 
England, England itself and by consequence its ruler, flood into the 
world with a purely masculine force. It is unclear why Chapman felt 
the need to attribute male pronouns to the winds and rivers in this 
poem, but it suggests the gaping difference in power dynamics 
between the weaponized country of England and the ‘savage’ yet 
sensual Guiana. Elizabeth as a woman comforts Guiana as a motherly 
stand-in; Elizabeth, as a ruler, spreads forth her powers to subjugate 
the New World in the position of a father. Chapman even uses 
masculine sexual terms to describe the moment Chapman envisions of 
the queen granting Raleigh permission to bring more forces to Guiana. 
Her “ears and thoughts in steep amaze / erected,” she considers the 
proposition, thus advancing the language of penetration where 
Elizabeth is masculinized with erect body parts.80  

The object Chapman instigates Elizabeth to enter is, of course, 
nature, and while he utilized masculine imagery for the specifics of 
nature used to depict Elizabeth’s political and military power, nature 
itself remains feminine. When Chapman rolls out the carpets in 
plaintively asking Elizabeth to extend her hand to Guiana, he claims 
that Nature desperately needs that hand through the heroic help of 
Raleigh. “How is nature at her heart corrupted,” Chapman asks, now 

 
78 Chapman, line 71. 
79 Ibid., lines 75-83. 
80 Ibid., line 223-224. 



 
 
 

32 
 
 

that sense has left her, leading nature to “need incitements to her / 
good” from the explorer himself.81 The relationship between nature 
and man shifts from Guiana and the queen’s motherly self to Guiana 
and Raleigh. The sentences weave sexual connotations throughout, 
mentioning the untamed lust of the feminized nature and the 
necessary “gentle applications” the heroic Raleigh must make to both 
tame nature and smooth over the queen’s ire at him.82 Guiana’s purity 
is so valued because it can yet be corrupted, and the queen’s 
‘ownership’ over Guiana notwithstanding, Raleigh will continue to 
desire the conquest of land as woman.  

During this period of conquest, England and Elizabeth sent out a 
number of “‘sea dogs,’ corsairs, and rovers” to explore, or more 
accurately colonize, various parts of North America including the east 
and west coasts.83  To further solidify Elizabeth’s powerful presence 
expanding over the world, a painting now known as the “Ditchley 
Portrait” was commissioned to be painted by Marcus Gheeraerts the 
Younger in 1592, about 10 years before her death. The painting is, for 
once, devoid of naturalistic imagery like ermines or phoenixes and 
instead features an aged yet regal Elizabeth standing confidently atop 
a map of England. Her feet are “near Ditchley in the county of 
Oxfordshire,” the districts divided into different colors with rivers like 
blue veins running throughout the country.84 Elizabeth’s dress is pure 
white with large jewels sewn throughout, and despite the lack of 
animal representations, the queen still heavily reinforces her virginal 
imagery while she straddles England, creating a unique dynamic of 
hyper-feminism within the masculinist tradition of ruling and 
conquering. Indeed, Elizabeth wears a coronet adorned with pearls, 
continuing the tradition of pearls as virginal imagery. Ropes of pearls 
drape the queen’s neck and Labriola notes that she also wears a 
“virgin-knot of pearls draped at the center” of her stomach,” the 
virgin-knot being one strand of pearls tied into a knot in the middle.85 
The knot is, of course, indicative of Elizabeth’s virginity tightly 

 
81 Ibid., lines 171, 177-178. 
82 Ibid., line 188. 
83 Albert C. Labriola. "Painting and Poetry of the Cult of Elizabeth I: 
The Ditchley Portrait and Donne's "Elegie: Going to Bed"." Studies in 
Philology 93.1 (1996): 42-63. Web, 42.  
84 Ibid., 44.  
85 Ibid., 46.  
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controlled by her own volition, indicating that even so late in her 
reign, the Virgin Queen is still upholding her initial claims to purity.  

However, the virginal imagery in this portrait starts to deviate 
from previous paintings through forceful imagery of England beneath 
the queen’s feet and the skies splitting into two faces: the left side a 
sunny day with dappled clouds, and the right side dark, murky storm 
with lightning and rain coalescing. The sky perhaps is one of the most 
apt depictions of the contrast between the virginal, pure queen and 
the idea of a powerful conqueror that Elizabeth started to shift into as 
she sent England’s ships to take over other lands. As her empire 
expanded, Elizabeth’s body transitioned into a “paradoxical notion” 
where her body was both “self-contained” and feminine while also 
used to “express…England’s imperial ambitions” .86 Her body 
becomes both impenetrable in her virginity and impenetrable as an 
embodiment of her nation, the portrait further building what 
Montrose calls her “androgynous personal symbolism—her kingly 
rule”.87 There are many small ships sailing along the coast of England 
or entering its rivers on the map, a “process and progress of 
discovery” where the queen’s godlike body becomes capable of 
penetrating other nations.88 In this Ditchley portrait, we observe the 
tonal shift of Elizabeth into a rather androgynous power, her purity 
still a strong component of her position as queen but now embellished 
with the masculine tradition of expansion and power. In fact, the 
inscription to the right of Elizabeth in the shadowed, stormy half of 
the painting writes that Elizabeth is “more glorious and powerful than 
the forces of nature which are pictured: sun, earth, thunder, ocean”.89 
Elizabeth, along with tying symbolism of the Virgin Mary back into 
her portraits also connects her body simultaneously with the land 
itself—standing over England as its protector and mother—but also as 
a power of her own. She embodies the aspects of Mother Nature that 
protect and encourage growth and at the same time the “masculine 
strength of her body politic—a strength deriving from the love of her 
people”.90  

 
86 Brooks, 251.  
87 Montrose, Gender in Discovery 14.  
88 Labriola, 46.  
89 Hazard, 79.  
90 Montrose, Elizabethan Subject 28.  
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Now Elizabeth is not simply being praised for her virginity as we 
saw in Spenser’s poem or the delicate nature presented in some 
portraits, no, she can present her gender and her physical nature as a 
human as mutable, one where she retains her virginity and another 
where she fuses her body with land to become its protectress, making 
what was open to invasion due to the simple nature of her physiology 
into an impossibility. Elizabeth, like the sky in the Ditchley portrait, is 
splitting herself in two: a feminine or masculine side, a human or 
naturalistic side. She sends out the ships with magnanimous decision 
but also becomes the “the celestial body on which explorers direct 
their compasses,” embarking on a new ideology where the nature is 
de-feminized by the violence of conquest and invasion and yet hyper-
feminized by the portrayal of Elizabeth’s womanly body as akin to 
Mother Nature. In this way, Elizabeth flipped the gendering of nature 
that was typically subdued and pure when associated with women 
and repurposed a masculine view of conquering feminine nature, 
creating a new and subversive gendering of nature. 
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I do not remember the exact day, but I would guess it was 
sometime around last October when I found myself looking at a fence 
put up around the Saint John’s fountain. The signs around detailed a 
migrant demonstration, in which students were going to sit, locked in 
cages, to protest the treatment of migrants at the US border. I did not 
participate, but I did ponder several questions on my walk back, 
including just what exactly this event was and what it meant. Most 
importantly, I asked myself: What makes a refugee simulation event 
ethical? Or, in other words, how does a refugee simulation experience 
generate an appropriate ethical response? The answer to this question 
is no doubt a complex one, and it could arise from just about any 
source or person. This paper, however, will use literature and media, 
and more specifically a literary critique of the novel Exit West, to 
answer that question. Literature and media must be used to answer 
this question because they provide valuable lessons for the depictions 
of migrants and the ethics of these portrayals. Literary analysis 
clarifies that refugee simulation events can only be ethical when the 
person is aware of the delicate balance between being the migrant and 
the limitations of the model, when the simulation takes into context 
historical and political factors, and finally and most importantly, 
when the simulation focuses on the everyday, mundane experiences 
of the migrant.  

Before fully grappling with what makes a refugee event ethical, 
this paper must first define what a refugee event is and why it is so 
important. Refugee simulation events, sometimes referred to as 
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games, are simulation experiences designed to help create awareness, 
arouse emotions and encourage participants to take action on behalf 
of refugees.1 For example, an event staged by the Red Cross involved 
a six-hour “journey” in which participants escaped a war zone, 
traversed “minefields,” and were subjected to violations of their 
human rights (represented by the taking of participant tokens).2 There 
are no set criteria, rules, or even necessary elements for these events, 
only that they raise awareness and induce action on behalf of the 
refugees. While exact numbers are unknown, they are becoming 
increasingly popular, popping up on college campuses, churches, and 
other spaces worldwide.3 This increase in popularity directly mirrors 
the increase in refugees around the world, with some current 
estimates putting the number at around 26.3 million, a sharp increase 
from just decades ago.4 This displacement has led to a number of 
different formulations of governmental policy and national 
consciousness towards these refugees, both of which impact their 
subsequent treatment. When done correctly, refugee simulation 
events can be a powerful way to create awareness and empathy 
towards migrants and refugees, inducing positive action at both an 
individual and societal level. However, because of their lack of 
structure and formal rules, these events can also exploit the refugee, 
generate pity without action, or even worse, create animosity towards 
them. Hence, the question over what makes a refugee simulation 
event ethical, in this case meaning generating the appropriate 
response of awareness (without pity or animosity) and motivation for 
action, is an extremely important one as these refugees increasingly 
shatter borders and obliterate the current state of the world so defined 
by divisions among peoples and countries.  

 
1 The United Nations High Commission for Refugees (UNHCR). 
“Passages: An Awareness Game Confronting the Plight of Refugees.” 
https://www.unhcr.org/473dc1772.pdf.  
2 The American Red Cross. “American Red Cross Simulation Shows 
Day in the Life of a Refugee.” https://www. 
redcross.org/about-us/news-and-events/news/Red-Cross-
Simulation-Shows-a-Day-in-the-Life-of-a-Refugee.html. 
3 The United Nations High Commission for Refugees (UNHCR). 
“Passages: An Awareness Game Confronting the Plight of Refugees.” 
https://www.unhcr.org/473dc1772.pdf. 
4 UNHCR, “Passages,” https://www.unhcr.org/473dc1772.pdf. 
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Furthermore, using literary analysis and the media as a means to 
make this determination may seem foreign and strange, but when 
considered along with each one’s purpose and lessons, it will become 
apparent why they not only should be used, but why they must be too. 
First and foremost, literature is, by nature, other-centered, meaning it 
shifts the focus from oneself to the other. Through literature’s vast 
array of novels, stories, and books, all of which contain diverse and 
numerous characters, it introduces the reader to someone or 
something else. The reader, whether he/she knows it or not, must 
interact with these characters, their backgrounds, and their stories. 
Readers can dislike them, love them, or feel whatever else they may 
feel towards them – it does not matter. Instead, what matters is that all 
of these interactions are other-centered and outside of oneself, just like 
refugee simulations. The presentation of a refugee, someone who is 
likely very different from the participant, forces the participant to 
engage with the concept of a refugee and consequently, form an 
opinion of them, thereby defining the ethical nature of the event.  

Beyond just providing examples, literary analysis takes it one step 
further in determining the ethics and consequences of these “other” 
portrayals. This analysis, in turn, is so crucial for simulation events as 
they present a character, in this case a refugee, to a participant in the 
hopes of generating a specific response. Thus, using literature as a 
blueprint—since it presents refugees differently—turns ethics, 
something that is generally abstract and hard to define, into 
something concrete that can then be used for the event. This is why it 
is essential to look at politics, philosophy, etc. through the framework 
of literary criticism, as literature provides examples and illustrates a 
sort of roadmap over how to conduct these events. Undoubtedly, 
these events could be conducted without the help of literature, but to 
do this would disregard a crucial resource for making ethical 
determinations. 

Media, too, is helpful in answering these questions because of its 
prevalence and impacts. The fact of the matter is that the media is 
incredibly pervasive in today’s society; according to a 2018 Statista 
survey, the average American watches about 5.9 hours per day of 
news.5 The reason for this prevalence, as most can relatively assume, 

 
5 Statista Surveys. “Average Number of Hours of Local TV News in the 
United States in 2017 and 2018, by Day.” 
statista.com/statistics/878891/average-hours-local-tv-news/. 



 41 

is the general public’s desire for information, and more specifically, 
political information.6 People turn to the news because it keeps them 
informed of the current events of the world and the country, including 
about migrants. Thus, due to this pervasiveness, media is one of the 
few things that impacts all rungs of society, from the views that 
individuals hold to the very way governmental policy is formulated.7 
In the specific case of migrants, media coverage plays a very 
important role in both individual views and governmental policy and 
therefore must be included in this discussion.  

Inherently stated in the importance of the media, and perhaps also 
one of its biggest contentions, is its ability to tell events objectively 
and truthfully. While the media does, without a doubt, display real-
world events and real people, it does not necessarily display them in a 
completely unbiased manner. In a study analyzing major news 
outlets’ depictions of 2015 Syrian refugees, Chouliaraki and Stolic find 
that media portrayal limits migrants to five different typologies, each 
of which “situates refugees within a different regime of visibility and 
claim to action.”8 These five typologies range from visibility in 
biological life to visibility as threat, each one containing advantages 
and disadvantages; for example, portraying the migrant as biological 
life generates empathy for the migrant but fails to consider the context 
of their suffering.9 When people look to the media as a vehicle of 
impartial truth, they are blinded to the fact that the pictures they see 
in front of their eyes are filtered and displayed in a certain way and 

 
6 Anke Wonneberger, Klaus Schoenbach, and Lex van Meurs. “Interest 
in News and Politics-or  
Situational Determinants? Why People Watch the News.” Journal of 
Broadcasting and Electronic Media 55, no.3 (July 2011): 326, 
doi:10.1080/08838151.2011.597466. 
7 Stefano DellaVigna and Elian La Ferrera. “Economic and Social 
Impacts of Media.” NBER  
Working Paper Series 21360 (July 2015): 34, https://www-nber 
org.eu1.proxy.openathens.net/system/ 
files/working_papers/w21360/w21360.pdf. 
8 Lilie Chouliaraki and Tijana Stolic. “Rethinking Media 
Responsibility in the Refugee ‘Crisis’: A Visual Typology of European 
News.” Media, Culture & Society 39, no. 8 (September 2017): 1162, 
doi:10.1177/0163443717726163. 
9 Chouliaraki and Stolic, “Rethinking Media Responsibility,” 1168. 
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particular order in accordance with the media outlet’s goals and 
needs. In this way, media can be seen to parallel literature through its 
different presentations of the other and the different consequences of 
these portrayals.  

This similarity alone could be justification for the use of media in 
helping determine ethical refugee simulation events, but further 
insights into the differences between media and literature reinforce its 
use. The first and most obvious distinction is that media has a real-
world grounding. Even though it may not present refugees in a 
completely objective matter, the media still displays real-life refugees 
and situations and the consequences of these presentations, providing 
a nice contrast to the imagined characters present in fiction. However, 
this real-world grounding is not without its drawbacks, as this 
eradicates the ability to portray the interiority of different characters, 
something that is helpful in refugee events. Furthermore, when 
attempting to generate the appropriate ethical response, expectations 
must be taken into account. In literature, there is little expectation on 
the part of the reader that what he/she is reading is true, while a 
viewer of the news does have an expectation of truth and real-life 
events. In a refugee simulation event, the line is increasingly blurred 
between these two expectations. The experience or person the 
participant is simulating for the day is likely not real, while the 
hardship and experience displayed is real. This is why the most 
effective way forward is to utilize both media and literature and its 
subsequent expectations.  

Therefore, both literature and media can help determine an ethical 
refugee simulation. Literature exhibits other-centeredness and the 
ability to display different characters and the ethical nature of these 
portrayals, while the media, such an important factor in today’s 
society, adds to this by anchoring portrayals of refugees in real-world 
events and scenarios. Put simply, each one contributes something the 
other cannot, and when conducting an event that blends truth and 
fiction, it becomes incredibly important to incorporate the lessons 
derived from both.  

Now, because a refugee simulation event is neither fiction nor 
media, it might make sense to logically conclude that these events are 
free of all bias and are therefore the best method to evoke an ethical 
response, but this is not so because both the group putting on the 
event and the participant carry their own biases and perceptions. 
Whether it be a university or a non-profit organization, the group 



 43 

presenting the experience has their own motivations for telling the 
story their way. Even if these are good intentions, such as inducing 
more support for migrants or raising awareness of their plight, they 
still must be considered in light with their limitations, consequences, 
and advantages. Just like any novel or news story, a university can 
craft the simulation around the message it wants to display, such as 
an event that emphasizes a helpless migrant, something that might 
generate pity but do little to inspire action other than donations. Even 
more importantly, however, is the actual participant’s preconceived 
biases and beliefs, as these will directly affect the way he/she interacts 
with the experience. A person who knows refugees or has even been 
one himself/herself will interact far differently than a privileged 
college student due to the fact that his/her life is “both enabled and 
limited by material resources, by circumstance and fate.”10 People are 
a product of their experiences and beliefs. Thus, it becomes apparent 
that in order for the event to generate an ethical response, the 
participant must engage with the simulation accordingly, recognizing 
his/her own preconceived biases and the limitations of the model, 
while at the same time feeling as if he/she is the migrant and 
engaging fully with the experience.  

This implicit bias in the construction of an ethical event and the 
subsequent need for a critical participant is directly paralleled in 
literature through the author’s use of narrative form. Authors have 
specific pressures, agendas, and desires when writing stories that all 
impact the narratives they create. Hale deems this the “ethicopolitical 
basis” of literature, in which the “representation of character in the 
novel is never free from the threat of instrumentality, either from the 
subjective source of narration or by the threat of objectification posed 
by literary design.”11 This is seen in Mohsin Hamid’s novel Exit West; 
in telling the story of Nadia and Saeed, Hamid makes several 
important decisions on how to portray the migrant and how to tell 

 
10 Roger Silverstone. “Complicity and Collusion in the Mediation of 
Everyday Life.” New Literary History 33, no. 4 (Autumn 2002): 764, 
https://muse-jhu-edu.cuhsl.creighton.edu/article/37634. 
11 Dorothy J. Hale. “Aesthetics and the New Ethics: Theorizing the 
Novel in the Twenty-  
First Century.” Publications of the Modern Language Association of 
America (PMLA) 124, no. 3 (May 2009): 318, 
http://www.jstor.org/stable/25614333. 
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their story, but most importantly, he depicts the migrant as a 
universal human, in which we are all migrants, rendering what many 
consider to be the exception of humanity as ordinary.12 This concept of 
the migrant as a universal human is shown in the novel through its 
interjecting stories of people stepping out of doors and its numerous 
quotes that insist on a common humanity. For instance, Hamid writes: 
“We are all migrants through time.”13 Taking into account this 
narrative form is so crucial for the reader, as without acknowledging 
or recognizing it, there can be no grappling with the importance of the 
novel or the issues it raises. In the specific context of Exit West, Goyal 
notes how this universalizing of the migrant can emphasize a 
common humanity but fail to reckon with the important historical 
contexts that force these migrations.14 It is here, in this realization of 
the narrative form’s limitations and consequences, that ethics lies.  

Along with the necessity for an open-minded and critical 
participant, literary criticism also reveals a second component of an 
ethical refugee simulation event: the inclusion of appropriate 
historical and political context. Without this inclusion, an appropriate 
response is impossible because the participant gets only part of the 
refugee and his/her story.  

