
♦

/
THE BIBLE IE ENGLISH PROSE

A Thesis 

Submitted

To the Graduate School of Creighton University as partial 
fulfillment of its requirements for the degree

MASTER OF ARTS

by

Sister Mary Marguerite Sehaul
0

Mount Saint Francis 
Dubuque, Iowa

1928



Content

Page
Chapter I 1

Introduction
Chapter II 5

Analysis of the Literary Style in the Bible.

1. Noble Naturalness--Appeal to

2.
3.
4.
5.
6. 
7.

a. Sensuous
b. Intellect
c. Imagination
d. Will 

Sententiousness 
Eloquence 
Plasticity 
•Directness 
Conciseness 
Elegance

Chapter III 22
Literary Qualities of the Bible found in

1.
English Prose.

In the Development of the Novel

2.
a. Thomas Malory
b . John Bunyan

In the Development of the Essay— Francis Bacon
Chapter IV. 34

Nineteenth Centuiy Prose Writers and their Bibli
cal Influence.

1.
2.
3.
4.
5.
6. 
7.

Leigh Hunt 
J ohn Ruskin 
John Henry Newman 
Francis Thompson 
Charles Dickens 
Mrs. W. Gaskell 
George Eliot

Bibliography 64



1

Chapter I 
Introduction

The purpose of the present thesis is to show the 
influence of the Bible on English prose writers. To 
set forth this influence more directly and clearly a 
number of representative authors from various periods 
of English Literature has been chosen. Some of their 
works have been carefully read with the view to Bibli
cal inspiration. The author has now tried to show the 
reason why a writer was influenced by the -Bible. The 
fact that he was influenced, was thought to be suf
ficient, without considering how it came about. In 
some instances, of course, it is clearly manifest how 
a writer came to be influenced and in those cases men
tion is made of it. Throughout the following pages, 
a writer has been judged according to the standards 
of his age, and according to the movements which may 
have motivated his writings. In some cases this was 
thought to be unnecessary, due to the fact that cer
tain writers are so well known and so widely read 
that nearly everyone knows in. just how far they were 
influenced by the great school of thought and other 
stimulating agencies of their respective century.



There has, however, not been lacking the opinion 
of some, who declare that a writer can be justly 
judged by his work alone regardless of the century 
in which he wrote. This view is quite at variance 
with that of the author of the present thesis. The 
latter is of the opinion that a writer is what he is 
to a very large extent on account of the historical 
movements, and the philosophical schools in his age.
Were Shakespeare living today, in all probability, 
his marvelous comedies and tragedies would have been 
forever lost. Some even go so far as to state that 
were Shakespeare with us today he would be in Holly
wood. Be that as it may it seems necessary to pre
sent, besides the Biblical influence a few of the 
important events which may have influenced a writer.

Hot only were essayists chosen, but since some 
of the best prose is found in English fiction, a 
number of novelists have also been selected. These 
latter are, indeed, at the present time, exerting 
an influence, both potent and far-reaching. in no 
case was a writer chosen, whose influence on suc
ceeding writers was questionable or at least negligi
ble. In every case an effort was made to show the 
marked effect a writer had upon his successors. Were
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this not considered, then whether or not he was 
influenced by Scripture would be a pointless dis
cussion, for only those who were an inspiration 
to future writers can be considered in prose de
velopment. It is, however, much to the point to 
add a few words regarding the literary value of 
the Bible.

It is a generally accepted truth that the Bible 
is literature. By many, the Bible is conceded to 
be of equal literary merit with the.Greek classics 
and by a still larger number, it is thought far su
perior to these.

"It would be interesting," declares Stanley B. 
James, "to trace the parallel course in modern 
literature of pagan and Biblical influences."1 A 
work of that nature is not within the limits of this 
paper which.merely will set forth the Biblical in
fluences on some outstanding authors. The pagan 
influences upon both content and style of English 
Literature have been repeatedly indicated in many 
and various forms. The Biblical influence, on the 
other hand, has been only of recent notice, compara
tively speaking. Although the Bible has manifestly 
been the guiding force to many writers, yet its

1. Ave Maria - The -Bible ae Literature, Feb. 18, 1928, p. 193.
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specific qualities of influence have not been tabu
lated.. That is in short what this writing intends 
to show.

The Bible is the inspired word of God. This 
has always been the teaching of the Catholic Church.
It lias been thought best not to go into the details 
of the manner in which we came to have our Bible.
There are many books explaining just how the King 
James Version, to which is largely due the influence 
indicated above, came to be. The problem confronting 
us now has been set about in much the same manner as 
someone sets about solving a Geometric problem. Given, 
the Bible, secondly, the English prose writers. Con
clusion: The reaction or influence of the Bible upon
the prose writers. In solving a Geometric problem 
one does not go into the history of it, fascinating as 
that may be, unless it has direct bearing upon the 
solution. The history of the Bible would certainly 
prove interesting and instructive, but whether this 
history would throw light upon the problem at hand 
is questionable. The study of the history of the 
Bible lies beyond the scope of this paper. First and 
foremost the Bible must be considered as a book of re-
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ligion-and only secondarily is it considered as a 
book of literature. It seems not to have been the 
aim of the inspired writers to produce literature, 
but despite their lack of aim in this regard, they 
have produced dramas, and poems equal to and in many 
eases superior to anything ever written in any language 

at least as far as histoiy can ascertain.



6

Chapter II
Analysis of the Literary Style in the Bible

Prose development in the English language came 
much later than that of poetry. The latter had reached 
its zenith of perfection in the sixteenth and the be
ginning of the seventeenth century when the great genius 
Shakespeare appeared. But prose, at that period, was 
indeed still in its infancy. In imitation of Montaigne 
who in his turn had drawn largely from the Bible for 
his aphorisms, Bacon at this time was writing his famous 
essays, while Shakespeare was thrilling his audiences 
with such tragedies as Hamlet. English prose writers 
during this period had few guides or models after which 
to pattern their writings. One of these was the Bible 
and it did, indeed, prove to be the force which lent 
to English Literature both prose and poetry its momen
tum and it has so to speak leavened the whole mass, 
thus giving it the most worthwhile qualities it pos
sesses.

"Yet were it possible to eliminate from 
British. Literature whatever it owes to the 
Bible, the residuum would be like the shorn 
and parcelled Oxus in comparison with
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The majestic stream that flowed 
Right for the polar star past Organji 
Brimming and "bright and large.

"■̂•11 modem nations, indeed, have "borrowed more 
or less from the Scriptures and have "been more or 
less influenced "by them as literature; but the 
Northern nations alone, and more particularly the 
British, have so thoroughly assimilated them that 
they seem to have naturalized patriarchs and 
prophets as their own countrymen."^

With these considerations in view we lay down our 
proposition that the Bible exerted a most potent in
fluence upon English prose literature from its very 
inception. English prose seems to have begun with 
the translation of the English Bible. Venerable Bede, 
upon his deathbed, we know, translated the Gospel of 
St. John. Prose, however, did not take on any liter
ary qualities until the fifteenth century.

Our first concern will be whether or not the 
Bible possesses any literary qualities worthy of imi
tation. It is an old truism that almost anything can 
be read into the Scriptures or out of them, as the 
case may be. Perhaps, then, we are attributing 
some qualities to the Bible which are extrinsic to 
it. Before the Sacred Writings can influence any 
style of writing they themselves must necessarily have 
a certain peculiar style. Now what these qualities 
are, and in what they consist, and how they are mani_

1. Garnett, Richard - History of English Literature.
2. Ibid.



fested in the Bible, it will be our endeavor to set 
forth.
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We know that the Scriptures are a collection of 
books, written at different periods of Jewish and 
Christian historic times, yet all in all the spirit 
which animates them is one and the same.

"Speaking broadly, it (the Bible) is pervaded 
at once by a rational element, a sensuous ele
ment, am imaginative element, and an animating 
or mative element.... Every one recognizes the 
main characteristics of Bible diction in general 
.... Whatever their number or variety I think 
they may all be comprehended under a single 
term, noble naturalness."1

Under this quite vague term Mr. Cook classifies 
all the varied forms of style, diction, and emotional 
expressions. Let us quote another passage from the 
same author and thus get his viewpoint.

"But the phrase, noble naturalness may be 
vague enough to stand in need of further 
definition. By natural in its application 
to men and women, and the books which con
cern men and women, I mean conformable to 
human nature. Human nature may, for this 
purpose, be regarded as made up of sensibili
ty, intellect, imagination and will....”

In these last named qualities we have precisely 
the ones enumerated by Winchester as elements in any 1 2

1. Cook, Albert S. - The Bihle and English Prose Style, p.XVIII,
p. XVI.

2. Ibid. p. XVI.
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literature.

"In all critical examination of literature 
we must have the following elements: Emotion, 
Imagination, Thought, and Form. Literature 
must he faithful to the truth of life, and its 
value will he measured largely hy the amount 
of such truth which it contains. Its chief 
interest will reside not in the outer facts 
or in any mere curiosity or wonder they may 
excite, hut in the inner truth of human life, 
which these facts may he shown to embody.

Of the truth of the Scriptures, we need not here 
lay down any proofs, for us, who are believers, the 
voice of the Infallible Guide, the Church, is suf
ficient. Her teaching is that the Bible is the word 
of God. As such it must be true for God is truth. 
There are many truths, however, which are not liter
ature. But the Bible in addition to the quality of 
truth possesses every one of the literary qualities 
enumerated above.

"The sensuous element is perceptible in the 
metaphoric language and in the rhythm....
The picturesqueness of Scriptural language 
addresses the mind's eye; its simple, regu
lar, natural harmony addresses the ear."^

This rhythmic element of the Sacred Writings is 
just exactly one of the most beautiful things our 1 2

1. Winchester, Caleb 1/ftn. - Principles of Literary Criticism.
2. Cook, Albert 5, _ The -Bible and English Prose Style,p. XVIII.
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English prose has borrowed from them. Rhythm has been 
defined in this way:

"Moving over the same field there is also 
an unmeasured constantly varied, exceedingly 
flexible grouping of syllables which may be 
called the Rhythm of the phrase...moving un
conventionally by itself, it constitutes 
that sonority and largeness of phrase which 
we call prose rhythm."1

"Rhythm in a wider sense is the accentu
ation, marking, and defining broader musical 
divisions in the flow and sweep of composition 
by special emphasis at the entrance or cul
minating points of motives, themes, phrases, 
passages, sections, etc."2

"Rhythm in prose may be defined as alternate 
swelling and lessening of sound at certain 
intervals."1 2 3

Nearly every passage of Holy Scripture is im
bued with this Rhythmic element. Any passage could 
be chosen at random and its rhythm marked. Mr. Scott 
has marked the rhythm of the following passages:

And they straightway left their nets 
and followed him. (Matthew IY, 20.)

