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INTRODUCTION
Among the novelists of the closing decades of 

the eighteenth century and opening nineteenth is one 
who holds high rank among the writers of comedy.
Jane Austen sweetened the world's fiction by her con
tributions, while her censoring did much to revolutionize 
the novel of her day. Calmly, placidly and quietly 
she mingled comedy and realism. At a first perusal 
of her books the reader may think that she wittily 
mocked or censored all ̂ persons and things. She loved
the absurd, as the depiction of her many inconsistent*
characters clearly shows. Her Mrs. Norris, LadyI
Bertram, Mrs. Bennet, and Mrs. Allan are among the 
best comic characters found in fiction. She was most
truly a realist of the school of Crabbe and Cowper,

* 1whose influence may easily be seen in her works.
Strength of character is one of her outstanding 

qualities. She would not express what she did not
feel. Her self reliance is also remarkable; since

►
she evaded the laudations of the world, and could not* /
be enticed from the narrow field of her choice. She 
knew her limitations well, and nothing could cause

4

her to relinouish her "little piece of ivory," -- she

1. W. H. Helm, Jane Austen and Her Country- 
House Comedies, N.Y., John Lane Co., 1910, p. 58 and
60
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compared her work to a miniature carved in ivory — ■
on which she labored with incessant care and skill.

She was not a popular writer, and the true
worth of her productions was not recognized until
long after her death, although among those novels
that were published during the last years of her very
short and secluded life in Southern England, are some
of her best productions. She wrote for pleasure, not
for popularity, and dreaded being lionized. She did
not care for the society of her English contemporaries,1
and even refused to meet Madame de*Stael.

With admirable keepness, common sense, frank
ness and plainness, she portrayed English life as she 
saw it, while her enjoyment in her work is remarkable, 
as all her novels -spre distinguished by their cheerful
mooa. Unlike her contemporaries, Miss Burney, Miss

2
Ferrier and Miss Edgeworth, she did not become immedi-*
ately popular. After her pen had ceased to move across 
her tiny pages, one after another people began to 
awaken to the excellence of her works. Many renowned

1. * Brother Leo, "Jane Austen and the Comic Spirit," 
Catholic World, Yol. CVI, p. 75; Henry Bonnell,
Charlotte Bronte, George Eliot, Jane Austen, London, 
Longmans, Green and Co., p. 365.2. J. E. Austen-Leigh, A Memoir of Jane Austen, 
London, .Richard Bentley, 1870, pp. 143 and 144.
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personages "began to acknowledge themselves greatly
impressed "by her comprehensive view and clearness1
of perspective.

Evert A. Duyckinck stated that the charm, ease, 
simplicity, truthfulness, and honesty of her works 
has "been felt "by the finest minds. He goes on to 
say that even Coleridge, the most subtle of English 
critics, ............... pronounced them "in their

2way perfectly genuine and individual productions."
Much has "been written concerning the unique

position held "by Miss Austen among the novelists of
her time. Cardinal Newman, Macaulay, Agnes Repplier,

3and Tennyson, have "borne witness to her genius. Agnes 
Repplier in her talk "The Immortal Three" remarked, 
"Miss Austen's preen&nenoe cannot be denied....Her

4novels stand alone in the world of English fiction."

1. Dr. Whately, "Jane Austen," Edinburgh 
Review, Vol. II, pp. 448; 457; Sir Henry Holland, 
Reoolleotions of Past Life, N.Y. D. Appleton and Co., 
1872, p. 251; J. E. Austen-Leigh, A Memoir of Jane , 
Austen. London, Richard Bentley, 1870, pp. 182; 196.

2. Portrait Gallery of Eminent Men and Women of 
Europe and America. N.Y., Johnson Nelson and Co.,1893, Vol. 1, pp.411; 412.

3. t. B. Macaulay, Life and Letters, Trevelyn 
ed., N.Y. Harper Bros.,Vol.II, p.394; Agnes Repplier,
A Happy Half-Century and Other Essays. Boston, Houghton, 
Mifflin Company, 1908, p.2, Autobiography of Henry’ 
Taylor, 2 Vols., N.Y., Harper Bros.,’ 1885, Vol.II,p. 160.

4. Mrs. Humphrey Ward and Elizabeth Phelps,
XhB. World's great Woman Novelis*ts, Philadelphia, 1901,
p. 74. ~~
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She portrays with eminent skill the realistic spirit,
while viewing the world with quiet irony and amuse- 1
ment. It is impossible to treat of all those gifts 
which combine to make Miss Austen the rare genius she 
became. Therefore only one of her gifts shall be 
the subject of this thesis. That is her satire.

This paper will attempt to prove the nature 
of Miss Austen's satire and~&haw how widely she dif
fered from the satirists of the eighteenth century,
who resorted to abuse wlere the higher art might

£
have them satirical. It will also ¿show that the 
satire is cultivated and genial, and that with gentle, 
satiric strokes, she displayed the absurdities of 
the people with whom she mingled. But a correct
classification of hfi* satire is difficult, since it

-■ *

oan often be felt, when it cannot be expressed. The 
examination of her satire will be made by the light 
of her productions. V*

Brightly and naturally her trenohant wit flowed, 
but occasionally, when her sense of justice was ruf-/ 
fled, her gentle satire changed to subtle irony.
Keen as some of her wit is, her sense of humor kindlyi
•------------------------- -------------—---- ------------ ----------------- ------- ------- ------------ -------

1. William V. Moody and R. M. Lovett, History 
of English Literature, Chicago, 1918, p. 375.

£. Hugh Walker, English Satire and Satirists, 
London, J. M. Dent and Sons, p. 97, and passim.
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disposed her toward all creatures. She used satire 1
and sometimes irony to arouse fools from their folly,//
although she is never cynical or hitter.

Her wit is as fresh and entertaining to-day 
as when it was written, and the rare feminine qual
ity of it is unparalleled at the present time. In 
her last three hooks she is effervescently satirical, 
and there is a depth of feeling, earnestness, search
ing analysis, and finished characterization not found 
in her* earlier productions. In general, her satire' 
is playfully humorous, and appears the spontaneous
expression of an extremely hapny temperament. Obvi-V
ously, like Elizabeth .Behnet, she ’’had a lively
plavful disposition which delighted in anything ri- 

2
diculous."

If it were not for-her exuberance of spirits
and unbounded love for her fellowmen, she would
easily have become a confirmed cynic. Francis Warre
Cornish aptly states that: "Her jest may be the last
sloughing of an ancient wound or it may veil feel-

3
ings whioh are still poignant." 1 2 3

1. Sense and Sensibility, p. 69^ The Watsons,
p. 191; Persuasion, p. 211; Pride and Prejudice, p. 94.

2. William and Richard Austen-Leigh, Jane
Austen, Her Life and Letters, H.Y., E.P. Dutton, 1913 
p. 245. •> *

3. Francis Warre Cornish, "Is the Greatest 
Humorist in English Fiction a Woman?" Current Opinion, 
Feb. 1914, p. 139, Yol. LYI.
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Her felicitous irony makes insipid the unreality of 
her contemporaries. In Persuasion this is aptly dis
played: Anne has remarked to Mr. Elliot that she is 
a very poor Italian scholar.

"Yes, yes, I see you are. I see you know noth
ing of the matter. You have only knowledge 
enough of the language to translate at sight 
these inverted, transposed, curtailed Italian 
lines into clear, comprehensible English. You 
need not say anything more of your ignorance. Here is complete proof. " 1 £

Thackeray was not more sarcastic at times 
than was Miss Austen, with the difference that she 
was very seldom unsympathetic and ^nkindly. Her touch 
was so delicate, that passages like the following often 
escaped, or displeased her readers. She comments 
thus on the folly reasonable men prefer in lovely 
women:

The advantages of natural folly in a beauti
ful girl have been already set forth by the 
capital pen of a sister author; and to her 
treatment of t̂ er subject I will only add, in 
justice to men, that thought to the"larger 
and more trifling part of the sex,simplicity 
in females is a great enhancement of their 
personal charms, there is a portion of them 
too reasonable and too well informed them- , 
selves to desire anything more in a woman 
than ignorance. 3 1 2 3

1. Persuasion. Hew York, Prank S. Holby, 1906,
p. 266. .

2. Pendennis, U.Y., Scribner's Sons, 1911,
Vol. 1, pp. £50; 392; 460.

3. v Uorthanger Abbey, p. 87



Sometimes her vein of irony was so fine as to 
elude detection, hut the high sense of humor which 
prevailed in all her works added salt to her native 
wit. She gives a realistic hut startlingly truth
ful view of men's and women's attitude toward the

1dress of their female associates. At times,her 
satire became keen and pointed against those whose 
absurdities she delighted to depict. The fancied 
nervousness of a peevish matron, who airs her griev
ances -»before her family^ is shown with a candid
impartiality in Mrs. Bennet. All tiie covert sar-

2oasm of her husband fell ^harmlessly upon her.
Miss Austen's purpose as a satirist was pre

eminently to amuse; therefore the nonsensical, 
ridiculous, end th^inconsistent are sources of her 
most exquisite humor. Lady Bertram, who could not 
reproduce the simplest elements of a conversation; 
Mrs. Bennet, who credited herself on upholding the 
dignity of the country folk against the imputations 
of Mr. Darcy; Mr. Collins, in his desire to deport > 
himself in all things as Lady de Bourgh desired; 
and Isabelle Thorpe, now declaring one thing, and 1 2 3

1. Horthanger Abbey, p. 54
2. Prlde and Prejudice. Philadelphia, Prank3. Holby,v 1906, VoT. II, P. 6.
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immediately acting the contrary to her declarations, 
are character portrayals which exemplify this. Al
though absurd comic characters appealed to her mind, 
"beneath the light "banter and nonsense used in their
depiction there lies a mine of common sense and deep 
unperverted reasoning.

Her purpose was to depict carefully life in 
her immediate environment, and by this depiction to 
engross the mind of the reader so as to cause him 
to forget the work-a-day*>world about him and sur
render himself to the clever wit of'her novels.

Thus to amuse and entertain was her primary

mission; she claimed no higher purpose. Moralizing 
was entirely foreign to her, and religion is omitted, 
lievertheless, no one can deny that many lessons of 
unselfishness, courtesy, parental respect, honesty 
and devotedness are fohlnd in her pages. She simply
set herself to illustrate the diversities of human

i
character as she knew it. Take for example:

...Mrs. Allan had no similar information to 
give, no similar triumphs to press on the 
unwilling and unbelieving ear of her friend; 
and. was forced to sit and appear to listen 
to all these maternal effusions* consoling 
herself, however, with the discovery, which 
her keen eyes soon made, that the lace on 
Mrs. Thorpe's dress was not half so hand-



9 .

1some as her own.
Jane Austen's humor is one which will survive 

the test of time, end will "be as lasting as life 
itself. By her humorous kindly criticism she still 
makes her readers realize the absurdity of incon
sistent conduct, and "by her irony she laughs them

2
out of their folly. In the writing of this author 
"we are led to look on the comedy of life "benevo
lently indeed, yet with a keen appetite for the 

3 4ridiculous."
She was not contemptuous, as Miss Burney some

times was in her novels, tut it was the faults of 
Jane Austen's own circle which she held up to ridi
cule. Hever were there such portraits as Burney's 
Mr. Smith and the Boningtons in her works. In all of 
Miss Austen's ironic wit she never in a slight de
gree sought to arouse disgust for her characterizations. 
She manifested too deep a sympathy, and appeared to 
laugh with,more than at, her characters, and to de-

1# ^orthanger Abbey, p. 16; see also Persuasion, pp. 26;27; Mansfield Park, pp. 46,*47.
2. Horthanger Abbey, p. 47.. <
3. William Moberly, "Jane Austen", Dublin Review. July 1914, Yol. CLV, p. 168.



sire to affect the same attitude in her readers. 
Nevertheless, she oould show great contempt for vul
garism.

He was a stout young man of middling height, 
who, with a plain face and ungraceful form, 
seemed fearful of "being too handsome unless 
he wore the dress of a groom, and too much 
like a gentleman unless he were easy where 
he ought to "be civil, and impudent where he 
might "be allowed to "be easyi^

A cursory survey of the satire of Miss Austen 
has been given; but before taking up a more detailed 
discussion of that satire, a few remarks will be 
made on her particular attitude toward life. She
reduced romanticism to a minimum, and her fiction is

i
characterized more by humor and exposure, than wit 
and exaggeration; since the former qualities are
more in accord with the realistic spirit. The quality

' * *
of her satire is, therefore, restricted and more or 
less incidental and subdued. Both the humorous and 
the humorists play important parts in her novels; 
the first by revealing themselves unconsoiously, and 
the second by the detection of absurdity. In her 
field of satire, therefore, many elements in the
human character receive comic exposure. Chief among

tA~ " ' ~ " """" " " 11 V

1 0 .

!• Northanger Abbey, p. E6
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these may be listed, hyproorisy, folly sentimentality, 
vulgarity, egoism, and snobbishness/ Her calm, keen 
eyes observed accurately and recorded faithfully the 
mistaken and mistaking actors. But while wit and 
humor play an important part in her works, they are 
distinguished for their gentleness and reverence.

»

1. Sense and Sensibility, p. 295; see also 
Frjje_ and_ Prejudice, p. 97; Northanger Abbey, n.7 5- 
The Watsons, p. 180; Emma, Vol. II, p. 186 ' Persuasion.. P .. 1 2 1, (

\
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CHAPTER I
MAMMON'S VOTARIES AND THE SNOB

An approach to the discussion of Jane Austen's
satire will "be made by a consideration of her atti
tude toward the lovers of wealth. In the first 
chapter of this thesis her treatment of snobs and wor
shippers of wealth will "be discussed. To this group 
which consists of all those who belong to the higher 
circles, and boast of their refinement and acoomplish- 
ments, or who, although ribt belonging, aspire to it 
through the practice of servility and cringing abjeot- 
ness, she directed much of her delicate irony.
Cleverly she magnified this overweening love of wealth 
with which many of her oircle were obsessed, but she 
--- not defame a chaiacter^ no matter how deserving 
of defamation he might be. Because of her keen rel
ish for the ridiculous*- she reveled in humorous flashes 
of wit, direct and rapier-like. The snobbery of the 
early nineteenth century is pierced to the very heart 
in her novels, and the individuals in whom both love 
of money and vulgar worshipping of gentility united 
received mudh humorous ridicule at her ^ands. In her 
treatment of their characters she is unliie Richardson, 
who was quite lacking in irony; Miss Burney, who carried
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her humor to the point of the grotesque, and Miss
Edgeworth, who displayed not the least glimmer of 
wit.

