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ACT 1 

scene 1 

Night. FATHER helps DAVID settle into his new room. 

David's room is small, old and cobwebbed with a 
roof that slants in low over David's bed. It is a 
second story room in an old house's turret. I~ has 
broken in and covered a wall that has a window, 
through which David can look down upon a sunken 
garden. There are bookshelves with old books and a 
dresser with a mirror. A few piles of David's books 
lie in stacks, waiting for a place in the new home. 

NARRATOR 

DAVID 

Once upon a time - for that is how all stories should 
begin - there was a boy who lost his mother. He had in 
truth been losing her for a long time. A creeping, 
cowardly disease had taken hold of her, a sickness that 
ate away at her from the inside, slowly consuming the 
light within, so that her eyes grew a little less bright 
with each passing day, and her skin a little more pale. 

At twelve years old, the boy, David, did everything he 
could. He prayed and tried to be good, so that his 
mother would not be punished for his mistakes. After 
school each day, he would sit by her bedside with a 
book. He would read to her, just as she had once read to 
him. Too weak to read herself, she would listen to her 
son. Then she would tell David how stories were alive. 
Stories, she told him, come alive in the telling. We 
live in them, and they live and breathe in us. Stories 
want to be told. They need it. This is the reason they 
force themselves from their world into ours. They want 
us to give them life. 

There are some stories that are very, very old indeed -
as old as people - stories whose roots stretch back to 
the very beginning of time. These are the tales that 
echo in the head long after the books that contain them 
are set aside. The world of the old tales exits parallel 
to ours. But sometimes, the wall separating the two can 
become thin and brittle, so thin that the two worlds 
start to blend into each other until they can hardly be 
told apart. 

And that was when the trouble started. That was when the 
bad things came. That was when the Crooked Man began to 
appear to David. 

Look at all this ivy. And look, I bet if I tried I could 
squeeze through this hole. There might as well be no 



wall at all. 

FATHER 
Oh, it's not that bad. These old country houses all have 
mice, that's all it is. Maybe we can get a cat, or a 
dog, would you like a pet, David? Anyway we will have to 
try and remember to ask the gardener about the ivy and 
see if he can't get it trimmed back for us. Well, what 
do you think? 

DAVID 
Well ••• I can see the sunken garden from my window. And 
I like all the books. 

FATHER 

DAVID 

That's the spirit. I bet there are even some on these 
shelves that ·you haven't read yet. 

David looks at some of them. 

There's Karl Marx, C. G. Jung ••. 
(David mispronounces ,, Jung" with a hard 
J.) 

FATHER 

DAVID 

Ah! That will be Carl Gustav 11 Young .... Well there are 
really some classics in there to expand your reading 
then, aren't there? Although, David, I've been thinking 
maybe you should get out a little more. 

What do you mean? 

FATHER 

ROSE 

Well, I just think it wouldn't hurt you to find some 
friends in the new neighborhood this summer. I won't say 
that I'm worried about you having a lack of friends, but 
you only seem to spend time with your books anymore. I 
just think that a boy your age should be outside with 
other boys your own age, running around out there, 
staying out of mischief of course, but doing whatever 
else it is that you do. 

And anyways, now that we're at Rose's I will be closer 
to work, so maybe we will be able to spend more time 
together. 

ROSE enters, carrying a glass of warm mdlk. 

Hello! I just came to say good night, David. I hope 
you're getting adjusted up here. It's been a long day 
for you, I'm sure. Well, I don't want to interrupt you 
two .. I thought I would just bring up a glass of warm 
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milk to help you get to sleep in your new room. I hope 
you like it here - oh, but there will be more time for 
that later. 

(To David's father) 

I could warm you something too, if you like. Do you 
think you will be much longer? 

FATHER 
That won't be necessary, thank you. I should be down 
shortly, as soon I'm done tucking David in. 

Rose exits. 

FATHER 

DAVID 

Well, that was thoughtful of her, wasn't it? I just want 
you to know something, David. I love you, and that will 
never change, no matter who else we share our life with. 
I loved your mum too, and I'll always love her. It's 
been a year now, since she passed, and being with Rose 
has helped me a lot these last few months. She's a nice 
person, David. She likes you. Try to give her a chance 
won't you? 

I'll try. 

FATHER 

DAVID 

And Georgie. He's really not so bad, you know. You were 
just as much of a handful at two months old. Can you 
promise me, David, that you'll give both of them a 
chance? 

Yes sir. 

FATHER 

DAVID 

Good. It's a promise. We're in a new house, and we have 
a chance to make a new start of it. Things are going to 
be different, David. They can be better for us here, 
you'll see. Now, get some sleep. And don't forget to 
drink all that milk. We're on rations, and we can't 
afford to be wasteful. 

I know, I know. Goodnight Dad. 

FATHER 
Good night, David. 

Father exits. David doesn't touch the milk. 

DAVID 
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Now I lay me down to sleep. I pray ••• oh what's the use. 
Can you help me to not hate Georgie? Actually, can you 
make Georgie and Rose go away? I can't take living with 
them anymore. I don't know what to do, I feel like I'm 
going to go crazy or something. I want my mum back. If 
you can do anything, can you please just take Rose and 
Georgie away? Please? You should be good at that. 

It is night. David is asleep. The CROOKED MAN 
appears in David's room. He runs a boney finger 
along the spines of David's books, and as he does 
so, the voices of the books spring to lite. He 
begins slowly, one at a time, slowly picking up the 
pace. We hear them begin to mutter and speak their 
stories out loud to David. First we hear in a 
Dublin accent, "For in every adult there dwells the 
child that was, and in every child there lies the 
adult that will be" (John Connolly) .. Then we hear 
in a German accent, "Deeper meaning resides in the 
fairy tales told to me in my childhood than in the 
truth that is taught by life'1 (Friedrich Schiller). 
Third, in a Spanish accent we hear, "Everything you 
can imagine is real" (Pablo Picasso). Then the 
other voices overlap and run together. We hear 
texts of all kinds speaking themselves: nursery 
rhymes, instruction manuals, novels, non-fiction, 
poetry, operas, works in foreign languages, etc. 
Once he has awoken the books, the Crooked Man turns 
to David and bows out of the room. 

CROOKED MAN 

BOOK 

DAVID 

BOOK 

DAVID 

We are waiting. Welcome, Your Majesty. All hail the new 
king! 

To 

To 

I'm 

To 

The books quiet down to a whisper and then stop. 

scene 2 

Early morning. When David awakes, it is three 
months later. 

arms! 
(pause) 

arms! To arms! 

up, I'm up. 

arms! 

(louder) 

4 



BOOK 

BOOK 

I'm awake. 

To arms! To -

David hurls a paperback at the bookshelf the voice 
is coming from 

(frantically) 
The British are coming! The British are coming! 

DAVID 

DAVID 

Don't make me. You're the worst alarm clock ever, you 
darn Yank. You're worse than Chanticleer. 

David gets out of bed, left foot first then right 
foot. He looks for four specific books and then 
stacks them on a corner of the dresser, 
straightening them perfectly. This is part of 
David 1

S morning routine, in which he displays a 
mild case of OCD. He counts things, and if he 
touches anything, he has to touch it an even number 
of times. He touches the doorknob of his room twice 
with each hand and walks downstairs to the bathroom 
where his father is shaving. David's Father has the 
radio on, listening to the morning news while 
getting ready for work. 

You work really hard, Dad. 

FATHER 
I suppose so. 

DAVID 
You're tired all the time. 

FATHER 

DAVID 

I'm tired of you and Rose not getting along. 

I don't see you that much anymore, that's all. I miss 
having you around. You said we would get to spend more 
time together, but the summer is almost over, and we've 
hardly done anything. You used to be around more before 
we moved here. 

FATHER 
(cuffing David gently on the ear) 

I know. The war is only picking up speed. But we all 
have to make sacrifices, and there are men and women out 
there who are making much greater sacrifices than we 
are. They're putting their lives at risk, and I have a 
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duty to do all I can to help them. It's important that 
we find out what the Germans are planning and what they 
suspect about our people. That's my job. And don't 
forget that we're lucky here. They're having a much 
harder time of it in London. 

DAVID 
I would rather be back in London. 

FATHER 
In time, it will come to an end, and then we can all go 
back to living normal lives. 

DAVID 
When? 

FATHER 
I don't know. Not for a while. 

DAVID 
Months? 

FATHER 

DAVID 

Longer, I think. And in the mean time, can't you and 
Rose find some way to get along? Each month it gets a 
little worse, and last night was just ridiculous. It was 
nobody's fault really, we all owe each other apologies. 
We are all just feeling worn out I think. But if we are 
all going to be here for a while, we are all going to 
have to get along. We have to stick together, right? 
That requires trust. 

I am trying. 

FATHER 

DAVID 

Are you? You barely even talk to Rose, and when you do, 
it's all monosyllables. You're going to have to try 
harder. I've got another war to get to; time to- get a 
move on. 

Dad, are we winning? 

FATHER 

DAVID 

We're holding on, David. At the moment, that's the best 
we can do. 

Are you ever going to tell me what it is you actually 
do? 

FATHER 
Well. All right, David, I'm trusting you with this. I'll 
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tell you, but you must never tell anyone else what it is 
I do. Can you keep a secret? 

DAVID 
Yes, sir. 

FATHER 

DAVID 

I know that you like stories and books. I suppose you 
wonder why I don't like them as much as you do. Well, I 
do like stories, in a way, and that's part of my job. 
You know how sometimes a story seems to be about one 
thing, but it fact it's about another thing entirely. 
Like that old favorite of mum's I saw you carrying 
around the other day, the one by Browning. 

Oh, Childe Roland to the Dark Tower Came. Yeah, I didn't 
really get the ending. Why doesn 1 t it ever say what the 
monster is? The knight go all the way to some tower to 
face this thing, and then he gets there but you never 
find out what it is. 

FATHER 

DAVID 

Exactly, but some stories aren't meant to have their 
meaning understood by just anyone. They're meant for 
only a handful of people, and so the meaning is very 
carefully hidden. It can be done using words, or 
numbers, or sometimes both together, but the purpose is 
the same. It's to prevent anyone else who sees it from 
interpreting it. Unless you know the code, it has no 
meaning. 

Well, the Germans use codes to send messages. So do we. 
Some of them are very complicated, and some of them 
appear very simple, although often those are the most 
complicated of all. Someone has to try to figure them 
out, and thatts what I do. I try to understand the 
secret meanings of stories written by people who don•t 
want me to understand them. 

(raising a finger to his lips) 
Top secret old chap. 

(imitating finger to the lips) 
Top secret. 

FATHER 

ROSE 

I know I can count on you. Now, I•ve really got to run 
or r•11 be late. 

Rose enters with GEORGIE in her arms. 

Don•t be late! Are you trying to undermine the whole 
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Allied cause? 

FATHER 

ROSE 

I'm just trying not to get yelled at any more than I 
have to. 

Father exits after he and Rose kiss. David is 
revolted and leaves for his room. Then, remembering 
his father's words, he comes back down and 
grudgingly sits at the kitchen table. He brings a 

_book with him. Rose sets Georgie down in his crib 
and returns to the kitchen, where David is reading. 

Good morning, David. 

DAVID 
Morning. 

ROSE 

DAVID 

ROSE 

DAVID 

ROSE 

DAVID 

ROSE 

Would you like anything for breakfast? I could make you 
eggs, I could make a mushroom omelet ••• you could have 
toast .•• no butter though I'm afraid, we're fresh out. 
But I rationed out enough coupons to get a little tomato 
if you like that with your toast. Or do you prefer 
butter? I can make sure I pick some up next time. Would 
you like that? I'll write it down. 

No, thank you. I'm not hungry. 

Are you sure? Did you sleep well? 

I'm fine. Well, I've been having strange dreams lately. 
Last night there were wolves and the shadow of some old, 
crooked man again with twisted leer on his face like a 
Cheshire cat. And there was an old king who had fallen 
fast asleep on his throne. The whole castle was covered 
in dust and overgrown with ivy - kind of like my room -
and the whole kingdom slowly fell into ruin and grew 
wild. But then I heard my mum's voice calling from high 
up in the top of some tower. She was calling for me, and 
she said that she was alive and I had to come save her. 

You're talking to me. 

(shrugs) 
How are you? 
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DAVID 

ROSE 

DAVID 

ROSE 

DAVID 

ROSE 

DAVID 

ROSE 

DAVID 

I'm fine, thank you for asking. A little tired, what 
with Georgie and all, but that will pass. It's been a 
little strange this last while. I'm sure you feel the 
same way, the four of us all thrown together suddenly 
like this. I'm glad that you're here, though. This house 
is too big for one person, but my parents wanted to keep 
it in the family. It was ••• important to them. 

Did they own the books in my room? 

Some of them. Others were passed down to them, since 
this house has been in the family for a very long time. 
Others belonged to my father's brother, his sister, 
and .•. 

Jonathan? 

(nodding) 
Yes. Jonathan. Where did you learn his name? 

It was written in some of the books. I was wondering who 
he was. 

He would have been my older brother, although I never 
met him. Your room was once his bedroom, and a lot of 
those books were his. I'm sorry if you donrt like them. 
I thought it would be such a nice room for you. I know 
it's a little dark, but it had all those shelves and, of 
course, the books. I should have been more thoughtful. 

No, I do like it, and I like the books too. It looked 
like he added pictures or illustrations of his own to 
some of the stories. They were very good. But then some 
of the book's pictures, wolves mostly, were crossed out 
and scribbled over. 

Yes, it's kind of funny but my dad said that Jonathan 
was terrified of wolves, yet his favorite stories were 
the ones that scared him most. He used to have 
nightmares where the wolves from the stories came alive, 
but they were even more clever and dangerous, and they 
could talk. My dad had to keep taking the books away 
from him, but Jonathan loved them so much that dad 
always gave them back again. 
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ROSE 

DAVID 

ROSE 

His books are a lot like mine, but some of the fairy 
tales are darker. There is one like Little Red Riding 
Hood, but when she meets the woodsman, he cuts off the 
wolf's head with an ax. Then he brings the girl to his 
cottage in the thickest, darkest part of the forest and 
keeps her there until she is old enough, and he has a 
wedding ceremony conducted by an owl, even though she 
never stops crying for her parents. Then she has 
children. The woodsman raises his sons to hunt wolves 
and seek out people who are lost in the forest. They 
kill the men, take what's valuable and bring the women 
to him. 

I know that story. When I was girl I always thought that 
the picture of the woods in that story looked exactly 
like the woods outside the house. Maybe that's where 
Jonathan went. He disappeared when he was only 14. There 
was another girl with him, Anna, who had come to live 
with my parents. Anna's parents were close friends of my 
mom. They died in a fire, and so Anna came to live here. 
She was ten I think, or maybe twelve. No one knows what 
happened exactly. Anyways, one day they must have 
wandered off, and, oh, !_don't know, something happened 
to them and they were never seen again. It was just 
very, very sad •••• my father never quite recovered from 
their loss. He seemed to blame himself for what had 
happened. I think he died young because of it. My mother 
never disturbed the books, but kept them all in their 
place just in case Jon~than should ever return. She 
never lost hope. She cared about Anna too, but Jonathan 
was her eldest son, and I don't think a day went by when 
she didn 1 t stare out the window of her bedroom in the 
hope of seeing him walk up the garden path, older but 
still her son, with some wonderful tale to tell of his 
disappearance. I left his room alone, too. I suppose I 
felt that Jonathan so loved his books that he would have 
liked to think there might be another little boy or girl 
in there someday who would appreciate them, instead of 
them being left to decay, unread. It's your room now, 
but if you'd like us to move you to another one, we can. 
There's lots of space. 

Did anyone ever find out what happened to the two of 
them? 

They searched for them for so long. They searched the 
woods and the river, and asked all over the local towns. 
My dad went back to the bookseller in London from whom 
Jonathan picked up many of his favorite books. I suppose 
he thought that people who had children of their own 
would come to buy books there, and maybe they would 
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DAVID 

ROSE 

DAVID 

ROSE 

DAVID 

BOOK 

DAVID 

recognize pictures of Jonathan or Anna. But when he got 
there the bookshop was gone. It was boarded up. Nobody 
lived or worked there anymore, and no one could tell him 
what had happened to the little man who owned it. 
Perhaps he died. He was very old, my dad said. Very old, 
and very odd. He sold a lot of books for children, but I 
don't think he liked children very much. I think he just 
liked scaring them. 

Georgie starts crying. 