Remember
the days of old 

Consider the years
of many generations. (Deuteronomy XXII.7.)

1. Genung, J. F. - Working Principles of Rhetoric, p. 171.
2. Scott, John H. - Rhythmic Prose, Humanistic Studies, p. 106.
3. De Mille - Elements of Rhetoric, Section 299.
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Mr. Scott gives quite an exhaustive study of 
rhythm in all its forms, hut it is exceedingly doubt
ful whether the Biblical writers consciously used any 
of them. It seeras rather that the rhythm of the Bible 
is a natural outgrowth or outcropping ,an unconscious 
perfection of Biblical prose. Just as we naturally hum 
when happy so the Biblical writers naturally adopted 
this rhythmic effect when expressing their message.
This rhythm is identical with the musical cadence of 
the Bible. The music of the Sacred Scriptures is one 
of its most worthwhile qualities at least from a liter
ary viewpoint. And the music or rhythm of our English 
ptose is similarly one of its greatest assets. Under 
the sensuous element the metaphoric language of Scrip
tures is often classified. Scripture abounds in meta
phoric language. The Sacred Writers are continually 
bringing before our minds comparisons between nature 
and human creatures. Christ Himself used metaphors:

"I am the vine; you are the branches; he that 
abideth in me, and I in him, the same beareth 
much fruit; for without me you can do nothing.”

(St. John, 15, 5.)

The advantages of metaphoric language are mani-
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fold. We perhaps inquire why Christ resorted to 
comparisons, or why did the Sacred Writers use them. 
From a psychological viewpoint the answer immediately 
follows: Because the law of comparison is a funda
mental law of memory. Therefore, since He knew the 
mind of man perfectly, Christ used this psychological 
principle. Metaphoric language tends, first, to fix 
a fact in the memory, secondly it creates manifold as
sociations so that whenever the object compared is 
perceived likewise the lesson taught is brought to 
mind, thirdly it appeals to our sense of beauty and 
fitness.

Under the heading of sensibility or sensuous 
element, the simplicity and directness are also classed. 
'We might speak of simplicity in style or simplicity 
in diction. It will here be considered as character
izing the style of the Scriptures although there are 
passages which are not simple. Simplicity according 
to WebsterTs Dictionary is synonymous with clearness, 
but that can hardly be accepted in the present work, 
j-or an ornate style which is truly not simple may of
ten be very clear. Thompson’s essay on Shelley is truly

ornate, yet it is very clear. The author says just
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what he means and we read rapidly along, getting his 
meaning, immediately. Simplicity of style denotes 
then, an absence of ornateness. This does not mean 
that the Bible nowhere has ornament, but considered 
as a whole the Bible is unique in its simplicity. Uor 
does a simple style denote one that is easily under
stood. By no means, for frequently we find ourselves 
completely perplexed when confronted with a Scriptural 
text.

Furthermore simplicity from a philosophical view
point denotes absence of complexity or absence of . 
parts. Thus our souls are simple, i.e. they are not 
composed of parts. A simple style, moreover employs 
just a sufficient number of words to bring out the 
thought. Consider the passage relating the Birth of 
Christ. Either add or subtract something and the 
beauty of the whole is lost.

"And she brought forth her first-born son, 
and wrapped him up in swaddling clothes, and 
laid him in a manger;” (St. Luke II, 7.)

This passage illustrates very well the beauti
ful simplicity of the Sacred Writings. The following 
example will show their simplicity, yet the meaning
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will not immediately be grasped.
" For seeing that in the wisdom of God, the 

world, by wisdom knew not God, it pleased 
God by the foolishness of our preaching, to 
save them that believe.” (I Cor. I, 21)

Not only is the Bible simple, but as has been 
indicated it is also ornate. The ornateness of the 
Scriptures is clearly seen in the Canticle of Canti
cles, in some of the letters of St. Paul, especially 
his letter to the Hebrews. One would suppose that a 
book written by so many authors at such widely dif
ferent periods of time could at one and the same time 
be ornate and simple. And thus it is as has been 
indicated.

In any literary work the emotional element must 
be considered.

"Emotions, which, if our analysis be cor
rect is the characteristic and distinguishing 
element of literature. It is only in the more 
typical forms of literature, however, that it 
is an end for which the work is written; in 
other cases it is incidental or a means to 
some further end."T

In this last way "as a means to some further end,T 
the Scriptufes employ emotion. The use of the emotions 
is to guide action, therefore, the Bible in producing 1

1. Winchester, Caleb Wm. - Principles of Literary Criticism.
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certain emotions aims to produce certain deeds. Who 
can read the ''Miserere” and not feel compunction? But 
who feels this compunction without resolving not to of
fend this Father of Mercies again? And the 112th Psalm, 
which is the first Psalm of Matins in the Little Office, 
how full of trust in God it is.' He is our Father, we 
are "the sheep of His hand." He will take care of us.

In connection with the emotions it may be well 
to consider the "Biblical color;" so-called; Bibli* 
cal diction possesses certain colorful words which 
are rich in associations and consequently tend to 
produce a variety of emotions. A "toneful color" in 
writing implies a definite meaning more rich in action 
or suggestion than one of nearly similar meaning.
^olor in newspaper writing is the employment of words 
which suggest more than the mere act implies. Com
pare the words "grasped" and "grabbed." She latter 
SlJ€§ests far more than the former. Homely words are 
frequently more colorful than mere ornate ones. Thus 
"home" has color while "domicile" has not. Suggestive 
words such as "sea—shouldering whales" used by Spenser 
are truly colorful. In the Bible homely words are 
frequently used. Hate their striking use in the fol-
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lowing passages:
"O Lord, deliver my soul from wicked lips 

and a deceitful tongue." (Ps. 119,2.)
"Thou crownest the year with Thy goodness 

and îhy paths drop fatness." (Ps. 65,11."
"Thy word is a lamp to my feet, and a light 

to my paths." (Ps. 118,11.)

After the emotional element it is well to pre
sent some facts regarding the rational element. Vu'hen 
we consider the rational element of the Bible or the 
portions of it which make their appeal primarily to 
the intellect we come to the very conclusion express
ed in these words:

"The Scriptures everywhere postulate 
intellect - or the absence of it."1

The rational element is surely present, hut when 
it comes to a humorous element in Scriptures, we 
would hardly assume the presence of it in Holy Writ. 
Yet some students of Biblical lore find therein even 
humor, which appeals, as we know only to intelligent 
and intellectual people. For huipor to be truly ap
preciated postulates a many-sided and varied outlook 
on life and things in general. Stephen Leacock says:

"To me it has always seemed that the very 
essence of good humor is that it must be with
out harm and without malice." 1 2

1. Cook, Albert S. - The Bible and English Prose Style.
2. Leacock, Stephen - Humor as I see It.



17

If there is humor in the Bible it must have that 
character described by Leacock. The same writer goes 
on to say:

”It (humor’s) basis lies in the deeper 
contrasts offered by life itself; the strange 
incongruity between our aspiration and our 
achievement, the eager and fretful anxieties 
of today that fade into fcbthingness tomorrow.

In this sense humor surely is in the Bible. From 
our point of view we would certainly grant a rational 
element to the Bible for its purpose in being written 
was that of presentation to rational beings. It is a 
nA Letter of God to man,” as some of the early Fathers 
happily declare. As such it must be reasonable. But 
the reasonableness is not confined to pure cold rea
son. The Sacred Writings are tinged with imagination.

’’The presence of imagination in the Bible 
will need no proof. Who that has read the 
Psalms or the Prophets or the Apocalypse, 
can doubt it for a moment?” ^

The same author referring to the Bible brings out 
the fundamental reason for its existence.

"And who will have any more hesitation 
in recognizing that the guidance of the 
will is perhaps the primary purpose which 
underlies history and precept, proverb, 
hymn and seer?"^ 1 2 3

1. Leacock, Stephen - Humor as I See It.
2. Cook, Albert S. - The Bible and English Prose Style, p. XVIII
3. Ibid.
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In addition to all these literary qualities which 
have been mentioned, a few more may be cited. These 
could perhaps have been classified under:either imagi
native, volitive, intellectual or sensuous elements, 
yet for the sake of greater clearness they may be 
treated as separate and distinct qualities apart from 
their general relation to others. The qualities of 
any literary style are clearness, force, and beauty. 
These make for a perfect style. But there are other 
qualities which can hardly be classified under any 
one of these heads. In fact they belong each in a 
class by itself. There is a sententiousness style, 
an eloquent style, a direct style, a plastic style, 
a concise style, an elegant style. It will be neces
sary at the outset in this discussion of the quali
ties of style to set forth a clear signification of 
each and then to show the presence of each in the 
Sacred writings. Not only will it be found that the 
Scriptures exhibit all these qualities, but moreover 
it will be seen that they possess these in a superior 
degree and in a most alluring fashion so that the 
best wri-ters of prose have gone to the Sacred Writings 
for imitation and have not gone in vain.
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Clearness, the first quality of style has already 
been explained and its presence in Holy Scripture has 
been indicated.

"Force endeavors to impress." 1

Force, in writing, is emphasis, vigor or spirit. 
Does the Bible impress us when we read it? Does it 
proportion its messages so that the main thoughts re
ceive the important position and the required length? 
Are the words alive or do they merely amble along in 
the sentence? Such q_uestions as these naturally pre
sent themselves when we apply force to Biblical writ
ings.

"And if a kingdom be divided against itself, 
that kingdom cannot stand. And if a house be 
divided against itself, that house cannot stand."

(St. Mark, III, 24, 25.)

»Yhat could be more forceful than the above? If 
force is to impress, these passages are forceful.

But beauty, a third quality of style, endeavors 
to please. Is not the Bible most beautiful both in 
language, in style and in the moral lessons it teaches? 
St. Paul combines both force and beauty in his Epistles 
and they are, according to a majority, perhaps not a

1 Genung, J. F. - Working Principles of Rhetoric, p. 28.



consensus of opinion the most sublime letters ever 
penned by human hand. If beauty is being sought in 
the Scriptures, the Psalms are the Hymns in which the 
sublimity of thought, feeling, and music are alike 
present in the highest degree. Even those who care 
little for the truths and religious precepts of Holy 
Writ, go to the Bible for beauty of diction.

As for the sententious style by which is meant 
one whose sentences are singly striking or memorable 
apart from the context, everyone will grant without 
argument that the Scriptures can be said to possess 
a sententious style. How often someone says of a 
rigid and narrow-minded person —  "He follows the 
letter of the law but not the spirit."