The meanness of the parsimonious does not
greatly arouse Miss Austen’s quiet placidity. She
displays Mrs. Dashwood as a lady of sooiety and a
most zealous defender of the rights of her child.
Toward her mother-in-law and sisters Mrs. Dashwood
was always coolly polite and gracious, hut at the
same time unfeeling, slie plans to cast them from
their home immediately and deprive "'them of their

2
lawful inheritance. The *argument she puts forth to 
support her false theory is cleverly depicted. The 
author is determined to glean all the fun she can 
from the serious conversation of this avaricious 
husband and wife. ' '

The exquisite truth of her portrayals is start- 
ling. Mrs. Middleton, apparently shocked by Willoughby's 
conduct, and indignant enough to remark, "Very shock
ing!" several times,"thought herself at liberty to ' 
attend to the interests of her own assemblies, and 
therefore determined.... as Mrs. Willoqghby would at

1* leonie Willard, Jane Austen, A French
Appreciation. New York, x. it ----—  h. P. Dutton and Company, 1924,

2* Sense and Sensibility, p. 9 .
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onoe a woman of elegance and fortune, to leave her 
oard with her as soon as she married." Not one of 
Mrs. Middleton's associates seem to note her incon
sistency. She is left to parade her folly, while 
the reader may look on and enjoy the spectacle. Her 
languid elegance adds much humor to the novel. She 
foreshadows Lady Bertram, who is a more perfectly 
finished character. The impetuousity of Marianne, 
she held most vulgar. Sven her own mother, Mrs. 
Jennings, often grated casri her fastidiousness "by her 
outspoken remarks on marriage. Mrs. Middleton's
polished calmness becomes tiresome at times. Uoth-*
ing can agitate her cool reserve. She "bears a 
favorable comparison with Mrs. John Dashwood, and 
it is not strange that they were impressed with each 
other on their first acquaintance. ,

Miss Austen's predominant leaning toward the 
incongruous causes her to aooentuate failings in 
her characters which are often taken for granted and 
passed over. Therefore, those who possessed a less , 
obnoxious love of wealth did not escape. This weak
ness in the dignified Sir Thomas Bertram is quietly

{
--- -----------------------------______________________________________

1. Ibid, p. 71.
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tut ironically shown. Although he is not aware of 
his mercenary views, they are well known to Miss 
Austen, who soon causes him to he abruptly awakened 
from his dreams of ambition. The irony of it all 
lies in this: that, after persecuting his niece for 
not accepting Mr. Crawford, he must meet disgrace

t

and dishonor through the same gentleman whose virtues
he had extolled. Quietly, yet pointedly, she remarks:

The high^sense of having realized a great 
acquisition in the promise of Fanny for a 
daughter, formed just such a contrast with 
his early opinion on the subject when the 
poor little girl's coming' had been agi
tated, as time is ever producing between 
the plans and decisions of mortals, for 
their own instruction and their neighbor's entertainment. e

Her common sense is clearly shown in her humor- 
ous depiction of mo^ey-loving matrons. Their absurd 
avidity for wealth is rendered most diverting." The 
senseless raptures of suoh avarioious types over the 
marriages of their daughters is seen in Mrs. Bennet, 
who is a comedy portrayal of high merit: "Oh my 
sweetest Lizzy! how rich and how great you shall fce ' 
...A house in town....Ten thousand a year! I shall

1. Mansfield Bark. Voi. II, p. 3 4 4.
2. Lady Susan, p. 99; IJorthanger Abbey.-p.960:

Seftse and Sensibility, p. 7 3.



16
go distracted."

The folly into which General Tilney was led 
ty his greed for wealth and prestige is portrayed 
with little sarcasms that show she did not expect 
much from self-deceiving human nature. The false 
hopes of the General are crushed "by Mr. Thorpe, 
who had been irritated by Catherine's refusal, and 
by his failure to cause a reconciliation between 
his sister and James Moreland. The Moreland's for- 
tune.^whioh previously £e had so greatly increased 
during his conversation with the General, he after-
ward assiduously tried to decrease.

i'
The scheming adulators of wealth meet sharper

treatment in the unprincipled Lucy Steele, who
stooped to nothing to attain her end. The censure
of the author is clearly visible here, since the
delicate sensibilities of Miss Austen shrank from
such base mean spirited acts of conduct. Even when
characters display few commendable qualities, she
gives them credit for such as they do possess.

The whole of Lucy's behavior in the affair 
and the prosperity which crowned it, therefore, may be held forth as a most 
encouraging instance of what an earnest an 
unceasing attention to self interest, how
ever its progress may be obstructed, will

1

.Pride and Prejudice, p. 386
2. Uorthanger Abbey, p. 202.
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do in securing every advantage of fortune, 
with no other sacrifice than that of time and conscience. 1

These lines alone would show that, "She is a master
£

of irony and satire."
Her humor, which appreciated incongruities

and delighted in the irrational acts of mankind,
reaped much enjoyment from a quiet contemplation of
the miserly, who in the care to hoard and acquire,

3
quite defeat their ends. Affeotion, honor and mat
ernal solicitude, for essample, are long forsaken by 
Mrs. Ferrar, who wholly surrenders herself to the
cruel tyranny of Mammon. Miss Austen, with cool coni'
tempt, watches the poor victim as she blindly rushes

4on defeating herself at every move. Indeed, Mrs. 
Ferrar in her delightful consistency is subtly re- 
vealed with ironic truthfulness. In the condemnation 
of Mrs. Ferrar and her arrogance, the author is quite 
consistent, since in Èorthanger Abbey she states:"I 
hate the idea of one great fortune looking after an
other; and to marry for money, I think the wickedest , 1

1. Sense and Sensibility, p. £95 
£. S. P. Mais^ hThe Gentenary of Jane Austen',' 

Living Age, Vol. CCXCV, (1917) p. 13. ?
3. Horthanger Abbey, p. £1£; Sensé and 

Sensibility, pp. l£,13;Mansfield Park, p. 8 .
4. Sense and Sensibility, p. £81.
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tiling in existence."
Falsehood has its charms, and truth its draw

backs when unprincipled persons seek after wealth. 
Miss Austen displays this in Isabelle Thorpe, whose 
ceaseless flattery and ambition are nauseating to a 
degree. Her imperfections, slightly heightened, 
often displease by their verity. Presented without 
caricature, she certainly is not shielded, and final
ly condemns herself by her unguarded speech; but by
satirise comments scattered here and there, the final

2stroke is not so disconcerting.
Low ambitions of such types receive no quarter

3 *but are depicted in their true colors. Isabelle 
Thorpe soon stands revealed, beyond any hope of Justi
fication, as an unscrupulous trickster. The charm of* *
the author’s irony, when she adroitly discloses this 
character, is due mainly to the intellectual pleasure 
given by the stimulating manner of expressing her 
ideas. When it is all considered, one may not be
greatly enlightened, but he is certain to be more > 
alert and observant. 1

1. P. 98.2. Ibid, p. 75.
3. itia. P. 176
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The fortune hunters are subjected to her sub

tle acidity on several occasions, but not so 
noticeably as in Lady Susan. Only in this one work 
does Miss Austen permit her righteous scorn to be
tray itself in satire almost bordering on cynicism. 
Lady Susan is the only villainess of Miss Austen's 
novels who presents a character unredeemed by any 
virtues. This is proof that she could have become 
as severe as many satirists of the eighteenth cen
tury, kut evidently her aommon sense saw the futility 
of such attacks, as in her other works she never in- 
dulges in such sharpness. Mote the irony of the 
following passages from Lady Susan:

Whether Lady Susan was or was not happy in 
her second choice, I do not see how it can 
ever be ascertained; for who would take her 
assurance o-i it os either side of the question. 1

"Sir James may seem to have drawn a harder lot than 
mere folly merited; I .leave him therefore, to all 
the pity that anybody can give him. "2
Truly in this novel the author seems to have gathered
together all her satiric strength for an attack on
unscrupulous fortune seekers. Professor Wi'lliam Lyon
Phelps, in the Introduction to the novel, s.tates:

i
\1 ......—" - —  — —    ■ ■■ - ■—   ■' q ' — ----

1 .
1906, p. 

2 .
Lady Susan, Philadelphia, Prank S. Holbv. 
106.
-Ibid, p. 107.
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"Although the theme is to a degree repulsive, the
reader feels that the writer has a moral reason in

1showing deceit captured in its own snare." Seldom, 
it is true, Miss Austen touches on the darker side 
of life, hut when she does, she shows a sharper sar
casm in her attacks. Although she is far from being 
malicious, Willoughby is not spared, but is made to
feel the full force of her censure. In a most delib-

2erate manner Elinor sums up his utter selfishness.
He is permitted to disclose his ambitious worldliness
and lack of character in his conversation with Elinor
when he explained his purpose in writing the cruel

3 *
note to Marianne. He would attempt to justify his 
past conduct, but there his reasoning is most per
verse. By showing that he acted through base

* ‘ ♦
servility in obeying the dictates of his wife, he 
hoped to exonerate himself from charges of misconduct. 
But, paradoxically, the more he tried to explain away 
his guilt the more reprehensible his conduct appeared.

Mrs. Horris also paid fealty to the charms of 
wealth. Poor Fanny, marked with the stamp of poverty, * S.

«
1. The Hovels and Letters of Jane Austen, Ed. 

Brimley Johnson, N.Y., Ohawton Edition, Vol*. XI, Frank
S. Holby, 1906, Introduction.

2. Sense and Sensibllity. p. 232
3. Ibid, p. 228
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had to feel tier contempt and ill will at all times. 
Although a most repulsive creature, she is so humor
ously portrayed that one enjoys her. Her niggardly 
manner of treating Fanny is diverting. "She could 
not hut consider it absolutely unnecessary and even 
improper that Fanny should have a regular lady's horse
of her own, in the style of her cousins. She was sure1Sir Thomas never intended it."

Mary Crawford philosophizes thus on the subject 
of wealth: "I mean to be tipo rich to lament or to feel
anything of the sort.A large income is the test recipek
for happiness I ever heard of. It certainly may secure

X 2all the myrtle and the turkey part of it."
Jane Austen's repugnance for the aristocracy 

may readily be discerned, and is portrayed with even 
more irony than her comments on the disciples of 
Mammon. Their ostentatious manners must have jarred 
severely on her sensitive and high intellectuality.
Once she is aware that a person bears a title, she$
sits in judgment on him, and woefully discloses his

* /
faults and failures. "She may be said to have drawn

1. Mansfield Park, Vol. I. p. 49:»
2. Ibid, Vol. I, p. 303.
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up an indictment against the British aristocracy."
The glamor of wealth and affluence did not 

dazzle her eyes, tut owing to prejudice long con
ceived, she marshalled her forces against it. Sel
dom is a truly amiable worthy character found among 
the men and women of rank. Mrs. de Bourgh, Mrs. 
Ferrar, Sir Walter Elliot, Mrs. Bertram, Mrs. Allan,
General Tilney and Mrs. Churchill, all belonging to

2
this select circle, certainly reveal this.

Although she scorned all aristocrats, her orit-
ioism deepens into irony only when she treats of the

kmanner in which they receive the homage offered by
i'their admirers. Lady de Bourgh not only accepted 

such homage, but actually demanded it of her inferi
ors, and for no other reason than that she was a 
titled woman. She displayed the arrogance and dom
ineering spirit of a lady of the aristocracy. When 
Lady Catherine in high dudgeon made a visit to 
Longbourne in all her majesty, Elizabeth could not
resist humbling the over-bearing pride of this woman

• /
by a cool, unpatronizing manner. Lady de Bourgh has

1

1. A. B. Walkley, "The Aversions of Authors", 
Living Age Vol. 315, (Dec. 1922), p. 587.

2. Pride and Prejudice, p. 247; Sense and
Sensibility, p. lOl; Persuasion, p. 3; MansfieTd Park, 
Vol. II,,p. 60; Emma, p. 313; Northanger Abbey pp.42, 
202.
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had her day, and here Miss Austen "by her quiet sat
ire entirely crushes her. Arrogance was despicable 
to the author; but what aroused her indignation 
most was the haughty contemptuous manner in which 
Lady Catherine treated her subordinates. Neverthe
less, it is seen that although indignant at the 
superciliousness of this aristocrat, Miss Austen 
could not resist emphasizing the ridiculous points 
of her personality.

Another character nifho displays this imperious 
attitude is Sir Walter Elliot. This vain fop is ak
highly colored character. So shallow is he that he

Xhas not enough sense to direct his business, and 
resents any restriction being placed upon his mode 
of living, even when presented with the facts of his 
deep indebtedness. The valorous men of the navy he 
holds in contempt, although it is through their a- 
b.ility and heroism tha't his tranquil existence is 
assured. The sharp irony found in the depiction of

4

this baronet displays Miss Austen's loyalty to the
navy. Any slight upon this body of men could not go
unanswered.«̂ {
______________________________________________________________________________________________________ ______________________________ _— ------------------------------------------------------

1. Mansfield Park, Vol. I, p. 337, Persuasion,
pp. 25;30;175;244:
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In Prj-de a^d Prejudice, Darcy with, his over-
tearing conceit, arrogance, reserve, and haughty
contempt for those of inferior tirth, is tlinded
to the sterling qualities of Elizabeth, and through
his willful perversity she is almost lost to him.
What lines could tetter express his intoleratle
pride than his declaration to Bingley? "She is
toleratle, tut not handsome enough to tempt me;
and I am in no humor at present to give conseouence1
to young ladies who are sligh|ed ty other men."
The contrast tetween Mr. Darcy's opinion pf himself£
and Elizabeth's estimate of him, produces comedy of

Xhigh degree. Villard's clever criticism might te
applied here: "Such treatment of humour, which puts
tefore us, the atsurdity of an action that we may

\*measure its scope without comfnpr to any other opin-
2

ion upon it, is decidedly rare."
Although Miss Austen “gleaned much fun from the 

depiction of the pompous, yet she held more comic the
4

family pride of aristocrats. The manner in which they 
spurned intellectuality for the empty title, and

A1 ,
2 . P. 16.

Op. cit., p. 167.
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looked upon a Lady or Baronet as worthy of aweful
deference, was irritating to her in the extreme.1
Miss Bennet's cutting words display deep scorn.
Jane*s happiness must "be sacrificed, and Elizabeth
must he informed of her inferiority by a man who
would solicit her hand, while he abhorred the thought
of a connection with a family so plebian.

Miss Austen with an outburst of satire, reveals
her opinion of those, who like Darcy, make birth and
wealth ¡̂he criterion of wprth. She becomes eloquent
in disclosing the hard drawn lines of class distinc- 2 *
tion.

S'Not even Emma, one of her most finely drawn 
characters, escaped criticism for her attitude to
ward the lower ranks of society. Concerning this 
character Cardinal Newman,has remarked, in discussing 
Jane Austen's works:"Emma, herself, is the most in
teresting to me of all’her heroines. I feel kind to

3
her whenever I think of her."

Nevertheless, the author did not hesitate to

1. Pride and Prejudice, p. 197.
2. Persuasion," p. 25; The Watsons, p. 158;

Mansfield Park, pp. 8 ; 12; 13. "T
3. Letters and Correspond enee, NéWvYork, 

Longmans and Green, Vol. II, p. 200.

42855
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<3isolose her faults with delicate touches. Emma 
drew a close line of distinction between the aristo
crats and those of humble rank. In Miss Austen's 
hands Emma, who might have been displayed writhout 
blemish by Miss Edgeworth, Miss Bronte, or George 
Eliot, beoomes very real by reason of her imper
fections. Although in a minor degree, Emma is 
branded as a snob in her attitude toward Mr. Martin, 1 2 
there is delicate subtlety displayed in the treat
ment.  ̂The author enjoys^ her, and although
understanding her narrow views regarding class dis-

k
tinction, she does not, like Thackeray, hold her

i'up before the reader while pointing out her failures 
with scorn. Instead, Emma displays her own weak
nesses, or Mr. Knightley calls attention to them by

* ̂his words of calm disapproval. Emma's imperious
spirit toward the Coles and her contempt for Mr.

2
Elton are rendered ridiculous, and ironic wit plays
upon her ill-disguised conceit and fanciful notions.#
But when the unoffending Miss Bates is attacked,

1. Emma, p. 41.
2. H i a .-pp. 107 ; 165.
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Miss Austen, through Mr. Enightley, "becomes sharp
in her censure. Tragedy was foreign to the author,
"but surely a tragic note is struck when Miss Bates
realized the import of Emma’s remark in regard to1
her volubility. Even though the author enjoyed
poking fun at Miss Woodhouse, J. E. Austen Leigh,
states, "She was very fond of Emma, "but did not
reckon on her "being a general favorite; for when
commencing that work, she said,”I am going to take

2
a heroine whom no one "but^myself will much like.”