Oh. Time for the morning feeding. Would you like some 
tea, David? 

(growing cold with Rose again) 
Uh, no, thank you. 

I picked up a few biscuits to go with - I planned it out 
and stinted on a few other things so we could have them. 
I know they are your favorites. 

That's all right. Really. Thanks though. 

What no breakfast and no tea? Are you sure you're all 
right? Well if you change you mind, just come back down, 
they'll still be right here. I'll just go and put the 
kettle on. 

Rose goes to Georgie. 

I'm coming, Georgie! Hold on, I'm coming. I'll be right 
there. 

Rose remains on stage as she takes care of Georgie. 
David grabs his book and goes to the front door. He 
touches the doorknob twice with one hand then twice 
with the other hand. He heads to the sunken garden 
to read. 

(mimicking Rose) 
"No breakfast and no tea?" Oh how will I survive with no 
breakfast and no tea? What ever shall I do? No breakfast 
and no tea? 

Oh stop your complaining. 

She is so .•. ah! I don,t know, I can't stand her. 
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BOOK 

DAVID 

BOOK 

DAVID 

BOOK 

DAVID 

BOOK 

DAVID 

BOOK 

DAVID 

What seems to be the problem? 

"Oh, David, I got you your very favorite biscuits for 
you ••• I know we don't have enough coupons for it- we 
can't even afford butter - but, oh, I know they're your 
favorites. Here, stuff your mouth 

Oh she is not that bad, you know. 

Well she's trying to take the place of my mum. And my 
mum never did that. And she can just keep her bribe to 
herself - that•s what she's doing! It's a biscuit bribe. 

Ha hal A biscuit bribe ••• 

No tea. What I want to know is how would I survive 
without Rose trying to be my mum all the time? I can 
tell you that: I would be living with my dad right now, 
and we would be doing just fine. We don't need Rose or 
her stupid Georgie getting in the way. 

Maybe it wouldn't be so bad if you actually talked to 
her. Maybe she wouldn't feel like she has to try so 
hard. 

Please. I only talked to her because I promised my dad 
this morning. I hated it. 

Oh, is that so? 

And I wanted to know about Jonathan. 

BOOK 

DAVID 

BOOK 

DAVID 

I think you enjoyed talking to her. 

Did not. 

I think you did. 

(indicating the crack in the sunken 
garden wall) 
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BOOK 

DAVID 

DAVID 

BOOK 

DAVID 

BOOKS 

DAVID 

How about I throw you in that hole back there and leave 
you overnight, and then see what you think? 

David considers the crack. 

What do you think is in there? 

Go take a look. 

Probably nothing. Just bugs. I bet there are termites, 
for sure. It can't go back that far. 

The crack in the corner of the sunken garden wall 
is large enough for an adult to squeeze through. 
David goes to it and looks in. He tentatively 
reaches in a little, then takes his hand back out. 
He looks in trying to see how far back it goes. 
Then he reaches further, his whole arm and shoulder 
in, craning as far as he can without going in. 
Suddenly he hears an animal roar and he jumps back 
as fast as he can. The book beside him is laughing. 
David turns on the book. 

You! I should have known. 

You should have seen your face! 

You know, I should chuck you in and you can tell me 
what's back there. 

Don't you dare. 

David picks up the book and reads. When he looks 
up, it is late afternoon. David's Father walks in 
from work and sits down inside with a paper. David 
stands and stretches. He looks up to his room and 
sees the CROOKED MAN in his window. David watches, 
frozen. The Crooked Man holds a book from David's 
shelf. Georgie cries, and suddenly the Crooked Man 
drops the book, reaching out as if he would snatch 
Georgie from thin air. He listens to Georgie cry. 
Then, he whips around and stares directly at David. 
They lock eyes for a moment, before the Crooked man 
ducks out of the window, vanishing. David rushes 
back inside. His father is inside reading a 
newspaper. 
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Dad! Dad, I saw him - in my room. 

FATHER 

DAVID 

Whoa, hold up son, what are you talking about? 

There's a man up there in my room. I saw him, and then 
Georgie cried and he reached for him ••• 

FATHER 
While he was in your room? 

DAVID 
••• and then he saw me looking at him and he vanished! 

FATHER 
David are you making this up? 

DAVID 
Dad, I promise. 

FATHER 

DAVID 

If you're making this up ••. 

No, I saw him. He was in my room. 

Father grabs something as a weapon - a broom, a 
kitchen utensil, a stick David carries in from the 
garden - and walks up the stairs to David's room. 
He cautiously opens the door. 

FATHER 

DAVID 

Oh. See? It's just the .vines in your window. Maybe there 
was a breeze and it made a movement that looked kind of 
like a man. I thought the gardener took care of that. 

They just grow back thicker. But no Dad, it was a real 
man. It wasn't just vines; it was a crooked man, with a 
long crooked hat ••• 

FATHER 

DAVID 

David, is this the same figure you've been seeing in 
your dreams? 

Yes. But no, he was here this time in real life. He was 
really here. 

FATHER 
David. We've been over this. Those are dreams - they are 
not real. When you say that the stories come alive, you 
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don't really mean that, do you? I mean your books don't 
literally speak to you. 

David. We've been over this. When you say your books 
come alive, you don't mean they are alive like you and I 
are, do you? You are aware that books and stories don't 
literally talk to us? These are dreams and stories. 

DAVID 
Fine, I know you don't believe me. But what if my dreams 
were a premonition or pre-cognition and there really is 
someone else here? 

FATHER 

DAVID 

I never should have let you read that book. David, that 
sort of thing simply doesn't exist. It's for people who 
can't cope with the realities and the hard explanations 
of life. 

But Dad! 

This time David's raised voice awakens Georgie, who 
starts to cry. 

FATHER 

DAVID 

ROSE 

DAVID 

ROSE 

Fine, fine. I'll go check the other rooms downstairs. I 
can see you won't be satisfied until I do. Corne on, you 
can watch while I secure the perimeter. 

Rose goes to settle Georgie, but startles David 
coming around a corner. Father continues checking 
rooms. We hear occasional bits from him 1'Not in the 
closet" "Not hiding in any cupboards," "He'd better 
not be hiding in my room now." 

(it comes out harsher than he intends) 
Oh. It's you. 

(reacting out of stress) 
David, what is that supposed to mean? Yes it's me. And 
I'm not an ogress or your bogey man, so can you please 
keep a civil tongue in your head? 

It wasn't a bogey man. I saw a real man in my room. 

Well, try to keep your voice down next time. I just got 
Georgie settled, and now I have to go and put him right 
back down again. How am I to get anything done at this 
rate? 
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DAVID 

ROSE 

DAVID 

ROSE 

DAVID 

Are you blaming me for this? 

I am saying that it isn't my fault, but I am the one who 
gets to take care of it, aren't I? Any time there is a 
mess, I am the one who cleans it up. Meanwhile, you can 
sulk around all day with your head in your books and 
contribute nothing to life in this household. 

That's not true! I've been helping the gardener keep up 
the grounds all summer. You just never see me because 
you're inside. 

Well, I can't always be cleaning up after you. I usually 
don't mind your getting lost in stories and fantasies, 
but they are beginning to interfere. 

My fantasies? You're not my mother, so stop pretending. 
I didn•t want to come here to live, and Georgie wasn't 
my idea. I wanted to be with my dad. We were doing just 
fine by ourselves, and then you came along. Now there's 
Georgie too, and you think I'm just someone who's in 
your way. Well, you're in my way, and you're in my dad's 
way. He still loves my mum just like I do. He still 
thinks of her, and he's never going to love you the way 
he loved her, not ever. It doesn't matter what you do or 
what you say. He still loves her. He. Still. Loves. Her. 

Rose slaps him. Both look shocked. David's father 
emerges from another room. 

FATHER 

ROSE 

David! I heard that! How dare you talk to Rose like 
that. Who do you think you are young man? 

David wheels around and goes to lock himself in his 
room. 

David! I'm sorry ••• 

FATHER 

ROSE 

You come right back down here young man. 

(to Father) 
Wait, wait, no. I -

Rose tries to catch Father's arm and calm him, but 
Father is too worked up. 
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FATHER 

ROSE 

DAVID 

(nearly breaking through the door) 
Open this door. Open it now! 

I'll handle him. This has gone on too long, and I have 
had it. I don't come home for this. I can get all the 
tension and shouting matches I want at work. 

Oh - coming Georgie! 

Rose leaves to get Georgie. David opens the door. 

I can't believe the words that just came out of your 
mouth. Is that how you talk to her when I'm gone? You 
have no right to speak to Rose in that way. You will 
show respect to her, just as you show respect to me. 
Things have been hard for all of us, but that does not 
excuse your behavior today. I don't know what I'm going 
to do with you. If it wasn't already too late, I'd pack 
you off to boarding school and then you'd realize just 
how fortunate you are to be here. 

But Rose h-

FATHER 

BOOKS 

I don't want to hear it. If you open your mouth again, 
it will go hard with you. For now you will stay 1n your 
room. You will not go outside tomorrow. You will not 
read and you will not play with your toys. Your door 
will remain open and if I catch you reading or playing 
then, so help me, I will take a belt to you. You will 
sit there on your bed and you will think about what you 
said and about how you're going to make it up to Rose 
when you're eventually allowed to return to life with 
civilized people. r•rn disappointed in you, David. I 
brought you up to behave better than that. We both did, 
your mum and I. 

Father leaves. Shell-shocked, David goes to the 
window. He sees the CROOKED MAN disappear into the 
crack in the sunken garden wall. A tense silence 
over the house, and then, a bit nervously, David's 
books venture to speak. 

(an assortment of voices) 
Oh dear. 

That didn 1 t go very well did it? 

If it helps, you aren't crazy, there was some a strange 
creature in here just now. 
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DAVID 

Freud: Feelings of repressed guilt in conjunction with 
the father and the phallus ••• 

Bible: The sins of the father ••• 

Dorothy: You need to get out of here. If you don't mind 
girl's shoes you could borrow my ruby slippers and go 
far far away ••• 

Steinbeck: Are you mouse or man, boy? 

Communist lit: The oppressive bourgeois tyrant! Don't 
listen to him. You must resist! Come, join the 
camaraderie of the proletariat. 

(yelling) 
Quiet! Quiet all of you! 

FATHER 
(from downstairs) 

David, I am warning you! 

An ominous silence on stage as David sits, pent on 
the edge of his bed, not knowing whether to cry, 
explode, or what. Then a light emanates from the 
crack in the sunken garden wall. David hears his 
MOTHER's voice and goes to look. 

MOTHER 
David. 

DAVID 

MOTHER 
Yes, David, it's me. 

DAVID 
Mum, I really need you. 

MOTHER 

DAVID 

Listen, David. I need your help, too. Don't be afraid. 
Please. I'm trapped in here. I'm trapped in this strange 
place and I don't know what to do. Please come, David. 
If you love me, come across. 

Mum. I'm frightened. 

MOTHER 
(her voice growing muffled) 

David, they're taking me away. Don't let them take me 
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DAVID 

from you. Please! Follow me, and bring me home. Follow 
me through the sunken garden. Quickly! 

Her voice and light vanish. David hurriedly tries 
to slip out unheard. As he reaches the bottom of 
the stairs, he hears his father walking by, so he 
ducks into Georgie 1 s room to hide. He leaves the 
house through a window in Georgie's room. 

Why can't you just keep your stupid mouth shut, you? 
You're nothing but a crybaby. You're a whining, filthy, 
attention-grubbing intrusion upon everybody's life ~s 
what you are. You are not my real brother. And you-never 
will be. 

Suddenly loud sirens start to sound. It is an air 
raid. Father calls: "David. David!" and runs up to 
David's room. Father and Rose begin to search the 
house, Father tells or signals Rose to get to 
shelter with Georgie, as he searches the house a 
little more. David, meanwhile has slipped down to 
the sunken garden. He hesitates, and looks up and 
watches a few planes flying by. Then he quickly 
turns and disappears into the crevice in the wall 
as a bomb lands directly in the garden. 
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ACT 2 

scene 1 

The set should look psychedelic in some sense. Some 
of the plant life is alive and moving. Lights 
project on the stage, the background and perhaps 
the audience with light gels of colors, flowers, 
shapes, etc. 

David enters through the bole of a tree and looks 
around. He approaches a flower, which starts 
screaming, causing the other flowers on stage to 
cry out ("Don't hurt us," "Go away," etc). David 
finds the corpse of a Loup (a part-wolf, part-human 
creature) half concealed among the scene~. The 
tree where he entered shuts its gateway. David 
grabs a rock and tries to hack at the tree with it. 
He is interrupted by a WOODSMAN carrying an axe. 

WOODSMAN 
Don't do that. The trees don't like it. 

DAVID 
I'm sorry. I didn't know. 

WOODSMAN 

DAVID 

No, I don't suppose you did. 

Woodsman advances, David shies away, backing into 
the tree. Woodsman reaches out and David ducks out 
of the way. The Woodsman, ·however, touches the 
tree, seeming to comfort it as if it were a horse 
or some animal. ( 'JEasy" 'Jit 's all right, old 
fellow", "It will heal soon enough," etc). 

Who are you? 

WOODSMAN 

DAVID 

I might ask you the same thing. These woods are in my 
care and I have never seen you in them before. Still, in 
answer to you, I am the Woodsman. I have no other name, 
or none that matters. 

Excuse me, but if you care for the woods, why do you 
need an ax? 

WOODSMAN 

DAVID 

The ax isn't for the woods. It's for the things that 
live in the woods. You saw that? 

(indicating the corpse of the loup) 
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I smelled it too. Did you do it? 

WOODSMAN 
I did. 

DAVID 
It looked like a man, but it wasn't. 

WOODSMAN 

DAVID 

No, not a man. We can talk about that later. Now it's 
your turn. What is your name, and what are you doing 
here? This is no place for a boy to be wandering alone. 

My name is David. I came through the tree trunk. There 
was a hole, but it disappeared. That was why I was 
chipping at the bark. I was hoping to cut my way back 
in, or at least to mark the tree so I would be able to 
find it again. 

WOODSMAN 

DAVID 

You came through the tree? From where did you come? 

A garden. There was a little gap in a corner, and I 
found a way through from there to here. I thought I 
heard my mother's voice, and I followed it. Now the way 
back is gone. 

WOODSMAN 

DAVID 

(considering the tree) 
As you say, there is no longer a door here. You were 
right to try to mark this tree, though, even if your 
methods were clumsy. 

(Woodsman produces a bit of rope and 
smears something on it) 

This will keep the animals and birds from gnawing upon 
the rope. 

(He finishes tying the rope to the tree) 
You 1 d better come with me. We'll decide what to do with 
you tomorrow, but for now we need to get you to safety. 

To safety? Where would that be. 

WOODSMAN 
My cottage. It is not far from here. 

A wolf howls nearby. 

WOODSMAN 
You have nothing to fear from me, but there are other 
creatures that we both have reason to fear. Come now. 
Their time is near. That loud noise and the smell of 
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flesh will draw them to this place. We must hurry. 
They'll be coming soon. 

scene 2 

Re-enter immediately, David piggy back on Woodsman. 

DAVID 
What's wrong? 

WOODSMAN 
I'd better let you down. I think we're being watched. 
Hold tight, we're almost there. 

They aLmost reach the Woodsman's cottage as a pack 
of wolves and Loups led by LEROI emerge and 
surround them. They seem particularly interested in 
David. 

WOODSMAN 

LEROI 

(To David, so the Loups can't hear him) 
Stay close to me. If anything happens, run for the 
cottage .. 

And what have you found on your travels? It seems that 
you have discovered a strange creature of your own, new 
meat from the forest. 

WOODSMAN 

LEROI 

This is my brother's son. He has come to stay with me. 

You are toying with me old gardener. You have no 
brother, no family. You live alone in this place, and 
you always have. This is no child of our land. He brings 
with him new scents. He is •.. different. 

WOODSMAN 

LEROI 

He is mine, and I am his guardian. 

There was a strange occurrence in the forest. Just now 
a bright flash and a loud noise like lightning and 
thunder filled the air, but it did not fall from the 
sky. You must have seen it. was it something to do with 
the boy? 

WOODSMAN 

LEROI 

I do not know anything about it. 

If you do not, then perhaps the boy does, and he can 
explain it to us. You know you cannot keep the boy safe. 
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Others will learn of him. Give him to us, and we will 
offer him the protection of the pack. 

WOODSMAN 

LEROI 

The boy is of no concern to the pack. He will be safe 
enough. My cottage will hold the both of us. 

