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"The will is infinite and the execution 
confined; the desire is boundless, and the 
act a slave to limit."

- Malone, Plays and Poems (1821), I, 252.

Edmond Malone's words are the sentiments which 
the writer experienced keenly while upon the business 
of this thesis, a task which would have become burden
some without the help, encouragement, and inspiration of
many. Acknowledgments are due the members of my commun-

\

ity, The Franciscan Sisters of Christian Charity; the 
librarians and staff members of the Creighton University, 
Huntington, Marquette, and Newberry libraries; and the 
Malone Society's American .Treasurer, Samuel Schoenbaum 
of Northwestern University. If this work has merit, it 
is due in no small part to the inspiring guidance of 
Father Paul F. Smith, S.J. To him and the members of 
the Smith family whose contributions to Creighton's 
dramatic literature collection provided invaluable 
source materials, grateful recognition is made.
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INTRODUCTION

It is the purpose of the thesis to investigate 
whether some of the principles and. attitudes of scholar
ship exhibited by Edmond Malone in his Shakespearean 
studies are reflected in the Malone Society.

To determine Malone's characteristics of scholar
ship, it was necessary to study his contributions to
eighteenth century Shakespearean literature, to examine

\

criticisms made by his contemporaries and successors con
cerning his works and methods, and to evaluate the place 
he holds in the field of Shakespearean criticism today.

The first order of this study was the investi
gation of Malone's work. The 1821 edition of Shakespeare, 
recognized as the third Variorum and known as Boswell's 
Malone, available at The Creighton University, was read 
with special attention being given to Malone's notations 
on his procedures in collation, emendation, and biblio
graphy. Then, at Huntington Library, San Marino, Calif
ornia, Malone's 1790 edition of The Plays and Poems of
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Shakespeare served to determine the extent and depth of 
research carried on by Malone between these two publi
cations. Other Malone works studies to educe his qual
ities of editorship included his essays on the chron
ology of the plays (17 7#)» and the inquiry of the auth
enticity of the Ireland papers (1796), in Creighton*s 
library; and at Huntington, the 1300 edition of An 
Historical Account of the Rise and Progress of the 
English Stage. Sir James Prior*s biography of Malone 
and the Percy Letters provided statements by Malone con
cerning his own works.

The next step led to the examination of criti—  
cism on Malone. In addition to the two above-mentioned 
volumes, James Boswell the Younger*s 1799 edition of 
The Life of Johnson and the Biographical Memoirs of 
Malone proved a good source for material. Additional 
information was gleaned from the works of J. J. Hogan, 
Allardyce Nieoll, F. S. Boas, W. W. Greg, and David 
Nichol Smith whose writings on Malone were most prolific.

The second major portion of research centered 
around the Malone Society. A study of the Society*s 
aims and objectives, an investigation of the editorial 
policy and its correlation with the Society*s publi
cations, and a review of the Society*s history, including
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the present status and future plans, were undertaken.

The Malone Society publications, all but two of 
which are in The Creighton University Library, were the 
source of information for this section of the study. In 
particular, the Collections set forth the aims and ob
jectives, and the origins and growth of the Society.
The present status and future plans, both with regard 
to publication and membership, were obtained through 
report of the Renaissance Drama Conference of the Mod
ern Language Association and personal correspondence 
with Samuel Schoenbaum, American Treasurer for the Malone 
Society. Publications of the Society were scrutinized 
for evidence of its editorial policy, delineated in 
Collections. Volumes I and IV. It was this examination 
of editorship which bore the burden of establishing 
that the Malone Society reflects the scholarly methods 
of its patron, Edmond Malone.



CHAPTER I

EDMOND MALONE, SHAKESPEAREAN SCHOLAR AND EDITOR

The group of scholars who, at the turn of the 
present century, joined to inaugurate a movement to pro
duce "accurate copies of the best editions of early Eng
lish plays'5''' found inspiration in the works of another 
age. Scholars of the eighteenth century had been chal
lenged by the formidable task of editing the works of 
Shakespeare. Alexander Pope and Samuel Johnson inferred 
that they had delved into the intricacies of the folio 
and quarto editions but they worked with less assiduity 
and persistence than was ‘exhibited by a number of their 
contemporaries, among them. Lewis Theobald, William War- 
burton, and Sir Thomas Hammer. The efforts of these 
early Shakespearean scholars merited the praise of their 
successors; however, it was the scholarly editing of men

■'"F. P. Wilson, Collection, IV (Malone Society 
Reprints; Oxford: The University Press, 1956), 2.



5

such as Edward Capell, George Steevens, and Edmond Malone
that attracted the students of Trinity College, Cambridge,
in 18 9 6. In the words of a later scholar,

. . . the best work was done by the scholars, such 
as Steevens and Malone, who contributed to the 
elucidation of the text so great a wealth of ling
uistic, antiquarian, and bibliographical knowledge 
that later research has done little more than sup
plement it. 2

Modern scholars of the Renaissance, A. W. Pol
lard, W. W. Greg, R. B. McKerrow, G. M. Trevelyan, and 
their companions, recognized that these Shakespearean 
editors' works had carried out the objectives they them
selves were striving to attain in the area of pre- 
Shakespearean dramatic literature. This group singled 
out Edmond Malone as their patron.

Of the many literary figures outstanding in the 
eighteenth century, perhaps none better than Edmond Ma
lone typifies the dedicated scholar. In the words of 
David Nichol Smith, "we may take Malone to be the

David Nichol Smith, Shakespearean Criticism 
("The World's Classics," CCXII; London: Oxford Univers
ity Press, 1916), xxi.

Wilson, op, cit., p. 1.3
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representative scholar of one of our greatest periods of 
English studies."1* Having been born in 1741# into an 
upper class Irish family where pursuit of letters occu
pied a status equal to politics and government, Malone 
had every opportunity to develop a knowledge and love of 
literature. He received his early education in Dublin, 
first at Dr. Ford’s in Molesworth Street, later at Trin
ity College where he earned his bachelor's degree. Al
though dramatic literature was his chief interest, Ma
lone elected to follow his grandfather, father, and 
three uncles into the legal profession, and after re
ceiving a law degree at Inner Temple, London, he prac
ticed in his native Ireland, in the Munster circuit 
court.

Here the future Shakespearean editor and anti
quarian exhibited qualities of scholarship that would be 
his hallmark for generations to come. He applied him
self to the pursuit of law with diligence and assiduity

^David Nichol Smith, "Edmund Malone," Hunting- 
ton Library Quarterly, III (1939-1940), 23.

5James Prior, Life of Edmond Malone (London: 
Smith, Elder, and Co., 1870), p. 3 7.
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as might be gleaned from a compilation of his legal briefs,
found in a permanent form. It was only after his father's

6death in 1774, with family obligations lessened and a
substantial income assured him,that he felt free to return
to his first interest— the study of belle lettres.

As early as 1 7 6 5> while a student of the Inner
Temple, Malone had been introduced by Edmund Southwell
to Samuel Johnson and accepted as one of the Doctor's 

7friends. It was to London and the stimulating compan
ionship of Johnson, George Steevens, Sir Joshua Reynolds, 
and James Boswell that Edmond Malone hastened, to assume 
the habits of scholar, book-collector, and antiquarian, 
roles he played in an inimitable manner until his death 
in 1812.8

When Malone took up residence in 1777, at 55 
Queen Anne Street, he discovered that every conversation

6Ibld., p. 42.
7Ibid., p. 18.

8Ibid., p. 45; p. 3 1 8.
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with his literary friends soon came round to Johnson and 
Steevens’ recent edition of Shakespeare's works. In 
fact, it appeared that almost every scholar was occupy
ing himself with some play of the Poet, editing linqu- 
istic or bibliographical details. With reticence due 
to his newly-assumed profession, Malone, too, desired to 
take up the study of Shakespeare. He was encouraged by 
Lord Charlemont who agreed with Malone in 1777 that there 
were topics as yet untouched which would throw light on 
the Bard and his works. 9 The chronology of the plays, 
the origins of the plots, the history of the stage in 
England, the poetry and dramas of other writers of his 
time, as well as biographical information were all sub
jects well worth a scholar's concern. A man such as 
Malone might well investigate this field. His biogra
pher states the qualities which so fitted him for this 
task :

He brought many useful qualities to the in
vestigation - laborious habits, keen spirit of 
research, love of antiquity, and determination 
to explore farther and dive deeper than any of

9Ibid., pp. 5 1-5 3 .
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his predecessors. . . .  A placid persevering spirit 
carried him cheerfully onward to exhume from obliv
ion such information . . .  as inquiry proved to 
exist. Nothing was unexamined that could be pro
cured.

Malone began his Shakespearean studies with an 
attempt to establish the chronological order of the 
plays. In the introduction to this work he admitted 
with candor that "probability alone is pretended to"11 
since he was unable to procure sufficient proof because 
of the "silence or inaccuracy of people" who had pre
viously used Shakespeare's papers; however he collected 
from the dramas and any "ancient tracts in which they 
were mentioned" all proofs possible. He also used the

I Oentries in the Stationers' Register. Besides the 
Stationers' book and other Elizabethan manuscripts, in
cluding the accounts of the plays acted at Court, he 
investigated chronological allusions within the

1QIbid., p. 3 2 3.

1^Edmond Malone (ed.), The Plays and Poems of 
Shakespeare (21 vol.; London: C. Baldwin, 1821), II, 
292. (Hereinafter cited as Boswell's Malone, Variorum, 
1821. ) .

12Ibid.
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plays.-*-3 Even though later alterations were made, Ma
lone's 1778 publication, "An Attempt to Ascertain the 
Order in which the Plays of Shakespeare were Written," 
retains its value by reason of the extent of research 
and the honesty with which the available evidence was 
set forth. The work gave promise of scholarship with a 
judicial quality.1^ When, after twelve years of further 
research, Malone revised this essay on the chronology of 
the plays for the 1790 edition of The Plays, he com
mented :

I had the satisfaction of observing that I had 
found reason to attribute but two plays to an era 
widely distant from that to which they had been 
originally described; and to make only a minute 
change in the arrangement of a few others.-*-5

Malone's preoccupation with the accuracy of the 
order which he assigned the plays followed through his 
entire career. In 1802 he wrote to his friend, Dr. 
Thomas Percy, who had to leave the Literary Club, where

1'̂'Arthur Tillotson, The Correspondence of Thomas 
Percy and Edmund Malone, Vol. I of The Percy Letters, 
ed. David Nichol Smith and Cleanth Brooks (Louisiana 
State University Press, 1944), pp. xii-xiii.

•^Smith, op. cit., p. 24.

^Boswell's Malone, (Variorum 1821), I, 239.



11

he had enjoyed Malone's company, in order to assume epis
copal duties at Drumore.

It is now twenty five years since I first undertook 
the difficult task of arranging the plays in the 
order of time, and in that period have been very 
assiduous in improving my original Essay. When the 
thought first struck, I drew up the Catalogue, and 
gave it to Steevens, when it only filled a broad 
sheet of paper. Prom that time it has grown to its 
present bulk; and even since my edition (1 7 9 0) I 
have made great improvements in it, and have ascer
tained the time of many of the plays with great 
precision.

He sought to use the chronology to demonstrate "the pro
gress of Shakespeare's powers; for he was not such a 
Giant at first, as he grew to be afterward. 1,17

One of the minor pieces from Malone's pen, re
sulting from chronological research, was the lbOo pub
lication with the descriptive title "An Account of the 
Incidents, from which the Title and Part of the Story 
of Shakespeare's Tempest were derived; and its true date 
Ascertained." This work of which only eighty copies 
were printed, had as its purpose to ascribe the time of 
1610 and the autumn of 1611. As he wrote to Percy in

16Tillotson, op. cit., p. 128.