Lady Catherine, with her pompous, narrow, andit
insufferable air, is one of Miss Austen's most mirth

y
provoking characters. Indeed, as A. B. Walkley states,
"She is the greatest comic figure of that dreadful

‘ 3epoch of pomposity in which they lived." She is 
humorously satirized "by Elizabeth when recounting 
her sociability. While visiting the Collinses it 
was noteworthy of her that, "If she accepted any 
refreshment, seemed to do it only for the sake ofI
finding out that Mrs. Collins’ joints of meat were

4
too large for her family." 1 2 3 4

1. Ibid, p. 299. ^2. A Memoir of Jane Austen, London^ hichard 
Bentley, 1875, p. 204.

3. "Aversions of Authors", p. 588.
4. Pride and Prejudice, p. 255.
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The extreme rudeness of high "bred society 
members is displayed in Lady Catherine. She tendered 
Elizabeth an invitation to practice at Hosing*s 
but only the room of Mrs, Jenkins is offered for 
the purpose, and she is assured that there she would 
be in no one’s way. Even proud Darcy seemed a little 
ashamed by his aunt’s incivility. Lady de Bourgh is 
a most convincing picture of the insufferable patron- 
ess* Never once did she forget to impress upon her 
visitors their inferioArank. Lady Catherine's ire 
was thoroughly aroused when she heard of her nephew's
intentions toward Elizab^’th. In words of disdain‘1
and anger she upbraided. Elizabeth, "Unfeeling, self,
ish girl! Do you not consider that, a connection with
you must disgrace h^m in the eyes of Everybody? " 1
The only reason Lady de Bourgh declared the alliance
a disgrace, was that Elizabeth's mother had sprung*
from the lower walks of life. This lady with her 
supercilious attitude is the acme of Miss Austen's 
conceited tyrants. Frequently Lady Catherine appears 
wholly impossible, and if it were not for Miss Austen's 
humorous manner of presentation, this ostentatious

1. Ib id , p .  252.
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character would he wholly repugnant. Even minor 
characters often display pride of rank. Mary 
Musgrove expressed her disdain for her hushand 1s humhle 
relatives and also for Charles Hayter, who she dis
approved of as a match for her sister-in-law; "And 
pray, who is Charles Hayter? Nothing hut a country 
curate. A most improper match for Miss Musgrove of 
Uppercross."

Those who placed wealth as a standard of worth
received much oriticisn^at the hands of the author.*
In all her novels exposure and exaggeration of such
characters are found, and. sometimes a delicate psy-

2ohological study is made of them.
With not less vigor Miss Austen displayed 

sycophancy. If the inordinate lovers of wealth and 
the aristocracy felt the sharpness of her satire, 
so also did the fawning flatterers of wealth. Lucy 
Steele is hy far the worst of this class. Although 
she was vulgar and unprincipled, nevertheless, to
ward those whose wealth and influence made it ,

1 . Persuasion. p. 106.
2* Persuasion. p. 127; Northanger Ahtev. p. 202; Mansfield Park, Yol. IT̂  p7 lSfe; Sense and 

Sensi!ility, p. 86T~Tride and Pre.ludioe/VòTr~I~. 96.
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advantageous to -in their favor she assumed a flat
tering and fawning submission. The portrayal of 
her slavish deference to the Middleton children and 
their indulgent mother is indeed closely allied to 
the burlesque. Miss Austen expresses her contempt 
for Lucy's cleverness with satiric scorn.

t

"She couid have no lasting satisfaction 
in the company of a person who joined 
insincerity with ignorance---whose con
duct toward others made every show of 
attention and deference toward herself valueless."2

~i. ♦
The obsequious attitude of Mr. Collins toward 

his patroness, Lady Catherine, is a miracle of wit 
and humor. There is no,Sharpness in his delineation, 
but the ludicrous is greatly emphasized. In Miss 
Austen's treatment of this character a resemblance to 
MlSS Perrier is se4, for* "Humorous distortion was the 
essence of her talent, and with the notable exception 
of Miss Pratt, her mqst extravagant flights were her 
most characteristic. The self importance of this 
clergyman, combined with his cringing servility, gives 
a portrait of the worst of Miss Austen's clerical 
men. The deference paid to

(
1 .
2 .
3.

Perrier,p. 83.

3ense and Sensibility, p. 195. It id. p . 174.
tt T* 3oreIand, "Miss Austen and Miss• --aUanoie Monthly, Vol. LXXII, (March, 1893),
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Lady Catherine is best expressed in his own words:
’’She had always spoken to him as she would 
to any other gentleman; she made not the 
smallest objection to his joining in the 
society of the neighborhood, nor to his 
leaving his parish occasionally for a 
week or two to visit his relations. " 1

In the treatment of Mr. Collins and Lady Catherine
her wjt fairly sparkles. The exuberance shown in
the depiction of this snob and her adulator, Mr.
Oollins, Is not found in the other portrayals. To
him, it was the greatest honor to receive notice of
any kind from a member bf the nobility, even if it
were only to find fault with the arrangement of his
house. Her ladyship had* expressed a desire that he
should marry; therefore, he would make a desperate
effort to fulfill her wishes before his leave of
absence expired. *3is refusal by Elisabeth did not

' *cool his ardor. Miss Lucas was next approached, 
and the author with droll irony remarked, that as 
soon as his long speeches abated, everything was 
favorably settled between himself and Miss Lucas, 
as, ’’The stupidity with which he was favored by
nature must guard his courtship from any charm that

«- - ------- {■ — —-------------------- ?---------- ----------------

!• P ^ e  and Prejudice, p. 102 1
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oould make a woman wish for its continuance."
~he disdain and amused tolerance of the author, 

as she quietly enjoys such paramount imbecility, is 
indeed marvelous. Miss Edgeworth's characters wheth
er of the higher or lower walks of life are less 
tempered and polished than are Miss Austen's. Mr. 
Pollock has paid Miss Austen this tribute: "There are 
more brilliant passages found in other writers, but 
she stands alone in that Shakespearean gift and prac-
tice^of being always absolutely true to nature.>
Shakespearean too is the art which makes disagreeable

*■ / ' 2people and the fools very entertaining company."
Mr. Collins' approbation and laudations are 

sarcastically accentuated by the author as she rid
icules his fawning demeanor. He is a character of 
the best Shakespearean .comedy. Bottom, in Mid-Summer 
Wight's Dream, is not more the prince of fools. The 
aim of this cringing’ nincompoop was to conduct him
self with due deference to Lady Catherine. He held 
himself ever in readiness to perform the rights and, 
ceremonies of the Church of England when called upon 1 2

1. Ibid, p. 187. >
2. Walter Herries Pollock, Jane Austen. Her 

Contemporaries And Herself, London, Longmans, Green and Co., 1899, p. 31.
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1

■by her Ladyship. Miss Austen's sense of the incon
gruous clearly discerned the paradox in the unspiritual 
3hepherd of souls, whose groveling contentment pre
sents a character pompous ana silly, and who is indeed 
on a par with Don Quixote. Macaulay has said:

Shakespeare has had neither equal or second, 
"but among the writers who have approached 
nearest to the manner of the great Master, 
we have no hesitation in placing Jane Austen, a woman of whom England is justly proud.2

The cringing attitude of Sir Walter and Elizabeth
toward* the Vicountess Dalrymple was a thorn in the side
of Anne. Their pride alone, of which they had an
abundant share, she felt should have restrained thems'
from such public manifestations of servile flattery. 
Miss Austen found splendid material for ironic banter 
in the persons of Sir Walter and Elizabeth. Their 
happiness on the reception of a few lines of scroll
from the Dowager Viscountess, and Anne's chagrin at

3their behavior, are realistically depicted.
The consideration of Miss Austen's attitude

4

toward the lovers of wealth has shown that she en
joyed and wittily exposed their foolish sefrtiments

1« Pride and Prejudice. Vol. I, )p, 96.
2» Life and Letters, ed. Trevelyan. Hamer Bros.. 1876, Vol. II, p. 320~,
3. Persuasion, p. 2 1 1.
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when no harm was wrought upon others by their con
duct. ^ut when any of Mammon's disciples sought to 
enrich themselves by blemeahle means, and to en
croach on the rights of others, she could he sharp, 
although not caustic. The ease, simplicity and 
verity of her portrayals have outshone those of her 
contemporaries. In the satirisation of the snobs, 
it has been best displayed. She has penetrated to 
the very core of their absurd natures and revealed 
them"%ith astounding cîçtrity. Unlike the other 
satirists of her period she does not condemn, hut 
leaves the reader to drajw his own conclusion. Her 
attitude as shown in this chapter clearly portrays 
what G-oldwin Smith has stated concerning her position, 
namely: "It is tha^ of a clear-sighted and somewhat 
satirical onlooker, loving what deserves love, and
amusing herself with the foihles, the self deceptions,

1and the affections of humanity."

1. Goldwin Smith, Life of Jane Austen. London Walter Scott, p. 41.

(
\
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CHAPTER II
A SCHOOL POR PARENTS

Miss Austen considered the neglect of chil
dren by their parents one of the worst crimes of the

gentry. Any of her novels will show the indifferent, 
indulgent, or tyrannical parent. Search as one may, 
although the group of parents is indeed a large one, 
not a really admirable parent can be found among the 
many that she portrayed. With perfect truthfulness 
she displayed their faults, but she sought not a 
reformation of their conduct. One'cannot doubt that, 
although at times she appears to censure them sharp
ly, she gleaned much pleasure from their portrayal.

She felt a deep interest in all her characters, 
but especially parents, igr she stands aloof in con
templation as they display their faults, or ironically 
disclose the errors of their associates. Her novels 
might well be entitled "Ethics for Parents," as every 
kind of neglectful parents passes under her censure. 
One might take any parent of Miss Austen's creation,

4.

and there find exquisite satire—  satire which is 
subtle, keen and refreshing. No writer-- not even 
Dickens— has presented the faults of parents more
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graphically. But never does the author show any 
impatience at their failings, no matter how blame- 
able they appear. The reason that she remains 
calm ana playful in her satirization is that she 
thoroughly realized from what the faults of the 
parents arose, and that in the majority of cases 
they are not conscious of their grave defects. A 
few she awakened abruptly from their self complao- 
cent rest, but her witty playfulness did not permit
her to show them as completely reformed.

%
Mrs. Bennet, Mrs. Price, Lady Middleton, and

i
even Mrs. Jennings, the author certainly enjoyed

i'satirizing. But one cannot deny that with all "her
vulgarity, fussiness, ill-timed jokes and domestic
hints," the reader's affections are drawn toward 

1 * ̂Mrs. Jennings. ' *
In this group, not the indifferent, but the 

foolish, partial, indulgent, tyrannical, and emo
tional types are found. Mrs. Bennet was over

•'
zealous in her desire to marry off her children,4 /
and indulged her younger daughters' frivolity to 
the great embarrassment of Elizabeth and Jane.

4

— ----- ----------------------------------------------------- — ----------------------— --- -

1. Anon, "Jane Austen,"Living Age, Vol. 
XXXV111, (April 8, 1882), p. 49.



37.

Mrs. Price is sharply censured for the illgovern- 
ment of her family. Lady Middleton is scorned for 
the "blind infatuation she displayed in regard to 
her children, and even Mrs. Palmer is portrayed 
with more contempt, "but not less humor.

Other mothers are touched off with little 
sarcasm; Mrs. Dashwood, who was almost as senti
mental as her daughter Marianne; Mrs. Moreland, 
who reoommended the reading of the "Mirror” to 
Catherine as a cure for dejected spirits; Mrs.

* K
Thorpe, who congratulated herself that her son, a 
swaggering "braggart, is very much a gentleman, and

yMrs. Musgrove, who mourns over the loss of a way
ward son, while she is "blind to his faults, and
seeks praise for him when only censure is his due.

\*Thus the faots of life she so faithfully recorded 
are not enhanced "by the romantic spirit, and the 
parents she displayed are stripped of all their self 
deception.

4

In Lady Susan one is acquainted with the worst,• /
and least diverting, of the list. Happily, the 
author did not produce another character like her.

4

Hot onoe is Lady Susan actuated "by a motive that 
is not entirely selfish. One wonders how a charac



38.

ter so devoid of all paternal affection oould have 
"been conceived by a girl scarcely out of her teens. 
Although Lady Susan injures nearly every character 
in the story, Fredrica escapes. For the carefully 
laid plans of Lady Susan against her daughter, Fred
rica, prove futile, and soon react against herself. 
The way the cold cunning of this character is laid 
bare certainly verifies what Edmund Gosse has stat
ed: "Like Balzac, like Tourginieff at his best,
Jane Austen gives the reader the impression of know-

■>
ing everything there was to know about her creations,

i
of being incapable of error as to their acts,thoughts

1 i'or emotions."
The genial humor of the author is missed in

her depiction of this character. The heartlessness
Lady Susan shows in her conduct toward her daughter
would cause the reader deep disgust if it were not
that this is displayed’ only by slight touches and
chance words, and that it appears that result of2
sheer empty-headedness. /Mrs. Ferrar, who foolishly made one son in-

4. 1 2

1. Short History of Modern English Literature,
N. Y., Appleton Go., 1898, p. 295. \

2. R. Brimley Johnson, The Women Novelists, 
London, W. Collins Sons and Go., 1918, pp. 112;113.
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dependent because another plagued her, instead of 
profiting by the result of her rash act toward 
her eldest son, only plunged more headlong into 
folly. This character is one of the most head
strong the author has portrayed; not even Lady 
oatnerine is a match for her in her arrogant self- 
wi1 1 , Being caught in her own trap once does not 
dispel the fog from Mrs. Ferrar's brain, but only 
tends to make her more obstinate and foolhardy.
Yet, riot even Mrs. Ferrer is condemned by the 
author, as "it was characteristic of Jane Austen 
to be able to perceive t^at people often become 
disagreeable from causes to a great extent beyond
their control; and she judged human failings accord
ingly." . *

Mary Musgrove, a neurotic egotist, and Lady 
Bertram are so blinded by self-love, and so wedded 
to their ease that they never turn a thought to
ward their family, except when they are compelled
to do so. These ladies by their conduct openly

£acknowledge themselves to be failures as parents,
although they ere not conscious of doing so. 2
_ _ _ _ _  ^
’ ■ ----- ----  ■1 ................ .. ,-i. ,%1. Oscar Pay Adams, The Story of Jane Austen's 
Life, Boston, Lee and Shephard, Publishers, 1896,~p. 135.

2. ' Persuasion, p. 51; Mansfield Park.pp. 7;15.
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Mary Musgrove, narrow and stupid, finds her

children's company extremely tiresome. And Lady
Bertram, good natured and indule-ent, thinks more

2
of her pug than of her children. She could see 
no cause for alarm when her husband suddenly re
turned, although against his wishes a private 
theatre had keen erected in his home at no small 
cost, and a play had been rehearsed in which her 
daughters and young men flirted outrageously. She 
oons4 dered her own andf the children’s conduct irre-
proachable, when even weak-minded Maria was oonsoious 3
of error. y

These women were most truly epicurean types 
of egotists. All they desired was to have their 
tastes gratified.^ They asked little else of the 
world. TChen their children dia not disturb them, 
they were good natured and indulgent; but when the 
children interfered with their pleasures or ease, 
they resorted to nothing more objectionable than 
peevishness. The incessant stream of satire di
rected against these parents was aroused'by a sense

1. Persuasion, p. 77.
2. Mansfield Park, p. 25.
3. Mansfield Park, p. 253,



of incompatibility "between the sensuous indulgence 
they practiced, and the self-sacrifice their state 
of life demanded.