"Ye are whited sepulchres" is an expression 
frequently cast at the heads of hypocrites.

"A wise son maketh a Father glad: but a foolish 
son is the sorrow of his mother" is a sentence used 
often by parents when instructing and advising their 
offspring.

"By their fruit, ye shall know them," is also 
very often heard. And thus we could enumerate num
berless passages that have become household expres-

20
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sions. This sententious style of the Scriptures 
has made them some of the most popular and at
tractive reading. In the book of Proverbs nearly 
every verse is striking and worthy of deep medi
tation.

Eloquence which supposes ornateness, or ornament 
is found in many places of the Sacred Writings.
Many of the inspired writers have set the example 
for eloquence. Here is what Newman says regarding 
eloquence:

’’Scripture not elaborate! Scripture not 
ornamented in diction, and musical in ca
dence! Wby consider the Epistle to the 
Hebrews - where is there in the classics 
any composition more carefully or artifi
cially written?” 1

Of eloquence one of our greatest orators de
clares:

"True eloquence does not exist in speech...
It must exist in the man, in the subject, in 
the occasion." 1 2

It is far easier to define eloquence negative
ly, that is, to say what it is not, than to say what 
it is.

1. Newman, John - Idea of a University, p. 289.
2. Webstar, Daniel - Oration on Adams & Jefferson (Eloquence)

p. 167. Webster's Great Speeches.



"Eloquence is noit grandiloquence; not synony
mous with ambitious or pretentious style. When 
the occasion itself is eloquent, then its best 
expression may be silence; and it knows when 
plainness and even bareness of statement vorks 
with the occasion to have power on men."

It is exactly in this expression of silence 
and. secondly of plainness that the Scriptures are 
most eloquent. Consider expressions like these:

"Remember me when Thou shalt enter into Thy 
kingdom," spoken by the penitent thief. The Gos
pel narrator does not bore us with details of the 
thief's contrition; his sad expression, no, simply 
the mere desire expressed simply but truly elo
quently. The answer of Christ is equally eloquent.

"Today thou shalt be with me in Paradise." Do 
long trend of reasoning, no lengthy description of 
the emotional state of the penitent are presented, 
yet who would dare to say they are not eloquent?

But no writing can be eloquent unless it is 
direct. Directness of style is essential to all 
good writing. To express a thought, to speak to 
the point, to leave out non-essentials, to make 
speech subservient to thought, these all are con- 1

1. Genung, J. P. - Working Principles of Hhetoric, p. 645



sidérations not to te neglected in literature. The 
inspired Writers had a message, an eternal one, they 
lost no time in expressing this message in a desultory 
fashion. They did not hint at a thing but expressed 
it complete and entire so that no doubt would remain 
in the mind of the reader as to the lesson they de
sired to convey.

"Unless you do penance you shall all likewise perish."

Direct to the point is this expression. Ho long 
argumentation, no half-and-half measure but undeviat
ing and straight forward is the truth made manifest.
If you, while you are a wayfarer here on this mundane 
sphere, do not exert yourself to battle against con
cupiscence, you shall indeed not merit an eternal re
ward but eternal perdition. What if the Sacred Writ
ers had adopted such modes of expression, how much 
less forceful would their message be, how indirect.
Let us observe the directness of another passage.

"And behold a leper came and adored him 
sayings »Lord if thou wilt thou canst make 
me clean.»" (Matt.VIII, 2.)

Here again the Sacred Writers did not go into 
detail about the leper’s mental or physical condi
tion. We do not know whether the leper was in the

£3



advanced or incipient stages of that dread disease, 
leprosy. What we do know from this passage is his 
faith in the healing powers of the Divine Physician.
And surely that is all that is required. These ex
amples suffice to prove that the Scriptures are direct, 
that they are not ramifying not desultory in style.

Now we come to the word plastic as used with 
reference to style. We speak of the child’s mind as 
being plastic, that is easily directed into certain 
channels oi thought. Slay is said to be plastic when 
it can be moulded easily into any desired shape. A 
language is said to be plastic when it admits of use 
in any of the various forms of writing, when moreover 
it lends itself easily to express any human emotion, 
desire or thought. Some of the synonyms of plastic 
are ease, flexible, light, ductile, tractile, smooth, 
pliant. A reader of the Bible can not but be struck 
by the ease of its style, the smooth flow of its sen
tences, and the flexibility of its language. The 
graceful ease of Biblical writings has attracted many 
to its pages. The following texts may exemplify the 
plastic style of the Bible:
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"Blessed are the poor in spirit: for theirs is 
the kingdom of heaven.” (Matt. V, 3.)

"Be ye therefore perfect as also your heavenly 
Father is perfect.” (Matt. V, 48.)

Although the Scriptural style is ornate, and. 
plastic yet it is also characterized by conciseness. 
By conciseness of style is meant brevity, terseness. 
Conciseness suggests no pleonasm, no digression, no 
circumlocution, no redundance. A fine distinction 
must be drawn here between directness and concise
ness. Directness implies a straight-forward manner 
of expression using as many words as are needed with
out regard to the length of the sentences if the de
sired idea is made clear. Conciseness implies the 
use of the fewest number of words possible.

This text from Scripture shows the conciseness 
of its language:

"Go and relate to John what you have heard 
and. seen; the blind see, the lame walk, the 
lepers are made clean, the deaf hear, the dead 
rise again, to the poor the gospel is preached.”

(Luke VII, 22.)

Perhaps this passage could be expressed more 
concisely but not without the loss of some of the 
particularly essential ideas.

68341



It may be concluded by some that Scriptures 
since they are so direct and concise cannot be 
elegant in style. Elegance in style might have 
been classed under beauty but for the sake of ease 
in exposition it has been isolated and will be 
treated separately. Elegance denotes both eupho- 
nism and grace in writing. Inelegance denotes un
couthness, barbarism, rudeness, or abruptness. In
elegance, we know, is absent in the Bible, but the 
question arises, "Is elegance present?" Are the 
Sacred Writings elegant or are they lacking in grace 
A few verses from the Psalms will dispel the idea of 
their being anything but elegant.

"For though I 3hould walk in the midst of 
the shadow of death, I will fear no evils, 
for thou art with me.
Thy rod and thy staff, they have comforted 

me."
(Ps. XXII, 4,5.)

"Send forth thy light and thy truths they 
have conducted me and brought me unto thy holy 
hill, and into thy tabernacles."

(Ps. XLII, 3.)

From the Book of Proverbs the following illus
trates elegance:

"Favor is deceitful and beauty is vaine;"
(Proverbs XXXI, 30.)
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Never do we find Holy Writ abrupt, barbarous 
or uncouth. Sometimes we, because of our artificial 
civilization may observe certain passages and judge 
them ungraceful or barbarous, but when considered in 
their context and time, it will always be found that 
were these passages changed, they would then truly 
lose their elegance and perhaps often their original 
meaning.



Chapter III
Literary Qualities of the Bible Found 

in English Prose.

In the previous chapter the various qualities 
of style have been indicated. These various quali
ties have been shown present in Biblical writings. 
Now we must show that these qualities not only ex
ist in English prose but that they can be either 
directly or indirectly traced to Scriptural influ
ence. This influence is characterized thus:

"To turn now to the manifestation of some of 
these qualities in English style. Evidently 
there must he many cases in which it would he 
impossible to determine whether, when they 
appear in an English author, they have been 
immediately derived from converse with the 
Bible, or from familiarity with authors who 
directly or through some intermediary, have 
drawn them from that source, or whether, in 
fine, they may have originated sporadically, 
as it were, and have accidentally, or rather 
most naturally, coincided and blended with 
the same qualities already in process of 
dissemination from this one grand reservoir." ̂

In this chapter it will be our task to show 
that the Bible was, so to speak, the hand-maiden in 
English prose development; that the first essayists 
drew from the Bible; that the first fiction writers 
also did, and that even in the field of prose ora- 1

1. Cook, Albert S. - The Bible and English Prose Style, p.XXI.
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tory Biblical influence was not lacking. We will 
find that from the very beginning of English prose 
worthy of the name, the Bible exerted an influence, 
that even before the King James Version, that mas
terpiece of English Literature, the Holy Scriptures 
were an inspiration, a guide, a model.

In the development of the English novel, Thomas 
Malory is frequently called the first English novel
ist. The fifteenth century in which Malory lived 
was noted for its barrenness in literature. Nothing 
which wDuld stimulate a writer to enthusiasm occurred. 
There was a weak imitation of that which had preced
ed. English prose was yet in the stalk stage, wait
ing for the humidity of the "Euphues" of Lyly, the 
favorable winds of the aphorisms of Bacon, the sun
light of the "Pilgrim’s Progress" of Bunyan before 
budding and finally flowering in the works of George 
Eliot, John Ruskin and Cardinal Newman. Thus Sir 
Thomas Malory by a peculiar trend of circumstances was 
forced to seek his inspirations instead of having 
them intruded into his life as had writers of succeed
ing periods. Malory set himself to work to translate 
the French legends about King Arthur. At this time



these legends were very popular. Instead, however, 
of merely translating them he infused into them his 
own .ideals and wove into them one dominant character, 
that of King Arthur, so that the stories now formed 
a connected series, where, in the original French 
they had been separate legends. These stories as 
written by Malory were not based upon the time in 
which it is said, King Arthur lived, but rather upon 
the time during which they were written. The subject 
matter was entirely devoted to chivalric exploits.
These writings are the first prose Romances. The in
fluence of the Bible upon Malory can quite readily 
be traced.

A study of the history of fiction shows that in 
its beginning Christ and the Apostles were the heroes. 
Then in the Song of Roland, Charlemagne and his twelve 
peers took the place of Christ and His Apostles. Still 
later we find King Arthur and his knights the most 
popular heroes in fiction. Thus we see that the char
acter, Arthur, can be traced back to early times, 
that he was an ectype of Christ the central figure of 
the Bible. The search for the Holy Grail around which 
many of the legends are centered is surely a biblical

30
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topic. That the subject matter of the Morte ¿'Arthur 
is taken from the Bible no one can gainsay, but some
one may interpolate, "The style of the Arthurian leg
ends;, was it influenced by the Bible?" In order to 
answer this question satisfactorily two passages will 
be placed side by side, one from the legends, the 
other from the Bible and thus the resemblance which 
they bear to each other can more easily be detected.