For all of the benefits that Goyal notes about universalizing the 
refugee, she also details its drawbacks, namely its loss of historical 
and political context: “Hamid naturalizes the fact of migration in a 
way that evacuates the specific historical experience that generates it, 
rendering banal what must remain historical.”15 In the novel, there is 
never a mention of any city, place, or country, and while this 
generates a feeling of familiarity and closeness with Saeed and Nadia 
as the story unfolds, it also does a great disservice to migrants and 
refugees everywhere. These migrants are not migrants by choice, and 
they are not simply escaping from a neglectful government. These are 
forced, stratified migrations that are often the result of intervening, 
profit-seeking governments or a “failure of the international 

 
12 Yogita Goyal. “‘We Are All Migrants’: The Refugee Novel and the 
Claims of Universalism,” MFS Modern Fiction Studies 66, no. 2 
(Summer 2020): 244, doi:10.1353/mfs.2020.0019. 
13 Mohsin Hamid. Exit West (New York: Riverhead Books, 2018), 221.  
14 Goyal, “We Are All Migrants,” 251.  
15 Ibid., 241. 
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community” to adequately respond such as in the case of Syria.16 To 
render the migrant as without place or origin ultimately fails to 
capture the main story of the migrant. Consequently, it follows that 
any refugee simulation event must detail this.  

Here too, it might be tempting to say that the lack of specificity in 
fiction is a contrast to the media’s commitment to facts. But I argue 
that it is not just literature that falls victim to a deletion of origins; the 
media also loses the historical and political context from which 
migrants flee through its sensationalizing of the migrant and its vivid 
imagery. The importance of media in telling the story of refugees to 
society as a whole cannot be understated, and because of this it 
becomes paramount that the media tells the whole story, and not just 
part of it. However, multiple typologies studied and identified by 
Chouliaraki and Stolic simply provide striking images like “intimate 
snapshots of individuals or couples, such as a crying child, a mother 
with her baby or a rescue worker in action.”17 While these images 
easily induce an intense emotional response, they still fail to consider 
the other complex factors that brought the migrant to that very spot 
where their picture was taken.18 It is, quite literally, a snapshot, and 
the refugee’s story cannot and should not be limited to a snapshot. In 
this way, media falls into the same trap as Exit West in omitting the 
very roots of migration, and this must be corrected in a simulation 
event.   

However, this inclusion of historical context, along with an aware, 
critical participant, still does not fully constitute an ethical refugee 
simulation event. In order to truly generate the appropriate ethical 
response, a simulation event needs to include a third and final 
component: the everyday experience of a migrant. Through these 
mundane, seemingly ordinary experiences of a migrant, a basis for 
ethics forms that bridges the gap between a person and migrant.  

Exit West demonstrates the power of the ordinary and mundane 
and is a stark contrast to the sensationalizing of the refugee that is so 
apparent throughout media coverage. One of the most striking things 
about reading Exit West is that, although it is a refugee novel, it 
contains absolutely no journey experience. By displaying Saeed and 

 
16 Amnesty International, 2016, qtd. in Chouliaraki and Stolic, 
“Rethinking Media Responsibility,” 1168.  
17 Chouliaraki and Stolic, “Rethinking Media Responsibility,” 1168. 
18 Ibid, 1169. 
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Nadia’s travels via magical doors, Hamid “refuses to spectacularize 
the refugee.”19 Instead, he displays them as two ordinary people, 
doing things such as smoking weed, playing on their phones, and 
even going to school. This could not differ any more strongly than the 
media’s spectacular portrayal of migrants, in which they consistently 
fall victim to either displaying the migrant as a helpless, vulnerable 
figure or as a hero, a champion of a long and perilous journey out of 
Hell and into paradise.20 This depiction is deemed by Silverstone to be 
“sensation without responsibility,” giving humanity little moral 
responsibility in their everyday life.21 While it can be worthwhile to 
highlight these stories, these journeys are simply not the reality for 
many refugees. They are neither helpless objects that need sorrow and 
pity nor conquering heroes that deserve praise and honor. Many 
refugees fall somewhere in the middle, and this is what the refugee 
experience must capture in order to generate the appropriate ethical 
response.   

A refugee simulation event must capture the everyday for two 
reasons: first, the everyday creates our commonalities with one 
another and thus becomes the basis for our relationships; second, the 
everyday is what individuals are the most comfortable with and know 
the best, so by altering this and erasing what they think they 
intimately know, the simulation event helps participants gain a 
deeper understanding into what it means to be a refugee. 

In Exit West, the everyday becomes the very connector by which a 
reader can identify with Saeed and Nadia, which, in turn, reinforces 
the concept of a common humanity. Take something as simple as 
Nadia streaming music from the internet; this is not something that is 
generally noteworthy to the plot, but to gloss over this misses the 
brilliance of the novel.22 This detail is a way in which the reader, who 
seemingly has downloaded music from the internet, identifies with 
Nadia, a person who is likely far different from her. Countless other 
examples of this exist, but the overarching point is that these little, 
mundane experiences create and sustain a common humanity.23 The 
reader identifies with Nadia because of her everyday life, as in this 

 
19 Goyal, “We Are All Migrants,” 253. 
20 Chouliaraki and Stolic, “Rethinking Media Responsibility,” 1173. 
21 Silverstone, “Complicity and Collusion,” 763. 
22 Hamid, Exit West, 208.  
23 Silverstone, “Complicity and Collusion,” 761.  
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case it might be the only thing that Nadia has in common with a 
college-age student in the US. But through this connection via the 
everyday—resisting the spectacular—relationships form, and a sense 
of empathy develops.24  

Along with the uniting power of the everyday, the mundane is 
what a person experiences the most and therefore knows the best, so 
by challenging and changing the everyday, the experience achieves a 
suspension of judgment by forcing the participants to deeply 
reconsider themselves and others. Daily lives, routines, schedules – 
they are all so familiar and comfortable. Thus, it follows that upsetting 
this would generate the most frustration and the greatest feeling of 
alienation and alterity – the precise locus of the ethical value of 
literature.25 One way Hamid illustrates this confrontation with alterity 
is through Saeed and Nadia attempting to see each other in the novel: 
“Without work there was no impediment to Saeed and Nadia meeting 
during the day except for the fighting.”26 The genius of this quote lies 
in Hamid’s ability to downplay the violence in the story and make it 
almost like an ordinary, everyday experience. Obviously, this is not 
the case for much of the world, and in reality, it is the exact opposite. 
Thus, the reader must face a much different everyday reality than 
theirs, creating a deep crisis and a confrontation with alterity, which 
leads to a severe reconsideration of oneself and others.27 To further 
illustrate this point, consider the hypothetical of a normal boyfriend 
and girlfriend relationship in which they see each other constantly, 
having no impediment other than time; now, put violence right in the 
middle of them. Would this disturbance of the everyday not lead to a 
drastic reconsidering and awakening of self, other, and what is 
important – or, in other words, ethics? Silverstone argues that it 
would, as the viability of everyday life consists in our ability to 
engage fully with the system – a system he/she knows.28 Change the 
system, reawaken the mind. The everyday is simply the system the 
participants know the best, so by introducing differences of the 
everyday, they recognize the limitations of their ways of knowing the 
other, leading to “the possibility that we might change for the better, 

 
24 Goyal, “We Are All Migrants,” 249.  
25 Hale, “Aesthetics and the New Ethics,” 318.  
26 Hamid, Exit West, 73.  
27 Silverstone, “Complicity and Collusion,” 764. 
28 Ibid, 761. 
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that we might actively try to judge less and undergo more,” thereby 
creating the ethical response.29   

What the everyday creates is two things; one, a common 
humanity through shared experiences that can sustain relationships 
and unite people across cultures and times; two, it can be the method 
in which the highest securities in life are scrutinized, ultimately 
leading to a dramatic reorientation of the world, ourselves, and 
others. And both parts are so key for an ethical refugee simulation. 
The participant must feel united with the person they are simulating, 
as if they could almost be them. Additionally, the simulation 
experience must delve deep into their everyday experiences and 
comfort, bringing the participants great frustration in order to obtain 
the freedom to reassess refugees. These two things are only possible 
through mundane, everyday experiences. Whether the simulation 
includes something as simple as eating a crumb of bread or 
attempting to sleep on the ground, the everyday must be involved 
because it is precisely through the everyday that “an ethics of care and 
responsibility are enabled.”30  

Refugee simulation experiences can be a powerful way to 
demonstrate the experience of a migrant and generate an appropriate 
ethical response. Using lessons learned from literature and media, a 
proper refugee experience can only occur with an open-minded and 
aware participant, the acknowledgement of the proper historical and 
political context, and finally with the experience of the everyday – the 
very essence of ethics. Ethical representations and responses to 
migrants are not only important for migrant’s sake, but also for the 
world and humanity as a whole. Because, whether we realize it or not, 
refugees are increasingly breaking down borders and shattering the 
world’s nicely delineated countries and boundaries, for better or 
worse. The world must not only be ready to accept that, but also to 
help assist them in any way possible. Refugee simulations are a 
powerful way to start this process, but more research, added to this, is 
necessary in order to empirically examine their effectiveness. 
Regardless, this is a start, and we must become aware of the reality of 
the world, of refugees, and even of the everyday – including 
something as simple as walking down the mall and stopping for an 
event.    

 
29 Hale, “Aesthetics and the New Ethics,” 324.  
30 Silverstone, “Complicity and Collusion,” 764. 
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Con el aumento en el acceso a la secuenciación de ADN, muchas 
empresas como 23andMe y AncestryDNA han utilizado esta 
tecnología para dar a las personas una oportunidad sin precedentes 
para aprender sobre su herencia. Si bien las personas no son definidas 
por sus antepasados, el conocimiento de la historia familiar a menudo 
proporciona un sentido de pertenencia y comunidad en el vasto 
mundo. La comprensión de que una persona proviene de buenas 
personas que contribuyeron positivamente a la sociedad proporciona 
un sentido de orgullo para su familia y una clave para potencialmente 
descubrir una parte de sí mismos. Cuando esta base vital se altera o se 
pierde, puede crear conflictos internos que pueden llevar a las 
personas a sentirse perdidas o avergonzadas de quiénes son y de 
dónde provienen.  Uno de los ejemplos de este fenómeno es la 
comprensión colectiva de la cultura indígena en América Latina. Si 
bien los estudiosos pueden afirmar que el clima de algunas partes de 
América Latina causó la degradación de los textos sagrados y trabajó 
en contra de la preservación de la cultura indígena más ampliamente, 
la verdad de la ausencia de información concreta tiene una causa más 
humana. Mientras que la humedad y otras fuerzas de la naturaleza 
pueden degradar los documentos con el tiempo, la falta de un registro 
histórico se atribuye más adecuadamente a las acciones tomadas por 
los españoles para evitar que los indígenas practiquen las religiones 
tradicionales y a través de la quema de bibliotecas durante las 
rebeliones y otras demandas al poder. De los pocos documentos que 
quedan, Popol Vuh y El primer nueva corónica y buen gobierno tienen una 
influencia particular por su contenido y los autores que los 
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escribieron. Popol Vuh es un manuscrito escrito por el fray dominicano 
Francisco Ximénez que contiene un relato de la mitología y la historia 
del pueblo K’iche, uno de los pueblos mayas, que vivió en el área hoy 
conocida como Guatemala. El primer nueva corónica y buen gobierno es 
un texto escrito por un peruano llamado Felipe Guamán Poma de 
Ayala que proporciona un relato histórico de los Andes desde los 
primeros asentamientos humanos hasta la conquista española y 
también representa vivamente el comportamiento español hacia los 
nativos. En ausencia de información sustantiva sobre la historia y la 
perspectiva de los pueblos indígenas durante este período, el 
sufrimiento de estas personas se ha utilizado para apoyar la narrativa 
de Pablo Neruda n sus obras “A callarse” Un obispo” y “La alturas de 
Macchu Picchu” Impulsados por el conflicto interno creado por la 
falta de información concreta sobre la espiritualidad e historia antes y 
durante la conquista española, Neruda explican y articulan las 
emociones causadas por esto para aliviar este conflicto. 

Como uno de los pocos documentos sobrevivientes que describen 
las creencias fundamentales del pueblo K’iche, Popol Vuh ha tenido un 
gran impacto no sólo en la base académica de las religiones 
tradicionales de la región, sino también en las interpretaciones 
modernas de las prácticas religiosas tradicionales. De 1960 a 1996, 
hubo una guerra civil en Guatemala entre el gobierno y unos grupos 
rebeldes izquierdistas que fueron fuertemente apoyados por muchos 
individuos étnicamente mayas. En nombre del gobierno guatemalteco, 
los militares cometieron crímenes de guerra, a menudo contra esos 
grupos maya indígenas. Así, cuando terminó la guerra, hubo un 
empuje de los grupos indígenas para redefinir Guatemala como una 
sociedad multiétnica, pluralista, y multilingüe e incluir plenos 
derechos políticos y culturales para los grupos mayas. Este empuje se 
conoce como el “Movimiento Maya” y la subsiguiente adenda 
nacional incluyó un intento de revitalizar la espiritualidad maya que 
tuvo que ser reconciliada con la teología cristiana prevalente.1 Al 
centro de esta revitalización se situa Popol Vuh y en el pasado y en hoy 
día estaba una fuente de contención entre los católicos, protestantes, y 
las personas que practican las religiones tradicionales. Este libro se 
utilizó como una fuente crucial para tomar las decisiones políticas y 

 
1Nestor Quiroa, “Missionary Exegisis of the Popol Vuh: Maya K’iche’ 
Cultural and Religious Contiuity in Colonia and Contemporary 
Highland Guatemala”. History of Religions. 2013), 66-68. 
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aumentar la comprensión publica de lo que significa ser étnicamente 
maya, por lo que ha tenido unos impactos tangibles en la sociedad de 
Guatemala, por lo que es importante entender la fuente en su 
conjunto.  

Aunque Popol Vuh ha conservado una parte de la mitología y las 
creencias tradicionales del pueblo K’iche a pesar de la conquista 
española, no es un documento totalmente sagrado, ya que Ximénez 
escribió el documento para convertir a los indígenas a la religión 
cristiana. Como muchos otros académicos religiosos en el siglo XVIII, 
Francisco Ximénez era un sacerdote católico cuyo objetivo era 
promover el catolicismo en todo el mundo. Como muchos escritores 
religiosos en ese momento, era importante que alguien criticando una 
creencia religiosa entendiera cuáles eran esas creencias para escribir 
una respuesta apropiada. Así, para formar una refutación apropiada 
de las creencias mayas tradicionales, tuvo que demonstrar que las 
entendía.  Es en este contexto que Popol Vuh fue escrito, y mientras 
que Ximénez probablemente entendió de lo que él estaba escribiendo, 
el objetivo principal de la obra no es la apreciación de otras religiones, 
sino convertir a la gente indígena al catolicismo. En las palabras de un 
etnógrafo, “Friar Ximénez did not intend for his work to aid in the 
circulation of a Maya sacred book. Instead, he meant for his 
transcription to serve as part of a larger ecclesiastic manuscript to aid 
in the evangelization project of indigenous populations in highland 
Guatemala”.2 Por lo tanto, es probable que Ximénez haya tergiversado 
las creencias tradicionales y los sistemas de valores para servir mejor 
su narrativa cuando escribe Popol Vuh. La copia de Ximénez de las 
historias tradicionales maya es la única que todavía existe hoy en día, 
por lo que no hay manera de decir de manera imperativa si Ximénez 
realmente representaba la cultura tradicional maya. Algunos 
académicos han sugerido “that the Popol Wuj was an “apocryphal” 
text…  They based this theory on the narrative’s supposed hidden 
biblical themes and on the belief that a highly sophisticated narrative 
such as the Popol Wuj could have been written only by people such as 
the friars, who were knowledgeable of European narratives and 
children’s tales”.3 Además, debido al número de veces que ha sido 

 
2Nestor Quiroa. “Friar Francisco Ximénez and the Popol Vuh: From 
Religious Treatise to a Digital Sacred Book”. (Duke University. 2017), 
242.   
3 Quiroa, 2017, 243.  
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traducido y copiado Popol Vuh causa ambigüedad en algunas de las 
creencias enumeradas en el documento.  

Mientras que los estudiosos modernos pueden determinar la 
autoría original del Popol Vuh a Francisco Ximénez, el libro tiene 
numerosas traducciones e interpretaciones que han ido mucho más 
allá del papel evangélico original de la obra y añade al complejo 
misterio que rodea la verdad de las creencias mayas precoloniales. 
Mientras que hay muchos ejemplos de este fenómeno, unas de las 
figuras centrales que rodean la mitología maya son las identidades 
astrológicas de los gemelos héroes Hunahpu y Xbalanque. Algunas 
traducciones indican que los gemelos héroes ascendieron al cielo, uno 
como el sol y otro como la luna. Sin embargo, algunos autores 
cuestionan la validez de estas declaraciones porque “for the Mayas the 
Moon was a female deity” y en lugar de eso “proposed identifying 
Xbalanque with the Sun and Hunahpu with the planet Venus”.4 Si 
bien los detalles como los signos astrológicos de deidades especificas 
pueden no ser esenciales al discutir una cosmología general, el desafío 
viene cuando esos detalles juegan un papel integral en la explicación 
de cómo el mundo llegó a ser y la relación de un individuo con sus 
deidades. La incertidumbre que rodea aspectos esenciales de la 
experiencia espiritual de un ser humano con figuras teológicas puede 
crear un sentimiento de incertidumbre sobre las creencias de una 
persona. La fe no es sólo una conexión profundamente personal con el 
mundo, sino también una expresión de identidad comunitaria. Si una 
comunidad no puede ponerse de acuerdo sobre un conjunto de 
historias o valores, esos límites pueden erosionar. Considerando 
especialmente cómo las poderosas religiones competidoras como el 
catolicismo impactan en las vidas, la falta de discurso y entendimiento 
mutuo puede conducir a un conflicto feroz. La religión y la 
espiritualidad impregnan muchos aspectos de la vida en América 
Latina, por lo que este conflicto es ineludible. Este conflicto cultural 
ubicuo crea un estrés y una presión dentro de la gente y una manera 
en que estos sentimientos tienen una salida es a través de la poesía. La 
poesía puede encapsular estas emociones y da una manera de 
expresar estos sentimientos, proporcionado así catarsis. El poeta Pablo 

 
4 Guilhem Oliver & Roberto Martínez. “Translating Gods: Tohil and 
Curicaueri in Mesoamerican Polytheism in the Popol Vuh and the 
Relación de Michoacán”. (Ancient Mesoamerica, vol. 26, no. 2. 2015.) 352.  
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Neruda expresa el sentido emocional de malestar provocado tanto por 
el conflicto filosófico interno como por las expresiones externas del 
conflicto en su poema “A callarse” cuando él dice “Los que preparan 
guerras verdes, / guerras de gas, guerras de fuego, / victorias sin 
sobrevivientes, / se pondrían un traje puro / y andarían con sus 
hermanos / por la sombra, sin hacer nada”.5 En este poema, él 
comparte la carga emocional a la que contribuye el sentido 
penetrante de no saber y lo importante que es para la salud y la 
seguridad de la comunidad buscar la comprensión en lo 
desconocido. 