But among the characters found in Miss Austen' 
novels none will recall her delightful satire more 
readily than the ironic Mr. Bennet, who lived prin
cipally for the pleasure of enjoying the mistakes 
of his neighbors, youngest daughters, and wife.
He remained unmoved alike to praise or blame until
frivolous Kitty disgraced herself and family; then?
he was disturbed, as he was too clever not to see
his fault, But how fleeting the remorsel He as-i'
sured Elizabeth that he would soon recover from 1
the blow. Such being the sentiments of this in
different gentleman, Elizabeth's satire of her 
father does not appear-amiss :

But she had never felt so strongly as now., 
so illjudged, a direction of talents-- 
talents which rightly used might at least 
have preserved the respectability of his daughter.

4

He was stunned enough to lay aside his ironic, 
jokes for a short time, when the nev;s of'Lydia's
disgrace reached him, but he gave no assurance of

« i------ ------------------------------i_______________
1. Bride and Préjudice, Yol. II, p. 164.
2. Ibid, Vol. II, p. 75.



amendment. As he remarked, "I am not afraid of
being over-powered by the impression. It will

1
pass away soon enough." But all the sharp satire
of Mr. Bennet which he aimed incessantly at his
wife failed to affect her. Instead she received
as compliments what was meant as censure.

Sir Thomas neglected his family in much the
same manner as Mr. Bennet, but the punishment in
Sir Thomas's case is much more severe. This proud,
reserved, self-oonfid$nt father is aroused to hisfals
conceptions of education only after tragedy in his2 *
family oocurred. The men are not permitted to es-

X
cape in the criticism of parents. Besides Mr.
Bennet and Sir Thomas, many others are censured.
General Tilney pronounced himself a simpleton by

*crediting the stories of the braggart, Thorpe; and
a tyrant, by his attitude toward his children. It
has been well statecl that "General Tilney is an

3example of Miss Austen as a parodist." He is dis-#
missed with-- "never had the General loved his

1. Pride and Prejudice. Voi. II, p. 164.
2. * Mansfield Park, Voi. II, p. 382.
3. Lillian Brora, "The Army, ihe Havy, and

Jane Austen',’ Living Age, Voi. LXXX11. fSentember 23. 1917), p. 736. ---
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daughter so well In her hours of companionship,
utility, and patient endurance, as when he first

1hailed her, "Your Ladyship." Nothing hut intel
ligence in the reader is necessary to make Sir 
Walter Elliot a source of keenest enjoyment. His 
vanity mede him ridiculous, yet he is indifferent 
to his children. Anne is only tolerated, after 
her "beauty had faded, and Mary was entirely ignored 
"because she had made an allianoe with a family be- 
neatfy- her in station. ^Toward Elizabeth he displayed 
a little more affection, as he would forego some
thing for her sake, which he was not very much2
inclined to do.

Mr. Price is closely related to Sir Walter 
as far as indifference is concerned, "but this gentle- 
man is the most vulgar of the parents. In the 
management of his turbulent offspring, his vulgarity 
is displayed. When they disturbed him by their 
noise and hallooing, he only gave vent to his dis
pleasure by coarse imprecations and rough threats of 
punishment. That they had as little fear of him

1. Northanger Abbey, p. 205. )2. Persuasion, p. 5 .
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as Mary Musgrove's children had of her is evident;
since they paid no attention to his commands, and,

1
if anything, ‘became more noisy. Miss Austen proves 
herself a realist in depicting the meeting between 
Fanny and her Father after years of separation.
As they had become strangers to each other there 
is no demonstration of affection on either side.
But such a meeting if depicted by Miss Burney,
Miss Edgeworth, or any of the members of the Gothic 
school, would be full fof ardent expression of e- 
motion.

Mr. Woodhouse described with utmost candor, 
although it may seem that his solicitude in regard 
to his health and that of his children is exagger
ated. The education of his daughter he left to 
an indulgent governess, and he refused to listen 
to any complaints against Emma. She was perfect 
in his eyes, even when he is acquainted with the 
results of her rash conduct. This valetudinarianI
displayed an interest in his daughter only by re- , 
commending a little gruel, advising an early 
return from a dance, or suggesting a short stay in

' f■ \----- ------ ---------- ---------- ----~ T --— ------  1
1. Mansfield Park, p. 319.
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the garden, because it might "be damp. The fail
ings of Mr. Woodhouse are delicately disclosed.
All things are viewed through the eyes of a chron
ic invalid. Like Mr. Knightley, he had misgivings 
concerning Frank Churchill's conduct. But while 
Mr. Knightley feared Frank's conduct toward Emma 
was not quite upright, Mr. Woodhouse only felt dis
turbed because the young man exhibited a carelessness 
regarding the closing of doors. The treatment of 
Mr. Woodhouse exemplifies what Austen-Leigh re- 
marked concerning the author, that "People couldit
never be too absurd, life never too full of humours

i' 2and singularity for her taste."
It appears that Miss Austen’s acquaintances

among the parents of her circle were not such as
would arouse esteem. The age she lived in was one
of general relaxation, and not only did the church,

3but the home, suffer’from its evils. Therefore, it

1. Emma, p. 80; 167.
2. Anon, "Jane Austen," Living Age. Vol.CCLXXY11, (Jan. 2 1, 1913), p. 76Ö:--L

. 3*_ English Men and Manners, p. 401; Charlotte Bronte, George Eliot, Jane Austen, p. 336; J.W. Dawson, 
gjL English Prose. "Johnson's England," N.v. Fleming Russell Co., 1906, p. 12, F. WC Tickner, ’

S.PQlal and Industrial History of England1 2. London 
Edward Arnold, 1914, pp. 467;487;672; H. D. Traill 
fTd*» Soejal England, U.Y., G. P. Putnam's Sons,1902, Vol. V, pp. 410;499;500.



seems she would display "by her satire not only the 
absurdities of parents, but the baneful effects 
of their folly upon those under their charge. One 
reason that so many useless and bored parents are 
discussed is because they were not uncommon to her 
section of society. Many of the parents, after 
the glamor of youth had passed, had failed to de
velop their minds and hearts, and hence were 
indifferent and almost heartless in their conduct, 
Although îiss Austen lofved children deeply and 
sincerely, only one picture of an amiable child is 
found in her works,--the little boy who danced with 
Emma Watson, and childishly expressed his admiration 
for her beauty. All the other children she por
trayed were noisy,^^disobedient, quarrelsome, and 
rude. The reader, after noting her descriptions 
of their willfulness, would naturally form the 
conclusion that the author had little sympathy for 
children, if it were not for the testimony of the 
members of her household. Miss Austen’s nephews 
and nieces have proclaimed her popularity'with
the younger members of the family. Undoubtedly

(
she was a general favorite and could win the hearts 
of children not only by her tales which were ever

46.
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new, "but by the sincere love she manifested toward 1
them.

The author clearly shows in all her works 
that her censure is not only against the spoiled 
children and wayward young people she displays, 
tut also, and chiefly, against the parents and 
guardians, who are responsible for their perversity.

The Price children, particularly Betty, are 
disagreeable pictures of childhood, But she is 
displayed as the result* of the injudicious indul- 
gence of her mother. The little Middleton's are

•A

rude. But one does not expect to find them differ-
X

ent after an acquaintanOe with Mrs. Middleton,
whom the author reveals as one whose "reserve was
mere calmness of manner with which sense had nothing 3 \*
to do." Walter Musgrove is bold and ungovernable, 
the product of Mary Musgrove's training. These 
parents were all indolent by nature, with rather 
vacant minds, and therefore, since they took noi

1. J. E. Austen-Leigh, A Memoir ofJane 
Austen. London, Richard Bentley, 1870, pp. 112;115; 
Edward Lord Brabourne, Letters of Jane Austen,
London, Richard Bentley and Sons, 1884, pp. 156;160; 
William and Richard Arthur Austen-Leigh, Jane Austen, 
Her Life and Her Letters, A Family Record. London. 
Smith, Elder and Company, 1913, pp. 112;117.2. Mansfield Park, yol. II, p. 226.

3. - Sense and Sensibility, p. 74.
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pleasure from "books or intelligent conversation, 
it is not strange that they found their only di
version in pampering and humoring their children 
until at times the rude and noisy conduct of their 
offspring grated upon their dulled sensibilities.

Older characters are also portrayed who show 
even more forcibly the results of poor guidance and 
over indulgence. Is not poor Lydia a fair product 
of the fatuous Mrs. Bennet? And cannot much of 
her lenity be charged tocher mother's own folly?
Mr. Allan considered Mrs. Thorpe too indulgent to 
sentimental Isabelle. Marianne's trouble and sick-y
ness were due primarily to the imprudence of her 
mother. Poor Maria Bertram seems to have drawn a 
heavy lot, by being condemned to live with the im- 
possible Mrs. Norris, when much, if not all, of her 
sad experience might have been avoided had Lady 
Bertram been less devo'ted to self. Emma Woodhouse's 
misunderstanding and worries could not possibly 
have occurred, had her father devoted some time 
to her training, and taught her the evils of idle
ness. There is Mary Crawford also, endowed with4 (intelligence and many natural qualities; entirely 
ruined through lack of training and the bad in
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fluence of her uncle. Willoughby, a weakling; 
Wickham, a ne'er do well; John Thorpe, vulgar and 
conceited, and Henry Crawford, a slave to his de
sires, are all displayed as the results of 
injudicious training on the part of parent and 
guardians.

Although the young folks of Miss Austen's
novels often are aware of the folly and neglect of
their parents, they seldom express any disapproval.
Elizabeth Bennet forgets herself once and upbraids
her father's indifference, but in a respectful
manner. James Tilney, also acknowledges with some

* 2
impatience his father's tyranny, and even demure
Panny secretly condemned her ill-judging parent
in language closely akin to that of Thackeray, but

*  3it is disgust not malice that she shows. It is
because Miss Austen believed that most of man's
errors in oonduct arose from misconceptions that

4she generally deals leniently with offenders.

1* Pride and Prejudice. Voi. II, p'. £35.
2. Horthanger Abbey, p. 202.
3* Mansfield Park. Voi. II, p. 224.
4. Mansfield' Park, p. 331; Persuasion, n. 359; Northanger Abbey, p. 161; Pride and Prejudice. Voi, I, pp. 87; 299. * ------- -
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From such glimpses into the nature of these 
parents, it may be gleaned what the author's sen
timents toward them were. Very few of the parents 
portrayed appear any wiser at the close of the 
novels than they were in the beginning, although 
they mingle with many sensible characters who fre
quently try to win them from their follies. The 
group of Miss Austen's failing parents, indeed, 
might furnish topics for ironic lectures on in
competent parenthood. ^Miss Austen remarked in 
Sense and Sensibility. "Fortunately for those who 
pay their court throughj-such foibles, a fond mother, 
though in pursuit of praise for her children, the 
most rapacious of human beings, is likewise the 
most credulous," .̂ nd in Mansfield Park again she 
expressed her views in'regard to neglectful parents.

The catalogue of parents' faults is a long 
one. With infinite care the author has studied 
the causes of the shipwreck of many young people, 
and without the least hesitation she has set forth '
in her novels in language most convincing, what
----------------- - ---------------------- — --------------- ------------------------- -------------- —  *    — •i

•\1 . Vql. Ill, P. 136; P. 224.
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she considered the reason of their failure.
She does not set herself up as a moralist, 

but who oan deny that there is not much sound 
ethics hidden beneath her witty phrases? Some
times the absurdity of her portrayals causes one
to lose sight of her purpose. But "here is wit 1
plus love." After considering how she defends
even the wayward child, one cannot doubt, that
she loved the children and grieved to see their
you$h and talents washed, She pronounced a heavy
indictment against their parents ̂ and guardians,
but a just one. But "what everyone feels in Janei'
Austen is her fairness, her toleration for human
infirmities....and an absence of anything like

£
spite in her works."

*■ *
In her treatment of parents she is not a 

respector of classes, as Mrs. Middleton and Lady 
Bertram receive no better treatment than the in
digent Mrs. Price. The deplorable feelings of 
parents as depicted in the novels must be accounted

1. Perris Greenslet, "Jane Austen,", Atlantic 
Monthly; Yol. LXXX1X, (March, 1902),<p. 557.

£. A. B. Walkley, "The Aversion of Authors," 
Living Age, Yol. OCCXY, (Dec. 9, 1922)'', p. 587.



52.

ridiculous, ‘but revealed as they are through 
absurd characters and touched off by admirable 
wit, they evoke a quiet humor which is delightful 
and refreshing.

#■>

y

* %
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CHAPTER III 
"ETHICS OP SOCIETY"

THE SENTIMENTALISTS, MATCHMAKERS, AND EGOTISTS.

One must feel that Miss Austen had a thor
ough understanding of the minds and hearts of girls 
of her period, since in all her novels and many 
of her letters she has so aptly censured their sen
timentality. Her ridicule of them in the letters 
is ¿ften caustic and %,ven hitter, hut in the novels 
she shows a humorous tolerance, *Yet occasionally 
in their depiction she ̂ uses irony as keen as a

-i <■»
finely tempered sword. Many emotional types of
women from the girl in her teens to the elderly
matron, receives,ironic censure. With some, she is* *
only highly diverted, hut she is irritated ¿nd dis
gusted hy the frivolity of others.

Catherine Moreland and Marianne Lashwood fur
nished much food for her ridicule. Both.highly 
romantic, refused to see life as it is, and brought

4upon themselves just punishment. Catherine's im
agination appeared the more lively and vivid, hut

(A
9

1. Pride and Prejudice, Vol. 1, p. 98; Sense 
and Sensibility, p. 395; Emma, p. 143,



Marianne as a study in sentimentality is a re-, 
markable success. Their hopes and desires are 
clearly depicted. Catherine's ardent wish to en
joy the thrills of romantic heroines is touched 
off with irony, and Marianne's sentimentality 
3hows a dose relationship to that of Mrs. Radcliffe's 
Emily, Samuel,Richardson's Pamela, or Tobias 
Smollett's Wilson. Nothing gave the author better 
play for her satire than Catherine's desires to
experience the horrorf of a haunted castle. Through>
Henry Tilney, Miss Austen has rare fun with poor
Catherine, by feeding her romantic appetite withX
tales of the "Gothic Writers," until she weaves
horrors about the reserved General Tilney and his1
Abbey, that even rival those of "Udolpho." "Both

. *Marianne and Catherine are laughed at for bestow
ing their affections before they are assured that 
the gentlemen favor them. Marianne is so carried
away by her emotions that she sets propriety aside

2
and even defies censure." ,

The frivolity of an over sensitive nature is 
somewhat amplified in this character. She would

4 (A
--------------------------------------------------------- :— ^-------------- ■— —

1. Northanger Abbey, p. 152.
2. Sense and Sensibility, Vol. X, p. 3.

54.



not control herself, and on every occasion that 
called for prudent command she hopelessly failed. 
What shows her sentimentality letter than her 
actions after Willoughby deserted her? She would 
have considered it a crime to have been able to 
eat, or to rise from any but a sleepless couch.
In her days of greatest happiness she had not in
dulged her emotions more than she did in her grief 
Marianne is considered one of Miss Austen’s best 
satires on sensibility, and surely none of her

K 1
other characters show such tempestuous abandon. 
Marianne is left to reap her folly, after stating 
that she soon ceased to delight in sounding the

2
praises of Wickham. All the members of this trio 
could experience perfect felicity, if young men 
showed them any deference. Harriet Smith's in
stability and sentimentality bear close comparison 
with that of the Bennet sisters. She is indeed
ridiculous. Anyone Emma selected for her as a

• *

suitor, she accepted. Nor could she judge her
, /

ov/n affections; Emma must tell her whether Mr.