"Now saith the history, that when Launcelot 
was come to the water of Mortoise, as it is re
hearsed before, he was in great peril, and so 
he laid him down and slept, and took the adven
ture that God would send him.
So when he was asleep, there came a vision 

unto him and said, Launcelot, arise up, and 
take this armour, and enter into the first ship 
thou shalt find. And when he had heard these 
words, he started up and saw great clearness 
about him.... And as soon as he was within the 
ship, there he felt the most sweetness that ever 
he felt; and he was fulfilled with all thing 
he thought on or desired." 1

From the Acts of the Apostles we have:

"And when it was determined that he 3hould 
sail into Italy and that Paul, with the other 
prisoners should be delivered to a centurion, 
named Julius, of the band Augusta, going on 
board a ship of Adrumetum we launched mean
ing to sail by the coasts of Asia..."

(Hie Acts, XXVII, 1,2.) 1

1. Malory, Ihos. - Morte d ’Arthur, Book XVII, Chap. XIII.
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"Arid, when neither sun nor stars appeared 
for many days, and no small 3torra lay on us, 
all hope of our "being saved was now taken 
away..."

(The Acts XXVII, 20.)
"For an angel of God, whose I am and 

whom I serve, stood "by me this night;
Saying: Fear not, Paul, thou must "be 

brought before Caesars and behold God 
hath taken thee all them that sail with 
thee."

Both passages are characterized by elements of 
mystery and suspense, both by simplicity and direct
ness. Their diction is remarkably similar. Just 
how Malory received these qualities cannot be ascer
tained for certain, for much of the Biography of 
Malory is very vague. About his early training and 
later education little is known, but that he incor
porated the Biblical qualities in his writings has 
been shown. Whether or not he imitated Holy Writ 
consciously will always perhaps remain a matter of 
conjecture. Of later writers more data is available 
and more direct influence can be shown.

The novel, as we recognize it today, was not in 
existence even in the beginning of the eighteenth cen
tury. Bunyan’s "Pilgrim’s Progress" is, however, some
times styled the first English novel.
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"It is strange that so unqualified, a Puri
tan, a man who even gave up ringing church 
hells because he took worldly pleasure in it, 
should have written what mi^it he called the 
first English novel." 1

Although the Age in which Bunyan lived was one 
of great political upheavel, yet Literature was not 
neglected. This Age, termed that of The Age of the 
Cavalier and the Puritan by some discriminating 
writers, produced only two outstanding writers. Both 
were extremely sincere. One received his inspirations 
from the Renaissance and Classicism as started by 
Spenser, the other from the Bible only. Neither was 
politically a Royalist. In this period, it is well 
to remember, that people were aligning themselves 
either with the King or with Democracy. A Cavalier 
was a person who was politically a royalist whether 
Catholic or Protestant. A puritan was politically a 
democrat and always an extreme Protestant. From a 
literary standpoint the Cavalier followed Elizabethan 
traditions. The Puritan, on the other hand, clamored 
for free thought and was opposed to the literature of 
the Elizabethan Age. The Romanticism which had char
acterized the Elizabethan period was on the decline. 1

1. Bates, Herbert - History of English Literature, p. 225.



Classicism as started by Edmund Spenser was beginning 
to grow popular.

John Bunyan, the only prose writer of note in 
this period, was, no doubt, influenced by all this 
political unrest. In his writings he caught not only 
the language of the Bible, but its spirit. The Bible 
was his chief source of inspiration, from the morali
ties, he derived some, but in comparison to that re
ceived from the Bible, it is a negligible factor.

Bunyan's direct influence to the Bible can be 
summed up under the following heads, 1. in point of 
style, 2. in point of allegory, 3. in point of language.

In "Pilgrim's Progress," the most widely read of 
his books, all these points will be found exemplified.
It is an established fact that shortly after its publi
cation copies were sold in large numbers. It became a 
regular heirloom like the Bible. Many families read 
out of both books in an evening and the young people 
hearing it constantly read to them must have modelled 
their own modes of expression upon those of Bunyan.

First, the resemblance to the Bible in point of 
style will be shown. Bunyan's style resembles that of
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the Bible in simplicity, in clearness, and in beauty. 
Bunyan’s manner of writing is singularly characterized 
by a lack of ornateness. Moreover his style-is charac
terized by directness, by ease, and in many instances 
by conciseness. His prose possesses a finish utterly 
unknown to prose writers before him. This finish is 
due to his skillful combinations of the qualities of 
style just mentioned. Since the Bible at that time was 
the only prose work which had all these qualities, he 
undoubtedly got them from it. So poor was the other 
prose at tne time immediately preceding Bunyan that now 
only a few selections then written are presented to 
students for study. Malory’s prose alone stands out as 
the first landmark in the development of prose. Bunyan 
gave us the next landmark or milestone.

Since simplicity is closely allied to clearness 
we expect to find clearness as a characteristic of Bunyan’s 
style and we are not disappointed. Clear he is always. 
Never is there a doubt in the reader's mind regarding 
tiie intent or purpose of the writer. Nor does he couch 
his sublime thoughts and morals in long involved sentences. 
Obsolete and unusual words are seldom met in "Pilgrim’s 
Progress.' All these things tend to make Bunyan readable
and clear.
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As for beauty, who can deny beauty to a passage 
like this:

"But the men being patient and not rendering 
railing for railing, but contrariwise blessing 
and giving good words for bad, and kindness 
for injuries done, some men in the fair, that 
were more observing and less prejudiced than 
the rest, began to check and blame the baser 
sort for their continual abuses done by them 
to the men."-*-

To those who have read "Pilgrim’s Progress" or 
"Grace Abounding" no doubt remains relative to the 
beauty of Bunyan's style. In both many beautiful figures 
of speech are found. But the supreme quality of Bun
yan's masterpiece is its allegorical significance.
Holy Scripture is filled with allegory in both Old and 
New Testaments.

"An allegory is a series of metaphors so 
connected as to form a story each 3tep of 
which is symbolic of something else."^

The Parable is a form of allegory. Christ taught 
the multitude in Parables. If we were to place Bun- 
yan's"Pilgrim’s Progress" next to the Bible and compare 
various passages the striking similarity in allegory 
would be forcibly brought home to us. Christian, the 
hero, in Bunyan's narrative, travels from the city of 1

1. Bunyan, John - The Pilgrim's Progress, p. 102.
2. Williams & Tressler - Bhetoric.
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Destruction to the Heavenly Jerusalem. While on 
his way he meets with many difficulties, surmounts 
them all, not indeed, without a struggle and finally 
reaches the end of his pursuits. In Holy Writ, how 
frequently our earthly existence is compared to a 
journey such as that made hy Christian. David in his 
Psalter calls upon Cod to bring him to the heavenly 
Jerusalem. He alludes to dwelling on this earth as 
destruction:

"Who will deliver me from the Body of this death? "
Psalms.

In "Grace Abounding" Bunyan also resorts to alle
gory. ^ere too the allegory is similar to that of the 
Bible. But the resemblance to the Scriptures does not 
stop with allegory. The language of Bunyan is almost 
identical with that of the Scriptures. His allegories 
were expressed in metaphoric language. He used Bibli
cal language by direct quotation and by allusion.
There is hardly a page in all "Pilgrim’s Progress" on 
which at least one quotation from Scripture is found.
His allusions to Biblical characters and events are so 
numerous that anyone who seeks will find them.

In conclusion we may say that Bunyan as his writings 
evidence knew the Bible from cover to cover. Hot only
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did he draw from the lev/ Testament for allegory, but 
scarcely is there a prophecy or an event in the Old 
Testament to which he doesn't allude. We may safely 
say that the Bible was Bunyan's one great source of 
inspiration, that he caught the spirit and language 
of the Bible and that succeeding prose writers were in
fluenced by his Biblical diction and metaphoric language. 
Bunyan wrote fiction, but the Bible has not only been 
instrumental in the development of fiction but it has 
had a very telling and far-reaching influence upon the 
art of essay-writing.

Francis Bacon, to whom credit is usually given for 
the beginning of the English essay, modelled his writings 
after those of Michael de Montaigne, who in his turn 
went to the Bible for his inspiration. According to 
our modern conception of the term "essay1' Bacon's writings 
could hardly be classed as such. Michael de Montaigne's 
on the other hand do measure up to the essay as defined 
today. Even if Bacon's writings are not classed as 
essays by some writers, yet we must grant to him the 
distinction of giving English prose a new form. His 
writings do, even today, afford very instructive and 
interesting reading. Many people declare they have 
cultivated a taste for "Bacon." These writings of Bacon
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mark a development in English prose. In his hands 
English prose became more facile, more succint, more 
direct, clearer, more readable and less stiff. All of 
these qualities are found in Biblical style. Since 
Bacon’s essays savor of Biblical names and allusions, 
he must have derived them from the Bible. The titles 
of his essays are like those treated by Scriptural 
writers. "Of Truth," "Of adversity," "Of Love," "Of 
Wisdom of a Man’s Self," "Of Friendship," all these 
essays contain counsels similar to those in "The Book 
of Proverbs," "Wisdom," "Ecclesiasticus," In his 
essay "Of Truth" he quotes Scripture directly:

'"lhat is truth?’ said jesting Pilate and would 
not stay for an answer."

In his essay "Of Friendship" we find the following 
direct quotation:

"For as St. James saith, they are as men,'that 
look sometimes into a glass, and presently for
get their own shape and favor.' "

He makes allusion to Scripture in the following:

"The first creature of God, in the works of 
the days, was the light of sense; the last was 
the light of reason; and his sabbath work^ever 
since, is the illumination of his Spirit." 1

1. Bacon, Francis - Of Truth
2. Bacon, Francis - Of Friendship
3. Bacon, Francis - Of Truth
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"Certainly virtue is like precious odors, 
most fragrant vdxen they are incensed or 
crushed: for prosperity doth best discover 
vice; but adversity doth best discover vir
tue. nl

In Ecclesiasticus the inspired writer declares:

"If thou would3t get a friend, try him 
before thou takest him, and do not credit 
him easily." (Ecclesiasticus VI, 7.)

"A sweet word raultiplieth friends and ap- 
peaseth enemies and a gracious tongue in a 
man aboundeth." (Ecclesiasticus VI, 5.)

Compare these two with Bacon’s observation in 
Friendship :

".... But no receipt openeth the heart, 
but a true friend, to whom you may impart 
griefs, joys, fears, hopes, suspicions, coun
sels. .. ."1 2

So far we have seen the influence of the Bible on 
English fiction and on the English essay. But its 
influence was not confined to these two fields. In 
Oratory also the Bible was loaning qualities of style 
and eloquence. -during the latter part of the eighteenth 
and the beginning of the nineteenth century period, 
called the golden age of English oratory, the Bible 
was an influence to the greatest orator of that period. 
Edmund Burke, to whom the preceding epithet is applied,

1. Bacon, Francis - Of Adversity
2. Bacon, Francis - Of Friendship



often used expressions very similar to those of the 
Bible. The following culled at random illustrate 
Biblical language:

"I think these six massive pillars will he 
of strength sufficient to support the temple 
of British concord."