1 7Ibid.
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the above-mentioned letter, he based his conjecture on 
information about a shipwreck in the Bermudas, news of
which reached London just before Shakespeare wrote the

, 18 play.
While Malone was seeking evidence to support his

projected arrangement of the plays, he also spent time
in studying Johnson and Steevens1 edition, and in 17 8 0,
brought to publication as a supplement to their revised
edition, a two volume work which contained "supplemental
observation" on the history of the Elizabethan stage
and the texts of the plays, with reprints of Arthur
Brooke's "Romeus and Juliet," "Pericles," and five doubt- 

19ful plays. Included likewise were the sonnets of 
Shakespeare with editorial notes, which inclusion earned
for Malone the distinction of first critical editor of

?oShakespeare's sonnets. 18 * *

18 ,Edmond Malone, An Account of the Incidents, 
from which the Title and Part of the Story of Shake- 
spearc's Tempest were Derived (London: C. and R. Baldwin. 
18 0 8), unpaged. (Bound as Malone's Tracts. Volume II, 
Huntington Library.).

^Prior, op. cit., pp. 6 7-6 8.

Smith, op. cit., p. 24.20
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Such scholarship as Malone exhibited did not go 
•unnoticed by London literary circles, and it was as early 
as 1782 that he was warmly welcomed as a member of the 
Literary Club over which Samuel Johnson presided. Isaac 
Reed recognized the worth of the young Shakespearean 
devotee and requested Malone to re-publish the 1780 sup
plement as a part of the 1783 Reed edition. Malone exe
cuted essential textual emendations and retitled the 
work "A Second Appendix to Mr. Malone's Supplement to 
the Last Edition of the Plays of Shakespeare.” Be
cause Malone differed therein with some of Steevens' 
editorial notes, the co-editor of the First Variorum 
took exception to this public criticism, as he termed 
it, and a rift in their relationship ensued. When Mr. 
Malone announced his proposed Shakespearean edition, 
Steevens requested that notes by Malone made in the 
Johnson-Steevens' edition be retained so that he, 
Steevens, might point out their errors. Malone refused, 
saying that he felt at liberty to correct his own work 
with new findings; he was "bound to present his work 21

21Prior, op. cit., p. 112.
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to the publick as perfect as he could make it."22 23 24
Although dissension brought pain to Malone, who 

is characterized by his biographer as having "a kind 
disposition and gentlemanly manners" which "enabled him 
to pass through life with few of its almost inevitable 
bickerings," J the scholar was determined to bring to 
publication his edition of Shakespeare. In letters to 
Dr. Percy, dated September, 1 7 8 3, and September, 17 8 6, 
he explains the purpose of his 1790 edition.

My purpose is to reject all superfluous and 
controversial notes and in all instances to ex
plain and support the meaning of words (except, in 
some few cases, those drawn from the author, him
self ); to come at once to the true meaning of the 
passage; and to contract either what others have 
written, or any new matter of my own, into as 
short a compass as possible. By the aid of the 
folio you were so good as to leave in my custody, 
and Capell's tables of various readings, I think 
I shall make the text more correct than it has 
yet appeared. 4

I hope not to omit a single note that has ever 
been written by our author, that is worth preser
vation. I have been equally diligent not to insert

22Boswell's Malone, (Variorum 1823), I, lix.
23Prior, op. cit., p. 3 1 8.
24'Tillotson, op. cit., p. 9
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superfluous, fanciful, or controversial ones.2^
As he labored through eight years to fulfill his avowed
purpose, Malone admitted to his friends that "when I
first undertook to give an edition of his works, it did
not appear to me so arduous a work as I found it." °

The procedure Malone followed in this demanding
task is outlined in his own words to Percy:

I make it a point to mention the author of every 
emendation which I admit into the text; and now 
and then Mr. Hawkins 1 Collation of the first and 
third folio is of use to me in that respect.2'
Before each sheet is printed I make a person read 
it aloud to me while I hold the first folio in my 
hand; so that the smallest deviation is easily 
detected.20

Malone commented upon his intensive search for source
material in still another letter to Percy.

The meanest books have been carefully examined, 
only because they were of the age in which he 25 * 27 28

25Ibid., p. 34.

Prior, op. cit., p. 166.
27Tillotson, op. cit., p. 23.

28IbW.



16

lived, and might happily throw a light on some 
forgotten custom or obsolete phraseology; and, 
the object being still kept in view, the toil of 
wading through all such reading as was never read, 
has been cheerfully endured. ^

When the edition of the plays and poems of Shake
speare reached the public, Malone received the acclaim 
and warm approval

of his labours by devoted Shakespearians. Among 
those were Warton, Parmer, Bishop Percy, and many 
others. While men of more general celebrity, like 
Burke, Windham, Reynolds, Sir William Scott,
Courtenay . . . gave testimony. 0

Even those who derided Malone for his endless detail on
the minutest items recognized that there was sincere
effort to present every known source of information.
Prior praises the work thus:

We cannot open a page without being impressed by 
the sifting and winnowing of authorities— the 
variety, extent, minuteness of his reading, which 
left little doubt on the mind of the reader, that 
if accuracy were attainable, he had exerted every 
means within reach to attain. ^

Malone accomplished what he had set out to do in this

J. J. Hogan, "The Bicentenary of Edmond Malone 
1741-1812," Studies, XXX (1941), 5 9 9.

Prior, op. cit., p. 1 6 8.
31Ibid., p. 1 6 7.
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study, as he states in the Preface to the 1790 edition:
While our object, is to support and establish 

what the poet wrote, to illustrate his phrase
ology by comparing it with that of his contempo
raries, and to explain his fugitive allusions to 
customs long since disused and forgotten, while 
this object is kept steadily in view, even if 
every line of his plays were accompanied with a 
comment, every intelligent reader would be in
debted to the industry of him who produced it. ^

Over one hundred thousand lines of Shakespeare1s plays 
had been thus edited, and his claim to have restored the 
original readings ’’not withstanding all the well-employed 
diligence and care of the late editors in correcting 
errors of former copies” has been accepted up to the

"2 "3present time.-'-'
Included in the ten volumes of the Plays and 

Poems of William Shakespeare, in addition to Malone's 
chronological list of the plays, are other tracts of 
interest to the Shakespearean student. One, "An His
torical Account of the English Stage,” was enlarged 
upon and published by Malone, in 1800, as a separate

32Boswell's Malone, (Variorum 1821), I, 236.
33Smith, op. cit., p. 3 1 .
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work. This publication is one of Malone’s longest
pieces of consecutive narrative, exhibiting "the most
active and persevering r e s e a r c h a n d  serving as the
"basis on which others were to b u i l d . N o  attempt had
been previously made to trace the development of the
theatre in England; until late into the nineteenth
century Malone’s work remained the source book. In 1 8 3 1,
John Nichols gave this praise to the History:

Malone, in fact, is the final authority, for 
his Historical Account of the English Stage is an 
epitome of scholarship and shows his supreme value 
as an historical expert.^'

In 17 8 7y Malone had published "A Dissertation on 
the Three Parts of King Henry VI, tending to show that 
those Plays were not originally written by Shakespeare."

3 4

34Edmond Malone, An Historical Account of the 
Rise and Progress of the English Stage, and of the Econ
omy and Usuages of our Ancient Theatres (London: J. J. 
Tourneisen, 1800).

35Prior, op. cit., p. 1 6 7.
36Smith, op. cit., p. 32.
37John Nichols, Illustrations of the Literary 

History of the Eighteenth Century (London: J. B.
Nichols and Son, 1831),111, 21.
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This, too, he appended to his 1790 edition of Shake
speare's works, ten volumes in eleven books. The paper 
contained Malone's findings on the authorship of the 
three plays. He offered evidence, with his customary 
thoroughness, that all three had originally come from 
different hands, but that the Bard had rewritten, in 
part, the second and third, and had put his finger on 
the first. In his conclusions he was in agreement with 
Dr. Farmer, as also with Theobald and Warburton who had 
held opinions contrary to Johnson and Steevens. The 
controversial dissertation's inclusion in the 1790 edi
tion as also in the 1821 Variorum was a necessary one, 
when one is aware that the authorship problem remains 
under discussion even today.

Containing as it did such authoritative and de
tailed materials, the 1790 volumes met with so great 
success that in fifteen months the first edition was de
pleted and a reprint in seven small volumes was made

38J. Dover Wilson, "Malone and the Upstart 
Crow," Shakespeare Survey, IV (Cambridge: University 
Press, 1952), 56-68.
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available. In this first major work, Malone is credited 
with having established the canon for Shakespearean re
search, dismissing the Second Folio and relying upon the 
First Folio and the Quartos; his presentation of bio
graphical details led to the establishment of hypotheses 
concerning Shakespeare’s life now universally accepted; 
his history of the English stage was the first authori
tative treatise on such matter.^

Notwithstanding these important contributions 
to the study of Shakespeare, the 1790 work did have its 
critics, not the least among them being Horace Walpole 
who called the edition "the heaviest of all books, . . . 
with notes, that are an extract of all the opium that 
is spread through the works of all the bad playwrights 
of that age. James Hurdis and Joseph Ritson also 
spoke against Malone, and it was to answer the latter 
that Malone addressed a public letter in April, 1792, 
to Reverend Richard Farmer. In the letter, Malone

39H°gan, op. cit., pp. 597-599.
40Horace Walpole, Correspondence with Mary and 

Agnes Berry and Barbara Cecilia Seton. ed. W. S. Lewis 
(New Haven: Yale University Press, 1944), XI, 291.
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states that he had made eight errors only when editing 
Shakespeare, which errors he corrects in the letter.
He spends most of the pages of the letter in saying that 
the printers had erred in the emendations and in stating 
his reasons for using the quartos rather than the Second 
Folio.41

After the publication of his Shakespeare edition, 
Malone turned for a time to research on Dryden but he 
was interrupted in this study when, in 1796, the Ire
lands, father and son, published a "two-guinea" folio 
of Shakespeare Papers which they allegedly had discovered 
the year previous. Joined by Isaac Reed, Richard Farmer, 
Ritson, and Percy, Malone sought to expose the fraudu
lent document. "Having spent much of a life in the 
study of all the essential points bearing upon the ques
tion of ancient English composition,"42 Malone was well- 
suited to undertake and subsequently publish "An Inquiry

41Edmond Malone, A Letter to the Reverend Richard 
Farmer (London: G. G. and J. Robinson, 1792). (Bound in 
Shakesperiana, Volume I, Huntington Library).

42Prior, op. cit., p. 222.
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into the Authenticity of Certain Miscellaneous Papers
and Legal Instruments, published December 24, 1795, and
Attributed to Shakespeare, Queen Elizabeth, and Henry
Earl of Southampton.” Malone's defense was

a work, which, for acuteness of reasoning, and the 
curious and interesting view which it presents of 
English literature, will retain its value long 
after the trash which it was designed to expose 
shall have been consigned to oblivion. ^

The force of Malone's paper and public opinion caused

the Irelands to confess the forgery authored by the
younger Ireland.

Other literary endeavors exacted Malone's time 
and peculiar talents of scholarship. Because of his 
relationships with Samuel Johnson at the Literary Club 
where Malone had taken occasion to record the Doctor's 
remarks, he occupied himself with annotating Mrs. 
Piozzi's Anecdotes of Dr. Johnson,^ and, more partic
ularly, with aiding Boswell in his work on the Life of 
Johnson. Malone further assisted the younger Boswell * 44

jiôBoswell's Malone, (Variorum 1821), I, lxvii.
44Prior, op. cit., p. 1 7 6.



liRwhen he inherited the task of Johnsonian editorship. ^
In 1800, Malone's edition of Dryden was com

pleted, a volume which "all literary men agree that none 
but Malone could have accomplished so much. To his
pages all must turn who want accurate information upon

46the life and work of Dryden." Malone's thoroughness 
and regard for accurate details make this book another 
source book for scholars since his time. "Biographical 
work on Dryden, today," stated David N. Smith only 
twenty years ago, "is largely concerned with checking 
what Malone collected or deduced."^

But Malone's life-long interest in things 
Shakespearean did not permit his remaining long away 
from further research. Shortly after the 1793 edition 
of George Steevens had been presented to the public, 
Malone expressed a plan for a fifteen volume edition;

45James Boswell, The Life of Samuel Johnson 
(London: H. Baldwin and Son, 1799).

iifi°Prior, op. cit., p. 261.