1. W. S. Iddesleigh, "Jane Austen's Novels, 
Living Age, Yol. COXXY, (June 16, 1900), p. 683.

2. Pride and Prejudice, Yol. II, p. 395.
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Martin should he encouraged in his attentions to
her. The uncontrolled sensibility she displayed

1at times borders on the melodramatic. Harriet is
less tempestuous than Marianne. But there is a
vast difference in their degrees of intelligence.
At times Emma could scarcely forbear to express

£her contempt of Harriet's emotionalism. Emma dis
played a union of shame, amusement, and scorn, 
when she found her attempts to distract Harriet's 
thoughts from Mr. Elton, futile. "The charm of
an object to occupy the many vacancies of Harriet's

,3mind was not to be talked away." Her inability to 
form a single idea is*unduly stressed, and at times 
the author renders her quite ridiculous.

In her treatment of Harriet Smith and Catherine 
and Lydia Bennet', she *is often sharp, although 
humor is never absent. At times these characters 
by their nonsensical outbursts of emotion rival 
the Shakespearian comedy. Lydia, who could talk
of nothing but officers and the regimentals of

• /
an ensign, Kitty, who devoured any news pertain-

i. Emma. Yol. I,pp. 70;£5£.i £. Ibid. Yol. II, p. 145.
3. It id, p. £57.
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ing to the militia, and Harriet Smith, who grieved 
over love affairs that existed only in her mind, 
are delightful satires of sentimentality. Their 
silly "behavior and senseless conversations some
times brought sharp censure against them, but 
their weak minds failed to grasp it. The father 
of Lydia and Catherine, goaded to desperation by 
their continual effusions concerning officers and 
their plans to attract their notice, exclaimed: 
"P-fom all that I cariboollect by your manner of 
talking, you must be two of the*silliest girls
in the country. I have suspected it for some-

/  1time, but now I am convinced.” When Lydia and
Catherine evinoed no interest in their cousin's
arrival, the au.t£or ironically attributed it to

£the fact that he was not of the militia.
Surely Wickham is sufficiently punished for 

his misdemeanors by being forced to spend his life 
with such a simpleton. Lydia's letter of congrat
ulation to Elizabeth kills the last hope one might

1... Sense and Sensibility. Vol. I, p. 42. 
2. Pride and Prejudice. Vol.( I, p. 98.
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entertain for her. Nowhere in the author's novels 
is there such a revelation of character, as when 
Harriet reveals to Emma the extent of her sentiment 
for Mr. Elton, and discloses the keepsakes she had 
cherished.

Another group toward whom the author directed 
much pointed satire consists of those who display- 
vulgarity and nauseating sentimentality in their 
general deportment. Isabelle Thorpe, whether flat
tering the unsophisticated Catherine, or trying 
to gain the affections of the young Captain Tilney,
can hardly be equalled. Through Henry Tilney, the

.• 2author expresses her .scorn, Margaret Watson with
her factitious manners is even a more disagreeable
type of frivolity. Her attitude toward the pro-

» ̂fligate Tom Musgrove proved her to be a vain,
3

conceited flirt. Elizabeth, her sister, does not 
spare her and yet -¡one feels the censure is de
served. The author has little patience with the

iwantonness of these characters. Such empty lives,
. /

spent in trying to appear what they were not, and

1. Emma, p. 273.
2. Mort hanger Abbey, p. 178.)
3. Novels and Letters of Jane Austen, Vol.ZI, 

Chawton Edition, p. 183.
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tc gain notice, disgusted her. In their depiction 
she has dealt a fatal "blow at the over enthusias
tic female who shows lack of principle. The mask 
which shielded their selfish and "base motives she
skillfully removed, leaving them to nurse their

1
chagrin, or plan new conquests. The Bertram sis
ters, and the eldest Miss Steele also meet censure

2
for their open display of sentiment. Fanny se
cretly condemned the free actions of Maria Bertram. 
The episode of the p£ay, "Lovers Vows," rehearsed 
at Mansfield Park, "brought into relief the extent 
to which this young lady could go in manifesting

i"affection. Miss Steele's emotionalism is shown 
only in her conversation. She could have "been as 
extreme as Maria or Julia, only opportunity did 
not permit. But she gathered much enjoyment from

J 3her romantic reflection.
»Mrs. Bennet ’and Mrs. Dashwood are also de

picted as not less sentimental than their daughters.
Gushing Louisa Musgrove would be greatly missed from

, /
Persuasion as she proclaims her praise »of

1. Fort hanger Abbey, p. 177;sThe 7/atsons.pp. 191;194. ' ,
2. Ibid, p. 137.
3. Sense and Sensibility, p. 74.



60.
sailors, with fond expressions, which display hut 
little reserve. Every scene in which the senti
mental type is shown is redundant with mirth. The 
author proves herself a realist in their delinea
tion for she does not hesitate to lay hare the 
pettiness of their nature. She makes nice distinc
tions between the different kind of sentimentalists 
and tempered her irony to each case. Consistently 
all are made ridiculous, end it is felt she devel
oped the type to it#., extremities.

From the consideration of. the matchmaking 
propensities of the woman depicted in Jane Austen's 
novels, one might judge, that the author could not 
have been averse to the practice herself. In fact,
a novelist, Mi$$jj Mitford, has openly accused her1
of it. Nevertheless she has satirized with much 
vigor the views of many who devoted themselves to 
this cause. The one absorbing thought of Mrs. 
Bennet, Emma Woodhouse and Mrs. Jennings was how 
to arrange marriages, and encourage favorable ' 
selections of suitors. Mrs. Bennet's chief duty 
was obviously the marrying off of her daughters;

___  .. - - ---------  C

V
1. W. H. Helm, Jane Austen and Her Country- 

House Comedy, N.Y., John Lane Company, 1910, p.104,
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Emma's .chief desire was to settle the destiny of 
her friends, and Mrs. Jennings, satisfied with 
the matches she had made for her daughters, felt 
called upon to marry off the rest of her acquaint
ances. Mr. Knightly upbraided Emma for stating
that she had contrived the marriage of Miss 1
Taylor. Although Miss Taylor and Mr. Woodhouse
saw no flaw in Emma, Mr. Knightly discerned many
grave defects. Her wilfulness and pride he often2
sh.arply censured, jret he "believed she possessed,
"a mind capable of seriousness, but not capable
of finding its own occasions for seriousness,

i'drifted into levity through defeot of schooling and
3

excess of freedom.” The author’s mischievous 
spirit of mockery is perceived as she revels in the 
scrapes of Emma. Not once does she permit her the 
satisfaction of bringing about a suitable alliance 
for Harriet, although the more this character is 
defied in her attempts, the more ardent she be-
comes. Finally the author strikes a blow that the* /
undaunted Emma cannot v;ithstand--Harriet has

1. Emma, p. 12. K
2. Ibid, p. 87. r ■,
3. O.W. Firken, Jane Austen, N.Y.,Henry Holt 

Co., 1920, p. 101.
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claimed Mr. Knightly as the man of her choice.
Mrs. Jennings, vulgar and offensively "blunt,

devoted herself assiduously to the promotion of
marriage. tTShe had two daughters, "both of whom
she had lived to see respectably married, and she
now therefore, had nothing to do "but to marry all
the rest of the world.” Emma is eclipsed "by Mrs.
Jennings. Seldom does she make a mistake, in judg-
ing lovers, yet her illtimed remarks could not "be

2calmly tolerated "by ^utspoken Marianne. The de- 
light Mrs. Jennings took in the love affairs of

•k

all young people, and her grief when her expecta-
i"tions for them were not realised, must make her 

vulgarity and foolishness appear less offensive.
Wot sage Edward Ferrar, nor sagacious Elinor were

\>first to foretell a match "between Colonel Brandon
and Marianne, but Mrs. Jennings. Though often
wrong in her judgments on other matters, seldom

3did she make a mistake in regard to feelings.
4

Mrs. Bennet devoted all her energies to fur
thering the matrimonial prospects of her daughters,

*

1. Sense and Sensibility, p.\48.
2. Sense and Sensibi ilty. p. 94.
3. Francis Warre Cornish, Jane Austen, v . 7 7*78. ----------- *
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and all the irony of her husband did not oause her
1

to swerve from her purpose. Ho greater honor did 
she covet, than that of being the mother of young 
matrons. But unlike Emma and Mrs. Jennings, she 
did not interfere with her friends, but secretly 
envied any who had their daughters married. Jane 
must gain the rich Mr. Bingley. And it was long 
before Elizabeth could be forgiven, because she 
had refused the nincompoop, Mr. Oollins. When all
chances failed in regard to Elizabeth she still9
had hopes of disposing of Mary and consoled her- 
self with the assurance that...."he thought of

i 2paying his addresses to one of the younger girls."
Absurd as Mrs. Bennet, Emma, and Mrs. Jennings

are rendered, one must admit that they are true to 
* %life. So blindly intent are they upon their pro-

jects that the scorn of a Mr. Palmer, the grave
censure of a Mr. Knightly, and the biting irony of

3
a Mr. Bennet failed to move them. What Goldwin

4

Smith stated concerning Jane Austen is surely de-
• /picted here. "Her genius is shown in making the

1. Pride and Prejudice, p. 5.
2. Pride and Prejudice, Yol'. I, p. 19.
3. Sense and Sensibility, Yol. I, p. 152; 

Pride and Prejudice, p. 42; Emma, p. V.
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familiar and commonplace intensely interesting and a- 
musing.”

Against the schemes of Mrs. Olay and Lady 
Susan the author aimed sharp satire. Her usual 
kindly spirit is not so discernible in her treat
ment of them. The emotion they seemed to have 
aroused in her is one of disgust. The flattery of 
both is indeed appalling. They will endeavor to 
secure their ends by fair means or foul. The au
thor's final stroke removed the veneer of Mrs.
-* . *, sOlay's suavity and disclosed her crafty nature.*

With equal sharpness are Lady Susan's art
ful designs disclosed. The quiet audacity of the 
woman is astounding, but she is not really cunning. 
Miss Austen, through Mrs. Vernon, satirically de
scribes this accomplished coquette. Her blandness 
does not mislead a sister-in-law, who has discovered 
her deceptive arts. Her clever and agreeable con
versation does not raise her in Lady Vernon's

4

esteem: "She has all the knowledge of the world 
which makes conversation easy...with a-happy com
mand of language, which is too often used, I believe,

4

---------- ---------------- ----- —--5*___________ _____
V ' t e

1. Life of Jane Austen, p. 185.
£. Persuasion, pp. 359;360.



1to make black appear white." As a matchmaker she
is a failure. Her satirical description of Fred-
rica aptly discloses the lady’s own idea and sent-

2
iments in regard to marriage. Lady Susan inces
santly persecuted her daughter "because she would 
not marry a wealthy simpleton. She is held up to
scorn "by her own pronouncement, that she owed it

3to her character to complete the match. With a 
few biting words Miss Austen dismisses her, "Wheth 
er- Lady Susan was o#.,was not happy...,I do not 
see how it can be ascertained.... .she had nothing

4against her but her husband and her conscience."
The author displayed playful satire in her 

treatment of another group of her matohmakers.
W it and humor Q^e never seen more closely allied 
than in her ironic comments on Mrs. Norris, Lady 
Catherine, Mrs. Lashwood and Mrs. Ferrar. They 
enter the field with much zest, and with a deter
mination to overcome all obstacles. In their 
efforts to vanquish all who attempt to defy them/ 
they prove themselves some of the most comical

1. The Novels and Letters of Jane Austen, 
Vol. XI, p. 15.2. Lady Susan, p. 65.

3. Lady Susan, p. 79.
4. -Lady Susan, p. 106.
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productions found in literature. Surely no one 
could refuse to grant Miss .Austen a place among 
the humorists, after leaving such admirable char
acters as heritages to the ages.

She invariably obtained her best humorous 
effects through the ostentatious fools. Lady 
Cataerine's fit of anger, when she felt she was 
being foiled in her game of matchmaking is delight
ful. Elizabeth's cool answers draw from the irate 
woman the confession, she least wished to make.
Then she must listen to Elizabeth's scornful words 
as she dubs her an unscrupulous matchmaker. R.
Johnson discerned a close similarity between Ledv

2Catherine and Miss Burney's Lady Levile, but 
Lady Devile displayed more diplomacy. As Mrs. 
Jennings was the most discerning of the match
makers, so Mrs. Morris is the least, and most 
unfortunate. All of her officious attempts to
create alliances for her nieces are rendered ri- 3
diculous. In speaking of,Mrs. Morris's misgivings 
in regard to Sir Thomas's voyage Miss Austen iron-

!• Pride and Pre.judice. Voi? II, p. £49.
2. Mew Study of Jane Austen, v . 4 7 .
3. Mansfield Park, pp. 52; 53/
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ioally remarked, that she was indeed too busily
ocoupied in searching for husbands for her nieces1
to be much disturbed. The sarificing Mrs. Norris 
could not think of herself when duty was to be per
formed. She was eloquent in advocating charity
and affection, yet, maintained, that she was "a

£woman of few words and professions.” Without any 
hesitation she took upon herself the task of cap
turing the wealthy dolt, Mr..Rushworth, for Maria,
and immediately revealed, that she could use theI>most artful designs, to bring herself and nieces

it
into prominence. Poor Mrs. Bertram could not with-

1 3stand her flow of words. Mrs. Norris noisily
expostulated that Mrs. Bertram must not go out,
the exertion would be too great; besides she could 

\% *and would sacrifice her time for her nieces. Here
*

the author gives her ostentatious airs and effusive
expressions an uncouth and hypocritical appearance.
One feels a humorous contempt for Mrs. Norris every
time she opens her lips. Miss Austen enjoyed see-

* /
ing her baffled, or stupidly puzzled, as she

*

1. Ibid, p. 46.
£. Mansfield Park, p. 6.
3. Ibid, p. 107.
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pondered how to 'bring her schemes to maturity.
Edmund found Mrs. Norris trying to make up her
mind whether "Miss Crawford's being of the party
was desirable or not, or whether her brother's

1barouche could not be filled without her."
The author was well fitted to portray the 

parsimonious matchmakers; Mrs. Ferrar, Mr. and 
Mrs. Edwards belong to this list. The irony here 
is quiet, and in half-sarcastic phrases she sets
forth their folly. Mrs. Ferrar belongs to the
'

seme category as Lady Catherine. She would com-
* £

pel her son to marry the rich Miss Norton. Mrs.
iFerrar could manage her family, but the trouble

was, she managed too well. Her affections burst
forth after years of neglect. She would be most
generous; her son could claim twelve hundred a

3 '
year if he dutifully obeyed her wishes. Not all
her bribes could save her from the humiliation of
having to acknowledge, as daughters-in-law, the
two women she most disliked. The manner in which, /
she accepted defeat humorously discloses her char-

. Ibid, p. 109. \

. Sense and Sensibility, pV 139. 

. Ibid, p. 139.
1
£
3
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acter. Mr. Dashwood, in order to save his "bank
account and at the sane time ease his conscience,
entered the list of matchmakers. His zest re-

2
ceives some clever attacks. In his anxiety to
secure an alliance between Elinor and Colonel
Brandon he failed to note that it was Marianne the
Colonel favored. Mrs, and Mrs. Edwards zealously
strove to influence their daughter to reject her 3
humble suitor. Their selfish schemes are un- 
mŝ sked as they belittle Emma Watson's brother.