Si bien la falta de comprensión y tolerancia dentro de una 
comunidad sobre los principios religiosos puede causar 
conflictos internos y externos, es sólo un factor que afecta la 
profunda sensación de inquietud con respecto a la falta de 
identidad definida. Otro factor que contribuye es una 
comprensión aceptada del registro histórico que refleja la 
verdad de lo que le ha pasado a un pueblo. En el sistema 
educativo de los Estados Unidos, la historia se habla a menudo como 
algo que es un objetivo de la relación del pasado que es independiente 
de las influencias modernas.6 Mientras que algunos documentos como 
las fuentes primarias y la arquitectura existen como reliquias del 
pasado, en muchos casos una comprensión pública de la historia es un 
concepto fluido que está fuertemente influenciado por la gente en 
posiciones de poder. En muchos casos las agendas de los poderosos 
no se alinean con las de los más pobres de la sociedad. Tantas veces se 
dice a la historia que pasa por alto o desestima la importancia de las 
tragedias que sufren los grupos sociales más pobres.7 Este concepto se 
agrava aún más en América Latina porque, como indican muchos de 
los registros religiosos precolombinos, los relatos precolombinos y 
coloniales de la historia han sido destruidos a menudo tanto por los 
españoles como por los conflictos civiles entre grupos. Sin fuentes 
primarias, es difícil refutar la narrativa histórica aceptada como 

 
5Pablo Neruda. Obras Completas II. De “Odas Elementales” a 
“Memorial de Isla Negra”.  
(Edición y notas de Hernán Loyola. RBA – Instituto Cervantes. 2005.) 
6Adam Domby. The False Cause: Fraud, Fabrication, and White Supremacy 
in Confederate Memory. (University of Virgina Press; 2020.) 50-67.  
7 Ibid., 70. 
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cualquier otra cosa que la especulación. Así, las experiencias históricas 
percibidas de individuos y de una comunidad pueden estar de en 
desacuerdo con cómo otros grupos entienden su historia. Esta 
disonancia puede contribuir aún más al conflicto interno 
experimentado por muchos en América Latina.  

Pablo Neruda, un poeta del siglo 20th, profundiza en el dolor y la 
frustración causados cuando un individuo falta parte de su historia 
personal en su poema “Un obispo”. Después de que los españoles 
supieran sobre la existencia de América Latina, rápidamente se 
establecieron no sólo para conquistar el continente y despojar la tierra 
de sus recursos naturales, sino también para convertir por la fuerza a 
muchas de las personas que vivan allí. A medida que el gobierno 
español se solidificó durante los próximos cien años, se montó presión 
religiosa para que los pueblos indígenas de todo el continente 
renunciaran a sus creencias espirituales tradicionalmente sostenidas 
en favor del catolicismo. Una estrategia para forzar la conversión fue 
la quema de muchos registros indígenas, instrumentos musicales y 
otros artefactos de importancia cultural. Uno de los casos más 
famosos de esto fue la destrucción pública de la cultura y el lenguaje 
mayas perpetuados por el obispo Diego de Landa. Neruda lleva esta 
memoria a la época moderna en su poema y lamenta la destrucción de 
preciosos artefactos culturales cuando él dice: 

  
“El obispo levantó el brazo,  
quemó en la plaza los libros 
en nombre de su dios pequeño 
haciendo humo las viejas hojas  
gastadas por el tiempo oscuro. 
Y el humo no vuelve del cielo”.8  
 

Desde la perspectiva de Neruda, la religión no es una razón 
suficientemente buena para destruir artefactos importantes que 
documentan las civilizaciones pasadas porque tienen importancia más 
allá de explicar sus prácticas religiosas. La cultura consiste en algo 
más que superficiales aspectos y está profundamente arraigada en la 
identidad y el sentido de sí mismo de una persona. Si una persona 
elimina permanentemente todos los artefactos que conectan a una 
persona con sus creencias, irrevocablemente corta una conexión que 
una persona tiene con la sociedad. Esto no sólo afecta a la generación 
allí para presenciar la quema de artefactos culturales, sino a 
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generaciones indecentes por venir. De hecho, tanto es así que un poeta 
alrededor de 400 años después de la quema inicial hace que se cueste 
la necesidad de articular estos pensamientos para dar voz al dolor de 
su pueblo. Afortunadamente, no se perdió toda la documentación de 
América Latina precolombina. Todavía existe documentación para 
validar la difícil situación de los pueblos indígenas en América Latina 
y uno de los ejemplos más poderosos de esto es Primer nueva corónica y 
buen gobierno por Felipe Guamán Poma de Ayala.  

Primer nueva corónica y buen gobierno da un testimonio de los 
testigos del dolor y el sufrimiento infligidos a la gente de los Andes 
desde la perspectiva de una persona indígena. Originalmente, el autor 
tenía la intención de enviarlo al rey de España y es un milagro que 
este documento sobreviviera. Originalmente escrito en 1615, el 
documento desapareció por más de 300 años antes de ser finalmente 
redescubierto en 1936 y publicado en Copenhague. Mientras que 
algunos estudiosos han especulado sobre lo que pasó con el 
documento durante este período de tiempo y cómo llegó a Dinamarca 
en primer lugar, la respuesta a este misterio sigue ser desconocida.8 
Este trabajo histórico documenta el sufrimiento y el trato inhumano 
de los indígenas a manos de los españoles y da una muy necesaria 
perspectiva indígena sobre la colonización de los Andes. Si bien esta 
información es ciertamente una adición bienvenida a la narrativa 
global, Primer nueva corónica y buen gobierno también revela 
información sobre cómo se registró la historia durante la era 
precolombina. Según Poma de Ayala, pudo utilizar la información 
registrada en qeros y khipus como fuentes primarias de información 
al escribir su obra. Esto es particularmente interesante para los 
historiadores porque ambas fuentes serían maneras alternativas de 
contar la historia fuera de una tradición oral y documentación escrita 
y todavía podrían existir hoy. Los qeros son vasos de beber similares a 
los vasos que tradicionalmente se hacían de madera, cerámica, plata u 
oro y se utilizaban durante las fiestas. Si bien sirvieron para un 
propósito práctico “en sus superficies se grabaron diversos 
significantes asociados a la historia de los inkas y algunas de sus 

 
8Joshua Everett. "Appropriation, subversion, and restoration in Felipe 
Guaman Poma de Ayala's El primer nueva corónica y buen gobierno". 
(LSU Master's Theses. 2010.) 1-7.  
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divinidades”.9 Por lo tanto, sirvieron como una manera visual de 
contar la historia. Los khipus son dispositivos de grabación hechos de 
cuerdas con información codificada utilizando nudos. De los tal vez 
miles de khipus que una vez existieron, aproximadamente sólo 600 
khipus han sobrevivido hasta la actualidad.10 Mientras que el 
propósito exacto de khipus todavía están siendo debatidos por los 
eruditos y la medida en que los khipus funcionó como un método real 
de escritura es muy disputado “transcriptions of tribute records and 
historical works allegedly transcribed directly from khipu… or 
produced directly by indigenous writers who claim to have relied on 
khiphu”.11 Sin embargo, lamentablemente, mientras tanto los qeros 
como los khipus han sobrevivido hasta la actualidad, el conocimiento 
sobre cómo leerlos se ha perdido y contribuye al conflicto interno 
causado por la falta de comprensión de su patrimonio. 

El conflicto interno causado por la pérdida de la capacidad 
de leer e interpretar los qeros y los khipus se ve agravado por la 
pérdida de comprensión de cómo los pueblos indígenas 
realizaron las hazañas arquitectónicas. A diferencia de qeros y 
khipus que sólo pueden verse en museos o sitios antropológicos, las 
grandes hazañas de la arquitectura dejadas por los pueblos indígenas 
de América Latina son a menudo muy visibles y un recordatorio 
constante de la grandeza de una civilización destruida. Esto se agrava 
por el misterio de la construcción de unos sitios arqueológicos como 
Machu Picchu. La tecnología requerida para construir tal ciudad 
estaba extraordinariamente avanzada para el tiempo y todavía hasta 
hoy, los arqueólogos no han determinado qué métodos los Incas 
usaron para construir tal sitio. El recordatorio de las edades pasadas 
en combinación con el misterio que rodea estos sitios contribuye al 

 
9José Luis Martínez. “‘Las Indias del Pirú en lo alto de España…’. 
Relaciones entre la Nueva corónica de Felipe Guama Poma de Ayala y 
los qeros colonials”. (Colonial Latin American Review, vol. 28, no. 1. 
2019.) 37.  
10 Galen Brokaw. “The Poetics of Khipu Historiography: Felipe 
Guaman Poma de Ayala’s  
“Nueva corónica” and the “Relación de los quipucamayos”. (Latin 
American Research Review, vol. 38, no. 3. 2003.) 111-112.  
11 Ibid., 114. 
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conflicto interno que sienten muchas personas con patrimonio 
indígena. Pablo Neruda captura y articula este sentimiento 
también en su poema “Alturas de Macchu Picchu”. En la sección IX 
Neruda dice “Túnicas triangular, polen de piedra. / Lámpara de 
granito, pan de piedra. / Serpiente mineral, rosa de piedra. / Nave 
enterrada, manantial de piedra”.12 Esta sección en particular es única 
en comparación con otros poemas de esta sección porque carece de 
verbos. Debido a esto, las oraciones son incompletas y a veces difíciles 
de entender y de trabajar. Esta estructura gramatical representa una 
comprensión de Machu Picchu como es actualmente, un lugar lleno de 
belleza y maravilla, pero la verdadera comprensión sigue siendo 
inalcanzable a causa de la historia se perdió. La frustración de tener 
el conocimiento de los antepasados de una persona tan cerca, 
pero inalcanzable se repite en la extraña frase y oscura elección 
de la palabra. De esta manera, Pablo Neruda comparte con su 
lector una importante experiencia de Machu Picchu mejor que 
un ensayo argumentativo. Además, Neruda utiliza 
repetidamente la imagen de las piedras en este poema, un 
objeto que no tiene vida, pero es hermoso. Esta imaginación 
pone de relieve la belleza y la importancia de la piedra en la 
sociedad inca y el dominio de su artesanía por parte de los 
incas. Las técnicas utilizadas por los incas para crear Machu 
Picchu fueron únicas de los incas y son un testimonio de sus 
logros científicos y artísticos. Al mismo tiempo, la falta de vida 
de esa piedra encarna cómo se pierde esa tecnología y que estas 
reliquias son un monumento a una época pasada.  

A través de la perdida de información sobre la falta de 
entendimiento de las raíces religiosas e históricas en Latinoamérica, 
hay un conflicto interno que Neruda escriben y traten de aliviar a 
través de sus obras. Uno de los primeros pasos para superar los 
eventos traumáticos del pasado, incluyendo los eventos de trauma 
hereditario, es reconocer que han sucedido y aceptar lo que se ha 
hecho. Pablo Neruda permiten un reconocimiento en una plataforma 
global por lo que ha sucedido a la gente de América Latina en el 

 
12 Pablo Neruda, et al. (Pablo Neruda Antología General. Real Academia 
Española. 2010.) 200-201. 
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pasado. Neruda pudo compartir las historias de América Latina a una 
audiencia mucho más amplia que el ciudadano típico, lo que aumenta 
la conciencia global de la historia que de otra manera sería olvidada. 
Este reconocimiento del dolor y el sufrimiento no puede resolver toda 
la tensión interna creada por la falta de conocimiento, pero 
proporciona una salida saludable para esas emociones. Al reconocer el 
daño que se ha hecho, los individuos pueden tomar medidas para 
definir lo que significa ser miembro de su comunidad. Por los 
artefactos culturales que todavía existen hoy en día, incluyendo la 
gran arquitectura de Machu Picchu y el Popol Vuh, su verdadero 
significado nunca puede ser conocido. Dicho esto, una persona puede 
ganar un nuevo significado para las culturas que quedan y que es 
igualmente importante y valioso como la información de las edades 
pasadas. Gran parte de la historia precolombina de América Latina se 
pierde y se olvida y puede ser siempre el caso, pero la belleza de la 
cultura es que cambia, se adapta y evoluciona. La cultura de siglos 
pasados vive hoy en día en los difuntos de la cultura, y el mundo tiene 
ahora la oportunidad de asegurarse de que no se olvide de nuevo. 
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In 2010, Harry Edward Styles was a round faced, curly haired, 

bright eyed aspiring young singer, hoping to win The X-Factor, with his 
bandmembers. Ten years later, the band is on hiatus, and Styles is the 
breakout star, having released two record breaking albums and starred 
in an Oscar-nominated movie. While his accomplishments have 
evolved, so has his image. From a clean-cut popstar, he is now a 
fashionable rock icon, having hosted the Met Gala, and performed with 
the likes of Shania Twain. The image Styles has created has led him to 
be perceived as a pioneer in his field as he challenges the socially 
normative standard of masculinity through his genderfluid clothing, 
music about embracing his sexuality, and quotes about self-acceptance. 

My essay will begin with a description of my artifacts: Styles’s 
“Lights Out” music video and his Guardian interview from December 
2019, both of which communicate Styles’s unique gender and sexual 
identity. I will then analyze the rhetorical theories of persona and image 
in my literature review and how they connect to the theory of 
hegemonic masculinity. In my analysis section, I argue that through the 
patterns of divergent music, sexual ambiguity, fashionable symbolism, 
and a style of acceptance, Styles’s image defies hegemonic masculinity. 
Finally, I will examine how studying contemporary pop sensation 
Styles’s efforts to resist being boxed in by gender will contribute to the 
theories of celebrity persona and hegemonic masculinity and draw 
conclusions from the same.  
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Description of the Artifact 
Harry Styles is a 26-year-old singer, songwriter and actor. He is best 

known for being one of the five singers in the hugely successful 
boyband One Direction, which lasted from 2010-2015. Shortly after, he 
starred in the movie Dunkirk (2017), and released his albums: Harry 
Styles (2017) and Fine Line (2019). During his band career, he was seen 
as a heartbreaker due to his highly publicized relationships with stars 
such as Taylor Swift, and Cara Delevingne. His solo career, however, 
saw Styles flouncing around in androgynous dresses, singing songs 
about being attracted to both guys and girls, and keeping a hushed 
public persona. 

I am looking at Styles’s current public image to identify themes that 
have contributed to his unique image in promoting a different kind of 
masculinity. I will be studying broader patterns of his music, sexuality 
and style by citing examples from his Guardian interview on how he 
views his identity, as well as his music video “Lights Up,” which 
celebrated his sexuality and unapologetic persona. I will also be 
providing an oppositional reading about how his seemingly different 
image may actually be relatable to his fans because of the message of 
acceptance it espouses.  

His path in creating his own unique identity is reminiscent of music 
legends such as Prince and Freddie Mercury. Styles’s persona 
development comes at a time when dominant society is being pushed to 
recognize, accept, and accommodate transgender people; while 
backlash against that has led to the passing of laws mandating that 
people use the bathroom that corresponds to the sex they were assigned 
at birth. In a culture of non-binary and polysexuality acceptance as well 
as the popularity of gender reveal parties (which reify traditional 
notions of gender), Styles is poised to comment on this ongoing cultural 
debate. The paper therefore examines how Styles views hegemonic 
masculinity and defies it to create his public persona and manage his 
image. 

 
Literature Review 

The theoretical framework I will be using are the theories of public 
persona, image management and hegemonic masculinity. All three of 
these rhetorical theories tie into Styles’s brand as a pioneer in his field, 
when it comes to one’s unique identity, and what it means to be a man. 

I first want to focus on the roles of persona and image. Persona is 
defined as, “the ethos, roles, identity, authority and image a rhetor 
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constructs and performs (or that others construct for a rhetor to 
perform) during a rhetorical act.”1 Image is “a verbal and visual 
representation, emphasizing particular qualities and characteristics, that 
create a perception of the rhetor in the viewer’s mind.”2 Image 
functions within the larger picture of persona. In order to construct and 
perform a persona, a rhetoric creates an image to emphasize certain 
qualities in order to be perceived by the audience in a certain way. 

Linking image and persona to hegemonic masculinity, men are 
often expected to behave in a certain way through their persona and 
image in order to be perceived as masculine. Hegemonic masculinity is 
“a set of values, established by men in power that functions to include 
and exclude, and to organize society in gender unequal ways. It 
combines several features: a hierarchy of masculinities, differential 
access among men to power (over women and other men), and the 
interplay between men’s identity, men’s ideals, interactions, power, and 
patriarchy.”3  

Masculine hegemony can be seen in a variety of ways: “discourses 
of appearances (e.g., strength and size), affects (e.g., work ethic and 
emotional strength), sexualities (e.g., homosexual vs. heterosexual), 
behaviors (e.g., violent and assertive), occupations (e.g., valuing career 
over family and housework) and dominations (e.g., subordination of 
women and children).”4 The rhetorical concept of hegemonic 
masculinity often functions as an imposed ideal on men.5 Men are 

 
1 Palczewski, Catherine Helen, Richard Ice, and John Fritch. 
2016. Rhetoric in Civic Life. 2nd ed. PA: State College Strata Pub. 
2 Ibid. 
3 Jewkes, Rachel, Robert Morrell, Jeff Hearn, Emma Lundqvist, David 
Blackbeard, Graham Lindegger, Michael Quayle, Yandisa Sikweyiya, 
and Lucas Gottzén. 2015. "Hegemonic Masculinity: Combining Theory 
and Practice in Gender Interventions". Culture, Health & Sexuality 17 (2): 
112-127. doi:10.1080/13691058.2015.1085094. 
4Ricciardelli, Rosemary, Kimberley A. Clow, and Philip White. 2010. 
"Investigating Hegemonic Masculinity: Portrayals of Masculinity in 
Men’s Lifestyle Magazines". Sex Roles 63 (1-2): 64-78. 
doi:10.1007/s11199-010-9764-8. 
5Connell, Raewynn. 2005. 2nd ed. Los Angeles: University of California; 
Carrigan, Tim, Bob Connell, and John Lee. 1985. "Toward A New 
Sociology Of Masculinity." Theory and Society (14), 551–604. 
https://doi.org/10.1007/BF00160017  
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expected to work towards being strong, emotionally subdued, assertive, 
career-oriented and dominant. These behaviors are often reiterated by 
the male role models they see in magazines, movies and television. 
Reeser and Gottzén (2018) found in their research of YouTube public 
personas that masculinity factors in greatly when it comes to 
emphasizing traditionally masculine behaviors like risk taking, pain 
tolerance or disconnecting from one’s emotions6.  