I can see you have been busy, Woodsman. You have been 
fortifying your lair. 

WOODSMAN 

LEROI 

The woods are changing. There are strange creatures 
abroad. 

The whole land is changing. The old king can no longer 
control his kingdom. 

WOODSMAN 

LEROI 

I am not wise enough to judge such matters. I have never 
met the king, and he does not consult with me about the 
care of his realm. 

Perhaps he should. After all, you treat these woods as 
though they were your own kingdom. You should not forget 
that there are others who would contest our right to 
rule them. 

WOODSMAN 

LEROI 

I treat all living creatures in this place with the 
respect they deserve, but it is in the order of things 
that man should rule over all. 

Then perhaps it is time for a new order to rise. 

WOODSMAN 

LEROI 

And what order would that be? An order of wolves, of 
predators? The fact that you walk on hind legs doesn•t 
make you a man, and the fact that you wear gold in your 
ear doesn•t make you a king. 

There are many kingdoms that might exist, and many 
kings. 

WOODSMAN 

LEROI 

You will not rule here. If you try, I will kill you and 
all of your brothers and sisters. 

It seems that you have already begun. Was that your 
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handiwork back in the forest. 

WOODSMAN 

LEROI 

These are my woods. My handiwork is all over them. 

I am referring to the body of poor Ferdinand, my scout. 
He appears to have lost his head. 

WOODSMAN 

LEROI 

Was that his name? I never had a chance to ask. He was 
too intent upon tearing out my throat for us to engage 
in idle chitchat. 

He was hungry. We are all hungry. 

WOODSMAN 

LEROI 

His appetites will no longer trouble him. I have 
relieved him of their burden. 

I warned them to keep their distance, but they are 
starving. There are new enemies and new predators who 
compete with us for food. Still, that one was not like 
us, Woodsman. We are not animals. It is only the wolves 
among us who cannot yet control their urges. 

WOODSMAN 

LEROI 

(Backing toward safety, with David) 
Do not fool yourself, beast. There is no "us." Man does 
not eat man. The true nature of your kind shows through 
your actions. I have more in common with the leaves on 
the trees and the dirt on the ground than I do with you 
and your kind. 

The pack slowly edges closer. Regulus considers the 
Woodsman's answer. 

If there is no bond between us, then my conscience is 
clear. It is time to feed. 

Wolves close in. One leaps toward David, but the 
Woodsman's ax is too quick. David runs for the 
cottage, while WOODSMAN holds off Loups. Suddenly, 
vines attack the wolves, strangling them and 
pulling them back into the woods. The Woodsman and 
David enter the cottage and the wolves scatter. 

scene 3 

The Woodsman's cottage is small but well fortified. 
There are bars over the windows .. It is sparsely 
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furnished with a table, hearth, bed and a few 
chairs. 

DAVID 
Thank you. 

WOODSMAN 

DAVID 

This is my cottage, welcome. It is not much, but I make 
do. You'll be safe here tonight. 

Ivy attacked the wolves. 

WOODSMAN 

DAVID 

The forest, or at least this forest, has ways of 
protecting itself. Those beasts are unnatural, a threat 
to the order of things. The forest wants no part of 
them. It is to do with the king, I think, and the fading 
of his powers. This world is coming apart, and it grows 
stranger with each passing day. The Loups are the most 
dangerous creatures yet to have arisen, for they have 
the worst of man and beast fighting for supremacy within 
them. They are growing ever bolder and more cunning, and 
that makes them harder to kill. 

Is it a constant battle out there? Do you kill a lot of 
wolves? 

WOODSMAN 

DAVID 

Not exactly. A year ago they would not have risked such 
an attack on me or another under my protection, but now 
there are more of them than ever before, and their 
numbers are swelling with each passing day. Soon they 
may try to make good on their promise to take the 
kingdom. 

Loups? is that what you call those wolf things? 

WOODSMAN 

DAVID 

They are not wolves, although wolves run with them. 
Neither are they men, although they walk on two legs 
when it suits their purposes, and their leader decks 
himself in jewels and fine clothes. He calls himself 
Leroi, and he is as intelligent as he is ambitious, and 
as cunning as he is cruel. Now he would war with the 
king. I hear stories from travelers through these woods. 
They talk of great packs of wolves moving across the 
land, white wolves from the north and black wolves from 
the east, all heeding the call of their brothers, the 
grays, and their leaders, the Loups. 
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The Loups are their leaders, you say. 

WOODSMAN 
That is correct. 

DAVID 
But they are not wolves? What are they, then? 

WOODSMAN 
Once upon a time there was a girl who lived on the 
outskirts of the forest. She was lively and bright, and 
she wore a red cloak, for that way if she ever went 
astray she could easily be found. As the years went by, 
and she became more woman than girl, she grew more and 
more beautiful. Many men wanted her for their bride, but 
she turned them all down. None was good enough for her, 
for she was cleverer than every man she met and they 
presented no challenge to her. 

Her grandmother lived in a cottage in the forest, and 
the girl would visit her often, bringing her baskets of 
bread and meat and staying with her for a time. While 
her grandmother slept, the girl in red would wander 
among the trees, tasting the wild berries and strange 
fruits of the woods. One day as she walked in a dark 
grove, a wolf came. It was wary of her and tried to pass 
without being seen, but the girl,s senses were too 
acute. She saw the wolf, and she looked into its eyes 
and fell in love with the strangeness of it. When it 
turned away, she followed it, traveling deeper into the 
forest than she had ever done before. The wolf tried to 
lose her in places where there were no trails to follow, 
no paths to be seen, but the girl followed him all the 
way back to the mouth of his den. At last, the wolf grew 
weary of the pursuit, and it turned to face her. It 
bared its fangs and growled a warning, but she was not 

·afraid. 

•• Lovely wolf, .. she whispered. .. You have nothing to fear 
from me." She reached out her hand and placed it upon 
the wolf's head. She ran her fingers through its fur and 
calmed it. And the wolf saw what beautiful eyes she had 
(all the better to see him with), and what gentle hands 
(all the better to stroke him with), and what soft, red 
lips (all the better to taste him with). The girl leaned 
forward, and she kissed the wolf. She cast off her red 
cloak and put her basket of flowers aside, and lured the 
animal into its own den. In time a small creature 
emerged from their home - a creature more human than 
wolf. He was the first of the Loups, the one they call 
Leroi, and more followed after him. Other women came, 
lured by the girl in the red cloak. She would wander the 
forest paths, enticing those who passed her way with 
promises of ripe, juicy berries and spring water so pure 
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that it could make skin look young again. Sometimes she 
traveled to the edge of a town or village, and there she 
would wait until a girl walked by and she would draw her 
into the woods with false cries for help. 

But some went with her willingly, for there are women 
who dream of lying with wolves. None was ever seen 
again, for in time the Loups turned on those who had 
created them and they fed upon them in the moonlight. 
And that is how the Loups came into being. 

Now, it is time to get some rest while you still can. We 
have a long day ahead of us tomorrow. Come. I will make 
up a place for you to sleep, and you can tell me about 
your world. 

The Woodsman and David make a bed and then both go 
to sleep. Outside the cottage, the Crooked Man 
emerges from behind a tree. He begins tying ropes 
like the Woodsman's to all the trees. As he 
finishes up, he sings to himself: 

CROOKED MAN 
Georgie-porgie pudding and pie. Georgie pudding and 
Georgie pie. 

Then the Crooked man turns to the cottage and 
smells the air. 

Boy lost, and child lost to follow. 

Suddenly, he spins in a few circles and disappears 
into the ground. 

scene 4 

David wakes up to find the Woodsman is gone. David 
gets out of bed left foot first and then the right. 
He begins his morning rituals of counting and 
touching things. The Woodsman walks in and watches 
until David sees him. 

WOODSMAN 

DAVID 

What are you doing? 

(at a loss to explain himself) 
They're rules. They're my routines. I started doing them 
to try to keep my mother from harm. I thought that they 
would help. 

WOODSMAN 
And did they? 
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DAVID 
No, I don't think so. Or maybe they did, but just not 
enough. I suppose you think they•re strange. I suppose 
you think I'm strange for doing them. 

WOODSMAN 
It's all right, we all have our routines. Tell me about 
yours. 

DAVID 
I thought I could keep my mother alive if I were good. I 
played quietly with my soldiers, and there were rooms or 
parts of a room that I wouldn't speak in at all, not 
even a whisper. 

And I try to do the same thing every-morning. I get out 
of bed and put my left foot on the floor first, then my 
right. I set the same books in the same order in a pile 
on my dresser. I make them line up so they are perfect. 
I don't have them now, so I suppose it's ok. When I 
brush my teeth I have to count to twenty and then stop. 
When I do something like touch a faucet or a doorknob, 
then I try to touch the handles a certain number with 
each hand. Odd numbers are bad, but even numbers are ok. 
Two, four and eight are good. I don't like six though 
because 3 is an odd number, so it's bad, and six is 
twice three, so it's twice as bad. 

And then sometimes an accident happens. One time I 
bumped my head on the door to my room, so I had to bump 
it again to make it even. But then the door bounced a 
little and my head hit it twice, making it odd again. So 
then I had to do it again, and I wanted it to be a good 
number because it had been such bad luck, but then the 
door kept hitting my head when it wasn•t supposed to. 
Pretty soon I lost count and I couldn,t keep track of it 
anymore, which was the worst thing that could have 
happened, so I kept going and going because I was afraid 
of what might happen if I stopped on the wrong number, 
especially after making all that bad luck. 

WOODSMAN 

DAVID 

And what happened? 

My head hurt a lot. It was bleeding, and I was angry and 
felt sick. And it didn't work. 

WOODSMAN 

DAVID 

But you still do these routines? 

Some of them. They didn•t keep my mom alive, but what if 
I stopped doing them and something worse happened? What 
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if something happened to my dad? 

WOODSMAN 

DAVID 

We can't always prevent bad things from happening. Yes, 
we should always try. But our actions must have a 
purpose and provide an outcome that we can see and take 
some comfort from, or else they have no use at all. 
Without that, they are like the endless pacings of a 
caged animal. If they are not madness itself, then they 
are a prelude to it. 

See here, this is what I do. Every morning, I make 
certain that my ax is clean and keen. Every morning, I 
look to my house and check that its windows and doors 
remain secure. I tend to my land, disposing of weeds and 
ensuring that the soil is watered. Then I walk through 
the forest, clearing only those paths that need to be 
kept open. Where trees have been damaged, I do my best 
to repair what has been harmed. These are my routines, 
and I enjoy doing them well. 

Rules and routines are good. But they must give you 
satisfaction. Can you truly say you gain that from 
touching and counting? 

No, but I get scared when I don't do them. 

WOODSMAN 

DAVID 

Then find routines that allow you to feel secure when 
they are done. You told me that you have a new brother: 
look to him each morning. Look to your father, and your 
stepmother. Tend to the flowers in the garden, or in the 
pots upon the windowsill. Seek others who are weaker 
than you are, and try to give them comfort where you 
can. Let these be your routines, and the rules that 
govern your life. 

Here. Let's see how these fit you. 

The Woodsman fits David with boots or some kind of 
footwear for the journey. Then he grabs two packs, 
one for himself and one for David, and starts 
stuffing them with food and supplies for the 
journey. 

Thank you~ 

I already have shoes, though, you don't have to give me 
these. 

WOODSMAN 
I am happy to give them to you. If they fit, they will 
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DAVID 

be more comfortable, and more durable. If you are going 
to make it to the king's castle, you'll need something 
that will get you there. 

They fit great, thank you. But I thought you were saying 
the king wasn't in control anymore, that no one had seen 
him in a long time. 

WOODSMAN 

DAVID 

That doesn't mean he isn't aware of what's happening. 
They say the king has a book, a Book of Lost Things. It 
is his most prized possession. He keeps it hidden in the 
throne room of his palace, and no one is permitted to 
look upon it but him. I have heard it said that it 
contains in its pages all of the king's knowledge, and 
that he turns to it in times of trouble or doubt to give 
him guidance. Perhaps there is an answer within it to 
the question of how to get you home. 

You should know, however, that the journey will be 
dangerous. The Loup Leroi was right about one thing: I 
cannot protect you. The land has grown wild and strange. 
After last night's encounter, I think we can expect to 
have wolves on our tail. 

I watched a special on wolves once. It said they can run 
for ten or fifteen miles at speeds far faster than a man 
can travel. Then they can trot for another five miles 
more before they have to rest. We aren 1 t going to try 
and outrun them, are we? 

WOODSMAN 
We will pack as lightly as possible and leave as soon as 
we can. There is a ravine with a bridge, and there is no 
other way around for miles. If we make it by nightfall 
we should be safe. We also have a few other advantages. 
The Loups choose to walk on two legs and are no longer 
as fleet as they once were. They have slowed down the 
pack. 

They have brought many other changes to own kind, which 
have in turn affected the land. It used to be that only 
half of all wolf cubs died. Now, only the strong are 
fed, and the weak are eaten. In that way, the pack 
itself remains strong, but it has altered their nature. 
Now they turn upon one another, and there is no loyalty 
between them. 

The wolves used to hunt and breed in their own 
territories, but the Loups have swelled their numbers 
among them. Allegiances have formed; territories have 
grown larger, or ceased to have meaning at all; cruelty 
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DAVID 

has reared its head. 

In normal wolf packs, the females are often the leaders, 
but once again the Loups have usurped the natural order 
of things. Now it is Leroi and his lieutenants who make 
the important decisions. Their arrogance has lead them 
to turn their backs on thousands of years of female 
instinct. This, perhaps, is one of their greatest 
weaknesses. They are consumed and blinded by a lust for 
power, which may yet work to our advantage. 

But what about my mother? I came here for her, and I 
haventt found her yet. I can't just leave without her. 

WOODSMAN 

DAVID 

Perhaps the king has heard something, but David - your 
mother is dead. You told me so yourself. 

But I heard her! I heard her voice. 

WOODSMAN 

DAVID 

Perhaps, or something like it. I don't pretend to know 
every secret of this land, but I can tell you that it is 
a dangerous place, and becoming more unpredictable with 
every day that passes. Do you want to know what I found 
outside this morning? Look at this. 

Woodsman and David stand in the doorway looking 
out. 

I noticed it when I first stepped out this morning and 
looked to the woods ... 

Oh no! 

WOODSMAN 

DAVID 

I went out to search for tracks, but even those had been 
obliterated. Every print left by foot or paw last night 
has been carefully and perfectly erased. Every tree 
within range of the house - each has a twine identical 
to the one I tied. There must be hundreds. There is no 
way to find your tree now, and even if we could, I know 
of no way to make a door appear. 

That's impossible. Who would do such a thing? 

WOODSMAN 
A trickster. An old creature more ancient than the land 
itself. 
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DAVID 
Is he a crooked man? Does he wear a crooked hat? 

WOODSMAN 

DAVID 

(studying David) 
And how would you know that? 

I've seen him. He was in my bedroom. 

WOODSMAN 

DAVID 

That is him. He steals children, and they are never seen 
again. 

But why me? And why would he do this? Couldn't he have 
just taken away the string that you had tied? Wouldn't 
that have worked just as well? 

WOODSMAN 

DAVID 

Yes, but it wouldn't have been so amusing to him, and it 
wouldn't have made such a good story. 

A story? What do you mean? 

WOODSMAN 
He likes to create stories. He likes to store up tales 
to tell. This will make a very good story. And now, you 
are part of it. 

Woodsman hands David a sword. Exit. 

scene 5 

Woodsman enters first, then David. David looks at 
someth~ng in his hand, a piece from a gingerbread 
house. 

WOODSMAN 

DAVID 

Come along, we should keep moving. 

It's gingerbread, and chocolate! 

He smells it and almost takes a bite, but the 
woodsman knocks it out of his band. 

WOODSMAN 
No. Don't eat that. It still hides some of its poison. 
It used to be part of an old witch's house, and that was 
how she lured in children. 

Once upon a time, there were two children, a boy and a 
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girl -

DAVID 
Oh, I've heard that one before. 

WOODSMAN 

DAVID 

(pauses) 
Have you now. 

Hansel and Gretel. 

WOODSMAN 

DAVID 

Those were their names. Their story has traveled far it 
would seem. 

Their mother had their father abandon them in the 
forest. They found the house and the witch captured 
them, but then Gretel was clever and shoved the witch in 
the oven instead, and she and Hansel returned horne with 
the witch 1 s riches. 