23

47Smith, op. cit., p. 34.
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in 1796, however, he had abandoned that project for an 
octavo edition in twenty volumes, with a first volume 
the life of Shakespeare, the second and third devoted 
to an extended history of the stage. In May, 1807, he 
could write to Percy:

I have abundant materials for enlarging and 
improving my History of the Stage and the Essay 
on the order of the Plays, many of which I have 
newly arranged; and I have collected various 
notices for an Essay on the Versification of 
Shakespeare and the other dramatic writers of his 
age, in order to support my former observations 
on this subject, and to refute some of Mr. S.'s 
sarcastick remarks respecting it. But my favorite 
object is the Life.

He anticipated that the life of Shakespeare would con
stitute "about five hundred pages of which however about 
one third will be Notes and Documents, an(̂  ^he entire 
twenty volumes would be ready in five years.

Little did Malone realize as he wrote of these 
plans that he was not to live to complete this edition. 
The volumes required much more labor than even he could * 49 50

hOTillotson, op. cit., p. 218.
49Ibid., p. 93.
50Ibid.
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provide. The years had taken their toll of his formerly 
good health; his eyes, especially, were scarcely up to 
the five hours of close reading daily he demanded of 
himself. His family and friends pleaded with him to de
sist. Sven as early as 1797, Lord Charlemont had warned
him, r'You lead too sedentary a life, and do not suffi-

51ciently diversify your occupations.!) And that the
scholar himself realized his plight is noted in an
October, 1803, letter to Bishop Percy.

My own sight has been much injured while I was 
preparing my Shakespeare for the press, by reading 
faded manuscripts by candlelight. z

Even though the Shakespearean scholar diligently 
applied himself to complete the editing, he found him
self growing weaker, and by early 1812, realizing his 
inability to finish the task, Malone set his work in 
order that James Boswell the Younger might take over 
editorship. Edmond Malone died on May 25, 1812; he was 
buried by his brother Richard, Lord Sunderlin, at the * 52

“̂ Prior, op. cit., p. 242.
52Tillotson, op. cit., pp. 154-55.

A  < r ^ jf O  O  Q  1 ^ 1 0 0 0
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family burial place, Baronston,53 mourned by his immed
iate family of brother and two sisters, Henrietta and 
Catherine, and by his literary colleagues in England 
and Ireland.

Malone's death caused only a momentary pause
in the compilation of the edition of Shakespeare's
works which the world was to know as Boswell's Malone,
for that friend of the deceased antiquarian accepted
the task of editing. Boswell was grateful that, as an
anonymous writer put it in Gentleman's Magazine,

Prom the careful habit which he [Malone] had of 
entering every new acquisition in its proper 
place, and the accurate references which he made 
to the source of his information, . . . there 
will be little difficulty in carrying this de
sign [ second edition,of Shakespeare's Poems and 
Plays ~|into effect.54

By 1821 James Boswell had competently prepared the 
edition for the press. The volumes numbered twenty-one 
and included, in the prolegomena, Malone's enlarged 
history of the stage and his essay on Shakespeare's 
metre and phraseology, as he had planned. Boswell saw

53Prior, op, cit., p. 3 1 8.
54Ibid., p. 319.
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fit to preface the work with a defense of Malone against 
the 1793 Steevens' edition and Gifford's edition of Ben 
Jonson.

This edition, still indispensable for the minute 
study of Shakespeare, embodies what was best in the 
work of a great generation of English scholars,

and occupies, under the title of third Variorum, first
place among the Shakespeare editions.

James Boswell fell heir not only to the notes
and galley-proofs of Malone's Shakespeare, but also to
the valuable books and manuscripts from Malone's library
with which he could continue research. Although Malone
had indicated in his will that his library, by 1812 the
best Shakespeare one in England, on which he had spent
most of his income, should be given to his own univers-

c;6ity in Dublin, Lord Sunderlin desired to place his 
brother's acquisitions at Oxford. Composed of over 
three thousand, five hundred books and manuscripts,^^

55Smith, op. clt., p. 3 2.
56 Prior, op« Cit., p. 3 2 8.
57Ibid., pp. 329-30.
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the library was
above all a working library, gathered to further 
his scholarship and for no other purpose. He read 
his books and he annotated them when he thought 
necessary. He did not collect books as beautiful 
things in themselves. He did not pay for wide 
margins. Indeed, he had margins made for his 
Shakespeare quartos; they are all inlaid.5°

When Boswell had completed the 1821 edition and presented 
Malone's books to the Bodleian Library, Oxford University 
found itself in possession of the best Shakespearean 
library in the country. Malone's own copy of his Shake
speare of 17 90, heavily annotated in preparation for the 
second edition, is in the collection. One of the cur
ators at the Bodleian appraises Malone's library thus:

It is impossible to exaggerate the debt which the 
Bodleian Shakespeare collection owes to Malone.59

As a scholar Malone is remarkable not for bril
liance but for integrity and hard work. He himself 
said, 'I claim no other merit than industry.' But 
his application, 'his inflexible adherence to 
truth,' were such that our greatest living bibli
ographer has called him 'the greatest of Shake-

W. Hanson, "The Shakespeare Collection in 
the Bodleian Library, Oxfdrd," Shakespeare Survey, IV 
(Cambridge: University Press, 1952), 80.

59Ibid., p. 9 5.
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of a researcher more resolute and more judicial. 
. . .  No scholar since his time has contributed 
more liberally or vitally to the sum of knowledge.
. . . The impression which he leaves most strongly 
in our minds is that he will not be surpassed in 
the union of learning and honesty. 2

Malone, in his 1790 edition of The Plays and 
Poems of Shakespeare, enunciated several of the princi
ples that accord him so exalted a position. As he pro
ceeded in his studies he had discovered that much crit
ical study and more accurate collation of early copies
were necessary before the author's text could be clearly

\

and satisfactorily ascertained. Speaking of the second
folio's editing and the corrupting of the text under
Mr. Pope's hand, Malone states:

I have no doubt that if the arbitrary alterations 
introduced by these two editors were numbered, in 
the plays of which no quarto copies are extant, 
they would greatly exceed all the corruptions and 
errors of the press in the original and only auth
entic copy of those plays. Though my judgment on 
this subject has been formed after a very careful 
examination, I cannot expect that it should be re
ceived on my mere assertion; and therefore it is 
necessary to substantiate it by proof. This can
not be effected but by a long, minute . . . and 
uninteresting disquisition; but let it still be re
membered that to ascertain the genuine text of

6 2
Ibid., p. 3 6.



31

these plays Is an object of great importance.^3
After listing five pages of variations in proof of his
statement, the diligent researcher continues:

On this principle I have uniformly proceeded, hav
ing resolved never to deviate from the authentick 
copies, merely because the phraseology was harsh 
or uncommon. ^

That Malone followed this principle is evidenced in each 
play by his editions. Examples of Malone's meticulous 
concern with every word's authenticity follow. In
Henry IV, Part II, Act II, scene iv, the line "Ah, vil-

\

lianl” receives this notation in the 1790 edition:
The quarto reads a villain; which may be right.
She []Doll Tear-Sheet] may mean Pistol.°5

The 1821 contains further comment:
'Ah, villain]' - thus the folio: the quarto reads 
'a villain,' which I once thought might be right, 
and that she EDoll Tear-Sheet] meant Pistol. But

Edmond Malone, (ed.), The Plays and Poems of 
William Shakespeare (10 vol.j London: H. Baldwin, 1790), 
I, xix-xx. (Hereinafter cited as Malone, 1790 edition.).

64Ibid., p. lxiv.
65Ibid., V, 3 3 7* footnote 3 .
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I have observed that a is frequently printed in 
the quarto copies for ah; the reading of the folio 
is therefore certainly right.^6

Another footnote, typically of Malone's accuracy of col
lation, is this from 1821's Henry VI, Part II.

The article a hatchet was supplied by the editor 
of the second folio. b7

In the 1790 Preface, Malone articulates further his
attitude toward collation of texts.

I have constantly made it a rule of revising 
the notes of former editors, to compare such pas
sages as they have cited from any author, with the 

\ book from which the extract was taken, if I could 
procure it; by which some inaccuracies have been 
rectified.

Such collation occupies more than half of each page of 
both the 1790 and Boswell's Malone. An example at hand 
is from Act I, scene i of Coriolanus, footnote 7, con
cerning tne line "Even to the court, the heart, 'to the 
seat o' the brain." Malone's note reads:

The heart was considered by Shakespeare as the seat 
of the understanding. Brain here is used for under- * 67

b^Boswe±l's Malone, (Variorum 1821), XVII, 91, 
footnote 6 .

67Ibid., XVIII, 313, footnote 5. 

bbMalone, 1790 edition, I, Ivii.
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standing. Shakespeare seems to have had Camden as 
well as Plutarch before him.^

Malone then quotes Plutarch's use of the word witn the
same connotation, from his Remains, page 109. The
eighteenth century antiquarian continues his explanation
of tne line, saying that Shakespeare uses seat in the
sense of throne. "The heart is the throne in wnich the
kingly crowned understanding sits enthroned." ^ 0 Malone
shows Shakespeare using that same connotation in Henry
VI, Part II, Twelfth Night, Othello, and Henry V .

\

Douce, in a further note to this, agrees with Malone, 
stating

Mr. Malone has most ingeniously shown tnat tne near! 
signifies the seat of tne brain, that is, of the 
understanding, and this is conformable to tne old 
philosophy. ^

oyBoswell's Malone, (Variorum 1821), XIV, 12, 
footnote 8; also 1790 edition, VII, 150-151, footnote 4,

70Ibid., p. 13.
71Ibid.
72Ibid., p. 227.
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Douce then traces a possible source for Shakespeare's 
use of this term with its origins in the Aesopian fables, 
through Camden, from John of Salisbury, with antecedents
in the continental fables of the twelfth to the four-

73teenth centuries.
Likewise in Coriolanus, Act IV, scene v, foot

note 2, regarding the use of "'polled” in . . leave 
his passage polled,” Malone follows Johnson and Steevens 
in the connotative meaning as bared, cleared, from the 
word's use signifying ”to cut off the head." Malone 
notes:

So, in Christ's Tears over Jerusalem, by Thomas 
Nashe, 1594: . the winning love of neighbors
round about, if haply their houses should be en
vironed, or any in them prove untruly, being pilled 
and poul1d too unconscionably.' Poul'd is the 
spelling of the old copy of Coriolanus also.’̂

The notation for "Manningtree ox" in Henry IV,
Part I, Act II, further indicates the thoroughness with
which Malone searched for exact connotation. Malone
quotes Heywood’s Apology for Actors. 1612, which demon-

7 3Ibid., pp. 227-29.
74Ibid., p. 173.
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strates that Manningtree enjoyed the privilege of fairs; 
he also cites "The Choosing of Valentines," a poem by 
Thomas Nashe, who uses the word to indicate a place 
producing stage shows. Dekker's Seven Deadly Sinnes 
of London, 1607, is the final source listed; it uses 
the term in relation to moralities at Manningtree.75

In explaining Shakespeare's use of "Monmoth caps" 
(Henry V , Act IV, scene vii), Malone quotes in full the 
ballad, "The Caps," printed in the Antidote Against 
Melancholy, l66l, to demonstrate the term's military 
use; he also found a similar use in Puller's Worthies 
of Wales. 1660.7^

Reports on the extent of research which Malone 
undertook to insure accurate editing would challenge be
lief if there were not such printed proof as is found 
in both editions of Malone's works. Such a footnote 
is that relative to the number of servants employed by 
Wolsey, in which Malone takes exception to Shakespeare's 75

75Ibid., XVI, 295.

76Ibid., XVII, 444, footnote 5 .
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use of the word "troops" in "Or gild again the noble 
troops that waited/ Upon my smiles." (Henry VIII, Act 
III, scene ii). Malone uses Cavendish's Life of Wolsey 
to say eight hundred were employed in his household, ac
cording to the printed edition of the work (1641), but 
two manuscripts in the British Museum gave one hundred-
eighty; a third manuscript at Cambridge, by addition of

77a cipher, gave eighteen hundred. In the earlier edi
tion, Malone gives a possible reason for the emendation 
of the numbers - to place the Church and Wolsey in an

78unfavorable light. It Is interesting to speculate as 
to whether the same comment's omission in the 1821 edi
tion was on the part of Malone or Boswell.