As such, there have been countless studies done on the 
development of the public self and image, and how influential 
celebrities are in shaping public behaviors and attitudes. According to 
Marshall, “Celebrity and its elaborate discourse fostered by journalism, 
along with an online culture that has intensified the significance of the 
individual profile, have spawned a clear need to investigate persona.”7 

Hegemonic masculinity and how it ties into one’s persona and 
image has been heavily researched over the past few decades when it 
comes to how we view celebrities. Research in England conducted on 
148 young people in England examining celebrity talk showed that stars 
like Justin Bieber or the band One Direction were often seen as outside 
“the realm of appropriate cultural taste” because they did not subscribe 
to the ideal masculine identity and were seen as too girly.8  

However, despite these studies that emphasize on how traditional 
masculinity factors into constructing one’s image and public persona, 
there is also research that emphasizes on the rise of a new kind of 
celebrity, men who are sensitive, in tune with their emotions and even 
comfortable with the label feminist.9 An example of this would be the 
renowned singer Prince Roger Nelson who experimented with a more 

 
6 Reeser, Todd W., and Lucas Gottzén. 2018. "Masculinity and Affect: 
New Possibilities, New Agendas". NORMA 13 (3-4): 145-157. 
doi:10.1080/18902138.2018.1528722. 
7 Marshall, P David. 2013. "Persona Studies: Mapping the Proliferation 
of The Public Self". Journalism: Theory, Practice & Criticism 15 (2): 153-
170. doi:10.1177/1464884913488720. 
8 Allen, Kim, Laura Harvey, and Heather Mendick. 2015. "‘Justin Bieber 
Sounds Girlie’: Young People's Celebrity Talk and Contemporary 
Masculinities". Sociological Research Online 20 (3): 124-138. 
doi:10.5153/sro.3738. 
9 Feasey, Rebecca. 2017. "Masculinit(Ies) And The Male Celebrity 
Feminist". Men And Masculinities 20 (3): 283-293. 
doi:10.1177/1097184x17718587. 
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fluid sense of gender while performing by wearing androgynous 
clothes and make-up and singing songs celebrating both the masculine 
and feminine, and deciding to “not perform the traditional production 
of male to masculine man” when it came to his public persona.10 
Themes of gender and sexuality are reflected in music for decades, 
whether that be a stylistic, lyrical or performative choice by the artist.11  

The image and public personas of musicians and singers as 
observed through their performances exert a huge impact on the way 
audiences perceived their own gender and sexual identity.12   
 
Report of the Findings of the Analysis 

Based on my analysis of the two artifacts: Harry Styles’s Guardian 
interview of December 2019, and his music video “Lights Up” released 
in October 2019, I argue that there are specific rhetorical patterns that 
can be identified when it comes to how Harry Styles’s unique public 
persona and image challenges hegemonic masculinity. These include: 
divergent music (music that pushes the boundaries of gender and 
sexuality), sexual ambiguity (keeping his labels of gender and sexuality 
ambiguous), fashionable symbolism (wearing clothes regardless of 

 
10 Gay, Tyler, Tina H. Deshotels, and Craig J. Forsyth. 2019, "Performing 
Deviance in Front Stage Spaces: Prince Roger Nelson and The Boundary 
Fluidity of Masculinity". Deviant Behavior 42 (1): 1-17. 
doi:10.1080/01639625.2019.1635862. 4 
11 McClary, Susan. 1991. "Feminine Endings: Music, Gender, And 
Sexuality". Choice Reviews Online 28 (10): 28-5615-28-5615. 
doi:10.5860/choice.28-5615. 
12 Hansen, Christine Hall, and Ranald D. Hansen. 1990. "The Influence 
of Sex and Violence on the Appeal of Rock Music Videos". 
Communication Research 17 (2): 212-234. 
doi:10.1177/009365090017002004; Kalof, Linda. 1999. "The Effects of 
Gender and Music Video Imagery on Sexual Attitudes". The Journal of 
Social Psychology 139 (3): 378-385. doi:10.1080/00224549909598393; 
Zhang, Yuanyuan, Laura E. Miller, and Kristen Harrison. “The 
Relationship between Exposure to Sexual Music Videos and Young 
Adults' Sexual Attitudes.” Journal of Broadcasting &amp; Electronic 
Media 52, no. 3 (2008): 368–86. 
https://doi.org/10.1080/08838150802205462. 
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whether they are seen as masculine and feminine), and style of 
acceptance (creating an attitude of accepting one’s identity 
unapologetically). 

 
Divergent Music 

Since his departure from One Direction, a band known for its pop 
music devoured by teenage fans world-over, Styles has dabbled in an 
alternative rock music. But his music is unique because unlike One 
Direction, which aimed at painting Harry and the boys as charming 
playboys wanting to win over women through songs like “What Makes 
You Beautiful” and “Steal Your Girl,” Styles’s songs often focus on 
pushing the boundaries of gender and sexuality. He sings songs 
without the use of specific pronouns and even sang a version of “Girl 
Crush,” a romantic song typically sung from the female point of view. 

In “Lights Up”, Styles is seen being embraced by scantily clad, 
joyful people of all genders, as he beams proudly into the light, a 
metaphor for accepting his identity. The song was released on October 
11th, National Coming Out day, and featured Styles in various costumes 
as he asks the audience in a resounding lyric, “do you know who you 
are?”13  “Lights Up” is the epitome of the message Harry Styles’s music 
aims to portray: embrace yourself as you are, and love who you want, a 
stark contrast to the fixed boxes that hegemonic masculinity and a 
heteronormative society expects one to fit in. 

 
Sexual Ambiguity 

One of the main ways Harry Styles pushed the norms of traditional 
masculinity is by purposely adopting a sense of sexual ambiguity, 
whether that be in the way he views his own gender or his tight-lipped 
attitude when it comes to his own sexuality.  

In the Guardian interview, Styles says, “Am I sprinkling in nuggets 
of sexual ambiguity to try and be more interesting? No. In terms of how 
I want to dress, and what the album sleeve’s going to be, I tend to make 
decisions in terms of collaborators I want to work with. I want things to 
look a certain way. Not because it makes me look gay, or it makes me 

 
13 Yassin, Diana. 2019. "Harry Styles ‘Lights Up’ In New Music 
Video". The Michigan Daily. 
https://www.michigandaily.com/section/arts/harry-styles-
%E2%80%98lights-%E2%80%99-new-music-video. 
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look straight, or it makes me look bisexual, but because I think it looks 
cool.”14 

Adopting this attitude of ambiguity when it comes to his fashion or 
album design choices, challenges notions of hegemonic masculinity 
because Styles’s persona and image drive home the message that as 
long as one feels “cool”, the aesthetic of whether something appears to 
be gay or feminine should not matter. 

 
Fashionable Symbolism 

One major way in which Harry Styles pushes the boundaries of 
traditional masculinity is through his clothing choices, which are 
increasingly risqué after his departure. So influential is Styles’s fashion 
sense, that he became the youngest co-host of the Met Gala in 2019, 
dressed in a see-through blouse with a pearl earring.  

Some of his fashion choices are seen in “Lights Up”, where his 
outfits range from him being half naked in boxers to a brightly 
bedazzled sequin suit to a billowy shirt with ruffled sleeves. 

In his Guardian interview, Styles addresses this fashionable 
symbolism as he says, “I think it’s a very free, and freeing, time. I think 
people are asking, ‘Why not?’ a lot more which excites me. It’s not just 
clothes where lines have been blurred, it’s going across so many things. 
I think you can relate it to music, and how genres are blurring.”15  

Harry Styles has cultivated a public persona that actively 
encourages comfort in one’s identity as opposed to conforming to the 
labels that hegemonic masculinity would appear to espouse. 

 
Style of Acceptance 

Although one can argue that Harry Styles’s public image is 
groundbreaking in terms of the rhetorical patterns identified above, we 
can put forth an argument that through his music and fashion choices, 
he is creating a safe space for his fans to relate to, because of the style of 
acceptance that he has put forward. This was seen in the way fans, 
especially those belonging to the LGBT+ community felt seen after 

 
14 Lamont, Tom. 2019. "Harry Styles: ‘I’m Not Just Sprinkling In Sexual 
Ambiguity To Be Interesting’". The Guardian. 
https://www.theguardian.com/music/2019/dec/14/harry-styles-
sexual-ambiguity-dating-normals-rocking-a-dress. para 31. 
15 Ibid., para 27. 
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seeing Styles being intimate with people of genders in “Lights Up,”16 
and through lyrics such as “I am never changing who I am,” which 
cultivate attitudes of self-acceptance. 

In the Guardian interview, Styles addresses how when he blurs the 
boundaries between masculine and feminine in his music and fashion, 
he is trying to create a sense of reflection and self-acceptance in the 
audience’s minds. He articulates this in his Guardian interview when he 
says,“What women wear. What men wear. For me it’s not a question of 
that. If I see a nice shirt and get told, ‘But it’s for ladies.’ I think: ‘Okay? 
Doesn’t make me want to wear it less though.’ I think the moment you 
feel more comfortable with yourself, it all becomes a lot easier.”17  

By creating content where labels of gender and sexuality do not 
seem to matter as much, Styles’s unique public image resonated with 
his audience who may feel like their identities do not need to be limited 
by hegemonic masculinity. 

 
Contribution to Rhetorical Theory  

Based on the case study conducted, I examine how Styles’s unique 
public persona deepens our understanding about how his image has 
attempted to create a new kind of masculinity, not bound by the 
shackles of hegemony. 

As mentioned, image refers to the visual or verbal representation of 
the rhetor that creates a certain perception in the audience’s mind. 
Persona is broader in that it takes into account the image, ethos, identity 
and authority of the rhetor. I attempted to see how these two concepts 
were shaped by hegemonic masculinity which refers to the specific 
hierarchical roles and norms for men in society. 

Harry Styles uses his image and persona to challenge hegemonic 
masculinity and open a conversation about gender in our society. 
Singers and actors have the luxury of being more experimentative with 

 
16 Yassin, Diana. 2019. "Harry Styles ‘Lights Up’ In New Music 

Video". The Michigan Daily. 
https://www.michigandaily.com/section/arts/harry-styles-
%E2%80%98lights-%E2%80%99-new-music-video. 

17 Lamont, Tom. 2019. "Harry Styles: ‘I’m Not Just Sprinkling In Sexual 
Ambiguity To Be Interesting’". The Guardian. 
https://www.theguardian.com/music/2019/dec/14/harry-styles-
sexual-ambiguity-dating-normals-rocking-a-dress. para 26. 
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the way they approach their gender as opposed to sport stars or 
politicians who might be expected to conform to traditional 
masculinity. By using songs that talk about embracing yourself despite 
what you look like or who you are attracted to, and by wearing clothes 
without caring about whether they are masculine enough, Styles’s 
public persona perpetuates the idea that labels do not matter as much 
as cultivating an attitude of self-acceptance. In his interview, he is 
unapologetic about who he is, what he wears or the type of music he 
creates.Researching Harry Styles’s impact in creating a new type of 
masculinity is pertinent because he breaks the norms of mainstream 
masculinity and questions the need to be perceived in a socially 
normative way. 
 
Conclusion 

I argued that Harry Styles is a pioneer in the way he has redefined 
what it means to be a man, through the rhetorical patterns I observed: 
divergent music, sexual ambiguity, fashionable symbolism and a style 
of acceptance. Styles’s public persona as a sexually ambiguous 
performer with bold, gender-bending fashion and music choices could 
be one of the factors that contributed to his increased popularity and 
successful solo career. As I observed in my literature review, hegemonic 
masculinity is pervasive in scope, and is often perpetuated by the 
media. By creating an attitude of acceptance and no-holds-barred 
creative expression, Styles seems to have created a unique public 
persona and image that will continue to be influential, yet relatable to 
young fans navigating their own identities for years to come. 



 

 72 

 

BIBLIOGRAPHY 
 
Allen, Kim, Laura Harvey, and Heather Mendick. 2015. "‘Justin Bieber 

Sounds Girlie’: Young People's Celebrity Talk And Contemporary 
Masculinities". Sociological Research Online 20 (3): 124-138. 
doi:10.5153/sro.3738. 

Carrigan, Tim, Bob Connell, and John Lee. 1985. "Toward A New 
Sociology Of Masculinity." Theory and Society (14), 551–604. 
https://doi.org/10.1007/BF00160017 

Connell, Raewynn. 2005. 2nd ed. Los Angeles: University of California. 
Feasey, Rebecca. 2017. "Masculinit(Ies) And The Male Celebrity 

Feminist". Men And Masculinities 20 (3): 283-293. 
doi:10.1177/1097184x17718587. 

Gay, Tyler, Tina H. Deshotels, and Craig J. Forsyth. 2019. "Performing 
Deviance In Front Stage Spaces: Prince Roger Nelson And The 
Boundary Fluidity Of Masculinity". Deviant Behavior 42 (1): 1-17. 
doi:10.1080/01639625.2019.1635862. 

Hansen, Christine Hall, and Ranald D. Hansen. 1990. "The Influence Of 
Sex And Violence On The Appeal Of Rock Music Videos". 
Communication Research 17 (2): 212-234. 
doi:10.1177/009365090017002004. 

Jewkes, Rachel, Robert Morrell, Jeff Hearn, Emma Lundqvist, David 
Blackbeard, Graham Lindegger, Michael Quayle, Yandisa 
Sikweyiya, and Lucas Gottzén. 2015. "Hegemonic Masculinity: 
Combining Theory And Practice In Gender Interventions". Culture, 
Health & Sexuality 17 (sup2): 112-127. 
doi:10.1080/13691058.2015.1085094. 

Kalof, Linda. 1999. "The Effects Of Gender And Music Video Imagery 
On Sexual Attitudes". The Journal Of Social Psychology 139 (3): 378-
385. doi:10.1080/00224549909598393. 

Marshall, P David. 2013. "Persona Studies: Mapping The Proliferation 
Of The Public Self". Journalism: Theory, Practice & Criticism 15 (2): 
153-170. doi:10.1177/1464884913488720. 

Lamont, Tom. 2019. "Harry Styles: ‘I’M Not Just Sprinkling In Sexual 
Ambiguity To Be Interesting’". The Guardian. 
https://www.theguardian.com/music/2019/dec/14/harry-styles-
sexual-ambiguity-dating-normals-rocking-a-dress. 

McClary, Susan. 1991. "Feminine Endings: Music, Gender, And 
Sexuality". Choice Reviews Online 28 (10): 28-5615-28-5615. 
doi:10.5860/choice.28-5615. 



 

 73 

 

Palczewski, Catherine Helen, Richard Ice, and John Fritch. 2016. Rhetoric 
In Civic Life. 2nd ed. PA: State College Strata Pub. 

Reeser, Todd W., and Lucas Gottzén. 2018. "Masculinity And Affect: 
New Possibilities, New Agendas". NORMA 13 (3-4): 145-157. 
doi:10.1080/18902138.2018.1528722. 

Ricciardelli, Rosemary, Kimberley A. Clow, and Philip White. 2010. 
"Investigating Hegemonic Masculinity: Portrayals Of Masculinity In 
Men’s Lifestyle Magazines". Sex Roles 63 (1-2): 64-78. 
doi:10.1007/s11199-010-9764-8. 

Styles, Harry, “Lights Up” YouTube video, October 11, 2019, 2:55, 
https://www.youtube.com/watch?v=9NZvM1918_E 

Yassin, Diana. 2019. "Harry Styles ‘Lights Up’ In New Music 
Video". The Michigan Daily. 
https://www.michigandaily.com/section/arts/harry-styles-
%E2%80%98lights-%E2%80%99-new-music-video. 

Zhang, Yuanyuan, Laura E. Miller, and Kristen Harrison. “The 
Relationship between Exposure to Sexual Music Videos and Young 
Adults' Sexual Attitudes.” Journal of Broadcasting &amp; 
Electronic Media 52, no. 3 (2008): 368–86. 
https://doi.org/10.1080/08838150802205462. 

 
.  



 

 74 

 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 75 

 

 
 
 
 

DETERMINING A LAW’S APPLICABILITY:  
HOW SOCIAL NORMS IMPACT LEGAL 

INTERPRETATION 
 

Regan Lavallee 
Creighton University 

 
 
 

In this essay, I argue that there is a relationship between written 
text and social norms which guides how we interpret legal language. 
This relationship is necessary since it ensures that written legal 
language reflect societal values. By reflecting societal values, laws 
remain relevant over time: laws are enforceable since society 
acknowledges that these laws are pertinent for the protection of societal 
values. In order to make this claim, I will first discuss why legal 
language relies upon ambiguity for interpretations of the law. I will 
then discuss how social norms narrow this ambiguity to guide the 
interpretation of written legal language. I will conclude by analyzing 
the language of the 14th Amendment to illustrate how the ambiguity of 
legal language constrained by social norms allow laws to remain 
relevant to a society over time. Throughout this essay, I will refer to 
legal language from the United States Constitution; I believe this 
document contains legal language which we are familiar with the 
written text as well as how this language is applied to our lives. 

Before we can analyze the importance of social norms for legal 
language interpretations, we should visualize this proposition in a 
familiar context. The United States Constitution serves as a document 
that governs the behavior of US citizens. By governing behavior, the 
Constitution protects the rights of citizens. This document is created by 
the people for the people, forming a connection between the law and 
the people. This connection suggests laws influence citizens but also 
that citizens influence the contents and application of laws: we desire 
laws to protect our rights by reflecting values we deem important to 
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our society. When we interpret laws, we seek these values so we can 
make sense of the law in a context we can understand. Identifying 
cultural values allows us to apply the law to our lives. Thinking of this 
relationship between laws and societal values leads us to question: 
How does the wording of the Constitution guide our interpretation of 
laws? How do we interpret the laws of the Constitution to be applicable 
to our daily lives? Why does the Constitution have prominence in 
modern society despite its creation over two hundred years ago? To 
begin to answer these questions, we turn to the first point of my 
research: why written legal language is ambiguous in nature. 

Ambiguity suggests an inexactness or inherent vagueness. This 
vagueness exists in legal language due to how laws are worded. 
Consider the following example: 

 
 No vehicle may be taken into the park.1 
 
The law above does not specify what constitutes a vehicle: bikes, 

cars, and ATVs are all examples of vehicles, so what type of vehicle 
does this law relate to, if it is intended to refer to a specific kind of 
vehicle? Without specifying the type of vehicle, this law can apply to 
many kinds of cases regarding pedestrian safety in a park. For example, 
this law could apply to cases involving motorized vehicles or it could 
apply to cases concerning the kinds of leisure activities that are allowed 
in the park. This ambiguity or vagueness in what a rule suggests 
supports the notion that law creates inexact knowledge, or knowledge 
that may not be understood to be entirely true or false.2 An entirely true 
or false statement is descriptive in the sense that it captures how 
something is; a descriptive statement is factual and cannot be refuted. 
Normative statements dictate how something ought to be. Laws are 
normative rather than descriptive since laws instruct us how we ought 
to behave rather than report on how we already behave. Since laws are 
intended to guide future behaviors, laws are not to be viewed as 

 
1 Damiano Canale and Giovanni Tuzet, “On Legal Inferentialism. 
Toward a Pragmatics of Semantic Content in Legal Interpretation?” 
Ratio Juris 20 (2007): 37.  
2 Luke William Hunt, “What the Epistemic Account of Vagueness 
Means for Legal 
Interpretation,” Law and Philosophy: An International Journal for 
Jurisprudence and Legal Philosophy. 35 (2016): 39. 
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entirely true or false. Instead, a law is viewed as whether or not it 
reflects the values of the society it governs.  

A law reflects its society by preserving values considered important 
to the society’s composition. The values are characteristic of a society 
because these values convey the desires of a society. For example, a 
societal value is respect. As citizens, we desire to be respected as 
members of our community. This means that we seek to be treated 
fairly without fear of our rights being violated. Rather than write a 
general law about respect, laws require citizens to respect one another 
by respecting the right to property. The US Constitution protects the 
right to property in the 14th Amendment by stating “nor shall any State 
deprive any person of life, liberty, or property, without due process of 
law.”3 This law does not list the ways in which a citizen’s right to 
property can be disrespected nor does the law specify how to respect 
the right to property. Instead, the law offers a claim stating that the 
right to property ought to be respected. Despite its lack of specificity, 
the law achieves preserving the value of respect by communicating that 
all citizens have a right to property. How do we know what values a 
society desires to be preserved? To answer this question, we look to 
social norms.  