WOODSMAN 

DAVID 

Time and telling has reshaped their story into a version 
different from the one I know. Perhaps there are many 
other versions by now, all them true in their own way. 
According to Gretel though, it was their father, the 
wood cutter who abandoned them, not his wife. 

You knew them? 

WOODSMAN 
I only ever met Gretel. She and Hansel never returned 
home, you see; there were no riches to be found stashed 
away in the old witch's lair. Gretel stayed in the 
forest, learning its ways. She built a shelter for her 
and her brother, which eventually became a cozy little 
house. But Hansel was never satisfied. He wouldn't hunt 
or cultivate a garden or put forth the effort to adjust 
to life in the forest. He simply wanted to return to his 
parents. After a year had passed, he said goodbye to his 
sister and left in search of his parents, who were long 
gone by then. Hansel wandered back into the forest, but 
he didn't return to his sister, for he had grown jealous 
and resentful of her. Instead, he found a path in the 
woods that was well-tended and cleared of roots and 
briars, the bushes beside it thick with juicy berries. 
He followed it, eating some of the berries as he went, 
never noticing that the path behind him was disappearing 
with every step that he took. 

And after a time he carne to a clearing, and in the 
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DAVID 

clearing was a pretty little house, with ivy on the 
walls and flowers by the door and a trail of smoke 
rising from its chimney. He smelled bread baking, and a 
cake lay cooling on the windowsill. A woman appeared at 
the door, bright and merry, as his mother had once been. 
She waved to him, inviting him to come to her, and he 
did. 

11 COme in, come in," she said. 11 You look tired, and 
berries are not enough to fill a growing boy. I have 
food roasting over the fire, and a soft place for you to 
rest. Stay as long as you wish, for I have no children, 
and have long wanted a son to call my own." 

The boy cast the berries aside as the path behind him 
vanished forever, and he followed the woman .into the 
house, where a great cauldron bubbled on the fire and a 
sharp knife lay waiting on the butcher's block. And he 
was never seen again. 

Both are silent for a little while. Then they hear 
a wolf howl in the distance. 

How much further on is the bridge? 

WOODSMAN 
. We should be nearing it any moment. It is the only way 
across the ravine for miles. If we make it there before 
they do, we can cross and cut the ropes behind us, come 
on! 

DAVID 
(indicating somewhere ahead off stage) 

Look, there's a hut up ahead. 

WOODSMAN 

DAVID 

We are there already. That used to be a hut for the 
guards who watched the bridge, but it has been abandoned 
for several years now. 

I hope the bridge is still in good condition. 

WOODSMAN 

DAVID 

Look, there are two bridges. There was only ever one 
bridge here. 

Well, now there are two. That should speed things up a 
bit. 

Two narrow rope bridges, all the way upstage, span 
the width of the stage. They are side by side, and 
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each bridge has three ropes: one as a guide rope to 
hold on to, and two on the bottom with decrepit 
planks. There are two small signs, one on either 
end of the bridges. Two trolls climb up out of the 
ravine and stand before the bridges. 

WOODSMAN 
Trolls. That explains the second bridge. 

DAVID 
Hold on, here's a sign. 

"One lies in truth, I One's truth is lies. I One path is 
death, I One path is life. I One question asked, I The 
path to guide." 

It's a riddle. 

WOODSMAN 

DAVID 

But what does it mean? 

Two bridges, and two paths. Hold on, this is so 
familiar. I've heard this one before, now how does it 
go? 

WOODSMAN 

DAVID 

We have to cross. 

We can't until we've chosen a bridge! And if we choose 
the wrong bridge, then -

WOODSMAN 

DAVID 

Then we won't have to worry about the wolves. Great. 

There's a solution. I know there is. One question. Ok
no, wait - ok. One question. Got it. 

David steps up to address the troll on the left. 

If I asked the other troll to point to the right bridge, 
which bridge would it choose? 

The troll looks confused while mulling it over. 

WOODSMAN 
(lifting his ax) 

Hurry. 

The troll points to the bridge on its left, David's 
right. 
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DAVID 
It's the one on the right. 

WOODSMAN 
How can you be sure? 

DAVID 

DAVID 

Because if the troll I asked is the liar, then the other 
troll is the truth teller. The truth teller would point 
to the correct bridge, but the liar would lie about it, 
so if the truthful one would have pointed to the bridge 
on the right, then the liar would lie about it and tell 
me that it was the one on the left. 

But if the troll I asked was the truth teller, then the 
other is the liar, and he would point to the wrong 
bridge. Either way, the one on the left is the false 
bridge .. Come on! 

David starts to cross. Wolves emerge, and slowly 
advance on the bridge. The trolls retreat back into 
the canyon. The Woodsman remains where he is, 
guarding the bridge. 

.No! Come on! You can make it. 

WOODSMAN 

DAVID 

Go now, and go quickly. I will hold them off for as long 
as I can. When you get to the other side, cut the ropes. 
Do you hear me? Cut the ropes! 

No! You have to come with me. I need you to come with 
me. 

The wolves attack. 

WOODSMAN 
Run! 

David hesitates, then crosses as quickly as he can. 
The Woodsman is swarmed by wolves. Some wolves 
start onto the false bridge. They jeer and howl at 
David ("Run, for all the good it will do you. " 
nYes, run. You' 11 taste just as good on the other 
side. ") Just before the wolves reach the far side, 
the false bridge collapses from under them and they 
fall. The Woodsman continues battling the wolves,. 
moving off stage. They tear off his pack David 
reaches the other side, and begins cutting the 
ropes, starting with the bottom two ropes. He is 
fighting tears as he tries to keep an eye on the 
wolves and on the Woodsman. 
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DAVID 

LEROI 

No! Nol 

You! 

David cuts the bottom two ropes and the wolves 
fall. Leroi stands on the edge of the far bank, 
fuming. There is one last Loup holding onto the 
guide rope. 

(to David) 

The Loup reaches back to Leroi, but he is not close 
enough. David looks at them, and cuts the last 
rope. David stands and stares back at Leroi. After 
a brief deadlock, Leroi draws one finger across his 
throat - the cutthroat gesture. David turns and 
exits. Leroi remains fixed, fuming. His chest is 
heaving. As David leaves, Leroi releases a howl of 
fury and mourning. Lights down. 

scene 6 

Downstage of David's entry is low shrubbery and a 
little garden belonging to Snow White's cottage, 
which is off stage except for the front door. David 
enters, walking around the house, and stumbles over 
a dwarf, COMRADE BROTHER NUMBER 1. 

COMRADE 1 
Mind where you•re going. 

DAVID 
Sorry. 

COMRADE 1 
So you should be. 

DAVID 
I dictn•t see you. 

COMRADE 1 

DAVID 

Oh, and what's that supposed to mean? Are you sizeist? 
Are you saying r•m small? 

Well, you are small. Not that therets anything wrong 
with that - I'm small too, compared to some people. 

COMRADE 1 
oy, comrades! Bloke over here says I'm small. 

COMRADE 2 
Bloody cheek! 
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COMRADE 3 
Hold him till we get there, comrade. Hang on, how big is 
he? 

COMRADE 1 
Not very big. Dwarf and a half. Dwarf and two-thirds at 
most. 

COMRADES 

DAVID 

Right, we'll •ave him. 

They surround David and the four remaining DWARFS 
emerge as well, muttering about "rights," 
"liberties," the "proletariat," "the bourgeois," 
"having enough of "this sort of thing, " etc. , until 
Comrade 1 kicks David in the shins and they start 
scrapping with David. 

Ow! That hurt. 

COMRADE 1 
Now you know how our feelings, er, feel. 

Comrade 3 grabs at David's pack, another tri"es to 
steal David's sword, and another pokes and jabs 
David with his finger for fun. The others watch, 
jeer and add their support and comments: "poke him 
harder," "that will teach him," "down with the 
capitalist swine," etc. David is finally able to 
send his attackers flying, whacking one with his 
pack, who then rolls around theatrically. 

COMRADE 1 
What did you do that for? 

DAVID 
You were kicking me. 

COMRADE 1 
Was not. 

DAVID 
Were so, too. And someone tried to steal my bag. 

COMRADE 3 
Did not. 

DAVID 
Oh, this is just ridiculous. You did and you know it. 

COMRADE 3 
Oh, all right then. Maybe I did. Sorry. 
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DAVID 
That's all right. 

David helps the fallen Dwarfs up 

COMRADE 4 
Reminder of the Great Struggle, that was. Right, 
comrade? 

COMRADE 5 
Absolutely, comrade. The workers must resist oppression 
at every turn. 

DAVID 
·um, but I wasn't really oppressing you. 

COMRADE 1 
(hopefully) 

But you could have if you'd wanted to. Right? 

DAVID 
Er, well, if you say so. 

COMRADE 1 
Hurrah! We have resisted the threat of oppression. The 
workers will not be shackled! 

COMRADES 
Hurrah! 

DAVID 
But you don't have any chains. 

COMRADE 6 
They're metaphorical chains. 

DAVID 
Riiight. Do you have names? 

COMRADE 1 

DAVID 

Names? Names? Course we have names. I - am Comrade 
Brother Number One. These are Comrade Brothers Numbers 
Two, Three, Four, Five, Six, and Eight. 

What happened to Seven? 

Embarrassed silence. 

COMRADE 1 

We don't talk about Former Comrade Brother Number Seven. 
He has been officially excised from the Party's records. 
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COMRADE 3 
(helpful) 

He went to work for his mum. 

COMRADE 1 
A capitalist! 

COMRADE 3 
A baker. 

(whispering to David) 
We're not allowed to talk to him now. We can't even eat 
his mum's buns, not even the day-old ones that she sells 
for half price. 

COMRADE 1 
I heard that. We can make our own buns. Don't need buns 
made by a class traitor. 

COMRADE 3 

DAVID 

No we can't. They're always hard, and then she 
complains. 

The Dwarfs' good humor disappears. 

Does a lady live with you? 

COMRADE 1 
Yes, unfortunately. 

DAVID 
All seven of you? 

COMRADE 1 
Separate beds, no funny business. 

DAVID 
Gosh, no. Er, her name wouldn't be Snow White, would it? 

COMRADE 1 

DAVID 

(suspiciously) 
She's not a friend of yours is she? 

Oh, no, not at all. I've never met the lady. I might 
have heard about her, that's all. 

COMRADE l 

DAVID 

Ah. Everybody's heard of her: "Ooooh, Snow White who 
lives with the dwarfs, eats them out of house and home. 
They couldn't even kill her right." Oh yes, everybody 
knows about Snow White. 
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Er, kill her? 

COMRADE 1 

DAVID 

Poisoned apple. Dictn•t go too well. We underestimated 
the dose. 

I thought it was her wicked stepmother who poisoned her. 

COMRADE 1 
You don•t read the papers. Turned out the wicked 
stepmother had an alibi. 

COMRADE 5 

DAVID 

We should really have checked first. Seems she was off 
poisoning someone else at the time. Chance in a million, 
really. It was just bad luck. 

So you mean you tried to poison Snow White? 

COMRADE 2 
we just wanted her to nod off for a while 

COMRADE 3 
A very long while. 

COMRADE 1 
Anyway, we feed her an apple: chomp-chomp, 
snooze-snooze, weep-weep, ••poor Snow White, 
we-will-miss-her-so-but-life-goes-on." we lay her out on 
a slab, surrounded her with flowers and little weeping 
bunny rabbits, you know, all the trimmings, then along 
comes a bloody prince and kisses her. We don•t even have 
a prince around here. He just appeared out of nowhere on 
bleeding white horse. Next thing you know he's climbed 
off and he•s onto Snow White like a whippet down a 
rabbit hole. Don•t know what he thought he was doing, 
gadding about randomly kissing strange women who 
happened to be sleeping at the time. 

COMRADE 3 
Pervert. Ought to be locked up. 

COMRADE 1 
Anyway, so he bounces in on his white horse like a big 
perfumed tea cozy, getting involved in affairs that are 
none of his business, and next thing you know she wakes 
up and - ooooh! - was she in a bad mood. The prnce 
didn't half get an earful, and that was after she 
clocked him one first for "taking liberties.~~ Five 
minutes of listening to that and, instead of marrying 
her, the prince gets back on his horse and rides off 
into the sunset, leaving us stuck with her. There was a 
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DAVID 

trial, we got suspended sentences on the grounds of 
extreme provocation combined with lack of sufficient 
evidence - she ate the whole thing, core and all - and 
we were told that if anything ever happened to Snow 
White again, if she even chipped a nail, we'd be for it. 

Comrade Brother 1 ends with an impression of 
choking on a noose, just to make sure David knows 
what he means. 

Oh. But that's not the story I heard. 

COMRADE 1 
(Snorting) 

Story! You'll be talking about 11 happily ever afteru 
next. Do we look happy? There's no happily ever after 
for us. Miserably ever after, more like. 

COMRADE 5 
We should have left her for the bears. They know how to 
do a good killing, do the bears. 

COMRADE 1 
(nodding) 

Goldilocks. Classic that, just classic. 

COMRADE 5 
Oh, she was awful. You couldn't blame them, really. 

COMRADE 3 

DAVID 

A real bear herself, you might say. 

Hang on, Goldilocks ran away from the bears' house and 
never went back there again .•• 

The Dwarfs are all staring at him. 

Er, didn't she? 

COMRADE 1 

DAVID 

She got a taste for their porridge 
(tapping his nose) 

Couldn't get enough of it. Eventually, the bears jsut 
got tired of her, and, well, that was that. nshe ran 
away into the woods and never went back to the bears' 
house again ... A likely story! 

You mean •.• they killed her? 

COMRADE 1 
They ate her. With porridge. That's what "ran away and 
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never seen again .. means in these parts. It means 
11 eaten." 

DAVID 
Um, and what about 11 happily ever after?" What does that 
mean. 

COMRADE 3 
Eaten quickly. 

COMRADE 1 
Speaking of which, we'll be 11 living happily ever after 11 

ourselves if we don't get in there. She'll be hungry by 
now, we wouldn't want her to be in a bad mood. 

At this the other Dwarfs all jump up and hurry into 
the garden and of£ stage. As the first DWarf exits, 
we hear SNOW WHITE off stage, in a deafening bellow 
of a voice. 

SNOW WHITE 
YOU'RE LATE! 

COMRADE 1 
We've stayed too long. I would invite you to tea .•• 

DAVID 
No need, really. 

COMRADE 1 

DAVID 

(disappointed) 
I thought so. Well it was a pleasure to meet you, 
comrade. Er, you are a comrade, aren't you? 

I suppose so. Can I still eat buns if I'm a comrade? 

COMRADE 1 
As long as they're not baked by Former Comrade Brother 
Number Seven -

COMRADE 3 
(from offstage, or popping back out 
momentarily) 

Or his mum! 

COMRADE 1 
- you can eat anything you like. Say, if you see any 
princes, send em our way. 

Tosses David a diamond. 

We are willing to compensate - heavily. 
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DAVID 
I will. 

COMRADE 1 
We can't tell you where the mine is, obviously. 

DAVID 
Obviously. I quite understand. 

COMRADE 1 
Because it•s secret, like. 

DAVID 
Yes, of course. 

COMRADE 1 

DAVID 

Don•t want every tom, Dick, and Harry snooping around 
it. 

That seems very sensible. 

COMRADE 1 
(tugging thoughtfully at his ear) 

It's just beyond the big hill on the right. There's a 
trail that leads up to it. It's well-hidden, mind, so 
you'll need to keep watching out for it. rt•s marked by 
an eye carved in a tree. At least, we think it's carved. 
You never can tell with those trees. Just in case, you 
know, you ever need a little company. 

Comrade Brother 1 almost exits, turning back 
suddenly. 

Ha! A "little company.,! See what I did there? You know, 
a little company, like friends, and a little company, 
like a band of dwarfs. See? 

SNOW WHITE 

David starts to give an obligatory laugh, and 
suddenly a shoe or some object is hurled past 
Comrade Brother 1 's head. 

And where've you been? Get a move on already! Are you 
talking to someone out there? 

COMRADE 1 
(to David) 

Run for it, comrade! 
(to Snow White) 

Coo-ee! I'm home! 

SNOW WHITE 
Quit your lollygagging about, and get in here. I'm 
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starvingk! 

David continues on his way, exiting opposite the 
cottage. He is looking back as he exits, and so he 
runs into ROLAND, falling back on stage. Roland 
carries a sword, a shield and a pack of supplies. 
As Roland enters, David crawls backward. Roland 
stops. David stops. 