Malone confided to' his friend at Drumore in a 
letter dated June, 1802, "Give us but time, place, and
names, and the genuiness or falsehood of any story may

79be easily ascertained." Constantly searching, the 1790 77 78 79

77Ibid., XIX, 430.
78Malone, 1790 edition, VII, 93.
79Tillotson, op. cit., p. 97



37

editor had available further evidence to incorporate in

to the notes for his next edition, particularly as re

garded the sources for Shakespeare's plays and their 

chronology. Accretion of knowledge concerning Macbeth 

illustrates this characteristic of Malone's editorship. 

In the first edition Malone states that Shakespeare 

used Boethius' History of Scotland, 1526, as copied by 
Holinshed. He further notes that another chronicle 

writer, Buchanan, in his Rerum Scotlcarum Historia, I, 

vii, calls attention to the dramatic possibilities of 

the history of Scotland in Macbeth's reign (1040-1057 
Caccording to Buchanan], 1045-1061 [ Boethius ] ). Bu-

O a

chanan's volumes were not published until 1582.

Then in the later edition Malone further traces the 

source for Macbeth in Holinshed. He uses this author 

to prove the historical authenticity of the drunken

ness of the chamberlains caused by Donwald and his 

wife.81

In King Lear, tracing the origin and source of

80 _  „Malone, 1790 edition, IV, 261-62.
O - i

Boswell's Malone, (Variorum 1821), XI, 3-7,
297-99.
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the plbt and the names, especially the latter, Malone 
quotes Camden in the Remaines. Quarto, 1605, which 
citation leads Malone to conjecture that Shakespeare 
could have read Camden, more probably than The Mirrour 
for Magistrates, the source suggested by Steevens, who 
credited that book for the behavior of the Steward and 
the reply of Cordelia to her father concerning her 
future marriage.

Holinshed's Chronicle would seem to be Shake- 
\ speare's source for the story of King Leir and 

his three daughters as transcribed from Geoffrey 
of Monmouth's history. Spenser in his Second 
Book, Canto X, used the name Cor^glia, rather 
than the forms in older sources.

Malone then gives quotations from Camden and Holinshed
to support his conjecture,’ and concludes this lengthy

, , 83note with sections of Sidney s Arcadia.
Edmond Malone's exactitude for linguistic de

tails, earning as it did ridicule by his contemporaries,

291-96.
82Boswell's Malone, (Variorum 1820), X, 3,

83Ibid.
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fillespecially Ritson in his "Criticism," nevertheless 
furthered to a great degree the meaning of the text. 
Malone's note on the Hostess' line, "Thou atomy thoul" 
from scene iv, Act V, Part II of Henry IV, illustrates 
this scholarly attitude.

Shakespeare himself furnishes us with a proof 
that the word atomy in his time, bore the sense 
which we now frequently affix to it, having em
ployed it in The Comedy of Errors precisely with 
the signification in which the Hostess here uses 
atomy:

'They brought one Pinch, a hungry lean-fac'd 
villain,
'A mere anatomy, a mountebank,
'A needy, hollow-ey'd, sharp-looking wretch,
'A living dead man.'
Again in King John:
'And rouse from sleep that fell anatomy.

Malone had added the above notation to the 1821 edition. 
In the 1790 he calls attention to the word meaning as 
given by Steevens. This edition does not contain further

Joseph Ritson, Cursory Criticisms on the 
Edition of Shakespeare Published by Edmond Malone 
(London: Hookham and Carpenter, 1792).

Boswell's Malone, (Variorum 1821), XVII, 230.85
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notation on that specific word, 86 but an additional ex
ample of this type of scholarship is found in Part I of 
the same play, Henry IV. In a footnote on the line 
"Never did bare and rotten policy . . . "  Malone says:

The first quarto, 1598, reads bare, which means 'so 
thinly covered by art as to be easily seen through.' 
So, in Venus and Adonis:

'What bare excuses mak'st thou to be gonej,8^ 
This procedure of quoting another Shakespeare 

passage to explain the connotation of some word is fre
quently repeated in Malone's editing. In Richard II,
Act I, scene ii, Malone finds the word "rid" not to 
have been previously explained. In "The red plague 
rid you . . . "

the word rid . . . means to destroy. So, in 
King Henry VI Part II:

'. . .if you ever chaunce to have a child,
'Look, in his youth, to have him so cut off,
'As, deathsmenj you have rid this sweet young 
prince.'

In both the 1790 and 1821 editions of Cymbeline I, iv, 

86Malone, 1790 edition, V, 432.
87Boswell's Malone, (Variorum 1821), XVI, 217.
88Ibid., XV, 50-57.
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Malone points out a phrase often used by Shakespeare, 
"buds of love."

'Shakes all our buds from growing;' i.e. our buds 
of love, as our author has elsewhere expressed it. 
The buds of flowers undoubtedly are meant, and 
Shakespeare himself has told us in Romeo and Juliet 
that they grow:

'This bud of love, by summer's ripening breath
'May prove a beauteous flower, when next we 
meet.

Edmond Malone has been credited as the first
Shakespearean editor to have used metrical tests to
clarify the meaning of the text.9° His concern with
rhyme, metre, and run-on lines occupies much space in
his notes attempting to elucidate such lines as this in
"Sonnet XXXV," "For to sensual fault I bring in sense."

Thus the quarto. The line appears to me unintel
ligible. Might we read: ' . . . incense.' If 
this word was occasionally accented on the last 
syllable, it would afford it as well as the 
reading of the old copy. Many words that are 
now accented on an early syllable had formerly 
their accent on one more remote.91

89Ibid., XIV, 24-25; 1790 edition, VIII, 323.
90Hogan, op. cit., p. 5 9 9.
91Boswell's Malone, (Variorum 1821), XX, 259-60.
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Malone then gives like examples from Shakespeare's 
, 92plays. In Richard III, Act I, scene i, for example, 

there is the line "That tempers him to this extremity;' 
Malone collated the original quarto of 1597 with that 
of 1598 and found that

tempts was corruptly printed instead of tempers.
The metre being then defective, the editor of the 
folio supplied the defect by reading 'That tempts 
him to this harsh extremity.

This note is missing in the earlier edition.^
Although Boswell was not always in agreement with 

Malone's use of metre as a decisive authority and pointed 
out that the frequent use of the Alexandrine disproves 
Malone's statements,^ he did not see reason to omit such 
notations when he assumed editorship. Concerning a pas
sage from Pericles, Malone edits it to read "Bring in 
our daughter, clothed like a bride."

All the copies read, 'Musick, bring in our daughter, 
clothed like a bride.' The metre proves decisively

92Ibid.
93Ibid., XIX, 13.
94Malone, 1790 edition, VI, 592-93.
95Boswell's Malone, (Variorum 1821), XXI, 1 7 .
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that the word musick was a marginal direction, in
serted in thg text by the mistake of the transcriber 
or printer.

Venus and Adonis offers another example of Malone's
editing by using metrical rules as guide.

Fire is here £ 'Free vent of words love's fire doth 
assuage'3  used by our poet as a dissyllable. '

Editing as he did in an age when textual crit
icism was gaining importance, Malone, by dint of such 
principles of editorship, ranked as a leader. In the 
early phases of Shakespearean editorship the illustra
tion of the text serves as the severest test for scholar-
ship. "There Malone has not been surpassed. »98 In ad
dition to the habits of a scholar and the virtues req
uisite for life-long research, Malone had the advantage 
of being early in the field of Shakespearean editorship 
and he never faltered in making the most of his oppor-

QQt u n i t i e s . I n  the words of David Nichol Smith, who

96Ibid.

97‘Boswell's Malone, (Variorum 1821), XX, 30. 

9^Smith, "Edmund Malone," p. 32.

99 rbid.
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recognizes the place of Malone and Steevens in eighteenth 
century criticism,

it is doubtful if any later editor has contributed 
as much as either of them did to the elucidation 
of Shakespeare's text. They have been oftener 
borrowed from than has been admitted, and many a 
learned note of later date may be found in germ 
in their editions.

The scholar Malone, in his lifetime, had given 
credit to others for their findings, as is evidenced 
by his copious references to Johnson, Steevens, Capell,
among others; the only demand he made of them was accur-

\

acy. He expected of them as of himself "cold-blooded 
scrutiny" and finality in the search for facts. "The 
details, once established, could be used by others as 
they liked."'*'̂ '*' His willingness to share his new-found 
knowledge has been testified to by his contemporaries 
and his own correspondence. W. W. Greg quotes Malone's 
letter to Capell concerning the use of the Taming of the 
Shrew 1594 manuscript in exchange for Brooke's Romeus

David Nichol Smith, Eighteenth Century 
Essays on Shakespeare (Glasgow: James MacLehose and 
Sons, 1903), pp. xxvii-xxviii.

■'■^Smith, "Edmund Malone," p. 35.
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and Juletta which Malone had been able to unearth.
Malone's ideal of bibliographical and textual

accuracy received the praise of his life-long friend,
Edmund Burke, who wrote to Malone in 1796,

The spirit of that sort of criticism by which 
false pretense and imposture are detected, was 
grown very rare in this century. You have re
vived it with great advantage.

Andrew Caldwell, writing to Bishop Percy of their mutual
friend, said, "No writer, I think, ever took more pains

104to establish facts and detect errors.”
\

From the man to whom Malone had left the task of 
completing his life work came praise for the scholar and 
the man. Boswell wrote in 1799, "Malone has ably suc
ceeded him [Johnson] as an editor of Shakespeare.’
After Malone's death, Boswell took occasion to write: 

. . .  he was truly a man to be loved. I regret

102

■^^W. W. Greg, "Editors at Work and Play: a 
Glimpse of the Eighteenth Century," Review of English 
Studies, II (1926),174."~ *

103Prior, op. cit., pp. 226-227.

^^^Ibid., p. 268.
105Boswell, op. cit., II, 439.
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still more deeply that, the grave has closed over a 
long catalogue of illustrious men, whose esteem and 
regard accompanied him through life, and that my 
feeble voice must offer that testimony to his 
notions of friendship which would have borne with 
affectionate warmth by a Reynolds, a Burke, a Wynd- 
ham. He was indeed a cordial and a steady friend, 
combining with the utmost mildness the simplest 
sincerity and the most manly independence. Tenac
ious, perhaps, of his own opinions, which he has 
seldom hastily formed, he was always ready to listen 
with candour and good humour to those of others.
That suppleness of character which would yield with
out conviction, and that roughness of temper which 
cannot tolerate dissent, were equally foreign to his 
nature.106

"Praise for Malone was always very fulsome,"
\

Nichols recorded in the Illustrations.
T. Davies speaks of 'the accurate Mr. Malone;'
Samuel Ayscough says 'according to Mr. Malone's 
accurate investigations.'

In later years E. K. Chambers recognized Malone's 
qualities of scholarship, especially as embodied in his 
History of the English Stage, and included the eighteenth 
century critic in the list of authorities in his monu-

•Imental work.uo Albright leaned heavily upon Malone's

~*~^Prior, op. cit., p. 309-310.

^^Nichols, op. cit., p. 14.

■^^Edmund K. Chambers, The Elizabethan Stage, 
I (Oxford: Clarendon Press, 1923), p. xxxi.
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sources as listed in the third Variorum for the number 
of companies acting in London as well as information re
garding the protection of companies and actors in auth-

109orized publication of plays.
Writing in tribute to the bicentenary of Malone's 

birth, J. J. Hogan likewise recognized Malone's contribu
tion to literature; Malone was, in his words,

not a great nor even a good literary critic in the 
aesthetic sense; but he had a keen and, as might 
be expected from habit and heredity, a judicially 
constituted mind. He was the first learned Shake
spearean who did not fall into the trap of clever
ness, and his passion for truth was as great as his 
capacity for work.