"Is this description too hot or too cold, 
too strong or too weak?"^
"To this objection, with all possible defer

ence and humility, and wishing as little as any 
man living to impair the smallest particle of 
supreme authority, I answer, that the words are 
the words of Parliament, and not mine."

In addition to such expressions he has elo
quence, plasticity, and beauty all of which ori
ginally came from the English Bible. Whether or 
not Burke was a great Bible student, is not es
sential to know. What we can judge about is the 
Biblical language and style both of which are ex
emplified in his ’’Speech on Conciliation with 
America." Oratory had perhaps reached its height 
during Burke’s period, but fiction had to wait 
for the nineteenth century to develop it further 
and bring it to perfection. 1 2

1. Burke, Edmund, - Speech on Conciliation with America.
2. Ibid.



Chapter IV
Nineteenth Century Prose Writers 

and their Biblical Influence

4£

This chapter will deal exclusively with nine
teenth century writers and their Biblical influ
ence. Poetry, as has been stated, reached its 
highest development in the sixteenth century, but 
prose, like the cedars of Libanus, needed centuries 
to reach heights of beauty and converse with the 
stars. The most important landmarks in English prose 
development have been treated in the foregoing pages. 
The influence of the Bible on each of these writers 
has been shown. The task left to be done, is to show 
the Scriptural influence in the perfection of prose as 
found in a host of writings of the nineteenth century. 
Of these the first to be taken up is Leigh Hunt.

"When we turn to his (Leigh Hunt's) hooks 
we find his ’Autobiography' perhaps the most 
complete and individual expression of the man: 
his charming fancy, his high, spirits, wit, 
gayety, and abiding good-nature. But the same 
lightness and ease of style, the 3ame kindli
ness, and shrewdness ofthought and observa
tion are to be found in his essays, so often 
written 'currente calamo’ for some one of his 
weekly periodicals. Such are the papers on 
the ’Death of Little Children,* '©ie Old Lady,' 
'Servant and Coaches.'"1

1. Warner’s History of the World's Best Literature, p. 7793.
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"As a man, so his writings," is an old saying 

not always true. In the case of Leigh Hunt, however 
this is true. All these qualities which make him so 
readable are due to Scriptural influence derived 
either with direct contact with the Scriptures or from 
some preceding writers who were thus influeneed. But 
whether or not he used Biblical style or language 
would be quite beside the point if he is no longer 
read and imitated. But he is still read.

"His (Leigh Hunt’s) prose is still good reading 
and mi^it be of help to those students of composi
tion who can find nothing more to say about the 
subject. Hunt’s quick imagination never suffered 
for lack of interesting thoughts about any topic 
that presented itself."*

"Leigh Hunt wrote continuously for more than 
thirty years, as editor and essayist; and his chief 
object seems to have been to make good literature 
known and appreciated." 1 2

These words go to show that Leigh Hunt is read 
and enjoyed even today, although many histories of 
literature afford him small space. His shrewdness of 
thought of course was a natural gift, but his ease 
and lightness of style was secured through practice. 
The following example of his writing can hardly leave 
room for doubt as to the source of his style.

1. Bates, Herbert - English Literature, p. 436.
2. Long, Win. J. - English Literature, p. 426.
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"The very spirit of the Flora Domestica 
seemed to he there. Surely, thought I, 
Nature must love those who have so much 
love for her. If they have joy, the joy 
mu3t he doubled; and though they he full 
of sorrow, there must he still room, as in 
the cup of the Arabian for the rose-leaf 
to swim at top." I

The ease and lightness must have been due to 
either a first hand acquaintance with the Bible or 
to the imitation of other writers who were influenced 
by it. The likeness to Scripture can not only be 
seen in style but also in the allusion to characters 
in Holy Writ.

"This is the reason, they say, why Booz 
laid his hand an the head of Hath." 2

"And so with this perfect taste of the 
angel and his Eden fruit, we conclude."^

Examples of this nature could be multiplied. If 
an author alludes to Scriptural personages in various 
ways he must be thoroughly familiar with them. And 
if to this familiarity with Scripture there is super- 
added the spirit and ease and grace of the Bible, then 
indeed an author may be said to have modelled his writ- 1

1. Hunt, Leigh - A Walk in the City, p. 43. From the Wishing
Cap Papers.

2. Hunt, Leigh - A Treatise on Devils - The Wishing Cap Papers.
3. Hunt, Leigh - A Treatise on Angels - The Wishing Cap Papers.
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ings after Holy Writ. And so we leave Leigh Hunt and 
consider another essayist, John Ruskin, who owes much 
of his superiority in prose writing to the English 
Bible.

The literature of this century into which Ruskin 
was ushered was influenced to a large extent by the 
various schools of thought then prominent. These 
schools, known by such names as Rationalistic, Skeptic, 
Utilitarian, created subject matter for many prose 
writers, Both the success of the Industrial Revolution 
and the Advance of Science, must be considered as fac
tors which aided the writers of the time. Eveiy man 
reacts to his environment in a certain way and this 
reaction has most far-reaching effects. Whether or not 
a man aligns himself with truth or doubt, this will 
tell in his writings. He will perhaps not be conscious 
of this underlying current of thought which colors his 
writings but it will be present and those who carefully 
and deliberately set before themselves the task of 
studying his writings can with some relative degree of 
certainty class the author as a believer, a doubter, or 
a rationalist, or whatever he may be. In a study of
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Ruskin this is exactly what must be done. He must be 
measured according to the standards of his age; he 
must never be isolated from those deep-seated and ele
mental characteristics which have made him what he is.

With this in mind we ask whether Ruskin was a 
rationalist, a skeptic, or perhaps a believer? Al
though he called himself a disciple of Carlyle, yet he 
was not of the same opinions as his master. Tennyson, 
we know, compromised between Skepticism and belief.
He said:

"There is more faith in honest doubt 
lhan in half the creeds."

Arthur Hugh Clough, and Mathew Arnold were out 
and out skeptics. Ignorant of none of these, Ruskin 
went his own way whither he believed truth, and good
ness were leading him. Always sincere and a man of con
viction he neither adopted the pagan views which were 
so popular and which Swinburne and Fitzgerald artfully 
wove into their poetry, nor yet was he a believer al
though he styled himself a Christian. His great aim 
in life was service. He therefore espoused the cause 
of the poor, the downtrodden, the victims of the in
dustrial revolution. But his reforms were not confined 
to industry; but rather they reached also into the
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fields of art and literature.
Ruskin gave to English, prose a "subtle something" 

which it lacked before. This "Subtle something" is 
rather difficult to analyze but we will see later in 
what it perhaps consists. We have seen how rigid was 
the prose of the fourteenth, fifteenth and sixteenth 
centuries. Writers, rather than express their thoughts 
through so inelegant a medium, wrote poetry, which in 
consequence was perfected long before prose. This 
prose, not yet very elastic, was the medium through 
which Ruskin expressed his sublimest meditations. As 
a result prose now became more facile due to the fact 
that he with artistic skill made prose an instrument 

not to be despised by writers who wished to bring for
ward new ideas. His, the prose of oratory, possesses 
that eloquence which moves, that emotional appeal which 
finds response in the hearts of hearers, that clearness 
which can not be misinterpreted, that beauty which 
always attracts, that unique coloring which blends all 
these perfections and. defies analysis.

Gan we attribute these excellencies of Ruskin*s 
writings to Biblical influence or are we forced to go 
elsewhere to seek his inspirations? Truly the Bible
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was the greatest source of information and. imspiration. 
From his early childhood, he studied its contents. He 
was made to study the following chapters:

Exodus - Chapters 15, 20 
Deuteronomy - Chapter 32
Second Samuel - Chapter 1 from seventeenth

verse to the end.
First Kings - Chapter 8.

"The result of this early training was he says:
•to make every word of the Scriptures familiar to 
my ear in habitual music.’" 1

The qualities which his prose so beautifully mani
fests can be traced directly to the Bible. The melody 
of his prose, the metaphoric language, and the color 
of his diction are all alike attributable to Biblical 
sources. Ruskin caught what is termed the Biblical 
color of the Scriptures. Being an artist, an art crit
ic , and an admirer of beautiful effects, both in paint
ing and language, he perceived very easily the color
ful expressions of the prophets, kings, and evangelists. 
The color of language has already been explained.

"Sesame and Lilies,” so well known and so widely 
read, exhibits all the qualities of style enumerated 
above. In this writing we find a frankness, kindness,

Long, to. J. - English Literature.
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and general concern for the welfare of mankind. Scarce
ly is there a passage in Holy Writ which does not con
cern itself with man's welfare both here and hereafter. 
Ruskin is very much concerned about his countryman's 
welfare and he takes certain steps to aid them to better 
their conditions. He laments the fact that so few can 
read and appreciate the great writers, He declares that 
the English Public is incapable of understanding the 
thoughts of the great writers on account of its avarice. 
How like the sentiment expressed by Christ, Viiho deplores 
the fact that his hearers are yet so deficient in spiritu
al things. "How true, how consequential," we find our
selves saying when we read his writings and discover our
selves using the author's own words.

In his essay on "Work" from the "Crown of Olives" 
we find frequent Biblical allusions.. Ruskin states that 
in this work he referred to the Bible more frequently 
than in any other, for he was informed that his hearers 
believed implicitly in the truth of the Scriptures. He 
compares the poor of England to Lazarus with this dif
ference that Lazarus begged crumhs from the rich man's 
table while the poor of England are frequently forced 
to beg crumbs from a dog's table. When the poor ask
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for bread they are frequently given not one stone but 
as many as they may need to keep them quiet. Thus 
the author makes use of Biblical references in the ap
plication to modern times and conditions. He tries so 
hard to make his listeners understand that wealth or 
poverty in themselves do not matter much but that the 
possession of spiritual treasures counts. Throughout 
the whole he quotes Scripture sometimes directly, 
sometimes by a mere reference or figure. He knew just 
when to apply the saving counsels and precepts. He 
had studied the Bible so thoroughly that he not only 
caught its coloring but its moral applications. The 
gift of drawing morals from Biblical quotations, Ruskin 
possessed to an unprecedented degree.