Never is there any serious moralizing found. 
The characters were fools by their own choice;

y
therefore, the author did not take them serious
ly. One can see that to her the hypocritical 
group was most distasteful, and that all match- 
making for mercenary,purposes she considered 
material for satire. Yet how diverting have her
readers found Mrs’. Perrar and her selfish schem- 

4ingl
4

A s Miss Austen saw sentimentalistic and 
matchmaking propensities, so her penetrating glance 

*

1

1. Ibid,' p. 29 2, v_
2. Sense and Sensibility, pp.,-87;183.
3. The Watsons, p. 131.
4. Rowland Grey, "The Bores of Jane Austen," 

Living Age, Yol. CCXXX, (Sept. 14,1901), p. 703.
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distinctly sew the egoism of many people of her
oircle. Her satire did not spare them. Even though
she appears at times to verge on the cynical, she

■ 1has "been freed of the charge of cynicism. Egoism
is not material for satire when well regulated,
but how often is it found within bounds? If given
any leash it runs into fanaticism.

There are sentimental egoists who can gloss
over their most blameable conduct by arguing that
thiey took the only bourse possible. Then there
are found the unsentimental, distinguished for
their worship of self̂ , and the passive, who are
entirely devoted to their comfort, and care little
for what becomes of the rest of the world so long
as their wishes^ are gratified." *

Miss Austen has closely studied all of these 
types, and pierced them with her ironic shafts.
But from some she gleaned more pleasure than from 
others. In the group of aristocrats wtyich she 
studied, she must have found every type of egoists, 1

1. Goldwin Smith, Life of Jane Austen, London Walter"Scott, p. 55.



since she has satirical representetions of each 
class in her novels.

Mrs. Elton leads the fanatic branch. She 
never doubted the correctness of her views, which 
were invariably wrong. Her assurance of being 
right made her wish to dominate all her friends.
Her egoism did not seek for rest. She must advise 
and enlighten the understanding of the feminine 
circle to which she had been introduced. Her new 
position, as the yocingest matron of the gentry 
charged her with energy and impprtance, therefore, 
her zeal was untiring. When she had departed after

s'her first visit to Emma, where she had given her
estimate of all her friends, Emma could scarcely
find words to q^press her sarcasm of such vulgar-

*1
ity as she manifested. Hot even refined Mrs.
7/eston could escape, when Mrs. Elton began her 
task of estimating the qualities of her associates, 
and comparing them with the friends of "Maple Grove. 1 
But this was more than Emma could endure. She / 
would tolerate her terrible tongue no longer and 
exclaimed, "Mrs. Weston's manners were always par- 1

71

1. Emma, Vol. II, p. 56.
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tioularly gooä; their propriety, simplicity, and
elegance would make them the safest model for any 1young women."

The fine irony was lost on Mrs. Elton, who 
with ill-bred familiarity, continued her criti
cisms. Jane Austen through this character, who could 
talk unceasingly of her domestic qualities, her 
travels, musical tastes, friends and luxurious 
life, satirized those who thirst for excessive no
toriety or praise. Mrs. Elton did not improve with

*>
time. Her senseless garrulity, with her continuousit
references to "Maple Grove," and the inconven
iences of her present'life, caused Emma to practice 
much self command. Jane Fairfax had to suffer from 
her zeal, as she insisted on patronizing her. Emma 
considered attention from Mrs. Elton most degrad
ing to Jane, and in unmistakable language she

2expressed her scorn of such officiousness.
John Thorpe is another example of Miss Austen's

4

fanatic egotis'ts. Although Mrs. Elton is given
« /

credit for a little sense, he is not attributed 
with any. In their coarseness, loudness, and im-

4 <
____________  ______________________ 1 2

1. Ibid. p. 56.
2. Emma, p. 65.
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pudenoe they cannot "be surpassed. He possessed 
an equally high opinion of his judgment, and was 
even more zealous to impress it upon others. The 
author's contempt is more discernible in her lan
guage, as she displays his senseless boasting.
Could anything discover his fatuousness more than

1his enthusiastic speech about his gig? Poor 
Catherine, although unsophisticated, could not 
reconcile his statements. The author uses sharp
ness here:...."She l^d not been brought to understand 
the propensities of a rattle, nor to know how many
idle assertions and impudent falsehoods the excess

£
of vanity will lead." Self conceit and self asser
tion distinguished the son of Mrs. Thorpe. He
never lacked a subject for conversation, as John 

*>Thorpe and his imaginary achievements rendered
3him unending material. Eugene 7/. Harter has given 

his estimate of this egoist, terming him an im
itation spark, a rattle, and a fool, in his essay

4

on snobs. The snob and the egoist are often ver^ 
close relations. In this character Miss Austen

1. Horthanger Abbey, p. 47. )2. Idem ’ "*
3. **Jane Austen's Snobs" The Bookman. Yol.XXIII, (July 1906), p. 553. ----
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utilizes her "burlesque touch with the stroke of 
an artist. The "behavior of this braggadocio, as 
he tried to gain greater prestige by endowing 
Catherine with unlimited fortune, has its justi
fication in the method used by the ironic 
satirists.

The author has touched off the sentimental 
egoist in Sir Walter Elliot. In him is found ego
ism pushed to its extremes, vanity and selfishness. 
Could vanity be mor^ aptly pictured than it is 
found in the opening lines of Persuasion? The irony¿h
is pungent, "Sir Walter Elliot never took up any

i"book but the Baronetage; there he found occupation
for an idle hour, and consolation in a distressed 

1 '
one." He would not see that he was extravagant
and falling deeper ipto debt every day and felt
ill-used when called upon by his agent to re-

~ 2
trench his expenditures. His perverted imagination 
visualized him as a self-sacrificing martyr, who 
must be driven from his home by the injustice of /
society. <

If it were not for the author’s clear vision
4 {_______________ ___________________ ___________ j_________ _________

1. Persuasion, p. 1.
2. Ibid, p . 16.
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end untiring patience in adding the fine touches
with infinite care, such a satiric production as
Sir 7/alter could not have been achieved. The
more she developed his character, the more his
selfishness grew. His weaknesses and imbecility
were a constant source of annoyance to Anne. His
foolish vanity led him on until he almost fell a
prey to the freckled-faced, "but acute minded Mrs.
Clay. He could scarcely humble himself enough to
accept a common Captain for a son-in-law, but fi-
nally became resigned when he noted after close

1
scrutiny, that he was handsome. Although Goldwin

y
Smith states that Persuasion sounds a minor key;
yet there is a nice balance of humor found in

2
this conceited fop. The author does not however 
caricature him, there is too much truthfulness in 
his depiction to lay that charge against her.

The unsentimental egotists show less vanity, 
but a more domineering and selfish spirit. In Mrs. 
Churchill the author shows a woman who has placed,
self on an altar, and expects all to fall in wor
ship before her shrine. There is a sharp attack

« {
\

----------------------------------- ---------------------------------- :----.------------------------

1. Ibid, p. 356.
2. "Life of Jane Austen," London, Walter Scotty p. 191.
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made on all feminine members of elite society, 
when Mr. Weston makes use of a little irony at Mrs. 
Churchill's expense. "Depend upon it, Mrs. Church
ill does everything that any other fine lady ever
did. , Mrs. Churchill will not he second to any

1
lady in the land..." This woman found more real 
enjoyment in nursing imaginary sickness than many 
reoeive from a most delightful comedy. It was 
pure joy to her. Anyone who failed to recognize
he^ child of fancy s$oon learned that cultured>
ladies could "be disagreeable. The author mentions*
the lady's death by curtly stating: "Goldsmiths
tells us that where lovely woman stoops to folly, 
she has nothing to do but to die; and when she
stoops to be disagreeable it is equally to be rec-

 ̂ 2ommended as a clearer of ill fame." Miss Austen 
showed such an aversion for this character, that 
even death was no’defense against her barb of wit.

The author's treatment of Mrs. Dorris as an 
egoist cannot be overlooked. She was even sharpe,r 
here than in her ridicule of Mrs. Churchill, but 
she shows more humor. Mrs. Dorris's generous over-

4

\
----------- ------------------------------------ -------------------------- c---------------------------

1. Emma, y0l .  II, p. 9 9.
2. Ibid, p. 217.
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tures could not screen her selfish interests, even
though she said she would desnise herself if she

1
did not assist her poor niece. Yet her assistance 
consisted in the writing of the letter. Mr. Morris 
could not be bothered by a child, but if she could, 
there was nothing that she would not do for her.
She is revealed in her niggardliness, when attempt
ing to free herself from the care of Fanny. For 
five years she had done nothing toward her support, 
but when Lady Bertrap expressed a desire that Mrs. 
Morris share some of the burden, that lady was a- 
ghast. But she was clever and put forth the excuse
of her broken spirits as a reason why she could

2
not take Fanny. According to her own statements, 
life with her was one continual sacrifice for hu-
manity. Yet she grudged Mr. Grant and his wife the

*

food they consumed, and could not take her niece
3

because she must save a room for company.
The author also attacked the self-willed

i
egotist. Their disregard for others' feelings,

• /
which they openly vaunted, caused an irritation
she did not conceal. In her censure of this type

* , (---------- -— --- -------------------- i -
1. Mansfield Bark, p. 9.
2. Ibid, p. 38.
3. Ibid, p. 37.
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she is so piercing that one is reminded cf 
Thaokeray, who, "In his delineation of contempora
ry mankind, spoke the truth and was at times not

1only a satirist, hut a savage one," In Frank
Churchill this self-willed type is treated, His
conduct toward his father was most unfilial; and
he put his financee through mental torture until
she took action. The author's quick irony pierced
through the gilding of the gentleman and displayed

2his vanity, and ignoble qualities. The ego was
*the impelling impulse of this vain young man.

Emma does not spare him at times and Mr. Knightly
xhad no patience with him, for his disregard of3

others' feelings.
Jane Austen enjoyed the incongruous with 

*>only a quiet chuckle now and then, She was averse
*

to loud manifestations of mirth and contemplated 
life through the spectacles of humor. Thus she 
caught a joyousness from the absurd actions of
humanity, which rendered her satire unlike that• /
of the seventeenth century which was not above re
proach, for these satirists had not learned that

{
___________  . ___________  \

1. Richard Burton, Masters of the English 
Novel, N.Y., Henry Holt Company, 1909, p. 196 and Passim.

2. Emma, Yol. I,pp. 204;205;267;238.
3. . Ibid, p. 361



79.

a certain command of temper is necessary in order
1

to "be effective. The shrewd analysis of the ego
tist is amazing. Ilot one of their little deceits 
has escaped her. Although she only treated the 
English Gentry and middle class, the traits she 
displayed in these self centered characters might 
apply to the same species anywhere on earth.

One cannot help tut acknowledge that she re
corded their oddities with admirable verity. At 
tifne she "betrayed disapproval of the consistent 
folly of mankind, tut quietly and in the manner 
of a realistic humorist. George Saintstury has 
remarked, that the genius of Miss Austen has not 
yet teen universally accepted tecause her delicate
ever-present irony either escaped or proved dis- 

’> * 1
tasteful to the reader. The meddlesome patronizing 
characters have teen otjected to, as teing tire
some and vulgar, "but are they not superior to 
Bronte’s passionate feminine productions? They 
alone, it would"seem, should cause her to te ac- , 
knowledged as possessing an exceptional gift of 
the satiric spirit.

4 iA
-- ----— -- ■■■"■ — .....H------- —--■----

1. H. Walker, English Satire and the 
Satirists, U.Y., J.M. Dent and Sons, p. 180.

-£. A History of English literature, H.Y., 1896, p. 129. “ '
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CHAPTER IV 
VIEWS OP SOCIETY

Another subject of Jane .Austen’s satirization 
was the narrow views of life held "by the people of 
her circle. It is not strange that a person of her 
high intellectuality should find material for cen
sure in the views of her associates. Regarding the 
attitude toward the question of marriage there was 
much that could "be criticized, since many people 
were influenced by mercenary ends, some by foolish 
sentimentality, and not a few by pagan love, or 
more accurately, passion.

Many of the women of this period looked upon 
marriage as their only goal in life and concentrated 
all their energies upoij this one aim. The marrying 
and bartering of women according to their beauty 
and attractions differed very little from that of
a Circassian slave dealer and was not an uncommon oo- 1
curence. Matrons vied with each other in the disposal 
of their daughters in marriage. Some in fact made

4
it their principal duty toward their offspring.

1. G. Mitton, Jane Austen and Her Times, li.Y., 
G. P. Putnam and Sons, p. 144.
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Garrulous Mrs. Bennet devoted all her energies to
ward this purpose. The following passage depicts 
this:

But my dear you must go and see Mr. Bingley 
when he comes into the neighborhood....Con
sider your daughters. Only think what an 
establishment it would be for one of them. 
Sir William and Lady Luces are determined 
to go merely on that account.1

Often the only motive was to obtain a home and
maintenance. The author had little patience with
those who evinced such opinions. Charlotte Lucas
was’ not considered vulgar by the gentry when she
openly acknowledged that she had*no other reason
for accepting the simpleton Mr. Collins except "from

2
disinterested desire of an establishment." But
such opinions had little weight with Elizabeth. She
spoke thus of Charlotte's conduct:

She had always felt that Charlotte's opin
ion of matrimony was not exactly like her 
own but she could not have supposed it 
possible that, when called into action, she 
would have sacrificed every better feeling 
to wordly advantage.3

4It is in Lady Susan that an extreme narrowness 
is found. Only ambitious to marry off ijer daughter 
to the wealthy Sir James and acquire a favorable al-

{
---------------------------------- *---------------- ----------------------------------

Pride and Prejudice, Vol. I.' p. 5.
Ibid, Vol. I, p. 187. 
ibid, p. 193.

1.
2 .
3.
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liance for herself, not onoe does she "betray a 
thought for anything else. Manoeuvering to bring 
about her ends, she works behind a shield of re
finement and propriety. Thus the desire of wealth 
and affluence often colored, women’s lives to such 
an extent that they would sacrifice all noble am
bitions to secure them, and so cramped was their 
outlook that they could see no way to their attain
ment except through matrimony. In this way did 
they lower respect fc$r the marriage state.

In Mansfield Park it was difficult for Mary
Crawford to comprehend why Fanny should reject her

X
brother, possessed as"he was of a handsome fortune,
"It is you, only you, insensible Fanny, who can

1
think of him with indifference," she remarked with 
impatience. Dissolute and profligate as Mr, Craw
ford was, neither Sir Thomas, Lady Bertram, Miss 
Crawford nor Edmuncl considered him but a most de
sirable match for penniless Fanny.

4

Not only women, but men also, are satirised , 
for their views on marriage. Willoughby’s aim was 
to obtain wealth. Mr. Collins’ to maintain the

4 ( 'A

1. Ibid, Vol. II, p. 182.



good will of Lady Catherine, and Mr. Sennet's and 
Mr. Palmer's to procure "beautiful wives. Never 
does the question of character enter into the con
sideration. Attraction of mind and person failed 
to affect them. In fact, Miss Austen states in 
Morthinger AhIey that men preferred their wives
not to he well informed, so that their own accom-

1plishments might appear to better advantage. The 
views as set forth here hy the author may seem 
heightened, hut at tt|at time such sentiments as 
she expresses were not uncommon, "and in view of 
the ideas of her time Jane's ideas of marriage 
stand out conspicuously."

Miss Austen exerted herself in her writings 
to remedy the attitude toward marriage. At this 
time to he rated an "old maid" was considered a 
great disgrace. The author cleverly implies this 
on several occasions. Emma refers to it in speak
ing of Miss Bates, "and if I thought I should he
like Miss Bates-- so silly, so satisfied, so srnil-,

3ing...I would marry tomorrow."

83.