In a like vein, Allardyce Nicoll offered this encomium
to the editor of the third Variorum:

Not until Malone, certainly, was there a full grasp 
of the problems involved in Shakespearean scholar
ship. . . . With Malone, the editing of Shakespeare 
passed from the hands of the actors and the hands of 
the poets to the hands of the scholars,and a new

Evelyn May Albright, Dramatic Publications in 
England, 1-580-1640 (New York: Heath and Company, 1927), 
pp. 12, ”241, 245.

110Hogan, op. cit., p. 599.
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era was begun.
It was to this scholar, then, that the Malone 

Society turned when they set about editing. Edmond 
Malone's habits of study, his spirit of research, and 
his love of antiquity were to become the inspiration, 
the ideal, and the guiding force of this group.

Allardyce Nicoll, uThe Editors of Shake
speare from First Folio to Malone," Studies in the First 
Folio (London: Oxford University Press, 1924), p. 178.



CHAPTER II

THE MALONE SOCIETY

The words of Edmond Malone in 1790, as he took 
up the task of editing Shakespeare,

to explain and illustrate the writings of our poet 
is the principal duty of his editor, to ascertain 
his genuine text, to fix what is to be explained 
is the first and immediate object.^

were echoed by A. W. Pollard in 1906, when he stated to
\

fellow scholars that
every generation will need to make its own critical 
editions to suit its own critical taste, but that 
work of permanent utility can be done by placing in 
the hands of students at large such reproductions 
of the original textual authorities as may make 
constant and continuous reference to the originals 
themselves unnecessary.^

This opinion found force in an organization of Eliza-

Edmond Malone, ^Preface to the 1790 Edition, 31 
in James Boswell, Jr., The Life of Samuel Johnson 
(London: H. Baldwin and Son, 1799), I, 202.

^F. P. Wilson, Collections, IV (Malone Society 
Reprints; Oxford: The University Press, 1956), 2.
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bethan scholars interested in the study of English lit
erature through scholarly work. It was on May 29, 1896,

Qthese scholars had met in R. B. McKerrow's rooms at 
Trinity College, Cambridge, to hear and discuss such 
papers as McKerrow's on "The So-called Classical Metres 
in Elizabethan Verse," and W. W. Greg's "The Pastoral 
Drama on the Elizabethan S t a g e a n d  even though the 
group, known as the Cambridge University English Society, 
had no longer met after McKerrow's leaving Cambridge in 
1S97, they were the nucleus around which the Malone So
ciety was to form on the suggestion of Mr. Pollard.

The concern of the men present at the Society's 
inaugural meeting held at University College, London, 
on July 30, 1906, resolved into their establishing as a 
primary objective the production of naccurate copies of 
the best editions of early plays without prejudice to 
any further development of its scope which should be 3 *

3W. W. Skeat, W. W. Greg, R. B. McKerrow, I. 
Gollancz, E. Magnusson, W. J. Sedgefield, G. M. Tre
velyan, A. ¥. Verrall, and A. J. Wyatt were present.

^Wilson, op. cit., p. 1.
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found advisable.“  ̂ This resolution of purpose was ampli 
fied by drawing up the policies which harken back to 
Malone and guide the scholars working under his patron
age today.

If deemed worthy of publication, plays printed 
before 1600 would be brought to edition in facsimile 
copy as would manuscript plays up to 1642. The re
strictions thus established have in no way hindered 
scholarly work on seventeenth century drama; contrari
wise, they have made available much material which of 
its nature is not published by such groups as the Shake
speare Association, nor available in the Early English 
Texts Studies and the Tudor Facsimile Texts. Among 
the Society's outstanding publications of this nature 
might be noted the interludes Wealth and Health and 
Johan the Evangelist (1907),^ and in 1953, R. G. Bald's 
editing of the first reprint of Thomas Middleton's 5 6

5Ibid., p. 2.

6Ibid., p. 13.
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Honourable Entertainments.̂
The choice of play is further determined by the 

interests of those scholars able and willing to assist 
the General Editor, or by the discovery of lost plays 
or early editions, as in the two interludes noted above 
which came to light in Ireland in 1906, and in the dis
covery, at Coleorton Hall, Leicestershire in 1936, of
Thomas Carter's The Most Virtuous and Godly Susanna,

8 qed. 1578, and the third edition of Jack Juggler, 1568?.y
Such a find as W. ¥. Greg's identification of the first 
edition of Every Man Out of His H u m o u r follows the 
Society's policy of publication, which is likewise flex
ible enough to admit of exceptions as the volume on the * 8

^Thomas Middleton, Honourable Entertainments, 
ed. by R. G. Bald (Malone Society Reprints; Oxford:
The University Press, 1953).

8Thomas Garter, The Most Virtuous and Godly 
Susanna, ed. by Ifor Evans (Malone Society Reprints; 
Oxford: The University Press, 1937).

^Jack Juggler, ed. by Eunice L. Smith (Malone 
Society Reprints; Oxford: The University Press, 1933).

■*"uBen Jonson, Every Man Out of His Humour, 1600, 
ed. by F. P. Wilson and W. W. Greg (Malone Society Re
prints; Oxford: The University Press, 1920).
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Chester Play studies.
The discovery, by Professor F. M. Salter of 

Kansas City, of a hitherto unknown manuscript of 
one of the Chester mystery cycle seemed of suf
ficient importance to justify a departure from 
the usual lines of the Society's publications.

Rule One of the Malone Society continues in its 
canon of matter for publication with the recommendation 
for study of anonymous plays heretofore of little con
cern to Elizabethan scholars. An important contribution 
in this group is the editing of fifteen pieces of un
certain origin in the Egerton manuscripts (Egerton 1994.) 
Through the years of the Society's publishing, scholars 
have been studying this manuscript at the British Museum. 
In 1929, Wilhelmina P. Frijlinck edited The First Part of 
the Reign of King Richard the Second or Thomas of Wood- 
stock , an important antecedent of the Richard II plays, 
taken from folios 161 to 185 in the Egerton MS.1  ̂ Dick

The Trial and Flagellation with Other Studies 
in the Chester Cycle, ed. by F. M. Salter and W. W. Greg 
(Malone Society Reprints; Oxford: The University Press, 
1935).

The First Part of the Reign of King Richard 
the Second or Thomas of Woodstock, ed. by Wilhelmina P. 
Frijlinck (Malone Society Reprints; Oxford: The Uni
versity Press, 1929).
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of Devonshire, edited by James G. and Mary R. McManaway
13 14in 1955, and Charlemagne or The Distracted Emperor,

under the editorship of John Henry Walter, form a part
of the anonymous plays already in print.

The necessity of research on documentary records 
of English drama, recognized by Malone as an indispens- 
ible tool of the dramatic bibliographer and historian, 
as well as of the literary critic, as he notes in a March, 
1805, letter to his friend and correspondent, Bishop Percy

In July I went to Cambridge, and spent ten days 
there in examining the Matriculation and other Reg
isters, by which I have obtained the ages and de
grees of several poets of Shakespeare's time. . .
When I returned, I resolved . . .  to extract from 
the Stationers' Book all the notices I could find 
of any work that could throw light on the history 
of the stage or the manners of the time, between 
1590 and 1620.1:5

13Dick of Devonshire, ed. by James G. and Mary 
R. McManaway (Malone Society Reprints; Oxford: The 
University Press, 1955).

14Charlemagne or the Distracted Emperor, ed. by 
John Henry Walter (Malone Society Reprints; Oxford:
The University Press, 1937).

^Arthur Tillotson, The Correspondence of Thomas 
Percy and Edmund Malone, Vol. I of The Percy Letters, 
ed. David Nichol Smith and Cleanth Brooks (Louisiana 
State University Press, 1944), pp. 164-165.
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led the Malone Society to formulate Rule Two of its pol
icies, which rule gives the editors incentive in publish
ing documents relating to drama, records such as those 
formerly printed by the Shakespeare Society in its
Papers (1844-1849) and the New Shakespere Society's

1 f)Transactions (1874-1892). The records thus far printed
by the Malone Society have been incorporated into the
Collections. Available to scholars in these books are
dramatic records taken from the City Remembrancia,

18the Landsdowne Manuscripts, and the Privy Council 
Register, 1603-1642.^

That Rule Two is indicative of wise forethought

16Wilson, op. cit., pp. 14-15.

17W. W. Greg (ed.), Collections, I (Malone 
Society Reprints; Oxford: The University Press, 1907), 
43-100, and

Wilson, op. cit., pp. 55-65.

W. W. Greg (ed.), Collections, I, Part II 
(Malone Society Reprints; Oxford: The University Press, 
1908), 143-215.

19W. W. Greg (ed.), Collections, I, Part V 
(Malone Society Reprints; Oxford: The University Press, 
1911), 370-395,
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by the Society's founders has further evidence in the
important contribution to the history of the University
stage: Doctor G. C. Moore Smith's 'The Academic Drama
at Cambridge: Extracts from College Records," in the

20Malone Society's Collections II, ii.
By his right happy industry in transcribing 

and editing these records, and summarizing the 
evidence from them in his monograph (College 
Plays Performed in the University of Cambridge), 
Professor Moore Smith has once again made all the 
students of academic drama, and of the history of 
social l||e in our universities his grateful 
debtors.

Dr. Moore Smith's work gives extracts pertaining to the
Cambridge plays, compiled from bursarial accounts,

22stewards' books, and archives of the colleges.
Collections, Volume III, is an extensive listing 

of the dramatic records of the London livery companies 
from 1485 to 1640, introduced by a scholarly, precise

90G. C. Moore Smith, "The Academic Drama at 
Cambridge: Extracts from College Records," Collections, 
II, Part II, ed. W. W. Greg (Malone Society Reprints; 
Oxford: The University Press, 1923), 150-231.

^Frederick S. Boas, "Elizabethean Drama,"
The Year's Work in English Studies. IV, (1923), 104.

22Smith, op. cit., pp. 150-231.
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historical and chronological development of the companies'
efforts. The Introduction states that

the aim is to give in full extracts of dramatic 
interest not printed elsewhere and to summarize 
those passages which have been printed previously.
Full extracts are however, given where passages 
have been inaccurately or incompletely printed, or 
merely referred to. In transcribing the very full 
Accounts for pageants only those items which are 
of dramatic interest have been included.23

In the prospectus distributed to Conference Four 
members of the Modern Language Association,2^ in 1959,
G. E. Bentley outlined further plans for the Malone 
Society's publication of the dramatic records for the 
Oxford Colleges, providing the Oxford equivalent of 
G. C. Moore Smith's records, and the unprinted records 
of performance of touring companies in the north of 23 24

23Jean Roberston and D. J. Gordon, "A Calendar 
of Dramatic Records in the Books of the Livery Companies 
of London, 1485-1640,'® Collections, III, ed. F. P.
Wilson (Malone Society Reprints; Oxford: The University 
Press, 1954), ix.

24G. E. Bentley and Samuel Schoenbaum, Letter of 
report of an inquiry of Conference F our (Opportunities 
for Research in the Field of Renaissance Drama) of the 
Modern Language Association (Evanston, Illinois: North
western University, Department of English, January 21, 
1959), p. 2. (Mimeographed)
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England in the time of James I and Charles I, to form 
the matter of Collections V. Collections VI is to be 
the declared accounts of the Treasurer of the Chamber, 
1558-1640; a future publication will be composed of the 
Office of the Works Dramatic Records of 1558-1640.

The Malone Society, in having such records 
printed and in planning further publications, evidences 
the spirit of its patron, of whom it was said that

He has always thought that much information 
might be procured . . .  if Persons possessed of 
Ancient papers would take the trouble to examine 
them, or permit others to peruse them.

In order to maintain the output of superior 
publications, the first General Editor of the Malone 
Society, Sir Walter W. Greg, and his associates formu
lated specific procedures for the guidance of the 
Society's editors. The first of these rules concerns

25Ibid.