Before we leave Ruskin we may say that Ruskin was 
influenced by the Scriptures as much if not more than 
any other essayist of the nineteenth century. The es-

• t

say from its very inception by Michael Montaigne was 
Biblical. Montaigne modelled his aphorisms on the 
wise sayings of Holy Writ and every essayist after him 
followed his style. It was left for Ruskin, Macaulay, 
and Johnson to infuse into the essay new things. Ruskin 
infused the colorful and metaphoric language, the melo-
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dy, all of which made for beauty and all of vdiich 
are derived from the Scriptures. Thus let us 
leave Ruskin and turn to a man whose prose in many 
ways resembled that of Ruskin but whose strength of 
character led him to submit to the one authority 
that could guide him safely through the seas of 
doubt and the storms of despair to the harbor of 
truth and hope.

The most remarkable convert, perhaps, in all 
England, John Heniy Newman, has attained great emi
nence both in prose fiction and prose oratory. His 
prose in many instances, more nearly resembles poet
ry. Perhaps it is for this reason that the Biblical 
influence is so pronounced. If Newman, whose prose 
stands out as perhaps the greatest achievement of 
the nineteenth century can be said to have borrowed 
from the Scriptures, then, indeed, our proposition 
that the Bible aided in the development of prose is 
not groundless.

To judge of Newman's works with any degree of 
certainty much more time than is at the disposal of
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present day teachers is required. But the careful 
study of a few of his works will enable one to as
certain whether or not the Scriptures were his 
guides. The ever-interesting "Apologia," "Idea of 
a University" and "Callista," have been selected as 
representative of the author’s writings in the 
various fields.

The "Apologia" is often called one of the most 
worthwhile of books. The opening lines are:

"I was brought up from a child to take 
great delimit in reading the Bible." i

The following quotations referring to the char
acters and events of the Bible are taken from the 
Apologia:

"You are leagued with your enemies. The 
voice is Jacob's voice, but the hands are 
the hands of E3au."1 2

"The point of these sermons is ... yet in 
fact they were 3till recognized as a people 
by Divine Mercy, that the great prophets 
Elias and Eliseus were sent to them...."3

"And I am content to be with Moses in the 
desert or with Elyah excommunicated from the 
temple." 4

1. Newman, John Henry - Apologia
2. Ibid. p. 77
3. Ibid. p. 95
4. Ibid. p. 97



53

The following direct quotations from the Bible 
are found in "Apologia."

"Obliviscere populum tuum et donrum patris tui 
Forget thy people and thy father’s house.”
"It hath never been heard of in the land of Chanaan."

If an author is motivated by the source from 
which he quotes then^indeed Cardinal Newman received 
inspiration from the Bible when he wrote his "Apologia." 
Not only did he quote Scripture directly nor did he 
refer to places, events and names in them, but he 
seems to have imbibed the spirit of Holy Writ as well 
as its language. The spirit of the Scriptures is 
religious, Godly. This spirit pervades all his writ
ings. He never lost sight of the fact that man's 
destiny is heaven. This is the keynote to all his 
writing. Always he strikes the key of religion, of 
salvation, of spirituality as opposed to materialism. 
Throughout his whole "Apologia" we are strangely 
moved by this presence of the spirit. We do not, in
deed, find his most harmonious language in the 
"Apologia." For that we must turn to his "Idea of a 
University."

These lectures contain some of the choicest



prose in English literature. Some of the para
graphs, even when separated from the lecture in 
which they are found, are little prose poems in 
themselves. From no other source but the Bible 
could he possibly have obtained this rhythm, 
this harmony, this music. In his lecture on 
"Literature” sentences like the following are 
not uncommon:

"He la great author) writes passionate
ly, because he feels keenly; forcibly, be
cause he conceives vividly; he sees too 
clearly to be vague; he is too serious to 
be otiose; he can analyze his subject, and 
therefore he is rich; he embraces it as a 
whole and in its parts, and therefore he is 
consistent; he has a firm hold on it and 
therefore he is luminous. When his imagina
tion wells up it overflows in ornament; when 
his heart is touched, it thrills along his 
verse." 1

A rendition of this aloud reveals its rhythm 
and music, its harmonious blending of sounds. In 
the following line notice the music, "when his heart 
is touched it thrills along his verse," which is al
most akin to that found in these lines of Milton's

"To bellow through the vast and boundless 
deep."

Book I, Paradise Lost.
"Brushed with the hiss of rustling wings"

Book I, Paradise Lost. 1

1. Newman, John Henry - Idea of a University, p. 292.



The appeals to the ear in all of these lines 
are somewhat similar. The rhythm is undeniably simi
lar, while of course the thought in each is quite 
different. Wo one will venture to say that Milton's 
poems are not actuated by Scripture, therefore sure
ly Newman, whose prose even resembles Milton's poet
ry must have been impelled by the same guide. In 
fact Newman set about translating the Scriptures from 
their original manuscripts and in consequence was 
•more conversant with them than perhaps many another 
writer of the same period.

He was of the opinion that the Bible is a work 
of Literature equal to the Greek classics.

"Consider the book of Job— is it not 
sacred drama, as artistic, as perfect, 
as any Greek tragedy of Sophocles or 
Buripides?" 1

"St. Paul’s epistles, then, I consider 
to be literature in a real and true sense, 
as personal, as rich, in reflection and 
emotion, as Demosthenes or Buripides."^

From these quotations it is easily seen in what 
regard Newman held the Sacred Writings. He never 
says in so many words that he imitated them, but 1 2

1. Newman, John Henry, - Idea of a University, p. 289.
2. Ibid. p. 290.
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could he fail to do so, when he considered them to 
be so excellent both in content and language? No 
higher praise could scarcely be bestowed upon them, 
for even with all our educational facilities no one 
has yet been a peer to the ancient Greek writers, 
and yet Newman not only once but several times de
clares that the Bible is on a plane with the an
cient Greek classics.

Thus it has been shown that both in Biography 
and Oratory, Newman imitated the Bible, now it is 
well to turn to his fiction and search there for 
anything which will justify the statement that he 
was also here affected by Holy Writ. In '’Gallista" 
we find the following:

"0 wretched, minds of men! 0 blind 
hearts! truly cried out a heathen 
poet, but on grounds for other than 
the true ones. The true ground of 
such a lamentation is, that they do 
not interpret the signs of the times 
and of the world as He intends who 
has placed these signs in the heavens; 
that when Mane, Thecal, Phares, is 
written upon the ethereal wall, they 
have no inward faculty to read them 
withal; and that when they go elsewhere 
for one learned in tongues, instead of 
taking Daniel who is used to converse 
with angels, they rely on Magi or



Chaldeans, who know only the language 
of the earth." *

A number of things may be inferred from the 
above quotation. The comparisons used are taken from 
the Bible; the expressions "0 wretched minds of men,"
"0 blind hearts," at the very beginning are like many 
expressions in Holy Scripture. The style of this 
passage is suggestive of St. Paul's style in his epis
tle to the Galatians:

"0 senseless Galatians, who hath bewitched 
you. that you should not obey the truth, before 
whose eyes Jesus Christ hath been set forth, 
crucified among you."

From all these quotations, taken both from his 
works and from the Bible, it is quite easily conclud
ed that the Bible was a guide to Newman in his litera
ry pursuits. His orations, his essays, and moreover 
his biographical "Apologia" are found upon examination 
to be filled with Biblical references, comparisons, and 
direct quotations. No one, it seems, has attained 
such perfection in English prose as Newman. His clear
ness, brevity, elegant simplicity are all the result 
of a studied meditation, yet to the reader they appear 
so delightfully spontaneous. However, he tells us 

that he never wrote but without great labor, great 1

5 7

1. Newman, John Henry - Callista.
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care, intense reflection. Perhaps Francis Thomp
son’s "Essay on Shelley" can "be favorably compared 
with Newman's prose. Let us center our interest 
for a brief space upon this remarkable piece of 
prose which will perhaps outlive all his poetry in
cluding the "Hound of Heaven."

Francis Thompson who might along with Shakespeare 
but not with equal truth, be styled "Fancy’s Child," 
will be remembered, it is thought by some writers, 
not for his poetry but for his prose. Two things 
seem to bear on this assertion, first, the subject 
matter of his masterpiece in prose, Shelley, and 
secondly, the style and language of the essay it
self. So fine is his prose, in fact, that it has 
called forth an encomium from a master stylist who 
characterizes Thompson’s prose in this fashion:

"If there is one qualification which can 
be applied to the prose of Francis Thompson, 
it is that notoriously misused epithet, mag
nificent, for there is in all his prose —  
as in his poetry —  much of splendor and much 
of the majestical....the prose in his creative 
hands became not the opaque globe of somber 
color it might be in the hands of others who 
adapted and applied it, but a blazing sphere 
of crystal brilliance shot with star-fire and 
sun-flame.” 1 1

1. O’Leary, P. I. - Truth - Nov. 1927.
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From this we may safely conclude that when we 
are studying Thompson’s prose, we are not devoting 
our time to prose of an inferior type. One would 
be led to think that his prose is something quite 
far removed from the ordinary. Upon examination 
this conclusion is borne out in fact. The one prose 
work upon which his fame as a prose writer rests is 
his ''Essay on Shelley." This essay is so redundant 
with metaphoric language, so elegant, yet so explic
itly clear that one most naturally thinks that he 
must have been in some way or other influenced by 
the Sacred Writers^ He possessed a reverence and re-> 
spect for the Sacred Writings, as every Catholic 
naturally does. In fact it seems as though he in
terpreted many of the counsels of the Bible liter
ally, as did his namesake St. Francis of Assisi. He 
can also be said to have espoused "Lady Poverty."

In the introduction to this "Essay on Shelley" 
Mr. Wyndham states that it is pure poetry. Since, 
however, it has the traditional prose form, it shall 
be considered as prose. In all probability the 
author intended it to be prose.

A few of the sentences from this masterpiece of



60

prose will show the Scriptural comparisons of which 
he makes use.

"The Wanderer is being called to her ihther’s 
house.” 1
..the atone which you builders reject, 

he will mafce the head of his corner.” 1 2
”Men are like first to see the promised 
doom lay its hand on the tree of heaven 
and shake down the golden leaves." 3

This last one refers to verse thirteen of Chap
ter Six of the Apocalypse. These excerpts go to 
show that Thompson was well versed in the Scriptures. 
This knowledge of the Bible was exact and comprehen
sive as the above quotations prove. He knew further
more how to use this knowledge to good advantage in 
his prose. Other Scriptural qualities besides the 
language are sententiousness and eloquence. One para
graph of the essay illustrates all these.