1. P. 87 >
2. Mitton, ojd. cit., p. 144.
3. Emma, Vel. II, p. 118.

i
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Maria Bertram in Mansfield Bark looked on 
marriage as obligatory. The thought of being dubbed 
an old maid was more than she could endure: there
fore when Mr. Rushworth, a most dull and stupid 
gentleman, sought her hand she accepted him gladly,
for being now in her twenty-first year, Maria Ber-

1tram was beginning to think marriage a duty. 
Elizabeth Elliot also feared being classed among 
the spinsters. However, Mr. Elliot’s arrival al
layed her fears, because, as soon as she had known

■ >
him to be the future baronet, she meant to marry 

2 * 
him, But spinsterhood would be accepted by this

icharacter before she Would consent to make an al
liance with one beneath her in station. Emma Wat
son’s criticism of her sister Penelope’s conduct 
sets forth Miss Austen s opinion of those who would
enter marriage for such mean motives.

To be bent' on marriage, to pursue a man 
merely for the sake of a situation, is a 
sort of thing that shocks me; I cannot 
understand it. Poverty is a great evil; 
but to a woman of education and feeling 
it cannot be the greatest. '

4.The author's spirit of justice compelled her

1. Mansfield Park, p. 52. \
2. Persuasion, p. 8,
3. Hovels and Letters of Jane Austen, "The 

Watsons, Chaw ton Ed., Yol. XII, p. 121".



to condemn such motives, and in this she is true to 
her trade, which is to expose and censure folly. 
Spinsterhood was considered so disagreeable that 
any method employed to avoid it received commendation. 
Marriage, therefore, according to the standards of 
the times was the only means of avoiding not only 
disgrace, but very often want. Happiness, although 
a valuable asset, was not expected. In the por
trayal of the marriage ideals of this period Jane
Austen follows most faithfully what Walter Moberly• >
has stated: "Without illusion yet without unkind*

JH

ness, without impatience, without indifference, we
X

are shown real life....neither darkened with passion
1

nor enlightened by philosophy." Even among the 
most refined of her characters the ideals of mar- 
riage are not always the highest. But it is among 
her fools that the cramped, unworthy motives are 
most glaringly displayed. People were narrow not 
only in regard to marriage, but also in respect to

4

station. The idea still prevailed that to have ob
tained one's wealth from commercial enterprises 
was degrading. Miss Austen quietly satirized this

4 i
\

1. Walter Moberly, "Jane Austen," Dublin 
Review, (July 1914), Yol. GLV, p. 168.
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in ide aft 3 Prejudice when describing the Miss 
Bingleys: They were of a respectable family in the 
north of England; a circumstance more deeply im
pressed on their memories than that their brother's

1fortune and their own had been acquired by trade.
A remark of Miss Bingley's portrays forci

bly the narrow views of those who desired the 
plaudits of the aristocracy. In her endeavor to 
belittle Elizabeth in the eyes of Darcy she con
trasted the positions held by their relatives. "OhI 
yes--do let the portraits of your uncle and aunt

À
Philip's be placed in the gallery at Pemberly. Put
them next to your grea^-uncle the judge. They are
in the same profession, you know, only in different £
lines.” When Miss Bingley later displayed her

* ̂snobbery by contèmptuotfs remarks concerning Wickham, 
Elizabeth sharply retorted, "His guilt and his de
scent appear by yottT account to be the same--- for
I have heard you accuse him of nothing worse than

, 3of being the son of Mr. Darcy's steward.”« / 
The harrow and close-drawn lines pf the gentry,

which held in horror the idea of permitting one of

1. P. 46.
2. Ibid, p. 87.
3. Ibid, p. 135.
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lower "birth entrance to their "elite" circle, re
ceives the pointed censure at the close of Pride 
and Prejudice, where the author displays Lady 
Catherine's dislike of visiting Elizabeth. "She 
condescended to wait on them at Pemberly, in spite 
of that pollution which its woods had received, not 
merely from the presence of such a mistress, "but

1the visits of her uncle and aunt from the city."
Captain Y/eston, owing to his career and lack

of ■’social prestige, #$.s considered by Mr. and Mrs.
Churchill as far beneath them:

Miss Churchill....was not to be dissuaded 
from the marriage, and it took place to 
the infinite mortification of Mr. and Mrs. 
Churchill, who threw her off with due decorum.^

Emma depicts mo^t forcibly her lack of social sym-.
pathy. The delicate irony found in these lines is 
refreshing:

A young farmer, whether on horseback or 
on foot, is the very last sort of a person 
to raise my curiosity. The yeomanry are 
precisely the order of people with whom 
I feel I can have nothing to do.3 ,

^  Mr. Darcy reveals his superciliousness in his dis
course, with Elizabeth when soliciting her hand,

1» Pride and Prejudice, p. 440. 
%* Emma, Yol. I, p. 15.
3. Ibid, pp. 30;292.
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"Could you expect me to rejoice in the inferiority
of your connections?--to congratulate myself on
the hope of relations whose connections in life

1
are decidedly "beneath my own?" How adequately
these lines show that "Jane Austen may have "been
protected from truth "but it was precious little

2
truth that was protected from her.”

Against those hard-drawn lines of class dis
tinction Jane Austen aimed her satire. Deftly and 
with marvelous vigor she exposed the cramped, illi-
* K"beral attitude of the higher and lower fashionable

ikworld of the period, and it is evident as A Glad
stone says that "A man's outlook may be wider, but

3it is not deeper or more delicately discriminating," 
than was Miss Austen's. Although the author was not 
an exponent of democracy, her satire of those who' f
would stand aloof from people simply because they 
could not boast of a noble line of ancestry is al
ways sincere, penetrating and enlightening. She
was frank and strong, and respect of person did• / 
not deter her from exposing the false views of
age.

* {--------------------- ------------- j_______________
1. Pride and Prejudice, Vol. II, p. 240.
2. G. K. Chesterton, Victorian Age. N.Y.,

Henry Holt Co., 1913, p. 105.
3. "Another view of J. Austen," Living Age, 

Vol. CCXXXVII, (April 4, 1903), p. 29.
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At this time, only the ministry or army 
was open to young men of the higher oiroles. Miss 
Austen emphasizes this in several of her novels.
In Mansfield Park this idea is cleverly stated, 
hut Miss Crawford, as a representative of the 
higher gentry, considered the army superior to 
the ministry. "Mr. Collins, although wholly un
religious, sees the ministry as the only course 
open to him; Edward Ferrar is influenced "by views 
of the ministry, as a stepping-stone to a living
in the double sense of a rectory and a liveli- 

1
hood.” This sentiment common in the author's 
day is set forth with subtility in Sense and Sen
sibility and Mansfield Park where she depicts 
the types of clergymen who thought more of the 
living than the welfare of their flock. Mr. Grant 
is one of the worst of this type. Henry Tilney, 
although taking up the ministry as a profession, 
thought more of the decoration of his house than

jk
the guidance of souls. "The English Church in the# /
eighteenth century had become a byword for worldli
ness and lethargy, though the period opened with

4 (A
%

1. Firkins, 0. W., Jane Austen, N.Y., Henry 
Holt Co., 1920, p. 15.



1
abundant promise," and Miss Austen with her mar
velous clear-sightedness did not fail to note 
this end and to censure those responsible for such 
conditions. Once in Mansfield Park she attacks 
the narrow views of religion through Fanny. Mr. 
Crawford's statement that:

The preacher who can touch and effect 
such a heterogenious mass of hearers, 
on subjects limited....who can say any
thing new or striking, anything that 
rouses the attention without offending 
the taste, or wearing out the feelings 
of his headers, is a man whom one could 
not in his public capacity honor enough,

was most repugnant to Fanny and* she did not con
ceal it. The author introduced this severe dis
approval because many of the clergy of thi3 period 
held similar views and she would display the folly 
of such philosophy. t

In and Prejudice the ethical standards
regarding debt are set forth. In the discussion 
of Wickham's indebtedness it is stated:

He owed a good deal in town, but his 
debt of honor was still more formidable. 
Mr. Gardiner did not attempt to conceal' 
these particulars from the Longbourne 
family.’ Jane heard them with horror. "A

1. Turberville, A, S., English Men and 
Manners in the Eighteenth Century, Clarendon Press 
1926, Oxford, p. 401.

2. Pp. 151;152: see also P. 123.
3. Pride and Prejudice, p. 162.



gamester I" she cried

L Miss Bennet was not shocked by the fact that 
he had gambled, hut that he had failed to pay his 
gambling debts. sThat he owed many debts to trades
men was a (ffiatter &£ ¿small) eonseouenee. But to 
neglect to pay a gambling debt, oi^-a^ebb—& £ ~hono-r, 
aaHr-was -eatied, was considered by polite society.
base -and i gneble.

Strict laws of'deebpum are censured frequent
ly. It was considered a social imjSe^riity for 
young ladies to go out unattended. £ven when promptedJft
by charity, Miss Bingley

s'condemns Elizabeth for walking out alonei
"To walk three miles, or four miles, or five 
or whatever it is, above her ankles in 
dirt and alone, quite alone! what could 
she ra$an by it? It seems to me to show 
an abominabte sort of conceited inde
pendence, a most country-town indifference 
to decorum."i45 J

A short walk', a drive, if not too long, dancing 
and horseback riding were all the activities that
young ladies could indulge in without overstepping

S e ttle lines of decorum. jThe rigid code jo f manners 1

1. Pride and Prejudice, p. 53; See also 
Emma. Vol. II, pp. 81;180. " u

E. Turberville, A. S., English Men and Manners 
In the Eighteenth ‘Century, Oxford, Clarendon Press, 
1906, p. 401.
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that was observed at Bath is rendered ridiculous 
in Northanger Abbey. The formality of social pro
priety is humorously depicted in the attack upon 
Mr. Richardson:

If it be true, as a celebrated writer 
has maintained, that no young lady can 
be justified in falling in love before 
the gentleman's love is declared; it 
must be very improper that a young lady 
should dream of a gentleman before the 
gentleman is first shown to have dreamt of her.1

Por young ladies to be admitted into society
or' receive any notice from its members before they
had made their formal entrance was a grave breach
of etiquette which wa$ considered quite unpardon- 

2B >
able.

The attitude of the Gentry toward labor was
galling to the «ckeraocratic spirit of Miss Austen.
In Sense and Sensibility the evil effects of the
cramped and narrow^ views, which barred young men
from useful pursuits thereby permitting them to
grow up in idleness and discontent, reoeives sharp 3
censures. 7omen's ideas concerning labor are iro^-

4.ically treated on several occasions. Mrs. Bennet 4
4 . '
1. Ibid, p. 15. \
2. Mansfield Park, Yol. I, 70*71; Pride and Prejudice, Yol. II, p. 250.
3. Sense and Sensibility, p. 275.
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objected to the insinuation that her daughters
1

could do manual labor. Emma Woodhouse was aghast 
at the idea of Miss Fairfax assuming the duties 
of a governess. And Emma Watson, although re
duced to very straitened circumstances, considered
teaching as only a lesser evil than marrying a

2man she did not love.
Except for the well-to-do there was no edu

cation in the eighteenth century and little
advancement was made along educational lines dur- 
* *•, 3ing the early part of the nineteenth. Such
conditions Miss Austen condemned and used her sat-

iire effectively to display the disastrous results
of this indifferent attitude toward education.
Even among the gentry the education of girls was
sadly neglected. Sometimes ample provisions were
made, but if girls wished to be idle they might;
no insistence -was1'made upon them to avail them-

■ 4
selves of their opportunities. Although general-
ly provided with governesses and masters the 
education they received failed to develop either * 2

*1. Pride and Prejudice, p. 100.
2, Emma, Vol. II, p. 209; fl)ie Watsons, p,121.
3« English Men and Manners of the Eighteenth 

Century, p. 161.
- 4. Emma, p. 47; Pride and Prejudice, p. 250; 

Uorthanger Abbey, p. 2.
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1

heart or mind. Young ladies were considered quite 
accomplished, if they could read romances, recite 
fragments of love poems, transcrite riddles, per
form on the piano or ham, or aprear to advantage2
in social gatherings. The superficial character
of the education acquired hy girls is ridiculed
frequently, nevertheless the irony is tempered
and chastened. In Pride and Prejudice Mr. Darcy
remarks, "The word accomplished is applied to
m^ny a young woman who deserves it no other-wise

5 3than hy netting a purse or covering a screen."k
The curriculum followed hy masters of that

V
period is ridiculed.*' Methods also receive criti
cism. The cultivation of the memory to the
exclusion of all other faculties was a common pro- 4
cedure. To store th.e mind with facts, even wholly 
unassimilated ones, was apparently the chief aim
of education. It’was a cold-storage process, with 
the method that of formal drill. The idea then 1 2 3 4

1. Pride and Prejudice, p. 249.
2. Mansfield Park, pp, 91;92; Northanger 

Ahhey, p. 3; Persuasion. Voi. I, p. 55; Emma, Yol. 
I, p. -96; Pride and Prejudice, pp. 133; 13 6.

3. P. 249; see also Emma, pi 50; MansfieldPark, Yol. II, 3$1. ----  ' * ---------
4. Mansf ield Park, Yol. I, p. 24.

v *
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prevalent was that satject-matter was something 
to he poured into a child; not something he is go
ing after to accomplish some purpose. The
advantages of a good memory is stressed in Mansfield 1 “
Park.

Narrow views of education which exclude all 
moral and ethical training receive censure. Blind
ness of parents to the deficiency of such training 
is expressed with delicate satire which differs 
widely from the harshness of Swift or the acerbity

* £ K
of Fielding. Miss Austen also attacked public
education, but she did not devote as much time to
it as did Dickens, who "dealt with twenty-eight

3
schools and mentions a dozen more." The life of

4
a teacher is shown to be most uninviting. Uni- 
versity education receives the barb of her irony.
She voices her disapproval of Westminster which 
she maintained developed conceit and affectation 
in its students. Private education is also con- * *

1 . Idem.
£. Ibid, pp. £5;£6.
3. Francis Russel, Satire. N.Y. Macmillan Go., “1$£0 ,4. The Watsons, p. 1 £ 1.

4

in the Victorian
p. £18.

*

v '
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trasted with public? as she sums up the effects
produced by both. Edward Ferrar's manly amiable
conduct is attributed to private tutorage, while
the coxcomb Robert's insolent manners are accounted
for by stating, that he was a product of West- 1
minster. Girls if they did attend schools, even
of the most select kind, certainly were not de-

£tained there after they reached their teens. There 
is only one pedantic character portrayed by Miss 
Austen. _ The learnejl lady was generally looked up- 
on with contempt or amusement. In Lady Susan this

k
expression is met with,-"It is throwing time away

xto be mistress of French, Italian, and German; music, 
singing and drawing.... will give a woman some ap
plause ... .grace and manner, after all are of the 

\% 3greatest importance," *

One would listen in vain for the voice of 
social sympathy at this time. The author treats 
of the coldness and indifference of the gentry to-

4

ward the poor in several of her novels. Emma
, /

Woodhouse bestowed a glass of jelly, or some cloth-

1* Ibid, p. 119. \
£. Lady Susan, p. 18.
3. Idem.



ing on poor families as a matter of course, but 
without any indication of interest or sympathy in 
their aspirations or undertakings; Mrs. Norris up
braided Nanny for not assisting with the sewing 
from the poor basket, yet at the same time would 
not be displeased or disturbed by hearing that 
all the needy were swept away by some disaster.
Never is any deep feeling expressed toward the 
lower classes of society. Indeed the pulse of
social sympathy had not as yet begun to throb a- 
* *■>mong the gentry. It is true gifts were bestowed

kbut only as a sense of duty. Most of the gentry
expressed a desire to' see the poor provided for.
Even Mr. Woodhouse occasionally reminded Emma to
make some donation to them; then immediately would 

*forget that such members of society existed.
*

Thus it is seen that to Miss Austen the ideals
of her associates»'appeared cramped and mean. Her
satire clearly shows the great need there was for
a broadened outlook and a deeper interest in hu-

* /
manity. She knew the weak points of the upper 
circle thoroughly; and her delicate subtle portrayal

4of their narrow views on marriage spinsterhood, 
decorum, labor, and the poor throws much light on

97,
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the problems of that period, Her satiric arrow 
flew against the ideas so prevalent at this time, 
as she criticises them in sincerity with her keen
est wit and humor. But a change in manners began 
to take place during the eighteenth century for
which on its literary side Miss Austen was mainly 1
responsible. She indeed made a movement toward a 
broader, sympathetic, and more delicate apprehen
sion of life. Although she portrayed the world 
with sympathy, she ^id not fail to disclose its 
blemishes as she illuminated the facts of life.

k
Her criticism is of value, chiefly for giving a

tclear unprejudiced picture of the ideals and customs 
of the social life of the period from 1775 to 1817. 
The contentment and happy conditions of life are 
not shadowed by the ,faults her penetrating vision 
revealed, but that life is rendered more natural 
by reason of its “very imperfections.