Social norms are informal, collective behaviors members of a 
society perform. These collective behaviors form from our experiences 
in society. As a community at large, we interact with one another 
through religion, ethics, philosophy, and culture.4 During these 
interactions, similar behaviors emerge. These behaviors reflect values 
members of a society identify as important. As we interact, we come to 
a mutual consensus on how we should treat one another. These explicit 
and implicit agreements form habits which develop over time and 
expand to become social norms. As these norms continue to be 
practiced, they become more comprehensive as related behaviors are 
grouped with the main norm. This development of a norm gives 

 
3 “The 14th Amendment of the U.S. Constitution,” National 
Constitution Center – The 14th  
Amendment of the U.S. Constitution, accessed April 12, 2021, 
https://constitutioncenter.org/interactive-
constitution/amendment/amendment-xiv.  
4 Halina Sierocka, “Cultural Dimensions of Legal Discourse,” Studies in 
Logic, Grammar,  
& Rhetoric. 38 (2014): 189. 
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prominence to desired behaviors of a society; norms communicate 
values that are characteristic of a society. Social norms identify what 
values a society desires for the law to preserve. By using social norms 
when we interpret the law, we put the law in a context that narrows the 
ambiguous nature of the law so we can determine how the law reflects 
the values of a society. 

Determining whether or not the law reflects the society it governs 
requires us to interpret the vague wording of law. Written laws are 
ambiguous because they read as normative statements. Since laws serve 
as reminders for how citizens ought to behave, laws are crafted to 
promote values of a society without dictating exactly how these values 
should be practiced. To uncover these values in certain situations, social 
norms provide the necessary context to interpret and apply laws. An 
example utilized in the philosophy of language which illustrates how 
context impacts the interpretation of text are analytic statements.  

Consider the following statement: 
  
 All bachelors are unmarried.5 
 
Analytic statements are statements whose meaning is revealed by 

the meaning of the individual words in a statement.6 We can 
comprehend this statement because in the context of this statement, 
“bachelors” refers to unmarried men. Therefore, the statement could 
read as “All unmarried men are unmarried.” Analytic statements 
illustrate how interpretation relies upon the context of words. The 
statement regarding bachelors makes sense due to the meaning of the 
words “bachelor” and “unmarried.” We know the meaning of these 
words due to the social norm that a bachelor is an unmarried man. In a 
society which does not recognize suitors as “bachelors,” the statement, 
“All bachelors are unmarried” does not make sense. The statement does 
not reflect social norms, meaning the statement is out of context for that 
society. For the purposes of this essay, we can compare written laws to 
analytic statements. Interpreting analytic statements introduces the role 
social norms have in interpreting written laws. To interpret laws, we 
have to understand what each word in a statement constitutes by using 

 
5 Georges Rey, “The Analytic/Synthetic Distinction,” Stanford 
Encyclopedia of Philosophy, Stanford University, last modified October 
12, 2017, https://plato.stanford.edu/entries/analytic-synthetic/. 
6 Rey, “The Analytic/Synthetic Distinction.” 
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the context created from the social norms of the society to which we are 
applying the law. 

In the vehicle example at the beginning of this essay, the law does 
not specify what a vehicle is, so the term “vehicle” is open to 
interpretation. To interpret the law about vehicles in the park, we ought 
to understand what constitutes a “park” as well as what constitutes a 
“vehicle.” By defining these terms, we can understand the context of 
why the law exists. To define “vehicle” and “park,” we apply social 
norms to give the law context. For instance, the law could refer to the 
fact that parks are locations people go for leisurely activities. If we use 
this context, we interpret that the law is intended to assist people in 
continuing these activities. To assist people, the law’s purpose is to 
protect pedestrians in the park. This purpose leads us to define vehicles 
as any moving mode of transportation that is hazardous to a pedestrian. 
Vehicles are hazardous if they move faster than pedestrians. This means 
that both motorized vehicles and bicycles constitute a vehicle in this 
interpretation of the law. We can conclude that neither motorized 
vehicles nor bicycles can enter the park. By analyzing this law with 
social norms, we identified a possible reason as to why the law exists. 
This purpose gave the law context which allowed us to interpret the 
vague wording of the law.  

Interpreting a law within a context provides supplementary 
information that would not be obvious upon the first reading of a law. 
This additional information helps constitute what each word of a 
written law means. These definitions cannot be gathered solely from the 
text since we rely upon the context from our social norms to guide how 
we interpret a law. By grounding legal interpretation in social norms, 
the ambiguous nature of law is constrained: Without using social norms 
to interpret legal language, we lack a set of conditions which force us to 
pinpoint how a law applies to a specific event or instance. Social norms 
are important to interpreting legal language because these norms 
narrow the ambiguity present in written law by providing a context 
through which we interpret these laws. This context ensures a law’s 
application reflects the values of a society. To illustrate how the 
constraint of social norms guides legal interpretation in a manner which 
allows us to apply the law to our daily lives, we can look to Ludwig 
Wittgenstein’s explanation of language games.  

Wittgenstein supports the notion that the context through which we 
interpret language is connected to our social norms. He views language 
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as a social activity which he coins as language games.7 Language games 
rely upon the view that language is an activity that is part of “a form of 
life.”8 Since humans are social beings, any time we interact with another 
human being, we are participating in a game. Our social norms 
influence how to play the game since norms inform us of the context in 
which a dialogue takes place. By understanding the dialogue, we are 
then introduced to the guidelines of a conversation as certain words 
and phrases cue our responses throughout the conversation. Games 
have an objective that participants strive to achieve. Rules guide 
participants towards this objective. 

Perhaps the most important notion of games as it relates to the 
interpretation of language is that one understands a game through 
involvement with the game. The more we experience and play a game, 
the more we become familiar with the rules and objectives of the game. 
Likewise, the more we play a game, we become aware of how to use the 
rules to aid us in reaching the game’s objective. While the objective and 
fundamental features of the game do not change, how we make sense of 
the rules does change. Consider the difference between a child 
competing in a recreational basketball league and a collegiate basketball 
player: For the child, the game is something new. The child is 
unfamiliar with the rules of the game since the player has little 
exposure to playing the game. The college athlete is very familiar with 
the game and is well-versed in the rules of the games. For the child and 
the college athlete, the game of basketball is the same. The objective is 
to score points for your team while using permitted moves and 
avoiding prohibited moves. What differs between these two players 
then is how they use these rules to aid in their performance. While the 
child is still learning about teamwork, the college athlete can execute 
plays which set a teammate up for a shot. Having spent more time 
playing basketball than the child, the college athlete is aware of both the 
rules of the game and the role of each teammate. The college athlete 
plays the same game as the child but executes the game with a different 
level of awareness due to having more exposure to the game. When we 
become more familiar with a game, we are able to arrive at a game’s 

 
7 Ludwig Wittgenstein, Philosophical Investigations, trans. G. E. M. 
Anscombe,  
P. M. S. Hacker, and Joachim Schulte. (4th ed. Wiley-Blackwell, 2009), 
Remark #7. 
8 Wittgenstein, Philosophical Investigations, Remark #23. 
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objective in a new manner. This is because we use the rules to our 
advantage rather than merely blindly following or abiding by the rules. 
Being familiar with the rules of the game leads us to learning more 
about the game: we understand the purpose of the game and how the 
rules are meant to help us achieve this overarching goal.  

Much like how increased exposure to a game results in a stronger 
awareness of how to play the game, the more we experience a law the 
more we understand the law. Social norms facilitate this experience 
since social norms are embedded in the law: social norms lead to the 
creation of laws as well as help guide how we apply a law. Driving is 
an example of a social norm turned law that illustrates how continuous 
experience increases our understanding of that law. In suburban towns, 
using a car as the main mode of transportation is a social norm. We 
anticipate using this mode of transportation and become familiar with 
what it means to obey streetlights as we observe someone else drive. In 
this sense, by observing someone else drive, we are first introduced to 
the norms of driving without having first-hand experience of 
performing these norms. Once we become old enough to drive, these 
prior experiences influence how we behave as drivers on the road. 
When first learning to drive, we are taught the laws of the road. Most of 
these laws are already second-hand nature: you stop at stop signs, drive 
on the right side of the road, yield to pedestrians, and proceed when the 
traffic light turns green. However, other laws are foreign: the various 
kinds of painted lines dictate when it is safe to pass another vehicle 
when driving on a two-lane versus a six-lane highway and you should 
pass cars from the left side of the vehicle. The more we drive, the more 
we are exposed to new, unfamiliar situations. As we become more 
experienced, we interact with complex laws. Since we are more 
experienced, we are able to understand how these laws relate to other 
desired behaviors driving laws require of us. Interacting with written 
laws in a visual manner allows us to verify a law’s relevance to society.  

The idea of interacting with the law is important for understanding 
how we interpret legal language because interacting with the law gives 
written law a physical presence. This physical presence is important 
because it makes the law something we can visually see and with which 
we gain experience rather than viewing a law as just words on a page. 
Once a law correlates to a physical action, society can engage with the 
law. Jacques Derrida argues that there are external forces present which 
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permit law to exist beyond words on a page.9 These external forces 
come from social norms since these norms correlate actions with written 
laws. Actions make laws visible and something with which we can 
interact. For instance, laws prohibiting jaywalking aims to protect 
pedestrians from harm. Despite this law’s existence and it being 
enforced, we engage in this practice because we do not comprehend the 
ramifications for violating this law. It is when we experience the need 
for the law prohibiting jaywalking, whether firsthand or secondhand, 
that the relevance of a law is clear. It is easier to disregard something in 
writing rather than if it is something with which we physically interact; 
if a law is to remain relevant in society, then the law should be 
embedded in our day to day experiences. We do not read the law in our 
daily life, but we do engage with social norms. For laws to be 
manifested in social norms means we interact with the law in our daily 
life. The more we interact with the law, the more we are aware of the 
purpose a law serves in society. This awareness helps us continue to 
gain experience with the law, growing our understanding of the law. 
Without experience, the law remains written language rather than be 
seen as something with which we interact on a day to day basis through 
social norms. Social norms are what establish a connection between law 
and society. By using social norms to interpret the law, we narrow the 
ambiguity of written laws. 

It is important to note that the use of social norms is not intended to 
eliminate the ambiguity of legal language. Ambiguity is what allows 
laws to remain normative. Laws are normative since laws aim to 
encourage our future behaviors by dictating what actions a society 
deems desirable. The vague nature of legal language keeps laws 
normative, allowing laws to be interpreted for many situations. Social 
norms narrow this ambiguity to ensure that when a law is applied to a 
situation, the law reflects society’s values. If social norms allow for laws 
to be interpreted in a manner that keeps laws relevant to society, then 
what would it mean to interpret a law without reference to social 
norms? 

A law interpreted without reference to social norms is more 
extreme than a normative approach since the law would dictate 

 
9 Jacques Derrida, “Force of Law: The ‘Mystical Foundation of 
Authority,’” in Deconstruction and the Possibility of Justice, (New York: 
Routledge, 1992), 31. 
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precisely how we should behave rather than provide general 
indications for how we ought to behave. One could argue that more 
constraints for interpreting legal language is desirable if this would lead 
to a consistent, predetermined application of a law. If you could follow 
rules in a manner that resulted in you winning a game every time you 
played, you would never a lose. A game you could never lose sounds 
appealing: what if you could win the lottery every time you played? 
While this guaranteed outcome appears desirable, a fully constrained 
interpretation of law cannot account for changes in social norms. 
Without adapting to these changes, a law no longer reflects a society. 
This means that a law risks becoming outdated and no longer relevant 
to a society. To further understand why legal interpretation without 
reference to social norms is problematic, I will examine and critique the 
notions of predictability and calculability.  

In theory, a predictable legal system seems preferred; a consistent 
outcome eliminates the risk of certain rights being violated. 
Furthermore, a consistent outcome ensures that all individuals are 
treated the same. There would be no deliberation necessary to convict 
criminals of crimes. The input of the quantifiable crime would produce 
an equally quantifiable punishment. While this punishment would 
create consistency across the same types of cases, it would prevent other 
types of remedies: how can justice be determined by a quantifiable 
calculation? What one person considers a fair punishment another 
person does not. To quantify a just outcome eliminates the human 
aspect of legal interpretation. In other words, the qualitative features 
that make us human cannot be converted into a quantifiable measure 
without disregarding the features that make us social creatures.  

For example, what would happen if we relied upon a machine to 
provide an output for what to wear? Rather than allow our personal 
thoughts and judgements to decide our outfit, the machine would factor 
in variables such as the temperature and season without taking in to 
account our judgements towards an outfit. The qualitative feelings we 
have towards how we look becomes disregarded as an outfit becomes a 
result of calculation. Humans are rational beings capable of reason; we 
make our own choices due to our emotions as well as social influences. 
This suggests that we live life by reasoning through qualitative 
experiences. By favoring complete predictability of the law, we ignore 
how social norms influence the interpretation of laws. This error 
suggests that the law can be interpreted without social norms, but we 
know this is false: the law cannot be separated from social norms. This 
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separation would result in a law that no longer reflects its society. If a 
law no longer reflects its society, it becomes unclear how a law ought to 
apply to the society. The predictability and consistency of an outcome 
for violating a law creates uniformity in a law’s application. This 
application eliminates the perceived relevance of a law to a society by 
reducing the interpretation of legal language to mere calculation. 

A calculated interpretation of a law means the law has 
predetermined outcomes. For laws to have predetermine outcomes 
suggests that laws can be applied to a version of a society that does not 
yet exist. Since the law is shaped by our social norms, we cannot 
predetermine outcomes related to future social changes because the 
future social norms for the predetermined outcome to relate to are 
nonexistent. The law would no longer rely upon social norms, 
disconnecting the law from a society. The goal of laws is to protect our 
rights by preserving values deemed important to a society’s cultural 
composition. If the law becomes separated from our values, laws lose 
their ambiguous nature by reading as having specified, predetermined 
applications. Calculability overcorrects the ambiguity of laws and as a 
result, eliminates the influence of social norms. Ambiguity is important 
to law because it reflects that as human beings, we constantly adapt and 
change our social norms as we interact with one another and the world 
around us. The ambiguous composition of laws is what allows laws to 
apply to multiple scenarios in society as well as respond to changes in 
society. By having a larger scope of application and the flexibility to 
adapt to social changes, laws remain relevant over time. 

The law cannot be disconnected from social norms since this would 
make law predictable and calculative. By omitting the way social norms 
influence legal interpretation, we eliminate the vague nature of law in 
an attempt to reach consistent and predetermined applications of the 
law. While consistent and predetermined applications are appealing, 
these applications limit the number of situations to which a law applies; 
specific inputs can only produce a predetermined number of outcomes. 
Much like inserting a dollar bill into a vending machine, limiting how a 
law can apply to a society reduces the possibilities for how a law 
reflects the interests and values of a society. Laws should be flexible in 
their application rather than specified to apply to a limited scope. This 
flexibility allows social norms to remain at the forefront of legal 
interpretation. Rather than be focused on the outcome of a law’s 
application, social norms communicate what values a law should 
preserve. This preservation is what allows written law to remain 
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relevant over time since laws can adapt to reflect changes in a society 
and laws are not applied to a limited scope of instances. 

Jacques Derrida accredits the ability of written documents to be 
interpreted over time due to documents being composed of signs. 
According to Derrida, the meaning of the text drifts over time because 
the signs which compose a document preserve the text’s meaning.10 As 
the text is interpreted, the signs reveal the text’s meaning.11 Thinking 
back to our “All bachelors are unmarried” example, “bachelors” 
analyzed next to “unmarried” reveals the meaning of the statement to 
be “All unmarried men are unmarried.” This meaning can be drawn 
from the statement over time because the signs will always carry this 
meaning. For a meaning to drift over time relates to the idea that a 
society’s values do not change significantly over time; what a society 
values becomes the foundation of its culture. Similar to our earlier 
discussion of games, the objective of a game remains the same even if 
the rules for how to arrive at this objective change. Meaning drifts over 
time but never changes completely because the underlying values a 
statement conveys do not change significantly when the statement’s 
interpretation varies over time. When social norms change, these norms 
still relate to the cultural value a society upholds. This connection with 
social context allows laws to remain relevant to a society over time. As a 
law is applied to various situations, the value the law preserves remains 
attached. Even when social norms change the context in which the law 
is being applied, the value anchors the law to reflect the desired 
behaviors and expectations of a society. The United States Constitution 
is an example of a legal document whose meaning drifts over time. 

The US Constitution is an evolving document since it adapts to 
changes in a society. This legal text is interpreted to ensure that 
fundamental rights of citizens are protected. An example of text in the 
US Constitution that raised debates regarding legal interpretation is the 
14th Amendment:  

All persons born or naturalized in the United States, and subject to 
the jurisdiction thereof, are citizens of the United States and of the State 
wherein they reside. No State shall make or enforce any law which shall 

 
10 Jacques Derrida, “Signature, Event, Context,” (1972): 3. 
11 Michel Rosenfeld, “Deconstruction and Legal Interpretation: Conflict, 
Indeterminacy and the Temptations of the New Legal Formalism,” in in 
Deconstruction and the Possibility of Justice, (New York: Routledge, 1992), 
157. 
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abridge the privileges or immunities of citizens of the United States; nor 
shall any State deprive any person of life, liberty, or property, without 
due process of law; nor deny to any person within its jurisdiction the 
equal protection of the laws.12  

Interpretations of the 14th Amendment raised debates about what it 
means to be a citizen in the United States. This law defines “citizen” as 
someone born or naturalized in the United States. The law continues on 
to suggest that all citizens have the right to the privileges which come 
from being a citizen. However, similar to the “vehicle” example 
discussed in the beginning of this essay, what constitutes “privileges” is 
loosely defined. What kinds of privileges belong to citizens? Since the 
law defines what it means to be a citizen but is vague about what 
privileges citizens are entitled to, this law allows for debates to 
determine what specific rights the 14th Amendment protects. 
Historically, this amendment was utilized to defend the claim that the 
right to vote should be offered to all citizens, regardless of race or 
gender. Voting was considered one of the privileges citizens are entitled 
to since voting is how citizens participate in the democracy. 
Interpreting the 14th Amendment to consider voting a privilege of US 
citizens led to the addition of the 15th and 26th Amendments. 

As amendments have been added to reflect changes in society, the 
original written text of the US Constitution remains intact. Instead of 
erasing existing laws, these rights are amended as changes in social 
norms clarify how to interpret the laws. These adaptations ensure the 
relationship between social influences and the law is maintained. In 
relation to games, changing or adding a rule does not change the 
overall objective of the game. Adopting the 15th and 26th Amendments 
did not call for the entire US Constitution to be rewritten nor did these 
additional amendments create a new system of government. Instead, 
these amendments kept the right to vote but increased who was eligible 
to engage in this practice. This example of altering legislation illustrates 
the importance of interpreting legal text with social norms: if the 
application and interpretation of laws does not reflect present-day 
society, then citizens are left unrepresented and unprotected. As society 
changes its norms to support existing values, laws too should reflect 
these changes to keep the relationship between social norms and the 
law active. 