ROLAND 
And where are you going, young man? 

DAVID 
I'm going to see the king. 

ROLAND 

DAVID 

The King? What use would the King be to anyone? 

I'm trying to return home. I was told that the king had 
a book, and in that book might be a way for me to get 
back to where I'm from. 

ROLAND 
And where would that be? 

DAVID 
England. 

ROLAND 

DAVID 

I do not think I have heard that name before. I can only 
suppose that it is far from here. Everywhere is far from 
here. This is no place for a boy to be walking alone. 

I crossed the chasm two days ago. There were wolves, and 
the man who was helping me, the Woodsman, was •.• 

ROLAND 

DAVID 

You crossed the chasm? Tell me, do you know who cut the 
ropes? 

I had to. The wolves were coming. I had no choice. 

ROLAND 

DAVID 

(impressed) 
The trolls were most unhappy. They will have a hard time 
rebuilding that bridge. And the wolves seem to be 
furious. There have been reports of strange movements 
among their packs. 

Then perhaps you have heard of their leader, Leroi. He 
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wants to take over the kingdom. They are headed for the 
castle, but they're They are after me, and I think they 
are also headed for the castle. 

ROLAND 

DAVID 

It seems to me that such a well-informed young man with 
the ability to thwart wolves and trolls might be worth 
having around. I'll make a bargain with you: I will take 
you to the king if you will accompany me for a time. I 
have a task to complete, and have need of a squire to 
help me along the way. It should not require more than a 
few days of service, and in return I will make sure that 
you have safe passage to the royal court. I am Roland. 

Roland extends a hand to help David up. 

I'm David. Thanks. I don't know what kind of a task 
you're on, but if you want, you could have a whole pile 
of these. 

David tosses Roland the diamond Comrade 1 gave him. 

All you have to do is step in there. 
(indicating the cottage) 

David indicates the cottage. We hear Snow White 
giving the Dwarfs hell off stage. 

SNOW WHITE 
WHERE'S. ME. TEA? 

A moment later one or two of dwarfs roll into the 
yard. 

SNOW WHITE 
Cheeky sods! Now shut that door, I'm freezin'. Me teeth 
are chatterin'. Ooooh, I can hear me tummy rumblin. 
'Ere, you listen to it. 

ROLAND 
I'm not slaying another dragon today. 

Roland holds the diamond out. 

DAVID 
Well you can keep it. I don't have any use for diamonds. 

Roland tosses the diamond back. 

ROLAND 
It's yours. You may find a use for it yet. 

DAVID 
Are you a knight, Roland? 



ROLAND 

DAVID 

No, I am a soldier, nothing more. 

Exit. 

scene 7 

David and Roland enter upon a recent battle scene 
and halt. A digital background may be used to make 
it recall t.he imagery of Vietnam. There are no 
bodies, but there are swords, broken spears, blood 
and fallen armor. Trees and underbrush have been 
torn up and trampled over. On the side of the stage 
that David entered from sits an old man, unnoticed 
because he almost blends into the rock on which he 
sits. It is the Crooked Man, but in this scene it 
is a double. He is disguised and hooded so that his 
face is not clearly visible. He wears an old robe 
that looks monastic, perhaps recalling images of 
the Emperor in Star Wars. 

David and Roland survey the stage, but do not yet 
observe the old man in a robe. 

What happened here, what is this place? 

ROLAND 
I do not know. A battle of some kind. I can still smell 
blood on the air, but the signs are of no ordinary 
battle. Whatever killed these men, it was neither sword 
nor spear. 

CROOKED MAN 
You are looking in the wrong place, travelers. The 
battle has moved on. 

ROLAND 
Who fought here? 

CROOKED MAN 
I did not ask them their names. They came, and they 
died. 

ROLAND 
To what purpose? They must have been fighting for some 
cause. 

CROOKED MAN 
No doubt. I am sure that they believed their cause was 
the right one, too. She, however, did not. 

ROLAND 
And who is "she 11 ? 
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CROOKED MAN 
She is the Beast - a new evil awoken in the land unlike 
anything seen before. She destroys all before her. She 
is many, and yet she moves as one. Nothing can stand in 
her path. They were the king's men, trying to maintain 
control over a dying kingdom, and they paid the price. 
They made their stand here and were overwhelmed. They 
retreated to the cover of the woods in the direction 
you're heading, dragging their dead and injured with 
them, and there she had her way with them. 

ROLAND 

DAVID 

There are strange tracks here. I have never seen their 
like before. 

Wait, I have. These look like the kind of tracks that 
army tanks would leave. Tanks - they are a kind of 
machine for war. But that's impossible. It doesn 1 t 
belong here. 

ROLAND 

DAVID 

You have seen one these "tanks .. before? 

Not in real life, only on TV - er, another kind of 
machine but with pictures. Oh I can't explain it right, 
but it just doesnrt make sense. How could army tanks 
possibly get here? 

CROOKED MAN 

DAVID 

Perhaps the same way as you did, boy. You don't belong 
here either. 

Come on. Let's get out of here. 

Roland and David move on a short way. 

ROLAND 
Hold on. You wait here. Guessing by the stench from the 
,direction we're headed, I would say that the old man was 
right. I need to scout the way ahead and make sure it's 
safe. Don't look. Stay on this side of that tree, but 
keep an eye on the old man. 

DAVID 
I want to come. 

ROLAND 
I have to make sure it's sure it's safe, and if I take 
you with me we will be more likely to be seen. I don't 
think you want to see what's ahead, but either way it is 
not worth the risk. Just sit tight. I should be back in 
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a few minutes. 

Roland exits. The old man is as still and 
non-threatening as the stone he sits on. David 
walks after Roland, past the tree to the edge o£ 
the stage. The Old Man on the rock (the Crooked 
Man's double) moves suddenly, almost too quick to 
see. He is sitting at the opposite end o£ the stage 
from David. Then suddenly he leaps behind a prop -
the rock he is sitting on or a nearby tree - as the 
Crooked Man steps out from another tree or rock 
right behind David. It should look like he just 
teleported across stage. David turns, revolted from 
seeing the carnage offstage, and he is suddenly 
face to face with the Crooked Man, who is still 
disguised in a hooded robe. David grabs his sword 
but the Crooked Man doesn't flinch. 

CROOKED MAN 

DAVID 

You are a long way from home, boy. 

David tries to push the old man, but ends up 
pushing himself backward, since the old man is as 
strong as a wall. 

Do you still hear your mother calling?· Da-vid. Oh, 
Da-vid. 

Stop it! You stop it now. 

CROOKED MAN 

DAVID 

Or you'll do what? A little boy, far, far from home, 
crying for his dead mother. What can you do? 

I'll hurt you. I mean it. 

The Crooked Man spits on the ground, and we hear it 
sizzle. 

CROOKED MAN 
Look. 

David looks down at the man's spittle and sees his 
family. FATHER and ROSE, who carries Georgie, walk 
across stage as David gazes down in the Crooked 
Man's spittle. They are laughing and playing 
together, a vision apart from this scene. 

See how happy they are? They don't miss you, you know. 
They don't miss you one little bit. They're glad that 
you're gone. You made your father feel guilty because 
you reminded him of your mother, but he has a new family 
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DAVID 

DAVID 

now, and with you out of the way he no longer has to 
worry about you or your feelings. He has forgotten you 
already, just as he has forgotten your mother. 

Just before they leave stage, David's father and 
Rose turn and start kissing each other. David feels 
scandalized and turns away. 

See. There is nothing for you to go back to now. 

Ah! 

The Crooked Man laughs and, reflexively, David 
swings his sword at him. He just makes contact. 

I warned you. See what you made me do! 

The Crooked Man quickly whips off the robe and 
tosses it (later to be found by the wolves). He 
checks his wound. 

You. You were in my room. 

CROOKED MAN 
I have walked through your dreams. I know everything 
that you think, everything that you feel, everything 
that you fear. I know what a nasty, jealous, hateful 
child you are. And despite all that, I was still going 
to help you. I was going to help you find your mother, 
but then you cut me. Ooooh, you're a horrid boy. I could 
make you very sorry, so sorry you'd wish you,d never 
been born, but -

(becoming eerily quiet and reasonable) 
I won't, because you'll have need of me yet. I can take 
you to the one you seek, and then I can get you home. 
I'm the only one who really can. And I'll just ask for 
one small thing in return, so small that you won't even 
miss it •.. 

He looks off stage and sees Roland returning. 

We'll talk again, and perhaps you,ll be a little more 
appreciative when we do. 

ROLAND 

The Crooked Man vanishes by spinning quickly into 
the ground, exiting through a trap door. 

Who, or what, was that? 

They peer into the hole left by the Crooked Man. 
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DAVID 
He disguised himself as the old man. He told me that he 
could help me to get back home, and that he was the only 
one who could. I think he was the one the woodsman 
called a trickster. I've been calling him the Crooked 
Man. 

ROLAND 
Did you cut him? 

DAVID 
I was angry. It happened before I could stop myself. 

Roland takes David's sword and wipes the blade on a 
lea£ or something on stage. 

ROLAND 

DAVID 

You must learn to control your impulses. A sword wants 
to be used. It wants to draw blood. That is why it was 
forged, and it has no other purpose in the world. If you 
do not control it then it will control you. 

(handing the sword back) 
Next time you see that man, don•t just cut him, kill 
him. Whatever he may say, he means you no good. 

What did you see back there? 

ROLAND 

DAVID 

(mildly annoyed at first) 
Much the same as you saw, I suspect. The forest is 
filled with bodies, as far as the eye can see. Trees are 
torn up, the earth is scorched and deeply scarred. The 
ground is still wet with blood, but they injured this 
•Beast,' or whatever it is; before they died. There is a 
foul substance on the ground, black and putrid. If it 
can be wounded, then it can be killed, but it will take 
more than a soldier and a boy to do it. This is none of 
our concern. We ride on. 

But these men all died. Maybe the tank is damaged, but 
if it escaped, then it can return and kill again, can't 
it? More people will die. 

ROLAND 
Perhaps. 

DAVID 
So shouldn•t something be done? 

ROLAND 
What would you suggest: that we hunt it down with one 
and a half swards to our names? 
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DAVID 
I don't know, I just feel like I'm somehow responsible 
for it. It doesn't belong in this world; it belongs in 
another world - my world. I feel like I should do 
something. Knights and soldiers aren't supposed to run 
away from danger, are they? 

ROLAND 

DAVID 

This life is filled with threats and danger, David. We 
face those that we have to face, and there will be times 
when we must make the choice to act for a greater good, 
even at risk to ourselves, but we do not lay down our 
lives needlessly. Each of us has only one life to live, 
and one life to give. There is no glory in throwing it 
away where there is no hope. Now, come. Tell me about 
your home. 

Well, in addition to army tanks, television, aeroplanes, 
radios, cars and movies, there is my family. My 
mother .•• 

David and Roland exit. Wolves cross the stage, a 
scout addresses Leroi: 

FEMALE SCOUT 

LEROI 

My Lord, we found the boy's trail. There is a man with 
him now. And we found these. 

The scout produces the Crooked Man's robe and the 
leaf David's sword was wiped on. 

The scent is no more than four days old. 

We do not hear the rest of the conversation, 
though. Roland's voice begins telling a story, 
during which the wolves exit and David and Roland 
re-enter. 

When David and Roland re-enter, there should be a 
platform downstage. It will need a trapdoor or an 
opening where David may fall through. The space 
beneath the platform is one of the Crooked Man's 
many tunnels. It may be left open and visible to 
the audience. Alternately it may be obscured by a 
curtain that is drawn back or a wall that drops at 
the appropriate time. It might also be only 
half-obscured by bushes, shrubs, rocks, etc so that 
nothing is moved and yet the Crooked Man may be 
unseen by the audience while he waits to snatch 
David. 

ROLAND 
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Once upon a time, there was an old king who promised his 
only son in marriage to a princess in a land far away. 
He gave his son a golden cup for part of his dowry to 
the princess as a symbol of the bond between her family 
and his. A servant was sent to accompany the prince and 
care for his every need. The servant, however, was 
jealous, and a few nights before reaching the princess's 
land, the servant stole the goblet and the princes 
clothes. He made the prince swear an oath, on pain of 
his own death and the death of all those he loved, that 
he would inform no man of what had happened. 

When they arrived, the servant was greeted as the 
prince, and the real prince was punished by being sent 
to tend pigs, for the false prince told the princess 
that his servant was bad and unruly, fit for nothing 
else. But the king was a wise old man who kept a close 
and careful watch over all he ruled. He soon heard 
report of an excellent swineherd who was gracious, 
well-mannered and kind to the animals under·his charge. 
The king visited the swineherd and was quickly impressed 
with him. Three times he charged the swineherd to tell 
him about himself, and three times the true prince 
graciously declined. The king grew angry, but the 
swineherd fell to his knees and said: "I am bound by a 
death vow not to tell any man the truth about myself. I 
beg you to forgive me, for I mean Your Majesty no 
disrespect. But a man's word is his bond, and without it 
he is no better than an animal." 

So the king thought for a time, and he said: "I can see 
that the secret you keep inside is troubling to you, and 
perhaps you would feel happier once you have spoken it 
aloud. Why don't you tell it to the cold hearth in the 
servants quarters, and then you may rest easier because 
of it." The true prince did as the king asked, but the 
king hid in the darkness behind the hearth, and he heard 
the prince's tale. That night, he held a great banquet, 
for the princess was due to marry the impostor the next 
day. He invited the true prince to sit disguised on one 
side of his throne, and on the other side he placed the 

· false prince. And he said to the false prince: "I have a 
test of your wisdom, if you will agree to take it." The 
false prince readily agreed, and the king proceeded to 
tell him the tale of an impostor who took on the 
identity of another man, and as a result claimed all the 
wealth and privileges that were due to another. But the 
false prince was so arrogant, and so certain of his 
position, that he did not recognize the tale as being 
about himself. 

"What would you do with such a man?" asked the king. The 
false prince replied, "I would strip him naked and place 
him inside a barrel studded with nails. Then I would tie 
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DAVID 

the barrel behind four horses, and I would drag it 
through the streets until the man inside was ripped to 
death." 

It Then that shall be your punishment, n said the king, 
"For such is your crime ... The true prince was restored 
to his position. He married the princess and lived 
happily ever after. And on their wedding day, the false 
prince was torn to pieces in a barrel of nails, and 
nobody wept for him, and nobody spoke his name after he 
was gone. 

Well. What do you think of my tale? 

I think I read a story like it once before. But my story 
was about a princess, not a prince. I've heard it called 

11 The Goose Girl.,. There were other differences, too, but 
the ending was the same. 

ROLAND 

DAVID 

And did you like the ending? 

I did when I was little. I thought that was what the 
false prince deserved. I liked it when the bad were 
punished to death. 

ROLAND 
And now? 

DAVID 
It seems cruel. 

ROLAND 

DAVID 

But he would have done the same to another, had it been 
in his power to do so. 

I suppose so, but that doesn't make the punishment 
right. 

ROLAND 
So you would have shown mercy? 

DAVID 
If I was the true prince, then, yes, I think so. 

ROLAND 
But would you have forgiven him? 

DAVID 
(After thinking a moment) 

No, he did wrong, so he deserved some punishment. I 
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would have made him herd the pigs and live he way the 
true prince had been forced to live, and if he ever hurt 
one of the animals, or hurt another person, then the 
same thing would be done to him. 

ROLAND 
{Nodding) 

That is a fit punishment, and merciful. You remind me a 
little of my friend, Raphael. He was both wise and 
understanding, too, even with those who least deserved 
it. There were those who spoke ill of him behind his 
back. They tried to turn his lord against him and have 
him banned from the realm. Yet he did not turn in hatred 
against them. Instead, he decided to prove his worth. He 
heard a tale of a woman bound to sleep by an enchantress 
in a chamber filled with treasures, and he vowed to 
release her from her curse. He set out from my land to 
find her, but he never returned. He was closer to me 
than a brother. I vowed that I would discover what had 
befallen him, and avenge his death if such had been his 
fate. The castle in which she lies is said to move with 
the cycles of the moon. It now rests at a place not more 
than a day from here. We may even be there by nightfall. 

Let's fill up some water before we get too far from that 
stream. You can take a quick rest if you want, but then 
we should really keep moving. 

David rests on the platform upstage. A hand appears 
out o£ the ground, grabbing David. David is about 
to call for help when another hand shoots out, 
clasping David's mouth shu.t and pulling him 
underground. 