Edmond Malone, "Prospectus for Second Edition 
of Malone's Work on Plays and Poems of Shakespeare, 11 
printed as an addition to An Inquiry into the Authen
ticity of Certain Miscellaneous Papers and Legal 
Instruments (London: H. Baldwin, 1796), unpaged.
(Bound as Malone's Tracts, Volume I, Huntington Library.).
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reprints which "are intended as type-facsimiles of the 
editions chosen for reproductions."^ To insure complete 
accuracy, the original rule added that "wherever possible 
the printer will be supplied with photographic copy."^8 

That editors adhere closely to this directive 
can be deduced from Professor Allardyce Nicoll's com
mendation of the Society's edition of Marston's Antonio 
and Mellida.

A careful reprint of the 1602 quarto of this play 
was much to be desired, none of the previous ed
itions attaining to that accuracy which has come 
to be associated with the publications of the 
Malone Society. Particularly interesting is the 
punctuation of this early quarto. ^

The Introduction to Antonio and Mellida does indeed bear
witness to the policy of,careful editing. After listing
variants, the editor points out

the printing of the 1602 edition is not in general 
bad except in the matter of punctuation, which

IV, 6 6.
Greg, Collections, I, ii, 113; Collections,
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gives a great deal of trouble in several ways,^
which he enumerates: the use of badly cast or otherwise
eccentric points as colon; something that looks like a
‘small comma but is a badly cast full stop;” ordinary
round full stop raised or reversed;” point which appears
somewhat square,' sometimes ‘amorphous, raised to the
position of hyphen;" "interrupted speeches left unpointed"
in manuscript are either left that way, use “very long
rule, or hyphen; hyphen used for "full stop, badly cast

31and resembling square point."

This aspect of editorial procedure in his Shake
spearean studies Malone explained in a letter to Bishop 
Percy, dated January, 1803:

. . . even in transcribing a single page from an 
old author, you know how troublesome it is to ad
here strictly to the old spelling. Then the plays 
printed in quarto are in general preferable to the 
same plays in the folio; yet they cannot be wholly 
relied on; so here would be a new labour; and in 
addition to all this, a minute attention must be 
paid in the copy intended for the press, to the 
punctuation. . . ̂ 2 30 31 32

30John Marston, Antonio and Mellida and Antonio1s 
Revenge, 1602, ed. W. W. Greg (Malone Society Reprints; 
Oxford: The University Press, 1922), p. x.

31 ...Ibid., pp. x-xi.
32Tillotson, op. cit., pp. 138-39.
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Reference to any volume of Malone's 1821 Shakespeare 
gives evidence of Malone's scrupulous attention to 
punctuation. In King Henry VIII. after presenting a 
lengthy passage from Holinshed concerning the line 

. . . This cardinal,
Though from an humble stock, undoubtedly
Was fashion'd to much honour. From his cradle,
• • •

and quoting Cavendish, as copied by Stowe, and referring 
to 'Wolsey's Legend' in Mirrour for Magistrates. Malone 
says,

I have here followed the punctuation of the 
old copy, where there is a full point at honour. 
and 'From his cradle' begins a new sentence. . . .
Mr. Theobald contends that there should be no 
punctuation until a full point after cradle!^

Malone states that Holinshed supports this interpretation 
but adds in characteristic manner, "I am by no means con
fident that I have decided rightly.

A further example from the same play begins with 33

33Edmond Malone (ed.), The Plays and Poems of 
Shakespeare (21 vol.; London: C. Baldwin, 1821), XIX, 
447.

34.Ibid.
35Ibid., pp. 447-48.
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the critic's comment that the line ,!that am, have, and 
will be ' is said by Mason to have no meaning nor con
nection with the rest of the passage and should be struck 
out. Malone dissents with this explanation:

I suppose the meaning is 1 that, or such a man,
I am, have been, and will ever be.' . . . Per
haps, however, a line following this has been 
lost; for in the old copy there is no stop at 
the end of this line; and, indeed, I have some 
doubt whether a comma ought not to be placed at 
it, rather than a full point.^6

In King Richard III, Malone employs careful col
lation on a dubious interpretation of a line involving 
both spelling and punctuation.

'As My Ripe revenue and due of birth' so Quarto 
1597. The Quarto 1598 thus: 'As my right, revenue, 
and due by birth.' The Folio: 'As the right, 
revenue, and due by birth.' /

The policy of Malone concerning spelling, punct
uation, and collation finds expression in the Prefatory 
Note to the 1914 Collections of the Malone Society wherein 
Albert Feuillerat states

In accordance with the practice of the Malone 
Society I have endeavoured to reproduce the docu-

^Ibid., p . 416. 
37Ibid., p . 145.
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ments as nearly in type-facsimile as typography 
will permit. I do not flatter myself that I have 
succeeded to the utmost of my desire. Most of the 
documents printed belong to a period when the 
scribes practically followed no rules, especially 
as regards abbreviations; and, in many cases, I 
have been obliged to make a limited number of types 
do service for an endless variety of written signs. 
But this could not be helped, and I can, at least, 
vouch the accuracy of this publication in the 
matter of spelling and punctuation, for all the doc
uments which form the text have been corrected by 
the originals . . .; all my transcripts have been 
collated with the originals before the writing of 
the notes, so that I can answer for their accuracy. °

As Editor Feuillerat has indicated, all publi
cations of the Malone Society are edited with meticulous
attention to the originals. Rule Eight lays down in

39detail procedures for collation; the study of any So
ciety reprint assures the student that not only has col
lation taken place but also have the results been re
corded, as is noted in Dr. Greg's i!Notes on the Society's 
Publications

The amount of labour expended by Mr. Simpson 
on this play (Sir John Oldcastle) is but poorly

Albert Feuillerat, “Prefatory Note,®1 Col
lections , Volume II, Part I, ed. W. W. Greg (Malone 
Society Reprints; Oxford: The University Press, 1914), 
unpaged.

39Wilson, Collections, IV, 67-68.
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represented by the brief notes prefixed to the 
Society's reprint. A detailed collation of the 
quartos and folios extending to the smallest 
minutiae underlies the published list of readings, 
in which are included only those variants which 
seemed of some importance.u

Greg, discussing the important need in Shake
spearean criticism as determining the nature and 
authority of the texts, quotes Malone.

It was in fact stated as early as 1790 by Malone 
when he wrote 'though to explain and illustrate 
the writings of our poet is a principal duty of 
his editor, to ascertain his genuine text, to 
fix what is to be explained is his first and im
mediate object; and till it be established which 
of the ancient copies is entitled to preference, 
we have no criterion by which the text can be 
ascertained.' (Variorum 1821, I, 202-3).

Malone laid further rules for himself in regard to varia
tions in the original texts, as he explained in justifi
cation of the use of the Folio in his 1790 edition.

. . . the first edition of each play is alone of 
any authority, and according to no other have I 
paid any attention. All the variations in the * 41

W. Greg, "Notes on the Society's Publica
tions, Collections, I, Part II, 111.

41W. W. Greg, The Editorial Problem in Shake
speare: A Survey of the Foundation of the Text 
(Oxford: Clarendon Press, 1942), p. 2.



65

subsequent quartos were made by accident of caprice. 
Where, however, there are two editions printed in 
the same year, or an undated copy, it is necessary 
to examine each of them, because which of them 
came first, can not be ascertained; and being each 
printed from a manuscript, they carry with them a 
degree of authority to which a re-impression can
not be entitled.4^

. . .  Of all the plays of which there are no quarto 
copies extant, the first folio, 1623, is the only 
authentick edition.4^

The careful editor not only stated his policy but pains
takingly fulfilled its requirements, as in this example 
from Richard II. Concerning lines from Act II, i of the 
play, which have to do with relationship of the Arundels, 
Malone notes in footnote 2:

I suspect that some of these lines are trans
posed, as well as that the poet has made a blunder 
in his enumeration of persons. No copy that I 
have seen, will authorize me to make an alteration, 
though according to Holinshed, whom Shakespeare 
followed in great measure, more than one is neces
sary.44

Malone proceeds to quote Holinshed to put the reader

^Edmond Malone, The Plays and Poems of Shake- 
speare (London: H. Baldwin, 1790), I, xviii.

43.Boswell's Malone, (Variorum 1821), I, 208.
44Boswell's Malone, (Variorum 1821), XVI, 64.
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right, and follows the Chronicles passage with
There cannot, therefore, I think, be the smallest 
doubt that a line was omitted in the copy of 
1597, by the negligence of the transcriber or 
compositor. . .4-5

He further notes that in this same play, Act V, ii, na 
line of a rhyming couplet was passed over by the printer 
of the First Fblio . . ." but it has been recovered 
from the quarto."4^

Regarding the editing of Sir Thomas More.
General Editor Greg states, in echo of Malone,

The rules which govern the editing of the Malone 
Society's texts of course forbade any attempts to 
patch up a compromise between the original and 
revised versions of the play. On the other hand 
there were obvious drawbacks to printing the manu
script exactly as it stood. After some hesita
tion therefore, I determined to print first the 
whole of the original text so far as it had been 
preserved and then to gather together at the end 
all the various attempts at revision. .

A further example of the scholarly method employed 
by the Society's editors and reminiscent of Malone's

45Ibid., P- 65

46Ibid., P- 66.
47W. W. Greg, The Book of Sir Thomas More 

(Malone Society Reprints; Oxford: The University Press, 
1911), p. xxii.
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assiduity has been recorded by J. Dover Wilson in his 
study of Shakespearean manuscript identification

Greg, working with Sisson on Massinger's auto
graph, Beligve as You List, for the Malone Society 
publication^0 was able to identify the hand of the 
'bookholder' who prepared the text for the stage 
with the hand of the man who transcribed two other 
manuscript play books, Beaumont and Fletcher's 
Honest Man's Fortune and Fletcher's Bonduca. . . .

Further investiga tion led to the discovery that 
the scribe concerned with Fletcher's Bonduca was 
bdward Knight, who, with Shakespeare's company since 
1624, had been book-holder and may well have been 
the virtual editor of the First Folio. Greg then 
discovered that the scrivener, identified with 
Knight, had used 'fowle papers' in Act V of Bonduca 
to supply scenes missing from the manuscript he was 
copying. . . .

McKerrow used this evidence in his conclusion 
that the copy for a badly printed quarto or folio 
text was not the prompt-book but the dramatist's 
foul papers of which the prompt-book was a fair 
copy thoroughly tied up for performance.4^

Malone's own research has served the Society in 
several instances. Greg and Wilson turned to Malone's 48 49

48Philip Massinger, Believe As You List, ed. 
Charles J. Sisson and W. W. Greg (Malone Society 
Reprints; Oxford: The University Press, 1928).

49J. Dover Wilson, ‘‘The New Way with Shake
speare's Text: An Introduction for Lay Readers. Part 
Four, Toward the High Road," Shakespeare Survey.
XI (Cambridge: University Press, 1958), 78-87.
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1790 edition of Shakespeare in their work on Middleton's 
The Witch while determining sources for witchlore. Their 
report reads:

An examination of the sources falls within our 
province only in so far as it concerns the text. . . 
Malone . . . in 1790 (iv,386) . . . noted the 
following passage, from which Middleton took both 
the names and descriptive marks of some of his 
minor witches (11.183-186) and the suggestions for 
the opening line of one of the two songs which 
were interpolated in Macbeth (1. 1999).

The last mentioned reprint, edited from MS Malone 
12 in the Bodleian, ranks among the most valuable of the 
Malone Society's contributions, according to F. S. Boas, 
who praises especially "its critical apparatus.

The Society's editors likewise referred to the 
1780 edition of Malone when editing The Life of Sir John 
Oldcastle, mentioned previously.

In the Malone Society reprint the acts and 
scenes have been marked according to the division 
adapted by Malone in his edition of 1780. Malone, * *

^Thomas Middleton, The Witch, ed. W. W. Greg and 
F. P. Wilson (Malone Society Reprints; Oxford: The Univers
ity Press, 1950), p. xi.