"The universe is his box of toys. He 
dabbles his fingers in the day-fall. He 
i3 gold-dusty with tumbling amidst the 
stars. He makes bright mischief with the 
moon. The meteors muzzle their noses in 
his hand. He teases into growling the ken
nelled thunder, and laughs at the shaking 
of its fiery chain. He dances in and out 
of the gates of heaven; its floor is lit-

1. Thompson, Francis, - Essay on Shelley, p. 21
2. Ibid. p. 20.
3. Ibid. p. 58.
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tered with his fancies. He runs wild 
over the fields of ether. He chases 
the rolling world. He gets "between 
the feet of the horses of the sun. He 
stands in the lap of patient Nature and 
twines her loosened tresses after a 
hundred wilful fashions to see how she 
will look nicest in his song." ̂

Many more sentences containing the same quali
ties might be found without any trouble. The full 
beauty and harmony of this paragraph is doubly appar
ent when read aloud. Psalm eight of the Psalter, 
strangely resembles the above sentences. The similar
ity of the two is not only confined to comparisons 
of heavenly bodies, but is present in music and rhythm 
as well. But this rhythm and music derived from the 
Bible is further exemplified in a writer of greater 
note, a writer who absorbed Biblical style as a 
black object absorbs the rays of the sun.

Charles Dickens, the writer in question, belongs 
to that class of nineteenth century novelists whose 
works are studied in secondary schools today. His 
humor, his character portrayal, his smooth and grace
ful sentence structure, are all alike worthy of imi
tation by high school students. Dickens seems to be 1

1. 'Thompson, Francis - Essay on Shelley pp. 45 and 46.
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as much a favorite to-day as he was fifty years ago. 
If his writings were not read to-day, if they were 
not studied by present day authors, he would not be 
considered here. But since he enjoys the distinc
tion of being a favorite with both young and old, 
and since he moreover occupies a unique position in 
English prose development we gladly set ourselves to 
the task of ascertaining whether or no he was influ
enced by Scriptural Writings.

If Bieken's works will not be read and studied 
two-hundred years from now yet he will always be re
membered as the man vsho created the novel of purpose, 
the man who gave to the nineteenth century novel, a 
new 'twist" an "Oliver Twist" as some one has happily 
styled it. This purpose of Dickens is identical with 
that of the Bible. Is it any wonder that he should 
go to the "Book of Books" for guidance, for inspira
tion, for comparisons, for apt expressions, for char
acter resemblances? The Biblical flavor, if so it 
may be termed, adds to the sipidness of his writings. 
He himself admits going to the Bible for aid.

"Yet Dickens himself ascribed to the 
authorized version whatever of excel
lence there wa3 in his style, moreover 
his sincere humanitarianisra is a direct
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reflection of the Spirit of the New 
Testament." *

The influence of the Bible upon Dickens can be 
summed up in three main divisions, first, the re
semblance between the lyrical qualities of his writ
ings and those of the Bible, secondly, the direct 
quotations of which he makes frequent use, and third
ly the allusions to Biblical characters and events.

About Dickens' style in general many criticisms 
and appreciations can be found, but regarding the 
Biblical stamp of his writings only a few critics seem
to have taken that into consideration.

"When we turn from his (Dickens*) outward 
training to his inner disposition we find 
two strongly marked elements. The first is 
his excessive imagination, which made good 
stories out of incidents that ordinarily 
pass unnoticed, and which described the com
monest thirds - a street, a shop, a fog, a 
lamp-post, a stage-coach, with a wealth of 
detail and of romantic suggestion that makes 
many of his descriptions like lyric poems." 1 2

Regarding this lyric quality one must be careful, 
not to admire it to excess. Some critics, indeed, 
take issue here and opine that Dickens’ rhythm is 
rather that of verse than of prose. However, we do 
not think that Dickens' rhythm is that of verse. Even

1. North American Review, Vol. 198, p. 238.
2. Long, W. J. - English Literature, p. 491.
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if, as some hare done, it can be arranged in blank 
verse, yet the blank Terse into which they have so 
deftly cast his prose lacks the majesty of blank 
verse. When we read this rearrangement we are left 
expecting something, like the child who has suddenly 
seen Santa Claus but is left toyless. This rhythm, 
far from being a defect is rather an asset. It is’ 
a duality which he must have obtained from his inti- 
mate acquaintance with Scripture.

In taking up the second point of■resemblance 
that of direct quotation our attention is arrested 
Doth by the frequency and aptness of Biblical quota
tions. The heroes and heroines of his novels evince 
a genuine confidence in Divine Providence. They are 
frequently observed reciting Scripture. Sydney Car- 
ton says again and again:

4.u,,:ETain 1:116 Resur**eotion and the Life 3aith he Lord; he that believeth in me, tho* he
3ha11 hS liie= “ 4 whosoever , liveth and believeth in me shall never die.” 1

iucy Manette after the death of her child thinks: 

n y ' ' S r . 3 hS c ^ 2forl)id ‘ hem not‘ «

S?“ ” ** ^ arles - A M e  of Two Cities. 2. Dickens, Charles - A Tale of Two Cities.
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These few striking quotations manifest that 
the author was imbued with the Spirit of the Scrip
tures. Dickens' favorite characters quote from the 
Bible. The author himself, no doubt, resorted to 
the consolations offered by the Sacred Writings. Di
rect quotations from the Bible always bespeak the 
student of the Scriptures. And what writer, indeed, 
can there be who is not influenced by the sublimity 
of the source from which he quotes?

Dickens did not only quote Scriptures directly, 
but he alluded to scenes, events and characters in 
them. So spontaneous do these allusions appear that 
one immediately concludes that the events of every 
day life and those of the Bible were so intimately 
associated in his mind, that it was most natural for 
him to draw comparisons between them. Nowhere do 
these seem the result of study. They arise naturally 
from the circumstances in which the characters find 
themselves. Notice the aptness and naturalness of 
the following:

"And evil communications corrupted its 
good polish in a day or two." 1

1. Dickens, Charles - A Tale of Two Cities.



66

"There was a steaming mist in all the 
hollows and it had roamed in the forlorn
ness up the hill like an evil spirit seek
ing rest and finding none."

"...showing how the patriot Barsad was 
a hired spy and traitor, an unblushing 
trafficker in blood and one of the great
est scoundrels upon the earth since ac
cursed Judas.” 2

Algernon C. Swinburne in his sonnet on Dickens 
writes of him

"Chief in thy generation born of men."

He sees in him certain qualities akin to Shake
speare, Fielding and Goldsmith. We may join in this 
song of praise and add one more interesting fact, 
which is that Dickens consciously imitated the style 
of the Bible. The rhythm of his prose is similar to 
that of the Bible. He quotes from Scripture^ he al
ludes to events and characters in it and, so the 
statement that Dickens was influenced by the Sacred 
Writers is not groundless. And now let us turn to a 
friend and ardent admirer of his.

Mrs. Gaskell, who as has been said, was a friend 
of Dickens borrowed also from Holy Writ. She was born

1. Dickens, Charles, A Tale of Two Cities.
2. Ibid.
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in the morning of the century which contributed so 
much to science, to education, to humanitarianism 
and especially to English pruse literature.

Cranford, being manifestly Mrs. Gaskell's mas
terpiece can be shown to possess certain character
istics received from the Bible. Cranford possesses 
a collection of all those qualities that make for 
the best in English prose. These (qualities are:
1. Character delineation, 2. directness, 3. sen
tentiousness, 4, rhythm. Chaucer began the liter- 

tradition of character delineation in a humor
ous vein. Mrs. Gaskell possesses this gift in no 
mean degree. Mr. Holbrook, Miss Jenkyns, Miss Pole 
are all silhouetted against a background of kindly 
humor, at the same time bringing their little pro
pensities and peculiarities into relief. There 
seems to be some resemblance between the character 
portrayals of the Scriptures and those of Mrs. Gas
o i l ’s masterpiece. The "Book of Job" frequently 
called the greatest of all dramas presents clear- 
cut personalities, filled with human strength and 
human weaknesses. How gentle and patient is Job,
S'&l bow gentle and patient is Miss Matty in adverse
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circumstances.’ Poverty has no power to weaken her 
trust in Providence. How like the prodigal is 
"Poor Peter." The prodigal, pleasure-loving never 
satisfied with present conditions seeks adventure 
abroad. Peter, equally pleasure-loving and moreover 
mischievous seeks to get all he can of the humdrum 
existence in a little town owned mostly by "Amazons". 
Both return and both occupy a unique place in the 
hearts of book lovers. And the lovable, loving wife 
of the Rector how very much she resembles Q,ueen 
Esther to whom the author aptly compares her. She 
too, like the beautiful Oriental Q,ueen, feared yet 
loved her husband. The Rector, himself is not unlike 
Abraham who sacrificed love to duty. Thus we could 
continue indefinitely tracing resemblances between 
the Biblical characters and those of "Cranford."

Secondly a directness is easily discernable in 
"Cranford" and other writings of this delightful 
author. This directness may be termed a calm direct
ness. To be direct in writing yet not abruptly so, 
is a quality "devoutly to be wished." Holy Writ is, 
indeed direct yet there is a certain composure and 
calmness about all the inspired writers, They have
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a message for all future generations, they proclaim 
it, or teach it, yes, but in a way that would offend 
not even the finest sensibilities. Theirs is a calm 
directness. Christ said:

"Unless you do penance, you shall all likewise
perish."

St. James declares:

"Faith without works is dead."

The dreadful results of not following the pre
cepts of God are clearly shown yet there is no 
forcedness about their expression of them. This 
directness, so admirable in the Bible, is truly also 
very charming in the novel, "Cranford." Some sen
tences which illustrate may be inserted here:

"For her part, she, Mrs. Forrester, hA/i al
ways had her own opinion of Miss Pole’s ad
venture at the George Inn — seeing two men 
where only one was believed to be. French 
people had ways and means, which she was thank
ful to say the English knew nothing about;" 1

"We might have triumphed over Miss Pole, who 
had professed such bravery until she was fright
ened but we were too glad to perceive that she 
shared in the weaknesses of humanity to exult 
over her." 1 2

"Although the ladies of Cranford knew all 
each other’s proceedings, they were exceeding
ly indifferent to each other's opinions. In
deed, as each has her own individuality pretty

1. Gaskell, Mrs. W. - Cranford.
2. Ibid.
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strongly developed, nothing is so easy 
as verbal retaliation;" 1

There is a certain reticence characterizing the above 
selections, a certain "calm directness" as we have 
styled it. How much more abrupt, stinging and sharp 
could every sentence have been written.1 We can ima
gine the author to have said:

"The Cranford ladies simply care nothing 
for the opinions of each other, since each 
one is so eccentric frequent petty quarrels 
occur."

And so we might take each sentence and express 
it more abruptly direct but with less effect, less 
eloquence. However hard we tried it would be im
possible to express her ideas with more reserve, more 
tact, more calmness.