David looks around. The Crooked Man is munching on 
something. He bites it in half, offering the other 
half to David. 

CROOKED MAN 
Dung beetle? 

DAVID 
Help me! Roland please help mel 

The dirt ceiling crumbles a little over David. 

CROOKED MAN 
Oh I wouldn't do that. The ground here is soft next to 
the stream and likely to crumble. I don•t like to think 
what would happen if it came down on top of you. You•d 
die, I expect, and not very pleasantly. 

David pauses, considering his options. 
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CROOKED MAN 
Are you sure you don't want any? They're very good: 
crunchy on the outside, soft on the inside. Sometimes, 
though, I find that I don't want crunchy. I just want 
soft. 

Crooked Man sucks the soft inside of the beetle out 
of its shell, tossing the husk aside. 

CROOKED MAN 

DAVID 

I thought that you and I should have a talk without 
your, urn, "friend .. up there interrupting us. I don't 
think you've fully grasped the nature of your 
predicament. 

You seem to think that allying yourself with every 
passing stranger will help you, but it won't, you know. 
I'm the reason you're still alive, not some ignorant 
Woodsman or disgraced knight. 

The Woodsman was not ignorant. Roland is a soldier, and 
he isn't a disgrace to anyone. 

CROOKED MAN 

DAVID 

Is that what he told you? Oh, dear. He doesn't seem to 
trust you enough to give you his whole story, does he? 
But surely he wouldn't lie to his good friend, David, 
would he? Why would he do a thing? Surely a disinherited 
knight without even a horse left to his tarnished name 
still holds himself above fooling some poor, wandering 
vagabond into being his pack mule? What is this world 
corning to. 

Tut, tut. Have you seen the picture he carries in his 
locket? Raphael, isn't that the name of the one whom he 
seeks? Such a nice name for a young man. They were very 
close, you know. Oooh, very close. Perhaps he would like 
you to be his new friend. He looks at you in the night, 
you know, when you're asleep. He thinks you•re 
beautiful. He wants to be close to you, and closer than 
close. 

Don't talk about him that way. Don't you dare. 

The Crooked Man springs at David. 

CROOKED MAN 
Don't tell me what to do, child. I could tear your head 
off if I chose. I could bore a hole in your skull and 
use it as a candle holder for my dinner table, once I'd 
eaten my fill of whatever is inside -which woulctn•t be 
much I expect. You•re not a very bright boy, are you? 
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You enter a world you do not understand, chasing the 
voice of someone you know is dead. You can•t find your 
way back again, and you insult the only person who can 
help you return, namely me. You are a very rude, 
ungrateful little boy! 

That errant vagrant is using you. He has no intention of 
bringing you to the castle. He will find the fortress of 
thorns, but he has no more chance of leaving alive than 
his precious Raphael and he knows it. Once he has 
fulfilled his suicidal quest, what can he possibly do 
for you? You will be stranded beside a pile of thorns 
and corpses, miles from anywhere, a pack of wolves 
breathing down your neck. Have you even thought about 
that? You don•t even realize just how much you have 
poisoned the land already. 

DAVID 
Me? I have only been here a few day. Besides cutting a 
bridge down, I haven•t done anything. 

CROOKED MAN 

DAVID 

Ha! So you think a fleet of panzers just wandered in 
here on its own, do you, boy? Oh, no, you are not so 
innocent. You were right to suspect yourself. This world 
is not like yours, David. Here, you are a part of 
everything that happens; everything is connected. In 
this fertile world everything comes alive: your dreams 
and hopes, yes, but also your deepest and darkest fears. 
What you have unleashed upon this land, you cannot yet 
possibly fathom. I can tell you this: you have yet to 
encounter your worst nightmare. And believe me, you do 
not want to. 

I never asked for this. What do I do? 

CROOKED MAN 

DAVID 

Oh, but you did ask for this, David. As I said, your 
greatest wishes come alive here, too. That is where I 
come in. 

How can you help me? 

CROOKED MAN 
I am prepared to grant you the three things you want 
most: I can help you find your mother. I can return you 
to your own land, and I can also ensure that your father 
will love you and that all will be well in your 
household. You can be back in your bed by nightfall, 
safe from the terrors of this land. All you have to do 
is answer me one question. 

57 



DAVID 
What do you want to know? 

CROOKED MAN 
All I want is the name of the child in your house. I 
want you to name for me your half brother. 

DAVID 
But why? 

CROOKED MAN 

DAVID 

If you want my help, you will have to cooperate, too. 

But you were in my house. Don't you already know his 
name? 

CROOKED MAN 
I just want to hear it from your lips. It's such a small 
thing, such a tiny, tiny favor. Tell me, and all this 
will be over. 

ROLAND 
David! David where are you? 

CROOKED MAN 
Quickly! The name! Tell me the name! 

ROLAND 
David are you down there? 

CROOKED MAN 
Quickly and I whisk us both out of herel Tell me! Tell 
me! 

Roland discovers David and pulls him out. David 
curls into a fetal position, leaving the Crooked 

·Man below to curse his bad luck. 

ROLAND 

DAVID 

There you are. Are you all right, David. What happened? 
David? Talk to me. Tell me what happened. Tell me. 

David recoils from Roland's touch and curls up on 
the ground. 

I want to go horne. That's all. I just want to go home. 

End scene. 

scene 8 

Scenery changes as David and Roland remain on 
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stage. Wolves enter, swarming the stage, as Leroi 
enters and his council surrounds him. 

FEMALE SCOUT 
The trail is lost. 

LEROI 
What! 

Those near Leroi cower. 

FEMALE SCOUT 
We do not smell the boy or the man he is with. 

LEROI 
Where are they? 

FEMALE SCOUT 
They must have veered off together. We lost it some time 
after it was decided to head straight for the castle 
instead of following the scent. · 

Leroi grabs the scout by the throat and almost rips 
it out with his teeth. 

FEMALE SCOUT 
Ah! 

LEROI 
Have you forgotten your place? 

FEMALE SCOUT 

LEROI 

No! I am sorry. The pack is on edge. We are starving. 

Releasing the scout. 

Do not question my judgment again. You lost the trail. 
You will find it or feed the pack with yourself. 

FEMALE SCOUT 
Yes, my lord. 

Wolves exit, except for the scout, who watches 
David and Roland. As the scout stalks closer and 
prepares to attack, the Crooked Man pops up out of 
the ground or from behind a tree. The Crooked Man 
appears and vanishes, slitting the scout's throat. 
David and Roland do not perceive this. 

David and Roland remain where they were at the 
previous scene's ending. They are keeping watch 
before the Fortress of Thorns. The fortress should 
be set up similarly to Rose's house, with 
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corresponding rooms, but walled off now by thorns. 
If the interior of the fortress is not obscured, it 
should remain unlit until David enters. 

Roland shakes David. Both are ragged and tired. 

DAVID 
What? 

ROLAND 
You are nodding off. So is that all he asked of you? He 
wanted you to tell him your half brother's name? 

DAVID 
(Nods. Then decides he should actually 
say something.) 

He told me I could go back home if I did. 

ROLAND 
Do you believe him? 

DAVID 
I think he could show me the way if he wanted to. 

ROLAND 
Then you must decide for yourself what to do. Remember 
though that nothing comes without cost. If your friend 
the Woodsman was right about this fellow being a 
trickster, then be careful in striking a bargain with 
him and listen closely to his words, for he will say 
less than he means and conceal more than he reveals. 

Awkward silence 

Things have not been the same with us since that foul 
little man dragged you beneath the ground. I think I may 
have some inkling of what he said to you about me. My 
feelings for Raphael are mine, and mine alone. I loved 
him, and that is all anyone needs to know. The rest is 
no business of any man•s. 

As for you, David, you are my friend. You are trapped in 
an unfamiliar land and have already had to fend for 
yourself. You have defied trolls, a swelling army of 
wolves and the wiles of the one you call the Crooked 
Man. You have met and overcome each challenge in your 
own way, and I have never seen you in despair. When I 
agreed to take you to the king, I thought you would be a 
burden for me, but you are stronger than you look and 
stronger than you believe yourself to be. You have 
proved yourself worthy of respect and trust. I hope that 
I in turn have proved myself worthy of your respect and 
trust. Without such things man is scarcely better than 
beast. 
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DAVID 
The Crooked Man told me you used to be a knight. Is that 
true? 

ROLAND 

DAVID 

I see. As with all good lies there is truth mixed into 
the old man's words. I cannot deny that I was once more 
than a soldier. My father was lord of a vast estate, and 
I was his eldest son and heir. But he did not approve of 
me or of the way that I lived my life. We argued. In a 
fit of anger he banished me from his presence and from 
his lands. It was not long after our fight that my quest 
for Raphael began. 

I'm sorry, Roland. 

ROLAND 
You have nothing to be sorry for. 

DAVID 
Roland, what do you think happened to Raphael? 

Roland does not answer. 

DAVID 
You think he's dead don't you? 

ROLAND 
Yes. I feel it in my heart. 

DAVID 
But you have to find out what happened to him. 

ROLAND 

DAVID 

I will know no peace until I do. 

But you may die as well. If you follow his path, you 
could end up just as he did. Aren't you afraid of dying? 

ROLAND 
I am afraid of the pain of dying. I have been wounded 
before, once so badly that it was feared I would not 
survive. I can recall the agony of it, and I don't wish 
to endure it again. But I think I fear more the death of 
others. It has always been this way with me. I worry 
about losing those I love, to the extent that I 
sometimes forget to take pleasure in their existence. It 
is part of my nature, even with Raphael. And he was the 
blood and fire in my veins, the sweat on my brow. 
Without him, I am less than I once was. 

And you? You're only a boy. You don't belong here. 

61 



DAVID 

Aren't you frightened? 

I guess I'm afraid of losing my dad. Ever since my mum 
left, it feels like he has been pulling away from her 
and from me. He says he remembers her, but he is trying 
to forget. And I can't be afraid here. I heard my 
motherts voice. She's here, somewhere. I have her to 
guide me. I have to find her; I have to bring her back. 

ROLAND 

DAVID 

David, your mother is dead. You told me so. 

Then how can she be here? How can I have heard her voice 
so clearly? Unless .•• we're not dead are we, Roland? 

As David formulates his question, the thorns 
blocking the castle begin to part. 

ROLAND 
Not yet ... 

The thorns create a narrow passage to the front 
gate. 

ROLAND 
But I knew our patience would be rewarded. 

DAVID 
It's a trap. It must be. 

ROLAND 

DAVID 

What choice do I have? I must discover what happened to 
Raphael. I have not come all this way to sit on the 
ground and stare at walls and thorns. 

Roland prepares to enter, looking almost happy. 

Look to yourself. Keep a ready sword in hand. If I have 
not returned by daybreak, the road we passed will lead 
you shortly to the king's castle. It has been an honor 
to travel these roads with you. If we do not see each 
other again, I hope that you find your home and the 
answers you seek. 

David watches as Roland approaches the castle. 
David waves back as Roland enters. The thorn 
passageway closes. Lights remain down on the castle 
as Roland makes his way up the turret. 

David turns and starts walking away, then stops. 
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He isn't coming back. I should just forget this and go 
to the king. 

David sits and waits for Roland. He tries to keep 
watch, but nods off. He is suddenly awoken when he 
bears his Mother's voice. 

MOTHER 
David. 

DAVID 
(mumbling as he wakes up) 

Georgie. Georgie? 

MOTHER 
David. 

DAVID 
Mum? 

MOTHER 
Come to me, please come to me. 

DAVID 
Is it you? 

MOTHER 

DAVID 

David, please. I cannot awake; I cannot escape. Now she 
watches over me. Help me, David. Please, if you love me. 

Mum, I'm afraid. 

MOTHER 

DAVID 

You've come so far, and you've been so brave. I'm so 
proud of you, David, I've been watching you in my 
dreams. Just a few steps further. Just a little more 
courage, that's all I ask. 

David draws his sword. Thorns recede again, leaving 
a narrow passage. Lights up in the fortress as 
David enters. The thorn passageway closes again. 

Roland? Roland, where are you? 

David enters a room that should ~orrespond with the 
kitchen in David's house. There ~s a table 
elaborately laid out, with mounds of food, as if 
prepared for a feast. 

David looks around and nears the table. He tries to 
resist, but can't. As if mesmerized, he slowly 
plucks a morsel from the table. Just before he 
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takes a bite he notices a dead ant on the table. He 
hesitates, looking closer. 

DAVID 
An ant. There's another one. And another ... a whole 
trail. And dead flies. 

David places the item of food back with extreme 
care, exactly as he found it. 

That was close. 

(exhales) 
Come on, David, you can do better than this, you know 
better. 

His eyes are wide and looking around to make sure 
he is still in the clear. 

If I ever make it out of here alive, I'll tell the 
Dwarfs about this place. They can bring Snow White, and 
she'll polish off the table, bugs and all. 

David continues inspecting the lower level of the 
fortress. Then he approaches the stairs and begins 
to ascend. 

There's no way to go back now~ Help me, mom, are you up 
here? 

MOTHER 
I'm here David, where are you? 

DAVID 

MOTHER 

DAVID 

Be careful, David. Don't stop in any of the rooms along 
the way. Don't eat anything and don't stop to sleep or 
rest. When you see me, keep your eyes only on me. Do not 
look left or right, but keep your eyes on my face only. 
She will be watching and waiting, but no matter what 
happens, keep your eyes on me and everything will be 
well. We can go back home and leave this place, and 
everything will be as it was. You can do it, baby. 

r•11 find you, mum. Don't worry. I'm coming. I know 
you're in here somewhere, and I'm not leaving without 
you. 

David reaches the top of the stairs. 

Mum, I found you! 
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MOTHER 

DAVID 

David! Kiss me. Kiss me, and we will be together again. 

David's mother lies sleeping on a bed or low dais 
in the mdddle. She wears a veil. David takes a step 
right for his mother, then checks himself. He 
approaches by circling the room, spiraling closer 
so that he may keep his eyes on her while still 
scoping out the room. Roland lies on the far side 
of the dais, unseen by David when he first enters. 
Not far from him is the corpse of Raphael, who has 
a shield identical to Roland's. 

Roland. Oh, I'll kill her. If I see her, I swear I will 
kill her. 

Come out! Show yourself, if you dare! 

David reaches his mother. He sets his sword down on 
her bed. He bends down and gives her a light kiss 
beneath her veil. 

ROLAND 
David? 

David turns. 

DAVID 
Roland! 

ROLAND 
Don • t loo.k into her eyes. 

MOTHER 

The mother slowly begins a transformation. Her lips 
part as she takes a deep breath, she begins to 
writhe like a body animated by maggots. She slowly 
sits up. A shawl falls from her shoulders, exposing 
the tops of her breasts with drops of blood like a 
necklace of rubies. She is both sensuous and 
horrible. She has the hair of Medusa, and as more 
of her body is exposed, we see it is riddled with 
maggots. Her speech begins to take on the sibilance 
of a snake. David slowly backs away. 

Thank you, David. Such a brave, brave boy you are. So 
handsome you are. Look at me David. You did it! Come, 
give your mother a kiss. 

MOTHER 

David, not looking at her eyes, continues to 
backpedal, but his mother matches his steps. 
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What's wrong David? Isn't your mother beautiful? Come 
let me get a good look at you. We're free now, it's all 
right. 

MOTHER 

David realizes he left his sword on the bed, which 
his Mother perceives. 

Oh, you have no need of that now. I want a kiss, and you 
should not refuse your own mother. Here, kiss me here. 

She touches a finger to her lips. 

David, look at me when Itm talking to you. 

MOTHER 

She lifts her veil back over her head, and David, 
keeping his eyes averted, starts circling away, 
toward Roland. 

Don't mind a few worms, boy; death smiles at us all. And 
my love is stronger than the grave. 

David runs. Mother pursues. 

MOTHER 
Let me kiss you, David. Let me kiss you. Come to my 
arms. 

MOTHER 

David lifts Roland's shield. The monster catches a 
glimpse of herself in the reflection. 

Ah! My eyes! You will pay for what you have done to me. 
I don't need my eyes to sssmell you! 

David flies back downstairs as his mother starts to 
pursue again. 

Mrnm, and you do smell delicious. I could eat you up. Let 
me kiss you, David. 

The thorn passageway is still blocked. There is no 
escape, so David attempts to hide behind the table 
of food. 

Do you like to play hiding games, David? You can't hide 
from me. Come here and let me give you an embrace you 
will never forget. 