“̂ Frederick S. Boas, "Elizabethan Drama," The 
Year's Work in English Studies, XXIX, (1948)#160.
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printing from Quarto 2, missed the exit indicated 
in Quarto 1 at line 2022.52 * 54

Here Editor Simpson was following that section of the
Rules for Editors concerning the division of the reprints

53into acts and scenes. Greg shows compliance with the
same section in his introductory remarks to Sir Thomas
More: ,!As usual I have endeavoured in my edition to
follow the arrangement of the original as closely as 

54possible.” The rule states that the original division 
into acts and scenes is to be followed; if no division 
is present, the editor should determine the division into

52Percy Siirpson and W. W. Greg, The Life of Sir 
John Oldcastle, 1600 (Malone Society Reprint; London: 
Charles Xtfhittingham and Co., Chiswick Press, 1908), 
p. viii.

The Malone Society's continuing dependence 
upon its patron's editorship is evidenced in the use 
of Malone's statements regarding The Telltale, a 1960 
publication of the Society.

R. A. Foakes and J. C. Gibson, ed., The 
Telltale (Malone Society Reprints; Oxford: University 
Press, 1960), p. v.

“̂ Wilson, Collections, IV, 68.
54Greg, Book of Sir Thomas More, p. xxii.
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scenes, but not as a rule into acts.55
Malone showed an awareness of this editorial dif

ficulty in a note on Richard III. After Johnson's note 
on the placement of scene i in Act IV, probably caused 
by quarto editions, Malone adds:

In the original copy of this play, Quarto 
Four, 1597, there is no division into Acts and 
Scenes. As several alterations were made in 
this play, evidently unauthorized by Shakspeare, 
in the folio copy, it is highly probable that 
the division of the Acts was made merely to 
suit the convenience of exhibition. The fourth 
scene of the present Act, being, I believe, the 
largest scene in any of these plays; it was per
haps thought expedient on that account, not to 
lengthen the Act still farther; and hence the 
short scene between Shirley and Sir Christopher 
was thrown into the fourth Act.56

Malone took pains to explain discrepancies in 
manuscripts due to turned letters, another formidable 
barrier for editors of these sixteenth and seventeenth 
centuries' pieces. In Merry Wives of Windsor, he 
explains in a footnote of Act IV, vi,

In the MSS of our author's age n and u were 
formed so very much alike that they are scarcely 
distinguishable. Hence it was, that in the old 
copies of these plays one of these letters is 
frequently put for the other. From the cause as
signed, or from an accidental inversion of the

^Wilson, Collections. IV, 68.

Boswell's Malone, (Variorum 1821), XIX, 205.
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letter n at the press, the first folio in the 
present instance reads "deutfcBew,,' u being constantly 
employed in that copy instead of v. The same mis
take has happened in several other places. . . .

Malone then cites Much Ado About Nothing. ”turu'd instead 
of turn'd), Othello, (deuotement for denotement), King 
John, (expeditious for expeditions), Hamlet, (this same 
deuote for denote). The present emendation, which was 
suggested by Steevens, is fully explained in a subse
quent passage, quoted by Malone:

58. . . the white will decipher her well enough.
The General Editor of the Malone Society listed

three rules for the treatment of turned letters, when he
59drew up the editorial policy and presented all of the 

rules for the guidance of editors of reprints in the 
Society's Collections, Volume I, Part II, with this ex
planation:

In order that students using the Society's 
reprints may have a clear idea of the relation 
in which these stand to the originals, it has

57Boswell's Malone, (Variorum 1821), VIII, 176,

58t,.,Ibxd.
59Greg, Collections, I, Part II, 113-116.
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been thought well to include in the present Part 
of our Collections the Rules drawn up by the 
General Editor for the guidance of those respons
ible for the texts of individual plays.^0

The Malone Society's editorial policy, with its 
strict attention to every detail of printing procedure, 
too numerous to further exemplify in this paper, has 
resulted in the publication of superior studies of Eng
lish drama, praised by scholars here and abroad. Pro
fessor Nicoll's review of Marston's Antonio and Mel- 
iida, q u o t e d  above, is one such accolade which is re
peated in almost every issue of The Year's Work in 
English Studies. A major activity of the Modern 
Language Association Renaissance Drama Conference Group 
has been the recruitment of American members for the 
Malone Society, surely an unmistakable recognition that 
the Society's publications are most valuable to students * 62

6CL, . , „Ibid., p . 112.
AT‘‘‘Nicoll, op. cit. , p. 92.
62Sidney Lee and F. S. Boas (ed.), The Year's 

Work in English Studies (The English Association;
London: Oxford University).
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of drama. 63

Among the notable publications are F. S. Boas'
edition of The Christmas Prince, the only dramatic
manuscript of academic origin apart from The Birth of Her-

64-cules which the Society has issued, and the previously
mentioned fifteen pieces of uncertain origin in Egerton 

65
1994. Of the many editions from the hand of W. W.
Greg, the most famous, perhaps, is the Book of Sir 
Thomas More.^

the first accurate transcript, the first edition 
which closely examines the circumstances in which 
the play was laid aside, and the first in which 
the seven hands which appear in the manusgyipt 
are properly distinguished and described. 65 66 *

Samuel Schoenbaum, The Report of Conference 
Five of the Seventy-Third Meeting of the Modern Language 
Association (Opportunities for Research in Renaissance 
Drama), New York, 1958 (Evanston, Illinois: Northwestern 
University, May 18, 1959), p. 1. (Mimeographed)

Wilson, Collections, IV, 14.
65Ibid.
66W. W. Greg, The Book of Sir Thomas More 

(Malone Society Reprints; Oxford: The University Press, 
1911).

67Wilson, Collections, IV, 14.
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A perusal not only of the list of previous pub- 
68lications but also of the plans for future editions 

brings an awareness that the objectives of the early 
editors are being fulfilled, and Malone's principles of 
editorship followed. Besides the studies on dramatic 
records mentioned before as being under consideration 
by the Society, scholars are at present preparing for 
publication The Knave in Grain from the complex quarto 
of 1640, The Tell Tale from the Dulwich College manuscript, 
The Marriage of Wit and Science (1570), and The Bloody 
Banquet (1639).^

Beyond the result of excellent reprints exe
cuted in a scholarly tradition, the Society's efforts 
have iaade possible the exact study of different kinds of 
dramatic manuscripts and their characteristics, which 
study has contributed and is contributing so much to the 
text of Shakespeare's plays.^ Greg and Sisson's work 68 69 *

68Ibid., pp. 17-25.
69G. E. Bentley, Conference Four Report, p. 3.

^Wilson, Collections, IV, 14.
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on Massinger's Believe as You List,^" quoted at length 
72above, served scholars in identification of the hand

writing of men important in Shakespearean study - 
dramatists, playhouse scriveners, and 'book-hoMers. '
The Society has further made accessible many plays
hitherto inaccessible, or accessible only in bad texts,

73or almost unprocurable, such as Charlemagne and Dick
 ̂^ . 74of Devonshire.

The Malone Society's original members can be 
justifiably satisfied with the accomplishments of the 
Society. Doctors W. W. Greg, Frederick S. Boas, and 
Percy Simpson^"* are still members of this organization 
called to its first general meeting on December 4, 1906, 
at University College, with an accompanying announcement * 74

71.Massinger, op. cit.
72Jo Dover Wilson, supra, p. 19.
73Charlemagne, op. cit.f edited by McManaway.
74
Dick of Devonshire, op. cit., edited by Walter, 

^Wilson, op. cit. , p. 9.
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that the first four publications would be ready by the
end of the year.76 At the first election, held at this
meeting, E. K. Chambers was made president, a role he
admirably filled until 1939.77 Walter W. Greg became
the first General Editor, Arundell Esdaile, Secretary,
and A. W. Pollard, Treasurer. Members elected F. Gregory
Foster, F. S. Boas, R. B. McKerrow, F. Sedgwick, and

78Percy Simpson to the Council. The group likewise 
nominated five members, representative of Renaissance 
drama scholarship in Belgium, Germany, United States, 
Great Britain, and France. The men elected to this 
honorary group, since rendered obsolete by the estab
lished reputation of both the Society and its active
members, were W. Bang, A. Brandi, H. H. Furness, F. J.

79Furnivall, and J. J. Jusserand.
Within the first six months of existence, the

76Ibid., p. 4.

77Ibid., p. 11.
78Ibid., p . 4.
79Ibid., pp. 10-11.
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Society gained 150 members, and in 1910, the roll was
closed with 259, a number soon reduced to 250 due to 

80vacancies. The policy of membership, drawn up by
A. W. Pollard and adopted by the Society soon after its
origin, aimed at maintaining its membership roll at 250,
doing so by having fifteen candidate-members, the fifteen
senior candidates on the waiting list, who were allowed
all the privileges of membership except that of voting
at Society meetings. A March, 1910, circular explained
the purpose of this policy, stating that

with a definite income and a definite number of 
helpers, it may proceed with the work it has 
undertaken, with the knowledge of how much it 
is possible to do in each year.^l

Pollard's policy proved successful, in spite of objections
within the Society. Until the outbreak of World War I,
membership was maintained at 250; with the resumption of
activities in 1916, the same number was reached. Even
though the membership was less in the mid-thirties, the
officers and Council saw fit to discontinue Pollard's

80

81
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policy on the premise that the Malone Society had estab
lished its reputation for scholarship and would thereby 
attract members. Such faith has been rewarded to the 
extent that, by 1956, 334 members received the Malone 
Society publications. The following statement appears 
in the Society's Annual Report, dated 17 January, 1959:

The membership of the Society, which stood on 19 
January 1957 at 353 and on 25 January 1958 at 427, 
now stands at 521. The Council welcomes the 
accession of so many new members, mostly from 
the United States.

At the Conference Five meeting of MLA in December, 1959, 
Professor G. E. Bentley announced that !ithere are now

83more than 150 American members of the Malone Society.
From the beginning, stabilization of the number 

of members resulted in a definite advantage for the 
Society's publications. With their first publication 
five hundred copies were ordered, a number which proved 
practical. In 1913-14, the suggestion to reduce the 
number to four hundred copies was dropped on Pollard's 
advice that the !isaving would be negligible, being

82Schoenbaum, Conference Five Report, p. 3.

Ibid.83
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practically confined to the cost of paper, and the keep
ing of a sufficient reserve of complete sets was of more 
importance." Even though in later years (1947, 1951), 
economy dictated reduction of publication quantity, the 
reserve stock of no one publication went below fifty 
copies and the sale of past publications, especially 
sets, provided the best source of income for the Society. 
In 1959, Professor Bentley announced to interested Amer
ican scholars that the Malone Society planned to issue

85six hundred copies of its publications, rather than the 
five hundred which had again been the number printed by 
the late 1950's. This increase in quantity of production 
is due in no small part to American scholars' interest 
in the Society's activities.

The influence of more interested scholars is 
likewise being considered in the Council's plan to issue 
three texts some years, with a reduction of cost to less 
than two dollars per copy.00 As noted above, the original

^Stfilson , op. clt., p . 5.
85Schoenbaum, op. clt., p . 3.
86Bentley, op. cit.
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members aimed at publishing four plays a year, and
until 1920, when the Council decided to reduce the
number to two or three because

the cost of production will soon force the Society 
to consider either a reduction of output of plays 
or an increase in the subscription . . .

four texts were published with no increase in sub
scription rates. From 1906 until 1947, the subscription

89rate was fixed at one guinea. In 1947, the Council 
voted to publish two books a year and to raise the 
annual subscription and entrance fee to thirty shillings. 
By 1957, to meet rising costs of publication, the Society 
had to increase its rate to forty shillings. A new 
member today pays an entrance fee of $5.75 which entitles 
him to receive any two of the Society's past publications. 
His annual dues is also $5.75. For this additional 
amount the member receives the two volumes published 
during the year.

