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BIOGRAPHICAL SKETCH
Abdo Haddad was born in Damascus. He came to the United States 

at an early age. Although educated in American Schools, he has lived most 
of his life within the influence of the Syrian groups in Boston, Massachusetts. 
This intimacy with Near-Eastern people reflects itself in this present volume, 
Oriental Fable Talk. Much of Mr. Haddad^ work is the interesting result of 
classes in poetry taken at the Boston Center for Adult Education. At pres- 
ent Mr. Haddad works as a machinist in a war industry. His experiences 
in war work are told in a companion pamphlet, fVe Brief Mechanics.
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INTRODUCTION
Abdo Haddad^ poems in Fable Talk have their origin in the folk-lore 

of the Arabs. “ These tales，” Mr• Haddad writes, “ are handed down from 
father to son usually by oral tradition. They are tales heard in the leisure 
hours of the Near-Eastern day at the taverns and coffee houses of the cities 
and villages throughout Syria and Arabia. Each tale embodies in its action 
a proverb or a theme of wisdom by which the Arab has lived for centuries.״״ 
Although Abdo Haddad was born in Damascus, he actually gathered the ma- 
terial for these poems from the talk and entertainment of the Syrian peoples 
in and near the puritan city of Boston. A story remembered from childhood, 
an imaginative and animated sentence from a conversation with his father, 
a comical proverb repeated in a local Syrian household־—are all possible 
beginnings for the narrative poems in Fable Talk.

To the lover of the folk-tale this pamphlet will make special appeal. 
I t contains much of interest for the second generation Syrian who cannot 
read the legends of his people in the original tongue. This pamphlet suggests 
the wealth of legend carried orally by the average Arab family even to a land 
as distant as the narrow streets of Boston. Fable Talky for example, has four 
main strands: (1) Poems like the Black Jinni and The Farmer resemble the 
gay comedy and the fairy tale quality of the Arabian Nights; (2) Musa and 
His People and Yunan and the Blind Boy may well be Moslem stories of Moses 
and the prophet Jonah; (3) The nomad warrior life of the Bedouins is the 
background for The Harlots; but (4) the other poems, for the most part, 
belong to the coffee houses of the villages and cities, their chief characters 
being the Cadi (or judge), the Wazeer, the Shah or Sultan, the merchant, 
the poet, and the cook,—men of the city.

However Eastern in background, each fable aims at a general human 
foible. Mr. Haddad is obviously having a good time, and he writes a lively־ 
narrative.

A rnold  K en se t h
Formerly Curator of the Poetry RoomHarvard College Library
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