David tries to get back around to his sword, but 
his mother just beats him to the stairs. She backs 
him toward the front door. 
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MOTHER 
Now you are mine. I will love you, and you will die 
loving me in return. 

As David's mother lunges for him, he ducks out of 
the way. His mother impales herself on the wall of 
thorns. David runs back upstairs. He grabs his 
sword. Then he goes to Roland, arranging him and 
Raphael so that they lie side by side, their 
identical shields placed on top their chests. 

DAVID 

SCOUT 

LEROI 

SCOUT 

LEROI 

SCOUT 

LEROI 

Goodbye, Roland. Thank you. 

David then walks back down the stairs. The 
enchantress disguised as his mother is still dying. 
David lifts his sword and beheads her. The spell 
over the fortress is lifted, and the thorns all 
recede. David lifts the head of Medusa, removing 
its veil. He is visibly shaken, but he steps out 
and carries the head all the way downstage so that 
when the curtains close, the head will remain 
visible to the audience. David cleans his sword 
with a rag, and drops it as we exits. The Crooked 
Man is sitting at a distance. He saw the thorns 
retreat and David emerge. As David walks by_him, 
rather than approaching David, he hides behind a 
tree to observe before he retreats. 

A Loup scout enters, timidly approaching the rag. 
It tries to avoid the castle and the head. 
Eventually the Loup snatches the rag and runs back 
out. 

Downstage, Leroi and two Loups enter. As the 
CURTAIN closes behind Leroi, the scout who just 
grabbed the rag runs on downstage. 

We have word my Lord. 

If it isn't about the boy, don•t bother me. 

We found his trail. 

Yes? 

He follows a different path to the castle. 
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SCOUT 

LEROI 

SCOUT 

LEROI 

SCOUT 

LEROI 

LEROI 

(to the other two Loups) 
We stay on the trail this time. 

(back to the scout) 
I want no more mistakes. 

Sir, we found the missing scout. She was mutilated. Her 
throat was slit - and her muzzle was cut off. 

So, the crooked one is protecting the boy. This is a new 
development. No matter. We are here to put an end to the 
human rule. Not even that old creature can withstand our 
numbers. He resists at his own peril. 

We also found this. 

The scout produces the rag David wiped his sword 
with. Leroi takes it and sniffs at its strange 
scent. 

Where? 

At the foot of a castle. There are strange signs and 
tracks all about. And there is a fear over the castle, a 
terror in there we do not understand. There were corpses 
all over. None of us will approach it. It is uneasy. The 
boy went in, and the one he was with, but only the boy's 
smell leads back out. 

Leroi dismisses the scout. They other two Loups 
watch as Leroi walks up to the decapitated head. 

How quickly you have grown. Not so long ago you were a 
frightened child, and now you triumph where armed 
knights fail. You take lives with your own hand and wipe 
your blade clean to make it ready for the next killing. 
It is almost a pity that you have to die. 

Leroi tries not to look afraid as he reaches down. 
He lifts the Medusa head and turns to the other two 
Loups, who look afraid and yet impressed by Leroi's 
courage. 

Our young man is a worthy chase, don't you agree? And he 
leads us right where we want to end up - the throne 
room. I want to taste the blood of his throat with my 
own teeth. 
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All exit, Leroi carrying the head with him. 

ACT 3 

scene 1 

The curtains are still closed. Downstage in front 
of the curtains, David enters with DUNCAN, a guard. 

D~C~ 

DAVID 

I am Duncan, Captain of the King's Guard. Have no fear. 
You are safe with us, an honored guest of the king. 

(looking out toward the audience) 
Why are they all staring at me? 

D~C~ 

They have heard a great deal about you. 

DAVID 
How? 

DUNCAN 

DAVID 

Oh, the king has his ways. 

Wow. Servants, courtiers, noblemen ••• just like a real 
castle. 

Duncan casts David a strange look as they approach 
the throne. The curtains part just wide enough to 
reveal a throne upon which an ancient KING sleeps 
with a crown on his head. The throne sits upon a 
round dais, higher than the actors' beads.·A 
half-circle of stairs leads up to the dais from the 
front. The rest of the dais is part of a platform 
that extends down from upstage. Upon the platform, 
upstage center, is an alcove with a curtain, behind 
which the Book of Lost Things will sit upon a 
pedestal. 

Duncan kneels before the throne. Then he gives 
David's leg a little tug, and David kneels. 

DUNCAN 
Your majesty. He is here. 

The king stirs awake. 

KING 
Come closer. 

David looks at Duncan. Uncertain of whether to 
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KING 

KING 

DAVID 

DAVID 

KING 

stand or crawl, he compromises with an awkward 
shuffle. 

You may stand. Come, let me see you. 

David stands and approaches the dais. The king 
beckons with a finger. David ascends until the old 
man places a hand on his shoulder and pulls himself 
up feebly off the throne. 

You have come a long way. Few men could have achieved 
what you have managed to accomplish. 

(momentarily at a loss) 
I'm happy to be here, Your Majesty. 

The King looks pleased with this response. 

Your majesty, I was told that you could help me to get 
home. I was told that you had a book, and in it -

All in good time. All in good time. for now you must eat 
and you must rest. In the morning, we will talk again. 
Duncan will show you to your quarters. You will not be 
far from here. 

David rejoins Duncan. They bow as the curtains 
close on the king. Duncan leads David off stage. 

DUNCAN 
You will be well provided for. Eat all you wish, and 
then sleep. I will come for you in the morning. If there 
is anything you want, ring the bell by your bedside. 
Your door will not be locked, but please do not leave 
your room without an escort. The castle is secure, but 
we would not wish you to get lost. Just this way. 

David and Duncan exit. The curtain opens. The 
Crooked Man sits on the throne and the king sits on 
the stairs, clutching the Book of Lost Things. 

CROOKED MAN 

KING 

It cannot be rushed. It is almost morning. A few more 
hours will not kill you. 

Nothing, it seems will kill me. You promised an end to 
this. I need to rest, to sleep. I want to lie in my 
crypt and decay to dust. You promised me that I would be 
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allowed to die at last. 

CROOKED MAN 

KING 

He thinks the book will help him. When he finds out that 
it has no value, he will listen to reason, and then we 
will both have our reward from him. 

The book has value to me. 

CROOKED MAN 
Then you can take it to the grave with you for it will 
be useless to anyone else. Until that time, leave it 
where its presence can taunt him. 

The king draws back a curtain revealing a small 
alcove with a pedestal, upon which he places the 
Book of Lost Things. Behind the pedestal a tapestry 
of a unicorn hunt hangs on the back wall of the 
alcove. 

CROOKED MAN 

KING 

(full of sarcasm) 
Don't worry Your Majesty. Our bargain is almost 
concluded. 

It was no bargain. Not for me, and not for the one whom 
you took to secure it. 

CROOKED MAN 

KING 

You concluded no bargain that you did not wish to 
conclude. I gave you what you desired, and I made clear 
what was expected of you in return. 

I was angry. I was a child. I did not understand the 
harm that I was doing. 

CROOKED MAN 
And you think that excuses you? As a child you saw 
things only in black and white, good and bad, what gave 
you pleasure and what brought you pain. Now you see 
everything in shades of gray. Even the care of your own 
kingdom is beyond you, so unwilling are you to decide 
what is right and wrong or even to admit that you can 
tell the difference. The monsters of your own twisted 
imagination are surrounding the castle as we speak, and 
it was I who fended them off just long enough for your 
replacement to get here. 

You knew what you were agreeing to on the day that we 
made our bargain. Regrets have clouded your memory, and 
now you seek to blame me for your own weaknesses. Mind 
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KING 

your tongue, old man, or else I will be forced to remind 
you of the power that I still wield over you. 

What can you do to me that you have not already done? 
All that is left is death, and you continue to deny that 
to me. 

The Crooked Man moves so close to the king his nose 
almost touches the king's. 

CROOKED MAN 

DAVID 

DAVID 

Remember, and remember well: there are easy deaths and 
there are hard deaths. I can make your passing as 
peaceful as an afternoon snooze, or as painful and 
lengthy as your withered body and brittle bones can 
take. Never forget that. 

The Crooked Man walks to the alcove and exits 
through a door hidden behind the unicorn tapestry. 
The king follows behind the Crooked Man, as if he 
might do something to him. But as the Crooked Man 
exits, the king stops at the Book of Lost Things. 
He looks at it for a few moments, caressing its 
pages before he exits. 

The stage remains empty for a few moments. David 
enters cautiously, following after the king's exit 
a little to make sure he is gone. Then David sneaks 
over to the king's book. The book is filled with 
items like a scrapbook: ticket stubs from theaters 
and concerts, photographs, postcards, journal 
entries, poems, clippings from newspapers and 
magazines, a clipping of a knight and dragon, a 
tuft of dog hair, etc. 

David approaches the Book. 

So this is it. 

(reading the cover) 

"The Book of Lost Things". Here we go. 

David opens the book and stares for a moment. Then 
begins to read aloud from its pages. 

11 My first play.n "Ticket stub from my first concert. 11 

"Lucky, a good dog." .. Mary, a girl in my grade, '1My 
first lost tooth" .•. ugh! 

(flipping further into the book) 
What is this? It's all photographs and drawings and 
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DAVID 

journal entries. The Crooked Man was right, this isn't 
magic. It,s a scrap book. It isn•t "useless" though. 

Oh hold on, what's this: "A little girl arrived today. 
She,ll be staying with us now. Mom and Dad say she will 
be my new sister. She is not my sister. We went to the 
circus and they got her a balloon. It flew away and she 
cried like a stupid, spoiled brat. She got a new balloon 
and cotton candy. She is such a crybaby, and mom and dad 
give her all the attention. I hate how she ••• " 

Disliking what he reads, yet intrigued nonetheless, 
David flips to the end of the book. 

,.I would do anything to be rid of her. I would give away 
all my toys, and every book that I ever owned. I would 
give up my savings. I would sweep the floors every day 
for the rest of my life. I would sell my soul if she 
would just GO AWAY!!l1 11 

David turns the next page. 

ni have decided. I will do it. 11 

David tries to make sense of it. He flips around in 
the back few pages but sees nothing. He goes back 
to the beginning, looking at the cover and the 
inside of the cover. 

(gasps) 
"Jonathan Tulvey. His Book. 11 

David hears a noise. He slams the books shut and 
hides in the alcove, slipping behind the Unicorn 
tapestry, where he steps through the hidden door. A 
guard passes through the room on patrol and exits. 

David descends a short, spiral stairway. He is in 
the Crooked Man's lair. The half-circle stairs of 
the king's dias should be on wheels so that it may 
spin around. The space now opened beneath the 
king's throne is the Crooked Man's bedroom. The 
back side of the stairs looks like dirt walls with 
shelves of the Crooked Man's possessions. One item 
on the shelf is a faintly glowing glass sphere 
which contains ANNA. There is also an hourglass. 
There is a small, dirty cot, under which lies a bag 
with David's old shoes stuffed in it. 

and an hourglass. There may be a string of wolf· 
muzzles, as well as weapons and instruments of 
torture (racks, thumbscrews, spikes, spears, an 
iron maiden) • 
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There is a dusty, gray-haired woman in a chair 
wearing old shawls and blankets. There is a bald, 
fat man, spread eagle in a glass case. David looks 
around the room, sword drawn. 

DAVID 

ANNA 

DAVID 

ANNA 

DAVID 

ANNA 

DAVID 

ANNA 

DAVID 

What is everything? 

Anna is not seen until David sees her. Her voice 
seems to come from all around. 

Stories. All here is story. I am a story, and you, too, 
are a story. These stories are the greatest treasures of 
an evil, crooked old man. This labyrinth is his 
underground kingdom. Does he know you're here? 

No, but I can't see you. Where are you? 

I'm over here, on the shelf. 

David looks around. Anna wears a pink dress. When 
David finds her, the actress playing Anna may 
appear on stage, her dialog with David occurring 
without eye contact, as in reader's theatre. 
Otherwise, after David finds her and says, "Is that 
you? You're so small," Anna may reply, "Do you see 
the machine beside me? Turn it on. " David could 
then flip on an old projector, which throws the 
actress's live performance on a wall. 

Is that you? You're so small. 

I wasntt always this size you. I was about your age when 
I was brought here - a little younger I suppose. 

How old are you now? 

I've lost track of the years. I was twelve when I 
arrived, and my brother was only a few years older. 
Judging from his face I would have to say I'm around 80 
now. Well, I call him my brother, but he never was, not 
really. I just wanted him to be. He visits sometimes. 

You're brother knows your here? Does the Crooked Man 
know he visits? 
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ANNA 
Oh yes. The Crooked Man knows everything that happens in 
this kingdom, but the king is the only one he allows 
down here. If he doesn't know you're here and he finds 
you, he will do horrible things to you. He might make 
you tap the old woman on the shoulder, or maybe hurt you 
like he hurt me, who knows what he will do? You 
shouldn't be here. Go now. Quickly. 

DAVID 
Wait. I've got it. I know you - you're Anna! 

ANNA 
Yes, that is my name. Who are you? 

DAVID 

ANNA 

DAVID 

ANNA 

DAVID 

ANNA 

DAVID 

ANNA 

Your brother is Jonathan - Jonathan Tulvey. I'm from the 
same world as you. I was staying in a room that used to 
be Jonathan's when he was about my age, and I found his 
name in some of his old books. And he was jealous of 
you. Jonathan brought you here because he was jealous 
and the Crooked Man offered him a way to be free of you. 
And now Jonathan is the king. What happened, Anna? What 
did they do to you? 

No, it was very painful. I don't like to recall it. 
Listen, you don't belong here. You should go. 

How can I get you out? 

You can't. I'm dead. There is only one who can do 
anything for me, but he will never release me. It 
doesn't matter now. There is nothing you can do for me. 
Just leave. 

It does matter, Anna. This is important. I need to know 
what's going on. 

Why? Why should I tell you; what good would that do? I'm 
almost at the end of my life now, and I don't want to 
remember it, any of it. It hurt too much. 

I'm sorry if it's painful, Anna. But if it can be 
stopped somehow - if this is not to happen again - then 
you have to tell me what he did. 

Oh, please, I don't want to! 
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DAVID 

ANNA 

DAVID 

ANNA 

Anna, please tell me. 

(Anna releases a moan of sorrow, anger 
and pain as the words pour out.) 

All right, we came through the sunken garden. Jonathan 
was always being so mean to me. He would tease me and 
say mean things when he spoke to me at all. He told me 
that if I ever said anything, his parents wouldn't 
believe me anyway because I was just a worthless little 
girl they had taken pity on, and if I disappeared then 
they wouldn't be sad for very long. 

Then one time he woke me in the night and told me he had 
something to show me, something special and secret. He 
had been so nice to me that day that I didn't want it to 
stop. So I followed him, everyone else was asleep, and 
we sneaked down to the sunken garden, my hand in 
Jonathan's. He showed me a hollow place. I was scared. I 
didn't want to go inside. But Jonathan said that I'd see 
a strange land, a fabulous land, if I did. He went 
ahead, and I followed. At first, I couldn't see 
anything. There was only darkness and spiders. Then I 
saw trees and flowers, and smelled apple blossom and 
pine. Jonathan was standing in a clearing, dancing 
around in circles, laughing and calling to me to join 
him. So I did. 

There was a man waiting: the Crooked Man. He was sitting 
on a rock. He stared at me and then spoke to Jonathan. 
11 Tell me," he said. And Jonathan said, "Her name is 
Anna." The Crooked Man said, "Welcome, Anna," and he 
licked his lips like he was tasting my name. And he 
leaped from the rock and wrapped me in his arms, and he 
began spinning around and around, spinning so hard he 
dug a hole right in the ground, and he dragged me down 
with him, through roots and dirt, past worms and 
beetles, into the tunnels that run beneath this world. 
He carried me for miles and miles, even though I cried 
and cried, until at last he carried me here to his room. 
And then -

(Anna breaks off and cannot continue) 

And then? 