87cSupra, p. 76..
88Wilson, op. cit., p. 7.
S9Tl%. A ,Ibid., p . 6.
90
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Because of the foresight of the early Society's
Council, scholars, on becoming members, may purchase,
at the original cost, as many past publications as they 

91wish. The number of publications had reached 108
volumes by 1958, of which seventy are reprints of
printed plays, twenty-nine are editions of plays in
manuscript, and nine are volumes or parts of Collections.^
All these can be procured in sets from the Society, or
individually, with the exception of King Leir. sold
singly only in lithographic reprint. The two publications
of the Malone Society, not counted as part of the sets,
are W. W. Greg’s Two Elizabethan Stage Abridgements: The

93Battle of Alcazar and Orlando Furioso, an extra volume 
presented to the members in 1922, and Designs by Inego

91Ibid.
92Wilson, op♦ cit., p. 12.
93W. W. Greg, Two Elizabethan Stage Abridgements: 

The Battle of Alcazar and Orlando Furioso (Malone Society; 
Oxford: The University Press, 1923).
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Jones for Masques and Plays at Court, jointly pub
lished in 1924 by the Walpole and Malone Societies, the 
work of C. F. Bell of the Walpole Society and Percy 
Simpson, Malone Society Council member. The Society
subscribed for 300 copies which have long since been 

95exhaus ted.
For all of the Malone Society Reprints and Col

lections since 1911, the Council has engaged the Oxford 
University Press. Previous to that date either the 
Chiswick Press or the Oxford printers handled the So
ciety's material. When membership was at a low during
1938, negotiations to shift the financial responsibility 
for printing the Malone Society Reprints, undertaken 
with the Clarendon Press, proved unfeasible; however, 
members of the Society in residence at Oxford, led by 
Sir Walter Greg and Professor Nichol Smith, on May 17,
1939, were able to secure the services of the University 
Press but under the control of the Malone Society, and

^C. F. Bell and Percy Simpson (ed.), Designs 
by Inigo Jones for Masques and Plays at Court (Oxford: 
The University Press, 1924).

95 ,Wilson, op. cit., p. 6.

94
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thus the Society preserved its identity and freedom of 
action, as well as continuity of purpose.

The Society has sought for uniformity in publi
cation of the reprints and carries the following rule 
for guidance of editors:

The type of the reprint should resemble that of 
the original as closely as possible in character, 
and also in size so far as the retention of the 
foolscap-quarto page will allow. 96

The voluminous and superior publications which 
the Malone Society has produced have resulted from the 
member-scholars working independently under the auspices 
of the Society and the influence of its patron's prin
ciples. The Society has held few meetings beyond the 
inaugural, organizational, and first general meetings, 
nor does it maintain a separate set of offices for its 
business. In point of fact, Mr. Wilson notes that we 
have never dined together,although the suggestion 
to commemorate the centenary of Malone's Death in 1912

96Collections, IV, 66.
97Wilson, op. cit., p. 9.
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was considered but not accepted by the Council. The 
Annual Meetings, now held at Merton College, Oxford, 
formerly at University College, London, have been attended 
by few members beyond the Council, who transacts the So
ciety's business and proposes its own election, a fact 
about which the present General Editor comments, saying 
that the Council "likes to attribute this negligence 
(on the part of the members) not to indifference but to

QOsatisfaction.ltyo An awareness of the length of time 
served by distinguished scholars as officers of the 
Malone Society leads to a recognition of the personal 
interest and sacrifice involved in maintaining the high 
standards of the Society. The first crisis in the So
ciety's history resulted from this demanding leadership. 
When, in 1936, after twenty-four years as General Editor, 
W. W. Greg requested release from his exhaustive duties, 
the Society was so hard pressed for a nominee that 
A. W. Pollard suggested turning over the Society's 
stocks to the Shakespearean Society, then publishing 
its facsimilies of Elizabethan texts by the Replika

98Ibid., p . 10.
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Process. Other members, under Dr. Frederick S. Boas' 
leadership, objected, and the Council, in 1939, was 
able to carry on the Society's work through an editorial 
committee, which group functioned until 1948'*'^ when the 
present General Editor, F. P. Wilson, assumed the re
sponsibility. Sir Walter Greg took the president's 
chair, and E. K. Chambers, long-time president of the 
group, who also had long desired to serve in a lesser 
capacity, accepted a seat on the Council.

The newly-elected officers resumed activities 
immediately, only to find their efforts thwarted and 
then completely suspended by World War II. It was 1948 
before the publications planned for 1938-39 could be 
delivered to subscribers.'*'^

The Malone Society's persevering continuance 
through these difficult periods is due in no small part 
to the efforts of the Society's officers; and to Sir 
Walter W. Greg, above all others, its members and all

99Ibid., pp. 8-9.
100Ibid., p . 11.

99

101
Ibid., p . 9.
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scholars of Renaissance drama owe a debt of gratitude.
As First General Editor, Greg had a share in all the
editions published before 1948, and in many since then.
In 1909, he presented for publication the manuscript
of The Second Maiden's Tragedy, "one of the best plays
of which there is no easy print, and in 1911, his
famous edition of The Book of Sir Thomas More-^^

the first accurate transcript, the first edition 
which closely examines the circumstances in which 
the play was laid aside, and the first in which 
seven hands appear in the manuscript are properly 
distinguished and described.104

The acknowledgment of Greg's endeavors and the greatest 
compliment paid this scholar who so "promptly and gen
erously" has given the Society the benefit of his advice 
and learning are to be found in the fact that the Malone 
Society, through its fifty-four years of existence, has 
followed the high standards set by Sir Walter Greg, par
ticularly articulated in the Rules'*-̂  '“a document which

102t^Ibid., p . 14.
1 (ViGreg, The Book of Sir Thomas More.
104Wilson, op. cit., p. 14.
105Collections, I, 113-16; Collections, IV, 66-69.
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could only have been drawn up hy a master so acutely does 
it anticipate the problems which arise.” v

Students working in English and related drama of 
the sixteenth and seventeenth centuries have long uti
lized the Malone Society's scholarly reprints and other 
publications to aid their own research; in fact, when 
American scholars, meeting in 1957, agreed that their 
prime need in the study of Renaissance drama was !!for 
accurate and scholarly editions of inaccessible texts, 
manuscripts and rare or confused quartos it was the
Malone Society which was proposed as a possible solution 
to the American scholars' problem, especially in view of 
the inadvisibility of American publication of such works 
due to prohibitive editing and printing costs and to 
lack of sales in America. Members of the Modern Language 
Associations already subscribers to the Malone Society 
publications, among them G. E. Bentley and Samuel Schoen- 
baum, presented the advantages to be gained by joining

106Wilson, op. cit., p. 16.
107Bentley, Conference Four Report, p. 1.
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the Society functioning for so many years under the 
leadership of scholars of Renaissance drama. Any Amer
ican press employed could not attain the standards of 
accuracy upheld by the Clarendon Press at Oxford, nor 
could the books be purchased at less than an estimated 
five to twelve dollars, as compared with the Malone So
ciety publications available ordinarily at less than 
three dollars apiece and, under present plans, at a 
reduction to two dollars.

Up until the 1957 meeting of Conference Four of
the MLA, the Malone Society's publications had attracted
the attention of only a few American scholars, possibly
because the books of the Society are not put on public
sale nor do they appear in book catalogues. In some
few instances the publications have become available

108through the estate of a deceased member. The Malone
Society had not made its influence felt nor its value 
realized among the many American scholars desirous of 
using such materials as the Society offers. Discussion 
at the MLA meeting brought forth a number of erroneous

108Ibid., p . 2.
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notions entertained by American scholars regarding the 
Malone Society. Those scholars aware of its existence 
were under the impression that libraries only were sub
scribers; others thought the organization to be open to 
British subjects only or at least to a very exclusive
clientele. Some of those present had vague notions as

109to the exorbitant membership fee.
As a result of this discussion and at the request 

of the Conference Four members, in March and July of 1958, 
G. E. Bentley of Princeton, after corresponding with 
General Editor Wilson, Merton Professor of English Lit
erature at Oxford, attended the meetings of the Council 
of the Malone Society in Oxford, with the result that 
American membership is welcomed in the Society and of
ficers were elected to facilitate the enrollment of 
members. Samuel Schoenbaum of Northwestern University 
was given the office of Honorary Treasurer for America, 
and Dr. Bentley was elected Honorary Secretary. The 
officers were instructed to help the Society keep in 
touch with American projects, to present the program of 
the Society to the American members, and to acquaint

109Ibid., p . 1.
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other American scholars with the Society and its purpose, 
as well as make known to the Oxford group possible Amer
ican editors for the Malone Society Reprints. The 
General Editor expressed his interest in having American 
scholars work on manuscripts of rare printed materials
at the Huntington, Folger, Harvard, and New York Public 
t -u • 1 ULibraries.

In September, 1958, at the Conference Four
meeting of MLA, all members present who were not already
members of the Malone Society requested membership and
instructed the officers to prepare a list of possible
members from the ranks of American scholars concerned

112with the study of Renaissance drama.
The Malone Society has published the editorial 

work of Miss Madeleine Doran and Mr. Giles Dawson; 
Professor F. M. Salter's collaboration with Greg on 
The Trial and Flagellation with Other Studies in the

110Ibid., p . 2.
IllIbid., p. 3.
112

Ibid., p. 2.
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Chester Cycle, and James G. and Mary R. McManaway's 
preparation of the manuscript of Dick of Devonshire^ ^  
are among the outstanding publications produced by 
American scholars. At present R. C. Bald and Samuel
Schoenbaum are preparing materials for Malone Society

. 115reprints.
As was previously mentioned, the American Honor

ary Secretary was able to announce at the 1959 MLA meet
ing of Conference Five that more than 150 American

1 1members now belong to the Malone Society, an announce
ment which indicates that American scholars have not only 
availed themselves of the Society's publications but 
welcomed the privilege of membership as well.

113

113The Trial and Flagellation with Other Studies 
in the Chester Cycle., supra, p. 4.

114Dick of Devonshire, supra, p. 4.

115Bentley, op. cit., p. 3.
116Schoenbaum, Conference Five Report, p. 3.



CONCLUSION

When Shakespearean scholars of the twentieth
1 ? century, even of this second half of the century,

must of necessity turn to Edmond Malone as their source
for authoritative conclusions, and the 1821 Variorum
continues to serve as a starting point for further

3research in bibliography, collation and emendation, 
it can be stated that this eighteenth century scholar 
and editor has secured for himself a permanent po
sition in Shakespearean scholarship.

Alfred W. Pollard, Shakespeare Fight with the 
Pirates and the Problems of the Transmission of His 
Text (2nd ed.; London: Cambridge University Press, 
1920), p. 99.

Edmund K. Chambers, 1 The Disintegration of 
Shakespeare,' Aspects of Shakespeare: Being British 
Academy Lectures, ed. J. W. Mackail (Oxford: Clarendon 
Press, 1933), p. 26.

2Walter Wilson Greg, The Shakespeare First 
Folio: Its Bibliographical and Textual History (Oxford: 
Clarendon Press, 1955), pp. 85-89.

Chambers, op. cit.3
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The qualities which give authority and perma
nence to Malone's publications become apparent through 
investigation of his major editorial efforts. We have 
noted that Malone, dedicating his fortune and his life 
to the study of Shakespeare, carried on his research 
in depth and extent equalled by few scholars. The 
comparison of the 1790 and the 1821 editions of The 
Plays and Poems of Shakespeare indicates that this at
titude toward research was accompanied by an intense 
desire to record honestly and present clearly the evi
dences which he, and others, had gathered from every 
book and manuscript available to him. Malone's anti
quarian and bibliographical habits of scholarship were 
complemented, as we have observed, by a sound critical 
judgment which resulted, in particular, in his estab
lishing the chronology of Shakespeare's plays and the 
canon of the First Folio, conclusions,1 states 
Chambers, “which determined critical orthodoxy for the 
best part of a century.' ̂

The spirit of scholarship pervading the Malone

^Ibid.
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works was given articulation through Malone's state
ments in his private letters and in the introductions 
and prefaces to his published editions. We found these 
principles of scholarship to parallel the aims and ob
jectives of the twentieth century scholars who chose 
Edmond Malone as their patron. An investigation of 
some of the editorial policies and publications of the 
Malone Society resulted in the discovery of similari
ties to the type and excellence of editing done by 
Malone. The history of the Malone Society and its plan 
for the future indicate that this scholarly group fol
lows its patron in extent of investigation. But of 
greater importance to the student of Renaissance 
dramatic literature, the Malone Society exhibits the 
attitudes toward scholarship and applies the methods 
of research which earned for Edmond Malone the right 
and the honor to be the patron of the Malone Society.
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