 
12 “The 14th Amendment of the U.S. Constitution.” 
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Without the addition of the 15th and 26th Amendments, the 14th 
Amendment in the US Constitution fails to reflect social norms of 
modern-day America. Participating in the democracy is a key value 
identified by society. Therefore, denying citizens this right does not 
uphold this value. At the time the Constitution was drafted, social 
norms did not communicate a desire for African Americans nor women 
to have the right to vote. The 14th Amendment did not specify voting as 
a privilege granted to all citizens, which allowed for African Americans 
and women to be refused the right to vote. The addition of the 15th and 
26th amendments clarified what privileges are associated with being a 
citizen and called for an update to the law to ensure that society’s 
desires be reflected. The addition of these amendments relates to 
Derrida’s concept of drift because the addition of these amendments 
did not cause the law to stray from the value of citizens participating in 
the democracy. These amendments sought to clarify what the 14th 
Amendment meant rather than uproot the law altogether. It is apparent 
that our society has evolved over time since the right to vote now 
extends to African Americans and women. The Constitution now grants 
more citizens the ability to participate in the democracy by identifying 
voting as a privilege granted to citizens. This accomplishment would 
not have been achieved if the law was viewed independently of social 
norms because the use of social norms in the interpretation of laws 
ensures cultural values are reflected in the law’s application. These 
norms being reflected in the application of a law illustrates how the use 
of social norms in the interpretation of legal language keeps laws 
relevant to a society over time. 

Laws are normative statements. By communicating how a society 
ought to function, laws capture the values of society in an ambiguous, 
written form. Social norms narrow the ambiguity by providing a social 
context through which to interpret the law. Interpreting legal language 
cannot be separated from social norms. If one chooses to separate law 
from societal values, the law is at risk of being disregarded since the 
social norms are no longer reflected in the law’s application. Laws have 
social significance since laws preserve values important to a society’s 
cultural composition. Preserving these values enables laws to remain 
relevant to a society over time since these values give laws prominence 
in a society. 
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The warrior is disciplined and determined. He is primed for 
impact, hostile, aggressive, dominating. Most importantly, the warrior 
is prepared to battle toward victory regardless of personal safety. He 
eagerly sacrifices his well-being for his brothers and the hierarchal 
structure. The warrior is a patriotic man and possesses great sense of 
pride in his endeavors. He knows what it means to ‘give’ for his team. 
The groan of a F-15 fighter aircraft rings through his ears as the 
starting drive is initiated. The warrior has been trained by physical 
and tactical force experts all his life for moments like this. He barrels 
forward to meet his target alongside ‘missiles’, ‘shields’, ‘rockets’ and 
‘trained killers’. His fellows are trained in the same art as him, 
valorized for their physicality and aggression. As the confrontation 
begins, he braces himself for the violent exchange of momentum as he 
collides with a warrior from the opposing squad. He is smothered by 
the crushing, rib-cracking force of the tackle. The sound of a whistle 
pierces the air. The warrior pulls himself up from the ground with a 
grimace; a dull ache reverberates inside his helmet. He must carry on 
and perform his duty: he must ‘shake it off’ for the next play. The 
warrior is a 24-year-old tight end in the NFL. 

As described in the scene above, the legitimized use of force 
serves as a common thread that links the seemingly disparate 
institutions of sport and military. The intimate relationship between 
the NFL and the United States military is an artifact of the 
institutionalization of patriotic solidarity and military engagement in 
the aftermath of 9/11. The events surrounding 9/11 were largely of 



 

91 
 

military and patriotic concern; therefore, patriotic solidarity and 
military initiative set the precedent. While at a premium, expression 
and expectations of American unity crystallized as the status quo, and 
have continued to linger within America’s cultural fabric nearly 20 
years later.  

In the wake of 9/11, sports served as a crutch in the bulwark of 
the established social sphere in America. Sporting venues, specifically 
the NFL, became a collective site of grief and mourning—arenas for 
the expression of patriotic unity.1 Accordingly, with military 
knowledge also at the helm of America’s cultural response to 9/11, 
the juxtaposition of armed forces and patriotic solidarity appears 
appropriate. Choreographed fighter-jet flyovers, productions of the 
anthem, flag unfurling, and dramatic color guard ceremonies blur the 
lines between sport and military as they materialized as household 
fixtures in the NFL. The proliferation of military jargon, sports-
metaphors, and imagery of athletes adorned with ‘stars and stripes’ 
have become normative features in public discourse.  

Patriotic sentiment increasingly dominates the narrative of 
national solidarity and healing, recasting hegemonic masculinity and 
sporting militarism as sources for national recovery.2 Effectively, 
patriotism has become embedded in American culture and the 
military machine has been quick to take advantage of the advertising 
opportunity the NFL platform offered.3 For instance, a joint oversight 
report released by Arizona Senators in 2015 revealed that nearly $5.4 
million taxpayer dollars had been paid out to 14 different NFL teams 
from 2011-2014 for displays of ‘paid patriotism’.4 The US military 

 
1Steve W. Pope, introduction to Patriotic Games: Sporting Tradition in 
the American Imagination, (Knoxville: University of Tennessee Press, 
2007), iv.  
2 Pope, Patriotic Games, iv.  
3 Adam Kilgore, “For Decades, the NFL wrapped itself in the flag. 
Now, that’s Made Business Uneasy,” Washington Post, September 6, 
2018, https://www.washingtonpost.com/sports/for-decades-the-nfl-
wrapped-itself-in-the-flag-now-thats-made-business-
uneasy/2018/09/06/bc9aab64-b05d-11e8-9a6a-
565d92a3585d_story.html. 
4 Andy Mach, “Report: Defense Dept. Paid NFL Millions of Taxpayer 
Dollars to Salute Troops,” PBS Newshour, May 10, 2015, 
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markets militaristic virtues such as violence, power, and risk taking as 
necessary values in the realm of sports—a style of ‘sport-militarism’—
specifically in American football—a site where these values appear 
both ordinary and germane.  

Drawing from Adlers’ theory of the glorified self5, I describe the 
emergence of what I call the “warrior self” as a result of a potent 
military presence in the NFL, intense media, and ardent fan attention. 
I intend to explore the emergent sport-militarism perpetuated by the 
media and the US military in relation to the potential formation of a 
‘warrior’ self, as perceived by athletes. A particular public persona, 
created by the media and the United States military, has been 
assigned to NFL athletes, casting them as soldiers or warriors. The 
warrior mentality that players may adopt under this role amplifies 
two characteristics of interest: tolerance to greater risks and 
willingness to play while injured.  

The warrior self is a product of the exaggeration of values 
inherent to the game of football; American football is a naturally 
aggressive and physical sport. Thus, the exaggeration of values 
valorized in football such as the acceptance of risk, hegemonic 
masculinity, and the ability to ‘shake it off’, often goes unnoticed. 
Accentuation of these values in player behavior is often times 
identified as ‘passion’ and ‘intensity’. Whereas I argue an emphasis of 
these risky behaviors within the broader context of sport-militarism, 
produces a new set of expectations particular to the warrior self. Due 
to the alignment of athletes’ inclinations to behave in agreement with 
some of the values promoted by the military, NFL players are 
predisposed to the warrior self role. Institutions that favor and benefit 
from the promotion of these values, such as the US military, then look 
to actors—NFL athletes, as performative beacons of their patriotic 
message. NFL athletes are cast as exemplars of America’s strength 
that serve to legitimize the military’s cultural relevancy and 
hegemonic methods. Therefore, NFL athletes are prone to adopt the 
warrior self more so than other sports due to the fact that there is a 
preexisting overlap of values between football and war. Such an 
intersection of values allows for greater public acceptance and 

 
https://www.pbs.org/newshour/nation/defense-department-paid-
5-4-million-nfl-honor-troops. 
5 Adler and Adler, 1989. 
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complacency surrounding the emphasis of sport-militarism within the 
NFL than in other leagues such as the MLB, NBA, NHL, and MLS.  

After examining why the NFL serves as the primary setting for 
the creation of a warrior self, we need to examine the propagation of 
the warrior self figure. Knowledge exploring athletes’ tendencies to 
play while injured highlights the role of sports ethic, athletic identity, 
the culture of risk, and the influence of others.6 While these factors are 
interconnected, I am primarily interested in the culture of risk 
generated and informed by a compelling military presence, and by the 
influence of others—peers, coaches, fans, and media on NFL athletes’ 
behavior. Similar to soldiers, athletes are socialized into the ‘culture of 
risk’, a set of beliefs that encompasses the acceptance of risk, pain, and 
injury.7 Engaging in risky behavior that would otherwise be 
considered unwise and dangerous may become normative in many 
male and female sport environments, especially in professional 
football. 

The socialization process through which playing injured becomes 
an accepted behavior in the NFL mirrors a similar process in the 
military. Interactions among members create a shared 
acknowledgement of risk, injury, and pain as mere formalities that are 
simply ‘a part of the job’—known occupational hazards. While the 
perceived degree of risk in football is less severe than that of an active-
duty soldier, the potent military presence within the NFL has led 
players to adopt increasingly similar notions of risk and their 
conception of what qualifies as a ‘sensible risk’. Sensible risks vary 
depending on a host of factors such as circumstance and predicted 
benefit; they describe potentially negative outcomes that are worth the 
reward. For a soldier, the conception of what qualifies as a sensible 
risk will look very different from that of an athlete. When the stakes 
are higher, and the reward is greater, sensible risks increase in 
potential danger and injury. One player may understand an injury 
such as a dislocated shoulder as a risk where the potential benefits of 

 
6 Robert Hughes and Jay Coakley, “Positive Deviance Among 
Athletes: The Implications of Over Conformity to the Sports Ethics,” 
abstract, Sociology of Sport Journal 8, no. 4 (1991): 307, 
https://doi.org/10.1123/ssj.8.4.307. 
7 Howard L. Nixon, “Accepting the Risks of Pain and Injury in Sport: 
Mediated Cultural Influences on Playing Hurt,” Sociology of Sport 
Journal 10, no. 2 (1993): 183, https://doi.org/10.1123/ssj.10.2.183. 
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playing through it are not worth the risk of further injury. A second 
player may sustain the same injury but determine that the risk of 
playing with the injury is sensible in relation to the predicted rewards. 
At the professional level, athletes who do not interpret playing with 
an injury as a sensible risk or who do not share normalized 
conceptions of pain essentially forfeit coveted playing time or a roster 
position.8 The athlete who plays with a dislocated shoulder will retain 
their position whereas the athlete who decides otherwise risks losing 
theirs.  

The normalization of pushing through pain and injury is 
informed by a number of factors. Although, before exploring the 
nuances of the NFL’s risk culture, athletic identity and financial 
reward must be acknowledged as powerful internal drives to grit out 
an injury. Robinson defines athletic identity as “the level of maturity 
and understanding an athlete has in his/her efforts to maximize 
opportunities”; maximizing opportunities encountered while in the 
role of an athlete is crucial for personal, social, and professional 
development.9 Professional athletes, such as NFL players, possess an 
intimate connection to their athletic identity concept due to their long-
standing participation in sports—their life experience is settled in and 
around the sport realm. To maximize athletic opportunities then, 
Coker-Cranney and colleagues reported from their study of collegiate 
athletes that participants felt they “must push boundaries in order to 
find success, they cannot go too far”.10 In other words, these athletes 
did not fear the negative bodily consequences of their athletic 
endeavors. Furthermore, athletic identity holds significant personal 
and social meaning in regard to pushing through pain and injury as it 
determines athletic goals and conceptualizes a motive to look past 
pain and injury. Financial reward is also particularly important when 
understanding NFL athlete behavior. Without going into the 

 
8 Curry, Timothy J. “A Little Pain Never Hurt Anyone: Athletic Career 
Socialization and the Normalization of Sports Injury.” Symbolic 
Interaction 16, no. 3 (1993): 284, https://doi.org/10.1525/si.1993.16.3.273. 
9 Mark Robinson, Invicible and Invisible, the Personal Development of the 
Athlete (First Edition Publishing, 2015), chap. 3, EBSCOhost.  
10 Ashley Coker-Cranney et al., “How Far is too Far? Understanding 
Identity and Overconformity in Collegiate Wrestlers,” Qualitative 
Research in Sport, Exercise, and Health 10, no. 1 (2017): 92, 
https://doi.org/10.1080/2159676X.2017.1372798. 
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technicalities of NFL contracts, athletes’ salaries are based primarily 
upon their athletic ability, and if they cannot play, there will be less 
pay. Thus, the incentive to play can be financially driven, especially 
when athletes feel a pressure to support their families.11  

Athletic identity and financial reward are key aspects to 
understanding the influences acting upon athletes; however, identities 
are not formed in isolation. Individuals are inextricably intertwined 
with the broader cultural context that they inhabit, and in this way 
their identities are shaped by the encompassing societal and cultural 
values at large. In the case of NFL athletes, I argue that the 
institutionalization of patriotic unity and military engagement in 
response to 9/11 have continued to exert influence—particularly in 
those sites where they were most forcefully introduced—sporting 
arenas. Therefore, athletes acting within these venues, specifically 
NFL athletes, are primed for the ideals and expectations of a 
militaristic risk culture. 

NFL athletes and active-duty soldiers possess distinct 
responsibilities and occupy different realms—the latter sacrifices 
himself for his country while the former for his team. However, 
despite these individuals’ disparate responsibilities, the football 
stadium operates as a site for an unnatural intersection: soldiers and 
veterans are celebrated for their sacrifices, strength, and bravery in the 
face of great risks, at the same place and moment where players will 
face particular risks of their own. The temporal and spatial gap 
between sporting field and battlefield has been bridged. The 
distinction between the two risk cultures may become blurred as 
pressures for athletes to perform are increased by social comparisons 
to honored soldiers. Players may perceive a silent expectation to 
maintain the standard of fearlessness and bravery set by the 
individuals praised beforehand, to act as warriors. In short, one does 
not want to appear weak after the opening act has just been 
applauded by the same crowd for their acceptance of risk and display 
strength.   

In addition to a skewed notion of expectations resulting from a 
temporal and spatial overlap of soldiers and athletes, the media also 
casts athletes into particular roles that tend to create new dimensions 
of their selves, and in this case, a warrior self that I articulate. Draped 
in the stars and stripes, clad in their padded armor and distinctive 

 
11 Mark Robinson, Invincible and Invisible, chap. 3.  
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helmets, these ‘missiles’, ‘shields’, and ‘rockets’ have been presented 
to the public as individuals possessing ‘super-power’ strength and 
physicality. Illustratively, the NFL advertised that “professional 
football players have evolved from everyman to superman.”12 The 
American media and the military have cast NFL players as warriors 
and the public has overwhelmingly believed in them. The athletes, 
then, cast into these roles created by the media, feel as if they ought to 
live up to these portrayals.13 Superman would not take a day off for a 
broken rib, neither will these players. Accordingly, it is important to 
note the discrepancy between the capabilities of ‘everyman’ and what 
is expected from ‘superman’.  

Adoring fans that idolize the athleticism of NFL players along 
with coaching staff and peers that reward the repression of weakness 
and pain further reinforce the image of a warrior self. Player behavior 
then transforms from mere role-playing to habitual role-making, 
emphasizing and accentuating behaviors inherent to the player’s core 
self, such as strength and masculinity.14 Therefore, pressed for 
legitimacy and acceptance, the athletes continue to embody warriors, 
a role that is threatened by injury, pain, and weakness. 

Further, the authority behind the ‘ought’ for athletes to personify 
warriors is manifested as a sense of patriotic duty that can be derived 
from a past patriotic cultural precedent exerted on particular 
individuals and populations. External pressure from media, fans, 
peers, and coaches, has been informed by the patriotic narrative that 
the military has marketed can be redefined as a duty inasmuch as 
players coaches, and fans hold each other accountable. In the warrior 
self figure, displays of weakness or injury compromise one’s ability to 
act as an exemplar of American strength, for to appear weak is to “fall 

 
12 “Evolution of the NFL Player,” National Football League 
Operations, National Football League, accessed March 31, 2021, 
https://operations.nfl.com/inside-football-ops/players-
legends/evolution-of-the-nfl-player/. 
13 Patricia Adler and Peter Adler, “The Glorified Self: The 
Aggrandizement and the Constriction of Self,” Social Psychology 
Quarterly 52, no. 4 (1989): 302, https://doi.org/10.2307/27 86993. 
14 Ralph H. Turner, “The Role and the Person,” American Journal of 
Sociology 84, no. 1 (1978): 6, https://www.jstor.org/stable/2777976.  
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short” though “such failure may be more than individual.”15 
Returning to the origin of the post 9/11 narrative, healing was an 
action of national solidarity—and a version of that solidarity remains 
intact.  

The story of Pat Tillman, a NFL athlete who left his team to enlist 
in the U.S. Army in 2002 and was later killed in action in 2004, sheds 
some light on this continuation of patriotic solidarity.16 Tillman 
literally embodied the intersection of patriotic expression and military 
in the NFL, and regardless of his true intentions or personal opinions 
of the war on terror, he was cast as a national hero by popular media 
and reified as an exemplar of patriotic duty and American grit. 
Cultural understandings such as Tillman’s narrative carry symbolic 
distinctions that can be “tied down” and sewn into the fabric of how 
society categorizes actions.17 Tillman’s narrative has been fitted to set 
an example for other NFL athletes in regard to behavioral 
expectations. A patriotic undercurrent remains alive in media, fans, 
peers, and coaches’ expectations for athletes to play through pain and 
injury to maintain their individual and group position as exemplars of 
American might. I argue that the influence of sport-militarism 
proliferated by the media and advertised by the US military has 
imbued strength and toughness with duty, as a consequence of the 
reinvigorated patriotic solidarity in post 9/11 America.  

Players may feel pressure to meet masculine norms promoted 
through competitive sport for the sake of their personal reputations 
and identities as it is personally advantageous to do so.18 However, 
the emergent sense of duty that is characteristic of the warrior self is 
reflective of an internalized societal conviction to promote patriotic 

 
15 Michael Schwalbe, “Identity Stakes, Manhood Acts, and the 
Dynamics of Accountability,” Studies in Symbolic Interaction 28, (2005): 
70, https://doi.org/10.1016/S0163-2396(04)28010-3. 
16 “Pat’s Story,” Pat Tillman Foundation, accessed September 17, 2021, 
https://pattillmanfoundation.org/the-foundation/pats-story/. 
17 Michael Schudson, “How Culture Works: Perspectives from Media 
Studies on the Efficacy of Symbols,” Theory and Society 18, no. 2 
(March 1989): 170. 
18 Emily Kroshus et al., “Concussion Under-reporting and Pressure 
from Coaches, Teammates, Fans and Parents,” Social Science and 
Medicine 134, no. 2 (2015): 67, 
https://doi.org/10.1016/j.socscimed.2015.04.011. 
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solidarity. Players may understand a moral responsibility to maintain 
and cultivate traditional American-made strength and toughness. 
Such moral imperatives expose the threads tying persisting post-9/11 
military and patriotic ideals to present moral obligations. Just as a 
soldier dedicates himself for the cause of his nation, so too does the 
warrior self.  