He ate my heart. He reached his hand toward my chest and 
put his hand inside me, clawing and tearing through me 
slowly with his nails. I was bleeding and screaming, and 
he held me so hard, and then he ripped it out of me, and 
he ate it in front of me. He made me watch. It hurt so 
much, I can't tell you. It hurt so much that I left my 
own body to escape it. It felt like I was being ripped 
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DAVID 

ANNA 

DAVID 

ANNA 

DAVID 

ANNA 

DAVID 

from my own body but the pain only worsened. I could see 
myself dying on the floor, and I was being lifted up, 
and there were lights and voices. Then glass closed 
around me, and I was trapped in this jar and placed on 
this shelf, and I've been here ever since. The next time 
I saw Jonathan, he had a crown on his head and he called 
himself the king, but he didn't look happy. He looked 
frightened and miserable, and he has stayed that way 
ever since. Mostly, though, he comes. He looks older now 
too. He's sick. There was a boy in this jar when I 
arrived, and I took his place. The Crooked Man is 
looking for another now to take my place. I hear him 
talking in his sleep. He is hunting children. He winds 
through their imaginations and twists them into 
nightmares to find their jealousy, anger, pride and fear 
- anything he can use. He makes kings and queens out of 
them, cursing them with a kind of power, but in the end 
the real power lies always in his hands. 

And now, my lifespan belongs to the Crooked Man.· Do you 
see the hourglass? It measures what would have been my 
life. Now it counts down how long the Crooked Man has to 
live before he finds another child's heart, and it is 
almost empty. 

What happens if the hourglass runs out? 

That has never happened. I doubt it ever will. 

David looks at the hourglass. He flips it over. 

That will throw him good. 

Oh no. Oh no, don't do that. I don't know what he'll do 
to you but it will be the worst he can think of. 

He'll never know. How could Jonathan face you after 
that? After all he did to you, how can you feel anything 
but hatred for him? 

He tells me that he's sorry. I believe him. I think he 
is sorry. If he could turn back the clock and undo all 
that has been done, then he would. When he made his 
bargain, he was young and hurt and angry. 

So you still love him? 
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ANNA 

DAVID 

ANNA 

DAVID 

ANNA 

DAVID 

ANNA 

DAVID 

ANNA 

Right now, I am hurt and I'm angry. Don't ask me just 
now. But he is my brother. I don't want to see him hurt 
any more. 

We hear the sound of men running and shouting. 

I'm sorry. I have to go. I think the castle is being 
surrounded by wolves, and I have to get out of here. If 
they noticed I'm missing there could be trouble, and the 
Crooked Man could return at any moment. 

Oh, please ... please, take me with you. 

But if I take you with me, he'll see that you're gone. 
He'll be angry with both of us, what will he do to you? 

I don't care, please take me! 

All right, if you are not afraid then, you're coming 
with me. I won't leave you alone here for a minute 
longer. I'll have to hide you somehow though. Here, I'll 
put you in this bag with - my shoes! 

David puts on his own shoes. He puts the boots 
under the bed. From his pocket, he pulls out the 
diamond Comrade Brother 1 gave him and sets it on 
the shelf in Anna's place. He sets Anna in the bag. 

Oh thank you! I have been trapped alone in the darkness 
for so many years, and I don't think I'm going to be in 
this world much longer. I'm changing. I feel weak, and I 
seem to be growing fainter. You never told me your name. 

I'm David. 

Before he leaves, David remembers the hourglass and 
turns it back over. 

Thank you, David. You don't have to keep me with you. 
Just get me out of this place and set me somewhere else. 
Somewhere in the light, please. 

scene 2 

David climbs back up into the courtroom. The King 
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KING 

is on his throne clutching the Book of Lost Things 
in his arms. A few guards stand by the throne, 
others are busy coming and going with news of the 
wolves who have surrounded the castle. David slips 
out of the alcove before the King spots him. 

Where have you been? 

DAVID 
I went for a walk. 

KING 
You were instructed to stay in your room. 

DAVID 

KING 

DAVID 

KING 

I heard the wolves and wanted to find out what was going 
on. But everybody seemed to be rushing around, so I came 
back here. 

You need not fear them. These walls have never been 
breached, and no pack of animals is going to do what an 
army of men could not. They are mere beasts, and we will 
always be superior to them. Come closer boy. 

The king seems to admire the throne, tracing a 
finger along and stopping to speculate upon a 
particularly fine detail. 

It is a wonderful throne, is it not? 

It's very nice 

{glancing sharply at David, unsure of 
whether the boy is mocking him.) 

From the earliest of times, the kings and queens of the 
realm have sat upon this throne and ruled the land from 
it. Do you know what they all had in common? I will tell 
you: they all came from your world, not this one. Your 
world, and mine. As one ruler dies, another crosses the 
boundary between the two worlds and assumes the throne. 
It is the way of things here, and it is a great honor to 
be chosen. That honor is now yours. 

(David does not reply, so the King 
continues) 

The kingdom is ailing, David. The king is the heart of 
the kingdom. The lifeblood of the whole land flows in 
the king's veins, and, David, I have grown old. I am 
failing, and as I fade, the kingdom fades. There is not 
much time, son. Without a king, there is no kingdom. The 
Crooked Man has informed me that you have been.a very 
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brave and valiant young man. Yes, David, I know the 
Crooked Man. On my orders, he has shadowed your path 
ever since you arrived here. There were times when you 
were close to death and were saved only by his 
intervention. 

Don't let his appearances put you off. He means well, 
although he has a way of, urn, manipulating the truth. He 
is an old creature of this world. He is bound with the 
responsibility of keeping this land alive. However, as a 
subject of this world, the Crooked Man is also subject 
to the king's command. After you become king, if you 
should find kingship does not suit you, you may order 
him to find a replacement for you. In that case, you may 
return to your old land. He only asks that you bring 
your brother, so that you may have company when you 
begin to rule. In time, he may even bring your father 
here, if you like, and imagine how proud he will be to 
see his firstborn seated on a throne, the king of a 
great realm! Well, what do you say? 

DAVID 

KING 

DAVID 

KING 

DAVID 

KING 

DAVID 

Is that the Book of Lost Things in your hands? They say 
that it contains all kinds of knowledge, perhaps even 
magic. Is that true? 

Oh, very true indeed. I will give it to you when I 
abdicate and the crown becomes yours. It will be my 
coronation gift. With it, you can order the Crooked Man 
to do your will, and he will have to obey. Once you are 
king, I will have no more use for it. 

And what will happen to you once I am king? 

Oh, I will leave here and find some quiet place in which 
to enjoy my retirement. Perhaps I will even return to 
our world to see what has changed there since I left it. 

(softly) 
I know who you are. 

What did you say? 

I know your name. You are Jonathan Tulvey. Your adopted 
sister was called Anna. You were jealous of her when she 
came to live with you, and that jealousy never went 
away. The Crooked Man came and showed you how a life 
without her could be, and you betrayed her. You tricked 
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her into following you through the sunken garden and 
into this place. The Crooked Man killed her and ate her 
heart, then kept her spirit in a glass jar. 

David hands Anna to Jonathan 

That book on your lap contains no magic, and its only 
secrets are yours. You are a sad, evil old man, and you 
can keep your kingdom and your throne. I don't want it. 
I don't want any of it. 

Enter the Crooked Man 

CROOKED MAN 
Then you will die. 

ANNA 
Jonathan! Hide me. 

CROOKED MAN 

DAVID 

You have been busy I see. You have been sticking your 
nose in places where you had no business. You have taken 
something that belongs to me. Where is she? 

She does not belong to you. She does not belong;to 
anyone. 

David draws his sword. 

CROOKED MAN 
No matter. She had reached the end of her usefulness. Be 
careful lest the same can be said of you. Death is 
coming for you, and no sword can keep it away. You think 
you're brave, but let's see how brave you are when there 
is hot wolf breath and spittle upon your face and your 
throat is about to be ripped out. Then you will weep and 
wail and you will call for me, and perhaps I will 
answer. Perhaps •.. 

Tell me your brother's name and I will save you from all 
pain. I promise that I will not harm him. The land needs 
a king. If you agree to assume the throne, then I will 
let your brother live when I bring him here. I will find 
another to take his place, for there are sands in my 
hourglass yet. You will both abide here together, and 
you will rule justly and fairly. All this will come to 
pass. I give you my word. Just tell me his name. 

The guards, watching David prepare to draw weapons. 
The King raises his hand and the guards relax their 
stance a little. 

If you don't tell me his name, then I will cross back 

81 



DAVID 

into your world and I will kill the infant in his bed. 
Even if it is the last thing that I do, I will leave his 
blood upon the pillows and the sheets. Your choice is 
simple: the two of you may rule together, or you may 
each die apart. There is no other way. 

No. I will not allow you to do it. 

CROOKED MAN 
Allow? Allow? Listen to me. Let me tell you the truth 
about the world to which you so desperately want to 
return. It is a place of pain and suffering and grief. 
When you left it, cities were being attacked. Women and 
children were being blasted to pieces or burned alive by 
bombs dropped from planes flown by men with wives and 
children of their own. People were being dragged from 
their homes and shot in the street. Your world is 
tearing itself apart, and the most amusing thing of all 
is that it was little better before the war started. 

war merely gives people an excuse to indulge themselves 
further, to murder with impunity. There were wars before 
it; there will be wars after it; and in between people 
will still fight one another and hurt one another and 
maim one another and betray one another, because that is 
what they have always done. 

Even if you avoid warfare and violent death, child, what 
do you think that life holds in store for you? Look what 
it did to your mother. You watched as it took her before 
your eyes, drained her of health and beauty, and then 
cast her aside like the withered, rotten husk of a 
fruit. Those whom you care about - lovers, children -
will fall by the wayside, and your love will not be 
enough to save them. 

And this will be your fate if you return. Disease and 
age will frail you. It will corrupt and eat at your mind 
and body. In the end you will beg to be put out of your 
miserable existence. But death will not find you. You 
will linger on, a shadow, weary of being empty so long 
inside, a crushed and ruined wreck of a man. There is no 
happy ending in that world. 

Here, you can be king. You will have what you want. And 
I will allow you to age with dignity and live out the 
span of your natural life without pain. When the time 
comes, I will send you gently to your sleep, and you 
will awaken in the paradise of your choosing, for each 
man dreams his own heaven. 

All I ask in return is that you name the child in your 
house, that you may have company in this place. 
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The sound of wolves draws closer. 

Name him! Name him now ••• before it is too late. 

Wolves and Loups burst from the door of the· Crooked 
Man's lair. Battle ensues. The guards try to seal 
off the door but cannot stem the tide. 

CROOKED MAN 

KING 

See! Your sword will not save you. Only I can do that. 
Tell me his name, and I will spirit you away from here 
in an instant. Speak, and save yourself! 

The King's Guard tries to surround the King and 
escort him to safety. But the King starts pushing 
them aside to get at the Crooked Man. 

You betrayed us! You betrayed us all! 

CROOKED MAN 

KING 

The name. Tell me his name. 

The guards try to direct the king to leave: "Come 
on your majesty, 11 "It's no use," '1 We have to get 
you to safety, II "We can r t hold much longer, II "Go 
your Majesty," "Go now" etc. 

Foul thing. After all that I did, after all that you 
made me do, you betrayed me at the last. 

CROOKED MAN 

ANNA 

LEROI 

I made you do nothing, Jonathan. The evils you have 
indulged came from within you. You betrayed yourself. 

David stabs the Crooked Man and runs, but the 
Crooked Man is unfazed. Meanwhile, Leroi has seen 
the king and attacks him. Leroi easily disarms and 
mortally wounds the king. David kills a Loup. 

Come back here. Your sword can no longer protect you. 
You are going to die! Tell me his name, and you will 
live! 

Leroi stands over the king, tasting the blood on 
his lips as the king lays dying. 

The name! the name, or I will leave you to the wolves! 

Jonathan! 
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(turning to David) 
You're next. 

CROOKED MAN 

LEROI 

DAVID 

(Sees the king dying) 
No! 

I have waited for this. 

Leroi sets the crown on his head. The wolves and 
Loups set up a howl. Loups and wolves attack the 
Crooked Man. They may fight with David, but they 
leave him for Leroi. 

(to David) 
Behold your new king. You were a good chase, little man. 
Do you have any last words while you still have a 
throat? 

You were the king's nightmare, not mine. 

Suddenly, Leroi can't breath. His movements mirror 
the dying King as Leroi and the Loups on stage 
expire with the King's last breath. 

When you killed him, you killed yourself. 

The wolves on stage are suddenly leaderless. They 
begin to scatter. The Crooked man snatches David by 
the throat. 

CROOKED MAN 
Tell me his name! Nowl 

DAVID 
His name -

CROOKED MAN 
Yes! Yes! 

DAVID 
His name is -

CROOKED MAN 
Tell mel 

DAVID 
His name is 11 brother ... 

CROOKED MAN 
No! 
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The Crooked Man lifts and constricts David's 
throat, but suddenly drops him. 

CROOKED MAN 

ROSE 

No! There was more sand in the hourglass than this. 

David grabs Anna's globe and exits. The hourglass 
expires and the Crooked Man dies. 

scene 3 

David wakes up in his own house in his own bed. 
Rose and David's father have nodded off in chairs. 
David touches his head, which is bandaged. He tries 
to speak, but his throat is too dry and it comes 
out as more of a croak. 

David? 

FATHER 
David? Are you awake? Are you all right? 

Rose pours David a glass of water and helps him. 
She is quietly crying. 

Oh, David. We were so worried. 

FATHER 

DAVID 

ROSE 

DAVID 

ROSE 

DAVID 

It's all right. You're going to be ok now, David. Oh, 
but you gave us a fright ••• 

Rose? 

Yes, David, what is it? 

I'm sorry. 

It's ok, you just get some rest. I have some soup for 
you. You don't have to eat it, but if you wake up and 
you're hungry, it will be right here. 

Dad, is Georgie ok? I brought him something. 

David pulls out the little glass globe that held 
Anna. Father and Rose look at each other. Father 
takes the globe. 

FATHER 
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He's fine David. we're all fine. The house is a little 
rattled. I don't know if you can remember there was an 
air raid, but a shell landed right in the sunken garden. 
It's a miracle that you're alive. 

DAVID 
I'm sorry, Dad. 

FATHER 
You have nothing to be sorry for, David. 

DAVID 
Things will be different. 

ROSE 
Just get some rest, David. 

FATHER 
We'll be here when you wake up. 

NARRATOR 

Lights dim on the scene. Father and Rose remain by 
David's bedside watching over him and talking 
softly to each other. They take their exits on cue 
from the Narrator as he tells of their deaths, and 
they leave through the sunken garden. 

As the audience's gaze is drawn away from David's 
bed by Rose, the young David in bed should be 
replaced by the Narrator - David as an old man. 

David became both father and brother to Georgie, and 
remained close to Rose even after she and his father 
divorced. When Georgie turned 18, another war far in the 
east had begun, and there he followed his dreams of 
glory and grandeur onto a muddy battlefield. 

David watched as the Crooked Man's words came true: 
"Those whom you care about - lovers, children - will 
fall by the wayside, and your love will not be enough to 
save them." He lost his father that same year. David had 
married a beautiful girl by this time. She had dark hair 
like his mother's, and green eyes. Six years later, his 
hand closed her eyes for her during a childbirth with 
complications. Two months later, he laid the infant, 
named Georgie, down to rest beside its mother. He never 
remarried. 

But David was a writer, and his strength was in stories. 
When children asked if his stories were true, David 
would reply that, yes, the stories were true, or as true 
as anything in this world can be, for that was how he 
remembered it. And he would point to the crack in the 
garden wall, Rose having left her house to David. They 
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were all his children in a way. David watched as 
children and stories grew and blossomed together, 
parallel worlds twined like ivy together, each altering 
the other. In his final days, David took to sleeping in 
the library, which had been his old room, for the books 
had started speaking to him once again. 

We hear the sound of books whispering as David 
begins to stir and sit up in bed. The narration 
continues, David says goodbye to his books -
running a finger across them perhaps - before 
making his way to the sunken garden. 

Among their voices, David now heard those of his own 
stories, for they had gone out into the world and taken 
on a life of their own. And at night he dreamed of 
walking down a trimmed forest path. He would pass 
through glades picking at the tall grass and then cross 
over a quiet brook until at last he came to a cottage 
with smoke rising lazily from its chimney. From the 
cottage would emerge a man with an ax in one hand and 
his wife's hand in the other. 

The Woodsman and Rose carrying an infant enter from 
the sunken garden. 

WOODSMAN 
Hello David. 

DAVID 
I came back. 

WOODSMAN 
Most people do, in the end. 

DAVID 
I missed you. 

WOODSMAN 
Come along. We've been waiting. 

NARRATOR 
David saw himself reflected in the Woodsman's eyes. 
There he appeared as a young man, for a lifetime was but 
a moment in that place, and each man dreams his own 
heaven. And in the end, all that is lost, is found 
again. 
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