Thirdly, the sententiousness of her style is like 
that of the Sacred Writers. The language of Holy Writ 
even in the translated versions possesses a certain 
force, a peculiar magnetism, which draws all writers 
to its imitation. Does a writer wish to say some
thing pithily, then rely upon the fact that he will 
use either Biblical language or language similar to 
that. Mrs. Gaskell has expressed many sententious

1. Gaskell, Mrs. W. - Cranford.
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ideas in her works. These sentences are some of the 
best:

"So we threw our gentility with double 
force into our manners...’* 1

"Qh dear, how I wanted facts instead of 
reflections..."2

"There, economy was always *elegan* and 
money-spending always ’vulgar and osten
tatious’”.3

Thus we find that Mrs. Gaskell, as well as 
Dickens, owes some of her finest qualities in writ
ing to Biblical inspirations. There is in the-nine
teenth century, yet another woman writer, in whose 
work Biblical traces can be discovered.

This novelist, George Eliot, affords an interest
ing and fascinating subject for study, no matter from 
what angle her works are viewed. That the Bible was 
guiding force to her may seem a strange and far-fetch
ed assertion, fi/hether or not she was conscious of 
the influence of the "Book of Books" as Ruskin* 
Dickens, and Bunyan so manifestly were, is not for us 
to decide. If we can find that in her writings there 1 2 3

1. Gaskell, Mrs. ¥. - Cranford, p. 40.
2. Ibid. p. 57.
3. Ibid. p. 4.
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are certain qualities which could not have been de
rived from any other source then we may conclude 
with a relative degree of certainty that Scriptural 
Literature was instrumental in forming this perfec
tion of style so much admired by her readers.

A study of her life and writings reveals the 
fact that her style in writing was formed in the 
newspaper office of the Westminster Review. Here 
her criticisms were written and although they are 
now seldom presented to the general public, they 
form some of the best of her writings. As a critic 
she ranks very high, a fact clear to those who have 
read her criticisms. In both capacities, that of 
critic and that of novelist, the Literature of the 
Bible can be found present.

As a critic she reveals her true inner self 
with a certain refreshing frankness which is clearly 
not found in her novels, although in these the char
acters are often struggling under the same mental 
strain, which the author herself experienced. The 
following is taken from her criticisms regarding 
the portrayal of peasant life in England.
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"The notion that peasants are joyous, that 
the typical moment to represent a man in a 
smock-frock is when he is cracking- a joke and 
showing a row of teeth, that cottage matrons 
are usually buxom, and village children neces
sarily rosy and merry are prejudices difficult 
to dislodge from the artistic mind which looks 
for its subjects into literature instead of 
life.... But no one who has seen much of the 
actual plowman thinks them jocund... The slow 
gaze in which no sense of beauty beams no humor 
twinkles, the slow utterance, and the heavy 
slouching walk remind one rather of the melan
choly camel than of the sturdy countryman....

It is quite sure that a thresher is likely 
to be innocent of any adroit arithmetical 
cheating, but he is not less likely to carry 
home his master’s corn in his shoes and pocket.. 
The selfish instincts are not subdued by the 
sight of buttercups, nor is integrity in the 
least established by that classical rural oc
cupation, sheep-washing. To make men moral 
something more is requisite than to turn them 
out to grass.

Th.e passage is quoted at length for purposes of 
showing her manner of criticism more easily. This 
selection is not as rhythmical as Dickens’ prose yet 
it surely possesses rhythm which we have endeavored 
to show comes from Scriptural influence. The clear
ness and directness of the passage are also evident. 
Not an unnecessary word is to he found. In fine, 
the passage is similar in style to St. Paul. George 
Eliot points out how the exterior aspect of a man 
does not -indeed always indicate a corresponding in- 1

1. Mathilda Blind - Eliot, George, p. 85.
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ner quality. St. Paul does the same.
In her novels much that resembles the Biblical 

literature can be found. Some have declared that 
she grasped the intrinsic value of Biblical language. 
Just what is meant by this is not very clear. If by 
that is meant that she uses Biblical terminology with 
its corresponding meaning, then it can be granted 
that she did grasp the intrinsic value of Biblical 
language. If by that is meant she grasped the signi
ficance of Biblical counsels in the moral order, this 
can also be granted for although her very life shows 
that she did not realize the value of the saying:
"What God hath joined together, let no man put asunder" 
(Matt. XIX, 6.) yet in her novels she is a true moral
ist and never allows her heroines to break that one 
of God's laws.

The prose of her novels can with far less diffi
culty be shown similar to the Sacred Writings. To 
show this similarity "Silas Marner," and "Romola" 
have been chosen. Silas Marner is frequently conced
ed to be, from a structural viewpoint, the most per
fect novel in English literature. "The Mill on the 
Floss" is considered her most artistic novel while 
upon "Romola" she spent the most energy. She herself
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declares that she began writing "Romola" as a young 
woman and finished it an old woman.

It is clear that the influence of Holy Scripture 
is present in such passages as these:

"♦..when temptations go to sleep and leave 
the ear open to the voice of the good angel, 
inviting to industry, sobriety and peace." 1
"And yet the hope of this paradise had not 

been enough to save him from a course which 
shut him out of it forever."2

"Yes, said Silas, every bit the same; and 
there’s drawing o’lots in the Bible, mind 
you."* 2 3 4
’•»It’s a Bible name,,* said Silas." 4

She lapses into Biblical comparisons almost un
consciously as in "and yet the hope of this paradise."

In "Romola," Tito, the creation of which character 
is certainly a stroke of genius, goes to his moral 
downfall on account of love of ease and moral coward
ice. He is like the typical Biblical characters who 
fell on account of one vice not eradicated. Saul, 
Solomon, Judas and others are examples of this. In 
fact there is a notable resemblance between Tito and 
Solomon, so much so that one is led to believe she 
modelled Tito after Solomon. Tito, the intelligent,

1* Eliot, George - Silas Marner, Chapter III.
2. Ibid.
3. Ibid. Part II. Chapter XVI.
4. Ibid. Part I. Chapter XIV.
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quick-wit ted, congenial companion hates to encount
er anything disagreeable and rather than create a 
"scene" he yields. Solomon, on his part, sacrifices 
to false gods to please his pagan wives. Her idea of 
life is very aptly expressed in the following:

"One effect of George Eliot’s spiritual ap
prehension of life is seen in her sense of its 
disciplinary nature. This is another note 
which she is never tired of striking.... The 
true dignity of man is found in his power of 
self-renunciation....

Here George Eliot, philosophic pessimist as 
she often was, and professed antagonist to 
Christianity, comes very near the old monkish 
treatment of human nature." 1

This idea of self-renunciation must have been 
gotten from the Bible for until Christ came there was 
no very clear idea regarding self-sacrifice. In 
"Romola" she demonstrates the downfall of Tito due 
to his selfish love of disagreeable things while she 
shows the triumph of Romola advancing forward in the 
path of virtue due to self-sacrifice.

At first sight it seems as though George Eliot 
was not influenced by the Literature of the Bible.
But a close study reveals the presence of the liter
ary qualities inherent in the Bible. She may not 1

1. Dawson, W. J. - Makers of English Fiction, p. 156.
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have been conscious of it, as has already been stat
ed, since she had undergone such an aversion for 
Christianity and anything belonging to it, but never
theless she could not get away from this very potent 
molder of English prose. She read and studied those 
authors who had used Biblical literary qualities and 
undoubtedly she borrowed from the Bible through these 
secondary mediums.

Many other writers could be taken, their works 
carefully studied and the result would always prove 
to be the same. They would be found to owe their 
perfection in style and diction to Biblical influence. 
The instrumentality of the Bible in English prose, 
has not been, perhaps, conclusively shown to every
one’s satisfaction in the preceding pages but a tabu
lation of the results found upon investigation of 
various authors has been given. Upon some authors as 
Bunyan, Ruskin, Dickens and Bacon, the influence of 
the Holy Scriptures is especially marked while upon 
others as Malary, Eliot, Thompson it becomes apparent 
only after study.

Since the Bible has lost much of its prestige as
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a book of religion, its reading is consequently 
neglected. Many of the tenets of the Holy Book are 
no longer "tenable" by a vast majority and for these 
it becomes a book of mere literature. This much, of 
course, they must grant, that it is literature, even 
in the translation, But its influence does not stop 
with the literary loan to English prose but its ef
fects are so far-reaching that they have been declar
ed to have altered or rather produced its content, 
thought and spirit. William Gilmore Perry states 
that the influence of the Bible upon English Litera
ture may be definitely recognized as threefold, first 
upon thought and spirit, secondly upon its language, 
and thirdly upon its content. A prize of one hundred 
dollars for proficiency in the study of the influence 
of the Bible on English Literature was offered some 
years ago, to the students of the Senior College in 
the department of English in the University of Alber
ta. The papers, submitted in this contest, would af
ford most excellent reading. However a number of con
siderations have deterred the author from availing 
herself of the opportunity of reading these papers. 
First, the influence, judging from the article re
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ferred to, appeared to be traced on literature in 
general without special reference to prose litera
ture, secondly, everyone prefers to do his own re
search work, a thing which probably would have been 
unnecessary had these works been procured.

ihe article in question has summed up the in
fluence taken as a whole, while the consideration in 
the preceding pages has been concerned with Biblical 
influence in prose, and more especially with it upon 
particular authors. All these authors treated have 
created one step in the development of English prose. 
They were all influenced either directly or indirect
ly by the Bible. Their allusions could not be under
stood without, a knowledge of the Bible. Maurice T. 
Egan says:

"I soon discovered that it was impossible 
to understand the allusions in English 
Literature without a knowledge of the Bible.” 2

3
He further declares that he learned that the mo

rality of the New Testament was the stahdard by which 
not only life but literature should be judged. He al
so makes reference to the fact that the speech of a

1. North American Beview - Eng. Literature’s Debt to the Bible,
Vol. 198, p. 227.

2. Egan, Maurice F. - Confessions of a Book Lover, p. 37.
3. Ibid. pp. 39 -41.
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man who reads the Bible has a background, a color, 
a metaphorical strength, which illuminates even the 
commonplace.

All these qualities observed by Egan have been 
indicated in the great prose writers. Each one, as 
we have seen, alluded to Biblical characters and e- 
vents and thus created an atmosphere of reality, 
beauty, mysticism, without which things our prose 
would be ’’prosaic" indeed. But these qualities are 
all due to Biblical influence and therefore we may 
safely conclude that English prose from its very be
ginnings to its latest development owes its most de
sirable elements to the. Bible.
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