I suggest that the warrior self has health and wellbeing 
consequences for the players. The decision to play through injury and 
to accept greater risks is expressed and measured in player injury 
management. As players embody the role of the warrior self, they 
tend to express strength, masculinity, power, and aggression while 
they suppress behaviors associated with softness, compassion, and 
vulnerability. Therefore, tolerating physical risk carries great symbolic 
importance in the exhibition of sport-militarism. In fact, athletes are 
ranked according to the extent of risk acceptance, a hierarchy that 
manifests itself in terms of the lengths to which a player will 
“sacrifice” his body for his team and the encompassing patriotic 
tradition.19 Because the player’s sense of legitimacy may be influenced 
by his ability to carry out and express these behaviors, he may be 
unwilling to exhibit pain or injury. Therefore, when managing 
injuries, players resort to ‘shaking it off’ until they are unable to 
operate at the level required by their coaches or teammates. NFL 
retirees Nolan and Larry express these sentiments:  

 
If I pull my hamstring playing football, you know, I’m 
playing that week […] You’re just expected to play through 
pain, and you’re supposed to push yourself a lot harder 
physically.20 
 
I played with broken fingers, broken toes. Two games in 
Canada, I had broken three fingers on my right hand, but I 
still did the snapping. I learned how to snap to the 
quarterback left-handed…And then I started snapping punts 

 
19 David Morgan, Discovering Men (New York: Routledge, 1992), 85.  
20 Katie Rodgers, “I Was a Gladiator: Pain, Injury, and Masculinity in 
the NFL,” in The NFL, ed. Thomas Oates and Zack Furness, 
(Philadelphia: Temple University Press, 2015), 150. The names of the 
NFL athletes were pseudonyms assigned by Rodgers.  
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with one hand because you weren’t going to sit on the 
bench.21 
 

Nolan and Larry understood the nature of playing with these 
injuries as sensible risks—playing with pain and injury outweighed 
sitting on the bench. Shaking it off must bear greater rewards for these 
players. These NFL retirees demonstrate the ideology of a risk culture 
in the 2010-2012 NFL that expects and encourages players to look past 
injury, and their personal health for the sport. Larry recalls that he 
was “expected to play through the pain”, as he faced external 
pressures such as peers, coaches, fans, and the media. Players are 
expected to push themselves physically and surrender to the notion 
that pain and injury are the inevitable consequences of playing sports. 
NFL running back Ricky Williams provides a glimpse into the reality 
of player pain management in 1999: “The measure of a football player 
isn’t how well he performs on Sunday but how well he performs in 
pain.”22 

Williams’s statement assumes that the tendency to play through 
injury, and therefore in pain, pertained to the sweeping majority of his 
peers in the NFL in 1999. This claim is a nod to the long history of 
playing through pain in sports. In fact, a strong association of pain 
and excellence in sports possesses deep roots.23 Pain need not impede 
an athlete’s realization of success. Rather, the experience of pain can 
serve as ‘proof’ of an athlete’s hard work and effort. For example, 
body builders hold a special appreciation for pain as it signals that 
muscle is being broken down and rebuilt—stronger than before.24 As 
aerobic icon Jane Fonda famously claimed, “no pain, no gain”, and in 
the context of a football game, if a player is working hard, they are 
playing physically and aggressively—both inflicting pain and 
receiving it.  

 
21 Rodgers, “I Was a Gladiator,” 151. 
22 Ricky Williams and Dan Le Batard, “Everything Hurts,” ESPN 
Magazine, December 6, 
1999,http://espn.go.com/magazine/vol2no25ricky.html.  
23 Curry, “A Little Pain Never Hurt Anyone” 287. 
24 Keith Ewald and Robert Jiobu, “Explaining Positive Deviance: 
Becker’s Model and the Case of Runners and Body Builders,” Sociology 
of Sport Journal 2: no. 2 (1985): 144-156, 
https://doi.org/10.1123/ssj.2.2.144. 
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Williams’s testimony is of particular interest to understanding 
NFL athlete behavior because it provides a point from which to 
compare how ideas of pain and injury management have changed in 
the past 20 years. Drawing from quantitative reports of injury 
occurrence and injury reserve lists from the NFL, a measurable change 
in injury management has transpired in the past decade. In the 2010 
NFL preseason, 65 players were on the injured reserve, 88 in 2005, 210 
in 2010, and 225 and 2020.25 An increasing trend of players entering 
the injured reserve is significant as it appears more players are not 
willing to play through injury. While at face-value this trend 
contradicts the notion of a warrior self determined to play through 
injury and pain, I believe that it illustrates a particular flexibility in 
regard to how the goals of the warrior self are expressed.  

Traditionally, the body could conform freely to the will of the 
mind: an athlete could play while injured if they wanted to. However, 
since 2002 alone, the NFL has created and implemented over 50 rule 
changes intended to reduce injury risk and eliminate dangerous 
tactics.26 With these rule changes, the NFL has inserted itself within 
the dialogue of player injury management and bodily autonomy. 
While these rules pertain mainly to game time tactics and illegal 
tackles, an emphasis has been put on the players’ bodies. Along with 
these rules, the NFL’s Player Safety Advisory Panel now analyzes all 
injuries impacting players, including concussions and ACL/MCL 
tears.27 In the past years, corresponding with the trend of increasing 

 
25 “NFL Reserve List by Month,” National Football League, accessed 
September 21, 2021, 
https://www.nfl.com/transactions/league/reserve-
list/2005/9?after=c2ltcGxlLWN1cnNvcjc0. 
26 “NFL Health and Safety Related Rule Changes Since 2002,” 
Equipment and Innovation, National Football League, accessed 
September 21, 2021, 
https://www.nfl.com/playerhealthandsafety/equipment-and-
innovation/rules-changes/nfl-health-and-safety-related-rules-
changes-since-2002. 
27 “Player Health and Safety,”National Football League Operations, 
National Football League, accessed March 31, 2021. 
https://operations.nfl.com/inside-football-ops/players-
legends/player-health-safety/. 
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injured reserve list numbers, a new authority has emerged to police 
and regulate the bodies of athletes as seen in the rule changes and 
initiatives enforced by the NFL. As a result of a new external 
authority—NFL health and safety initiatives, players’ bodies cannot 
conform to the internal drive of the mind. In light of this new 
authority, athletes must adapt their performances and develop new 
strategies to maintain their patriotic obligations.  

In regard to the warrior self in the absence of an external bodily 
authority, to manage a sustained level of physicality to perform and 
carry out their ‘duty’, players must develop strategies of how to cope 
with constant pain and injury. A particular method employed by 
players is to externalize the conception of their body from their mental 
self to understand their body as a tool.28 Athletes objectify their bodies 
as machines with the purpose of maximizing output—to cause harm 
and to be harmed.29 By instrumentalizing the conception of their body 
to cope with pain and injury a disconnect grows between the 
emotional and physical self. From this disconnect a polarized ‘mind 
over matter’ comes to light. The body as a separate entity is to be 
conquered by the mental self. An insight into this physical disconnect 
from the mental self is expressed in the account of retired NFL 
respondent Percy:  

 
Well, pain is nothing that I can’t overcome with the way I 
think and chose to, you know, deal with it. […] we have 
power in our thoughts […] if the body tells me it wants to 
hurt, I just tell it I ain’t got time for it.30 
 

In his statement, Percy refers to his body as “it”, which is of great 
significance as it reflects a conception of his body as a separate entity 
from his personal self. Percy feels as though he “ain’t got time for it 
[his body]” to be in pain. A body in pain is understood as a barrier 
that his mind “I”, can overcome. In the absence of an external 
authority policing injury management, players such as Percy were 
able to overcome the body barrier to achieve the will of the mind. 

 
28 Rodgers, “I Was a Gladiator,” 144. 
29 Kevin Young, Phillip White, and William McTeer, “Body Talk: 
Males Athletes Reflect on Sport, Injury and Pain,” Sociology of Sport 
Journal 11, no. 6 (1994): 178.  
30 Rodgers, “I Was a Gladiator,” 147. 
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While these strategies certainly exist in the presence of an policing 
authority, I believe they are greatly limited in the extent of what they 
are allowed to overcome.   

In light of new player health and safety policies, the rule of the 
mind is diminished, it does not have unchecked power over the body. 
However, the will of the mental self remains intact as the same 
external and internal pressures continue to exert influence. So how 
does the individual continue to perform in alignment with these 
pressures under the terms of a new authoritative structure? While the 
depth of this question demands further exploration, I argue that an 
emphasis of bodily maintenance and care strategies have arisen so 
that players can carry out their personal and social roles. In a 
continuation of instrumentalizing strategies, the physical self remains 
separated, but might now be seen as an entity requiring maintenance 
rather than something to be employed without moderation. In 
essence, to continue carrying out perceived obligations and duties 
including those of the warrior self, players must maintain the health 
of their bodies. This shift is illustrated in an increasing trend of self 
care and recovery strategies. Players are increasingly prohibited from 
play while injured, therefore they must avoid and mitigate injury so 
that they may continue performing in their roles. For instance, NFL 
star Russel Wilson stated in an interview in 2020 that he “spend[s] a 
million, if not more a year just on recovery”.31 Wilson is just one 
example out of a growing number of athletes focusing on the care of 
their bodies—a trend that conveys the adaptability of players in 
regard to carrying out the role of the warrior self and other pressures 
under new authorities. 

The connections I have made consider athletes through a broad, 
systemic lens that focuses primarily on external influences. However, 
speaking personally from the perspective of a collegiate athlete, a 
large reason for wanting to dismiss injury is simply for the love of the 
game. Athletes want to compete, and no one wants to sit on the bench. 
Distinctions among individual athletes must also be taken into 
account. It is impossible to isolate confounding influences within the 

 
31 Jade Scipioni, “NFL’s Russel Wilson Spends at Least ‘$1 Million’ a 
Year on Health,” CNBC, November 4, 2020, 
https://www.cnbc.com/2020/11/04/nfls-russell-wilson-spends-at-
least-1-million-a-year-on-health.html.  
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ongoing dialogue between internal and external pressures. The 
ultimate decision to dismiss injury and pain is the product of a 
multitude of influences and factors. The new concept of a warrior self 
that I identify provides a more holistic understanding of why 
particular expectations are enforced by a superseding cultural 
narrative, how they are assigned to players by the media, and how 
those players engage with those portrayals. Consideration of the 
potential alienation from one’s physical self and the following 
instrumentalization of the body may act as a guide for increased 
clinical awareness and education of underlying pressures exerted 
upon athletes. Exploring the warrior self can shed light on a silent 
duty influencing injury management.  

NFL athletes may act as the metaphorical canary in the mines. The 
potential emergence of a warrior self illuminates a superseding 
cultural narrative that raises questions about what this ‘patriotic’ 
moment defines as how to be American and its resulting public health 
consequences. A deeper investigation into the mind-body disconnect 
would also be of interest in the context of new injury-management 
tendencies. Further, team physicians must also be considered as a 
primary external influence due to their intimate connection to 
athletes’ physical wellbeing. How might team physicians engage with 
the patriotic narrative felt by their players—do they feel a particular 
duty of their own to allow injured athletes to perform? 
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Jack Gibson 

Creighton University 
 
 
 
Introduction 

Creative destruction, a term first coined by the economist Joseph 
Schumpeter, is the idea that the process of economic growth 
“incessantly revolutionizes the economic structure from within, 
incessantly destroying the old one, incessantly creating a new one.”1 
Despite the violent connation of the phrase, Schumpeter believed that 
creative destruction is the driving force of the capitalist economy. He 
even called it the “essential fact of capitalism.”2 Within the capitalist 
economy, according to Schumpeter, as new businesses are created 
they break up or destroy existing businesses. In doing so these new 
businesses create untapped sources of wealth which fuels new growth 
within the economy. Of course, for this process to occur a number of 
economic actors must be present. For Schumpeter, the key actor 
within the creative destruction process was the entrepreneur as their 
work directly leads to the creation of new businesses within the 
economy.3 Other scholars alongside Schumpeter point towards 
functioning financial institutions as another necessary piece of 
creative destruction as their presence enables entrepreneurs to more 

 
1 Joseph Schumpeter, Capitalism, Socialism, and Democracy (Harper & 
Brothers, 1942), 82. 
2 Ibid. 
3 Ibid. 
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efficiently introduce new businesses.4 Both of these actors, 
entrepreneurs and financial institutions, were prevalent within 
economies such as those of the United States and western Europe that 
Schumpeter was observing when he wrote his theory on creative 
destruction.  

Today, the economies described by Schumpeter are the same ones 
that benefit the most from global economic growth. The richest 10% of 
countries, many of which are the same industrialized nations 
examined by Schumpeter, have GDP per capita values five times that 
of the world’s average. The poorest 40% of countries, on the other 
hand, all fall well below the world’s average GDP per capita.5 Unlike 
the rich countries analyzed by Schumpeter, these poorer countries 
may not have the necessary actors for creative destruction to properly 
occur. This could be a possible explanation for why such a drastic 
difference in GDP per capita still exists between rich and poor nations. 
Schumpeter, himself said, creative destruction was a necessary part of 
economic growth, yet most poor nations do not appear to possess the 
economic actors needed for creative destruction to best occur. Could 
this be what is limiting their ability to grow? This paper will look to 
see how the presence of creative destruction affects GNI per capita 
levels around the world in order to see if a lack of creative destruction 
is a contributing reason for the slow economic growth that plagues 
much of the undeveloped world.  

 
Previous Research  

To explore if a lack of creative destruction is a possible cause of 
the slow economic development featured in poor countries around the 
world, we must see if these countries lack the economic actors 
required for creative destruction to occur. A functioning financial 
system is an important part of Schumpeter’s theory of creative 
destruction and has often been suggested as a source of long-term 
economic growth.6 However, large amounts of businesses and people 

 
4 Robert King and Ross Levine, “Finance and Growth: Schumpeter 
Might Be Right,” The Quarterly Journal of Economics 108, no. 3 (1993): 
717-737. 
5 “World Development Indicators,” World Bank, accessed November 
2020, https://data.worldbank.org. 
6 Ross Levine, “Finance and Growth: Theory and Evidence,” Handbook 
of Economic Growth 1, no. 12 (2004): 865-934. 
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in developing countries do not have access to banks or domestic 
credit.7 For example, in high income countries domestic credit 
provided by banks accounts for 81.7% of GDP, while in low income 
countries it accounts for only 13.4%.8 The idea that the presence of a 
strong financial sector may lead to increased economic growth also 
extends beyond the theory of creative destruction. For instance, 
Alexander Hamilton thought that the financial sector and more 
specifically banks, were the best engines for spurring economic 
development.9 More recently, Levine, Loayza, and Beck empirically 
found that increased growth in the financial sector, can lead to 
increased growth within the entire economy.10 

While few economists doubt that a relationship exists between 
economic growth and financial intermediaries, many wonder if 
financial institutions actually cause this growth or are merely 
indicators of growth.11 Hugh Patrick coined the two differing views 
on this relationship as “demand-following,” where a growing 
economy increases the demand for domestic credit and “supply-
leading”12 where increased financial credit is a driving factor of 
economic growth.13 Recent empirical literature tends to side with the 
supply-leading side of this argument as increases in financial 
intermediaries have larger effects on growth in developing countries 

 
7 Paul Freedman and Reid Click, “Banks That Don’t Lend? Unlocking 
Credit to Spur Growth in Developing Countries,” Development Policy 
Review 24, no. 3 (2006): 279–302. 
8 World Bank, “World Development Indicators.” 
9 Bray Hammond, Banks and Politics in America: From the Revolution to 
the Civil War (Princeton University Press, 1957), 36. 
10 Ross Levine, Norman Loayza, and Thorsten Beck, “Financial 
intermediation and growth: Causality and causes,” Journal of Monetary 
Economics 46, no. 1 (2000): 31-77. 
11 Levine, Loayza, and Beck, 31-77. 
12 Hugh Patrick, “Financial Development and Economic Growth in 
Underdeveloped Countries,” Economic Development and Cultural 
Change 14, no. 2 (1966): 174-189. 
13 Levin. Loayza, and Beck, 31-77. 
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than already industrialized countries, suggesting that the increase in 
growth is caused by the increase of the financial sector.14  

Of course, the presence of strong financial institutions and 
available domestic credit does not guarantee that creative destruction 
will occur. Other political and economic factors also have strong 
influences over economic growth. For example, past literature suggest 
that legal institutions play an important role in the effectiveness 
financial institutions and domestic credit have in increasing growth.15 
A given level of savings must also exist within the economy as 
financial institutions largely impact growth by making existing wealth 
more productive.16 Drawing on the Solow model, other literature 
states that financial institutions increase the level of technological 
progress and capital accumulation,17 both of which further promote 
economic growth.18 Finally, circling directly back to Schumpeter, 
financial institutions are proven to increase investment in innovation 
and entrepreneurial enterprises.19 Schumpeter wrote that “the 
banker… authorizes people in the name of society…to innovate.”20 By 
increasing innovation and entrepreneurship, financial institutions 
better enable creative destruction to occur leading to increased 
economic growth.  

 
Data  

This paper will extend on previous literature to attempt to more 
fully examine the role creative destruction plays in a country’s 
development. There are, of course, a number of ways to empirically 
explore Schumpeter’s concept. This paper will look at the effect 

 
14 César Calderón and Lin Liu, “The direction of causality between 
financial development and economic growth,” Journal of Development 
Economics 72, no. 1 (2003): 321-334. 
15 Levine, Loayza, and Beck, 31-77. 
16 Patrick, 174-189. 
17 Robert Solow, “A Contribution to the Theory of Economic Growth,” 
The Quarterly Journal of  
Economics 70, no. 1 (1956): 65-94. 
18 Calderón and Liu, 321-334. 
19 King and Levine, 717-737. 
20 Joseph Schumpeter, The Theory of Economic Development (Harvard 
University Press, 1911), 74. 
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creative destruction has on economic growth measured in terms of 
per capita gross national income (GNI). This measurement is 
preferred to other measures of economic growth for a handful of 
reasons. First, the design of this research is to see the impact creative 
destruction has on economic growth. While this can be measured in 
terms of national GNI, a per capita measurement provides a measure 
of the average income level of individuals in a country which allows 
for deeper insight into how economic growth is distributed. Secondly, 
the process of creative destruction creates new economic growth by 
destroying former sources of growth. This cycle of destruction and 
creation should benefit more individuals within the economy as old 
sources of wealth are being broken up and wealth is being distributed 
among new actors entering the economy. This should arguably lead to 
overall increases in per capita GNI. Finally, this paper will also test 
the theory of creative destruction by examining the effect it has on 
overall country income level. The World Bank ranks country income 
level into four different categories based on GNI per capita.21 It is, 
therefore, operationally best to use per capita GNI in order that the 
measurements of growth are consistent across the various tests 
conducted within this research.  

In terms of measuring creative destruction itself, there is no single 
empirical measurement that captures the entire process. Instead, 
variables that have been deemed essential actors of the creative 
destruction process, according to past literature, will be used. One of 
these key variables is financial intermediaries.22 In this paper the 
presence of financial intermediaries will be measured by the 
percentage of domestic credit provided to the private sector through 
banks. This captures not only if banks are present and functioning but 
also if the key actors in creative destruction, businesses, are receiving 
credit from banks. Private sector businesses are the main proponent of 
creative destruction. If creative destruction is a cause of economic 
growth, then per capita GNI should increase as the percentage of 
domestic credit increases as it promotes the occurrence of creative 
destruction.  

 
21 “The World Bank Atlas method – detailed methodology,” World 
Bank, accessed November 8, 2020, 
https://datahelpdesk.worldbank.org/knowledgebase/articles/90651
9-world-bank-country-and-lending-groups. 
22 Freedman and Click, 279-302. 
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A measurement of financial intermediaries does not totally 
encapsulate the process of creative destruction, however. For while 
the presence of financial institutions is important it must lead to the 
creation of new business for creative destruction to occur. To measure 
if new businesses are being introduced into the economy, the number 
of new businesses registered yearly, and the start-up costs for a new 
business will be tested. For creative destruction to benefit the 
economy, as Schumpeter suggests, it must not only increase the 
number of new businesses but also make it easier for these businesses 
to enter the economy. As the number of new businesses increases and 
the cost to start a new business decreases, GNI per capita should 
increase.  

Finally, economic growth has a number of causes outside of 
creative destruction. In order to account for these causes; capital, 
savings, labor and technological progress will be controlled. These 
variables were chosen based on previous literature23 and theories24 on 
economic growth. All data used in the research is from the World 
Development Indicators dataset provided by The World Bank.25 The 
data used in this paper is measured from 217 countries over a span of 
11 years from 2007-2018. Full operational definitions for all variables 
used can be found in Table 1. Descriptive statistics for the tested 
variables are listed in Table 2. Variables that are logged within the 
statistical tests are also noted in Table 2.†  

 
Table 1: Variable Description 

Variable name: Description: Variable type: 
GNI per capita Gross national income 

divided by the midyear 
population. Measured in 
current USD according 
to the Atlas method‡. 

Dependent 

 
23 Calderón and Liu, 321-333. 
24 Solow, 65-94. 
25 World Bank, World Development Indicators, (2020), distributed by 
World Bank Group, https://data.worldbank.org. 
† Measurements for each variable are listed in the variable description 
section of Table 1. Most variables were measured as a percent of 
national GDP and should therefore be interpreted as percentages. 
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Domestic credit  
provided to private  
sector by banks 

Refers to loans, 
purchases of nonequity 
securities, trade credits 
and other accounts 
receivable, that establish 
a claim for repayment. 
(% of GDP). 

Independent 

Number of new  
businesses 

Number of new limited 
liability corporations 
registered in the 
calendar year. 

Independent 

Start-up costs Cost to register a new 
business (% of GNI per 
capita). 

Independent 

Liquid reserves to  
asset ratio 

Ratio of liquid reserves 
to asset held by banks 
(%). 

Independent 
(Instrumental) 

Capital  Gross fixed capital 
accumulation (% of 
GDP). 

Independent 
(Control) 

Savings Gross domestic savings 
(% of GDP). 

Independent 
(Control) 

Labor Total number of 
laborers. Includes people 
over the age of 15 who 
are currently employed 
and people who are 
unemployed but seeking 
work as well as first-
time job-seekers. 

Independent 
(Control) 

Technological  
progress 

Research and development 
expenditure. R&D covers basic 
research, applied research, 
and experimental 
development. (% of GDP) 

 

Independent 
(Control) 

Descriptions for variables are based on definitions provided by The World 
Bank. 
‡ The Atlas conversion method is a way of calculating per capita GNI taking 
into consideration “the average of a country’s exchange rate for that year and 
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its exchange rates for the two preceding years, adjusted for the difference 
between the rate of inflation in the country and international inflation.” Local 
currencies are converted into current U.S. Dollars (World Bank, 2012). 

 
 
 

 
Methodological Approach  

The effect creative destruction has on economic growth will first 
be tested through an OLS regression estimated based on the following 
equation: 

 
ln	(%&'	()%*+)	,-.)!"

= 1# + 1$(345&6+*(	('&3*+)!"
+ 1% ln(7&8	9:6*7&66&6)!" + 1&(6+)'+:%	(46+6)!"
+ 1'(()%*+);)!" + 1((6)<*7=6)!" + 1) ln(;)94')!"
+ 1*(+&(ℎ74;4=?)!" + @! + A" + B!" 

  

Table 2: Descriptive Statistics 
Variable  Obs  

Mean 
 

Std. 
Dev. 

 Min  Max 

GNI per capita 
(logged) 

834 9.36 1.25 5.86 11.56 

Domestic 
credit 

834 72.01 48.0
6 

2.47 308.9
8 

New 
businesses  

(logged) 

834 9.73 1.38 6.33 13.41 

Startup costs 834 10.99 19.0
6 

0 178.1 

Capital 834 22.81 5.39 6.76 48.41 
Savings 834 23.11 13.6

5 
-

38.11 
60.49 

Technological  
progress 

834 1.11 1.02 .01 4.95 

Labor (logged) 834 15.42 1.41 12.1 20.01 
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where i is the country and t is the year. This will serve as a 
benchmark equation for the study as it provides a general estimation 
on how the process of creative destruction impacts economic growth 
measured through per capita GNI. As GNI per capita is a continuous 
variable, an OLS regression is an appropriate method of testing this 
relationship. In this equation, country and time fixed effects (@! and A", 
respectively) are included to control for inherent variabilities in per 
capita GNI across countries and time. 

Next, the effect of creative destruction will be measured by 
examining overall country income levels. This will be estimated using 
an ordered logit approach according to this equation: 

 
.7(45&	;&<&; = 1# + 1$(345&6+*(	('&3*+)!" + 1% ln(7&8	9:6*7&66&6)!"

+ 1&(6+)'+:%	(46+6)!" + 1'(()%*+);)!" + 1((6)<*7=)!"
+ 1) ln(;)94')!" + 1*(+&(ℎ74;4=?)!" + A" + B!" 

 
Income level is divided into four categories based on GNI per 

capita such that 
 
 .7(45&	;&<&;!" = 

1. If country i in year t is classified as low income 
(GNI per capita of $1,035 or less) 

2. If country i in year t is classified as lower-middle 
income (GNI per capita between $1,036 and $4,045) 

3. If country i in year t is classified as upper-middle 
income (GNI per capita between ($4,046 and $12,535) 

4. If country i in year t is classified as high income 
(GNI per capita of $12,536 or more) 

5.  
These definitions for income level are based on The World Bank’s 

definition26 as of 2020 and are measured in terms of current U.S. 
Dollars. Difference in income level are naturally sequenced categories; 
as income of a country increases that country is categorized in a 
higher income group. Therefore, an ordered logistic regression is an 
appropriate means to test this relationship. Only time fixed effects are 
controlled for in this regression due to the limited sample size. 

 
26 World Bank, “The World Bank Atlas method – detailed 
methodology.” 
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Controlling for both time and country fixed effects results in a loss of 
degrees of freedom such that the results of the test may be inaccurate.  

Finally, the effects of creative destruction on economic growth 
will be tested using a two-stage least squares approach. Past literature 
suggests that endogeneity may exist regarding measurements of 
economic well-being, such as per capita GNI, and the amount of 
domestic credit provided to the private sector by banks.27 In this 
paper, the ratio of bank liquid reserves to bank assets will serve as the 
instrumental variable. This variable is relevant as the ratio of liquid 
reserves to bank assets affects the rate at which domestic credit can be 
lent to the private sector. The more liquid reserves a bank holds the 
more that bank is able to lend out credit. However, this ratio’s 
relationship to per capita GNI is spurious as there is no clear 
correlation between the two. This qualifies this variable to be used as 
an instrument as it is both relevant and exogenous. Within this study 
the regression is exactly identified as there is one instrumental 
variable and one endogenous variable. The first stage equation used 
in this approach is listed below: 

 
C45&6+*(	('&3*+!"

= D# + D$(;*E:*3	'&6&'<&	')+*4)!"
+ D% ln(7&8	9:6*7&66&6)!" + D&(6+)'+:%	(46+6)!"
+ D'(()%*+);)!" + D((6)<*7=6)!" + D) ln(;)94')!"
+ D*(+&(ℎ74;4=?)!" + @! + A" + B!" 

 
The second stage equation used in this approach is as follows: 
 
ln(%&'	()%*+)	,-.)!"

= F# + F$(345&6+G(	('&3G+)+"H
+F% ln(7&8	9:6*7&66&6)!" + F&(6+)'+:%	(46+6)!"
+ ?'(()%*+);)!" + ?((6)<*7=6!") + ?) ln(;)94')!"
+ ?*(+&(ℎ74;4=?)!" + @! +	A" + B!" 

 
in which domestic credit is now a predicted value calculated from 

the first stage equation. This predicted value better captures the actual 
effect domestic credit has on a country’s per capita GNI as it mitigates 
the endogeneity in the estimation equation providing a more accurate 

 
27 Freedman and Click, 279-302. 
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measurement of the relationship between GNI per capita and 
domestic credit. Since previous literature has been unable to 
determine if domestic credit causally impacts economic growth or is 
merely an indicator of growth, not using a predicted value for 
domestic credit may undermine the results of these tests. If a 
predicted value for domestic credit is not used, the relationship 
between per capita GNI and domestic credit may be caused by the 
effect per capita GNI has on domestic credit. Conclusions drawn 
based on tests that do not account for this may therefore not be 
representative of the actual relationship between domestic credit and 
per capita GNI. 
 
Results  

The results of the initial, benchmark OLS regression can be found 
in Table 3. Within this regression the dependent variable per capita 
GNI is logged. Per capita GNI is a dollar denoted value and has a 
large range therefore it is best tested as a logged value. Other logged 
variables include the number of new businesses and labor, which are 
noted within the table. New businesses and labor are also logged as 
they too have large ranges. Since these variables are logged, per capita 
GNI, the new number of new business and labor are to be interpreted 
in terms of percent change. All other variables were originally 
measured as percentages and will, therefore, also be interpreted in 
terms of percent change. Because the data tested in this regression is 
panel data, variations caused by inherent differences between 
countries and differences caused by comparing countries over 
multiple years are controlled though fixed effects. Dummy variables 
for each country and for each year were included in the regression. 
These are noted accordingly within Table 3.   

The results of the OLS regression show that both domestic credit 
and startup costs are statistically significant at the one percent level. 
Looking specifically at the coefficient for domestic credit, a one 
percentage point increase in domestic credit leads to 0.187 percent 
increase in per capita GNI. The other significant variable of note, start-
up costs, has an inverse relationship with GNI per capita. Since 
startup costs are measured as percent of GNI per capita, a one 
percentage point increase in startup costs decreases per capita GNI by 
around 0.315 percent. Based on the theory of creative destruction and 
surrounding literature this negative relationship between start-up 
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costs and per capita GNI is expected as creative destruction should 
decrease start-up costs allowing more business to enter the economy. 

 
 

Table 3: Effects of Creative Destruction Process on Per Capita 
GNI (logged) 

VARIABLES   
Domestic credit 0.00187*** 

 (0.000323) 
New businesses (logged) 0.00748 

 (0.0181) 
Startup costs -0.00315*** 

 (0.000948) 
Capital 0.00491** 

 (0.00199) 
Savings 0.00371** 

 (0.00146) 
Technological progress -0.0978*** 

 (0.0227) 
Labor (logged) 0.542*** 

 (0.134) 
  

Country dummies  Yes 
Year dummies Yes 
  
Constant -2.874 
 (2.339) 
Observations 834 
R-squared 0.993 
Robust standard errors in parentheses. 
*** p<0.01, ** p<0.05, * p<0.1 

 
For the sake of robustness, an ordered logistic regression was 

conducted in addition to the OLS regression. Within the ordered 
logistic regression country income level, as defined by The World 
Bank, was tested as the dependent variable. The results of this test can 
be found within Table 4. Within the ordered logistic regression only 
year fixed effects were included in the model. Due to the relatively 
small sample size of 834 entities, the model was unable to correctly 
converge when both year and country fixed effects were included. 



 

 

 

 120 

Since a lack of convergence within the ordered logistic regression 
jeopardizes the accuracy and validity of the results only time fixed 
effects were included. To control for any inherent variability that may 
exist when comparing different countries, entities were clustered by 
country in this model.   

 
Table 4: Effects of Creative Destruction Process on Country 

Income Level (Ordered Logistic Regression) 
VARIABLES  
Domestic credit 0.0189*** 

 (0.00725) 
New businesses (logged) 0.225 

 (0.263) 
Startup costs -0.0368*** 

 (0.0129) 
Capital -0.122*** 

 (0.0267) 
Savings 0.0860*** 

 (0.0159) 
Technological progress 3.210*** 

 (0.570) 
Labor (logged) -0.770*** 

 (0.245) 
  

Country dummies No 
Year dummies Yes 

  
Observations 834 
Pseudo R-squared 0.543 

Robust standard errors in parentheses. Entities clustered by country. 
*** p<0.01, ** p<0.05, * p<0.1 

 
The results of the ordered logistic regression support the findings 

of the original OLS regression regarding all three independent 
variables. As domestic credit increases a country is more likely to be 
of a higher income level. Meanwhile, as startup costs rise a country is 
more likely to fall into a lower income level category. These findings 
match the relationships found between these two variables and per 
capita GNI in the OLS regression. Furthermore, the number of new 
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businesses was not determined to be statistically significant within 
this test nor was it significant in the initial OLS regression.  

Finally, due to the endogeneity that likely exists between per 
capita GNI and domestic credit, a two-stage least squares regression 
was run to provide a more robust measurement of their relationship. 
These results of this regression can be found in Table 5.  

 
Table 5: Two-Stage Least Squares Regression 

VARIABLES (Stage 1) (Stage 2) 

Liquid reserves ratio -0.1734** - 
 (0.07804)  

Domestic credit - 0.00474 
  (0.00513) 

New businesses (logged) 6.9738*** -0.0129 
 (2.224) (0.0341) 

Startup costs 0.03596 -0.00255** 
 (0.1045) (0.00120) 

Labor (logged) 11.304 0.487** 
 (15.622) (0.202) 

Capital 0.40994** 0.00214 
 (0.18848) (0.00312) 

Savings -0.556*** 0.00506 
 (0.1518) (0.00389) 

Technological progress 26.68*** -0.160 
 (3.9459) (0.146) 
   

Country dummies Yes Yes 
Year dummies Yes Yes 
   
Constant -246.75 3.024 

 (294.47) (3.178) 
Observations 543 543 
R-squared 0.933 0.992 
Robust standard errors in parentheses.   
*** p<0.01, ** p<0.05, * p<0.1   
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The instrument used in this regression, liquid reserves ratio, can 
be found within the Stage 1 regression results. As the variable is 
significant at the five percent level it is a relevant instrument. When 
examining the predicted value of domestic credit found in Stage 2, 
domestic credit no longer has a statistically significant impact on per 
capita GNI. This finding supports past literature which claims that an 
endogenous relationship exists between domestic credit and per 
capita GNI. Startup costs, however, was found to be significant as it 
was in the OLS and ordered logistic regressions. According to the 
results of the two-stage least squares regression, a one percentage 
point increase in startup cost decreases per capita GNI by around 
0.255 percent. This value is similar to the -0.315 coefficient for startup 
costs found within the original OLS regression (see Table 3).  

 
Discussion 

From the initial findings, it seemed that this research provided 
clear evidence for the effects creative destruction has on per capita 
GNI. Within the benchmark OLS regression, an increase in the 
amount of domestic credit provided by banks led to an increase in per 
capita GNI. While an increase in start-up costs led to a decrease in per 
capita GNI. These are the expected relationships based on 
Schumpeter’s explanation of creative destruction. However, a more 
robust testing of these variables reveals that these findings are by no 
means definitive. For instance, when controlling for the endogeneity 
that likely exists between GNI per capita and domestic credit by 
testing through a two-squares least squares approach, there is no 
longer a significant relationship between the amount of domestic 
credit provided to the private sector and per capita GNI. Introducing 
the issue that the initial significance found in the OLS regression may 
be due to endogeneity. The significant results shown in Table 3 and 
also Table 4 could be occurring due to the effect per capita GNI has on 
domestic credit. This would suggest that domestic credit is an 
indicator not a source of economic growth. The results shown in Table 
5 are a more accurate representation of the actual effects the creative 
destruction process has on a country’s per capita GNI. This does not 
necessarily mean, however, that domestic credit has no statistically 
significant effect on per capita GNI as suggested by the results of this 
regression (see Table 5). It is likely that instruments that better capture 
the relationship domestic credit has on per capita GNI are needed to 
more accurately test this relationship. For example, variables that 
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describe how a country’s banking sector functions and how 
businesses put to use loans they receive from banks could be used in 
further research on this subject. 

Finally, looking once more at the results of the ordered logit 
regression, there is little else besides the direction of the relationship 
that can be interpreted from the coefficients. However, by examining 
the margins of the regression, one can speak more about the trends 
regarding creative destruction and income level.  

 
Table 6: Predicted Country Income Level based on Creative 

Destruction Process 
Income-Level: Likelihood (%) 
Low 0.03 
Lower-middle 1.27 
Upper-middle 28.90 
High 69.82 

Margins taken from the ordered logistic regression (Table 4) when 
all variables are held at average values. 

 
The table above lists the likelihood of a country falling within a 

given income level when holding the independent variables at 
average values†. For instance, the average level of domestic credit 
provided to the private sector by banks is around 72 percent‡ of a 
country’s GNI. The results show that countries with average levels of 
economic factors that theoretically promote creative destruction, such 
as domestic credit and start-up costs, are extremely likely to be either 
upper-middle or high income countries. This suggests that the 
creative destruction process may be a vital source of economic growth 
as it appears that average levels of creative destruction essentially 
guarantees that a country is well developed. Countries with average 
levels of domestic credit, start-up costs, etc. have a 98.72 percent 
chance of being classified as an upper-middle or high income country 
(see Table 6). It is important to note that this high likelihood could be 
in part attributed to endogeneity as discussed earlier. These findings 
should therefore be tested more robustly in further research. 
However, these results still suggest that countries with below average 
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levels of creative destruction are unlikely to be experiencing 
substantial economic growth. 28 

 
Conclusion 

There is no singular reason why much of the developing world 
has been unable to sustain economic growth and become developed. 
This paper suggests creative destruction, a concept coined by Joseph 
Schumpeter, may be a possible explanation for the drastically 
differing levels of economic development that exist throughout the 
world. On one hand, the results of these tests suggest that creative 
destruction may be an important source of economic growth that is 
lacking in the developed world. If this is the case, then more resources 
should be allocated to make creative destruction a more frequent and 
efficient process within developing countries. This could include 
strengthening financial intermediaries in order to make it easier for 
new businesses to access the resources necessary to profit. It could 
also mean restructuring laws and regulations to make it less costly to 
start a new business.  

On the other hand, these results support previous claims that 
creative destruction is an outcome, not a source of economic growth. 
It is clear that higher income countries have a larger supply of the 
economic factors required for creative destruction to occur. Higher 
levels of domestic credit and a higher number of new businesses exist 
far more frequently in the developed world. These actors, which 
promote creative destruction, may therefore exist largely as a result of 
economic growth. Creative destruction may simply be the vehicle 
through which economic growth occurs, not the engine that drives 
economic growth. This does not mean, however, that the concept of 
creative destruction should be ignored in regard to the developing 
world. Although it may not be the source of economic growth the 
developing world is missing, it is certainly a piece of the puzzle and 
one that must be considered if the economic problems of the 
developing world are to be solved.  

 
† Average values for all independent variables can be found in Table 
2. 
‡ The measure of average domestic credit used in this paper is similar 
to averages identified in past literature (See Freedman and Click 
2004). 
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