1. Henry Bonne11, Charlotte Bronte, George 
Eliot, Jane Austen, Longmans, Green and Go.,1901, 
p. 335.

■ \
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THE EXTRAVAGANCES OP THE GOTHIC SCHOOL 
The group of satirists to which Miss Austen 

"belonged had little of the romantic in their pro
ductions. She, as a representative of the realistic 
"branch, could not resist satirizing the weakness 
of novelists for their romance of the picturesque 
and mysterious. Like Miss Burney, she never used 
the word romantic except in irony, and wrote as if 
she knew little of the rapid growth of Romanti
cism; or rather, she quietly and ironically viewed 
the extravagances of that school while holding her
self aloof from its influences. The depth of truth, 
delicacy of touch and sense of "balance found in 
works widely separate her from the sentimental 
writers of thie^period who had abandoned analysis 
and ridicule for magic, mystery, and chivalry. Her 
impulse was to swing back to Classicism, because, 
like the Victorian realists, "She too loved reality 
and made successful war, from her provincial cit
adel, on superstition, on mawkish sensibility, and

* 1on tinsel romanticism of the fashion than current."

CHAPTER V

1. Helen and Thomas Follett, -.Some Modern 
Novelists, N.Y., Henry Holt Co., 1919, p. 122.
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The lengths to which the exponents of ro
mantic terror went in their hectic enthusiasm did not 
not excape her, as her attack on them in Porthanger 
Alley clearly depicts. Lord Macauley fully appre
ciated the value of this work, for in his journal 
of August 12, 1854, he stated, "head Rorthanger 
Alley! worth all Dickens and Pliny together. Yet 
it was the work of a girl. She was certainlv not

rmore than twenty-six. Wonderful Creature!"
4 The novel is pf historical value as ’an attack 
on the artificiality of the school of romanticism,
which received its impetus from Mrs. Radcliffe.1
She, ly her redundant style, music and wild scenery, 
had lecome one of the most popular writers of her 
day. Miss Austen with her nsychologicel realism 
distinguished for its freedom and purity took up 
the task of dispelling the artificiality with which 
literature was becoming obsessed. Rorthanger Alley, 
although belonging to her earlier group of pro- 
Auctions, is a spirited criticism of self deception 
which has been stimulated ly unnatural fear. There 
is no revolt; nevertheless she is far from agreeing

1. Life and Letters, ed. Trevelvn. Harper 
Bros., 1878, Vol. I, p. 320.
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with, those who would fascinate by arousing morbid 
emotions of gloom and terror or heightened sen
timentality. This novel, as Wilbur Gross remarks, 
is ”a eomic version of the Gothic romance, and is
thus to be classified with the great burlesques,

1'Don Quixote" and 'Joseph Andrews.' In this work 
she depicted the extravagance of the Gothic novels 
in such an admirable manner that she revolutionized 
the field of fiction and opened the way to saner
and truer thinking. Romance was indeed runningh »,
riot and needed sharp censure. It found censure

kin the person of Miss Austen, who, in a quiet,
humorous manner protested against this form of
fiction. It was not her purpose to act the part
of a reformer, but she gave a blow to the Udolpho 

* ̂style of literature that cleared the field for
Scott and his historical romances.

Miss Austearbegan her attack in Horthanger
Abbey, by depicting a heroine with a "thin awkward
figure, a sallow skin without color, dark lank

£
hair, and strong features," as a contrast to 
the beautiful, delicate, graceful creatures of the

{
---------------------------  ------------------------------------------------------------------------------- ---------------- :«    ..............................................................— -

■u1. Development of the English Novel, N.Y.. McMillan Go., 1907, p. llo7~£. P. 1.
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romanticists. And instead of "being an only child
of doting parents who "boast their descent from a
long line of noble blood, she is but one of ten in
a plain family, "for many years of her life, as 

1plain as any."
Primarily and essentially, the satire is 

aimed at the faultless creations of the sentimen
talists, She points out as highly ridiculous their 
delineations of character through the contrast
drawn between their emotional heroine and her* #
common-sense one "Who never could learn or under-

k
stand anything before she was taught, and was

S'moreover noisy, wild, hated confinement and clean
liness and loved nothing so well in the world as
rolling down the green slope at the back of the 

^E
house."

Wisdom is often concealed beneath the veil 
of wit as she attacks their exaggerations. The
portrayal of Catherine’s trip to the city, for

$
instance, cruelly stripped of all romance, may

* /
be termed almost merciless in its irony:

Neither robbers nor tempests befriended
i------------ ----- -— ---------------i------ --- ---- -—

1. Idem. *•
E. Ibid, p. E.

v *
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them, nor one lucky overturn to intro
duce them to a hero. Nothing more 
charming occurred than a fear on Mrs. 
Allan's side, of having once left her 
clogs behind her at the inn, and that 
unfortunately proved to be groundless.

Both the artificiality and insincerity of
the novels are struck at -in the sarcasm of2
Catherine's enthusiasm over Udolpho. The ridic
ulous thing about this heroine is that, although 
an ardent zealot of crime, she had never come in 
contact with it, and persistent as she was to find 
something to satisfy her thirst for terror at the 
Abbey, she seldom stopped to consider that it was 
quite as modern as hqr own home. The artificial

i
fear threw a false light on everything, making the 
most commonplace things objects, of dire distrust 
and dread. .

Mrs. Radcliffe and her associates fare ill
at the author's hands, but Miss Austen has immor-*
talized the names of some of their works by the 
satiric prominence she gives them in Isabelle's 
and Catherine's conversation: *

4."Dear creature, how much I am obliged

1 .
2 .

Ibid , p . 6. 
Ibid, p. 31.
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to you; and when you have finished 
Udolpho, we will read the Italian to
gether, and I have made out a list of 
ten or twelve more of the same kind."l

The criticism on "Camilla" is lost on un
sophisticated Catherine, "but the author effected 
her point, and Mr. Thorpe's views are accepted to
day.

"Yes, that's the look;.... an old man
playing at see-saw;... as soon as I heard 
she had married an emigrant, I was sure 
I should never le alle to get through it. "2

$In the manner fin which this parody is pro
longed one would guess that Miffs Austen was not 
averse to reading those novels with much zest, 
even though she ridiculed their fantastic nature. 
Catherine's discovery of the roll of papers, the 
night of terròr>and expectation, and finally the 
rude awakening to the fact that the precious docu
ment over which she had lost so many hours of sleep
is naught lut a laundry till, is one of the clever-

3
est strokes of satire found in this work.

Catherine is not awakened from her dreams 
of horror and thirst for ferreting out crime un-

4

■____________ _______ -___ _______ _______________________________ ______

1. H i d , p. 23.
2. Ilid, p. 32.
3. H i d , pp. 136; 137.
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til she passes through a humiliating experience, 
which cures once for all her romantic folly. De
sirous of knowing more atout Mrs. Tilney, around 
whom her fancy had woven a pathetic tale, she 
steals to the lady's room, where she is dissillu- 
sioned, tries to return unnoticed, "but meets young 
Mr. Tilney, who surmises her errand as well as her 
motive and remarks:

"If I understand you rightly, you had 
formed a surmise of such horror as I 
have hardlLy words to...Dear Mrs. More
land, consider the dreadful nature of 
the suspicions you h§ve entertained... 
Rememker the country and the age in which 
you live... Consult your own understand
ing, your ¿wn sense of the protakle... 
Does our education prepare for such 
atrocitiesl"!

It is in Catherine that t'he fallacy of sen
timentalism is -shown.* * She would forever see what 
was not, and refuse to see what was. Dot until 
after she had shaken off the effects of the Udolpho 
type of literature did she realize that the per
nicious nature of its influence had occasioned her

2
enibarrasments, false judgments, and terrors.

The heroines of Mrs, Radcliffe receive rid-

* Ikid, p. 160. 
. IMd, p. 161.

12

J*.
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dicule on many occasions. The common-sense manner 
in which Catherine’s entrance into the "ball-room 
at Bath is depicted, is another instance, and most 
of the humor comes from the clever contrast drawn 
"between the romantic and the real.

She was now seen "by many young men ?/ho 
had not "been near her "before. Hot one, 
however, started with rapturous wonder 
on "beholding her, no whisper of eager 
inquiry ran around the room, nor was 
she once called a divinity "by anybody.^-

The contrast between Catherine's actions 
and those of the highly emotional types of hero-

4 k
ines found in the romances is indeed pure irony.

iCatherine entertained no Jealous reflections when 
she saw Mr. Tilney approach with a strange young 
lady:

But guided only, by what was simple and 
probable, it never entered her head 
that Mr. Tilney could be married;...in
stead of turning a deathlike paleness and falling In a fit on Mrs. Allan's 
bosom, Catherine sat erect, in the per
fect use of her senses, and with cheeks only a little redder than usual.2 *

1. Ibid, p. 10.£. Ibid, p. 36. (
\

*



Never was grossness, exaggeration and ab
surdity more adequately revealed. The reader 
senses this long before artless Catherine is awak
ened to a true valuation of these Romantic tales 
of horror. Every phase of these novels is treated 
to ironic exposure by having Catherine experience 
the difference between situations as pictured by 
this school and those actually experienced in 
life. The author took an unsentimental character 
tg involve in the m|shes of this romantic de- 
ception in order to prove her point more effectively,
Mrs. Radcliffe and her followers were forced to

i
acknowledge, after Miss Austen had completed her 
parody, that the chief effect of their novels had 
been to engender distrust in the minds of youth, 
even for those who are most solicitous to them; 
and to create a morbid love for crime to such an 
extent, that its ‘‘most repulsive forms appear attrac
tive .

4

In Sense and Sensibility these novels 
are again ironically treated, Marianne, cast down
by the vanishing of her imaginary romance, refused

«

all consolation offered her, and abandoned herself,w
to the luxury of nursing her wounded feelings with
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a zest unsurpassed "by the Gothic heroines. She
considered to act otherwise would "be to display

1
an inexcusable lack of sensibility,

Mrs. Lennox, Mrs. Opis, Mrs. Rad cliffe and 
many other writers of the eighteenth century con
sidered sentimentality and sensibility as being 

2
synonoymous, but the piquant irony and satire of 
Miss Austen rebuked and corrected this error.
Emotion had taken the place of reason to such an 
extent, that people^!linded by its influence re
jected truth for the extravagances of sentimentality.*
Catherine represents those who appreciated the

ivalue of romantic terror to such an extent that, 
lacking a just cause for fear, they must manufac
ture one. Miss Austen, being keenly alive to the 
glaring defects of s,uch literature which morbidly 
sought for new sensations, graphically expressed 
her views of what* a novel should be, by the power 
of her comic satires. Skillfully she ridiculed
the hysterical sentiment, and unimaginable horrors

■> /

of the Gothic school, until, as 3. P. ,B. Mais says:
"compared with her astrinerent tonic properties, the

«
_̂____ ,

1* 3enSe and Sensibility, Part II, p. 20. 
Leonie Yillard, Jane Austen, p. 4 5 .
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satire of Adclison or Steele is as barlev water1
is to ammonia."

Although her aim was not to produce fools, 
still she left a large group of some of the finest 
characters in fiction. It cannot tie stated she was 
a moralist, tut who can fail to find lessons of

i
morality and ethics in her works? Vice, although 
seldom portrayed in her novels, is always distaste
ful. She was not ignorant of the coarseness of 8
conversation and mot;al laxity that the people of 
the middle class and minor gentry practiced or 
countenanced. Coarseness of any kind she abhorred, 
and if she did nothing else besides freeing fiction 
from much of its vulgarity and grossness, she would 
still deserve §.̂ high place among the novelists,

>7 ♦

She avoided criminals, and passion is never
found. Neither is the atmosphere agitated, or

*
extremes of wealth and poverty portrayed. The 
following summary shows that she did have some 
morality hidden in her novels. Pride and Prejudice 
conveys the lesson that pride will be "humbled

{
\1• Centenary of Jane Austen, p . 17.8 . Sense and Sensibility, p. 147; Northanger 

Abbey, p. 30; Mansfield Park, Vol. II, pp. 808;809.
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i-n time and prejudice disillusioned; Sense and 
Sensibility that feelings should not be cherished 
for their own sake, but only as they refer to an 
object worthy of regard; Northanger Abbey that no 
one is more hopelessly deceived than the deceiver; 
Mansfield Park that the humble are often more wise 
than the proud; Persuasion that all human events 
and calculations are uncertain; Emma that if one 
plays with fire one must expect to be burned;
Tfofe Batsons that education above one's station pro
duces dissatisfaction; and Lady, Susan that intrigue 
and insincerity will meet its own punishment. All 
this may be found and much besides. Some have 
charged Miss Austen with indelicacy because of
the open talk on marriage, found in her works,

* ♦
but granting she used inelegant phrases, these are
surely preferable to the delicate expressions of

*her contemporaries.
Now what have been the contributions of this 

author to the field of fiction? Qommon sense ¿nd 
clear thinking are predominant. She knew her
abilities and limitations better than any of her

<
contemporaries did theirs. Never,-like Miss Burney 
and Miss Edgeworth, does she stray from her chosen
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sphere.

She displays an art and style which though 
similar to that of Fielding, is far superior to 
his in vigor and dignity, and the portraits of 
humanity she has left are filled with life and 
truth. Her language is the commonplace expression 
of daily life, skillfully "beautified and drained 
of its dross. Feminine wit, until her time, was 
unknown, as was the strength and subtility of 
wgmen. Her skill iji depicting men in fiction was 
greater than the Brontes' or George Eliot's, al-

k
though her field was infinitelv smaller. Tennyson

i " 1has ranked Miss Austen with Shakespeare, and
Edmund Gosse compares her to Balzac in her clear

2
perception of character.

She displayed the infinite possibilities of 
the ordinary and present things to the Victorian 
writers, ko novelist since her time has shown 
•such an abundant supply of common sense. Hot once

4

does she affirm what she is not certain of, Her

1. G. K. Chesterton, Victorian Age in 
Literature, N.Y., Henry Holt and Company, 1913, p. 
109; Henry Bonnell, Charlotte Bronte, George Eliot, 
Jane Austen, London, Longmans, Green* and Co., 1902, p. 387.

2. Short History of Modern English Literature, 
Appleton, 1898, p. 293.'
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pictures of English life are rare replicas of that 
quiet, uneventful existence among the lower and 
higher gentry. Neither has there "been such a vig
orous and spirited defense of the novelist's craft1
as that found in Northanger Alley.

Her contemporaries were well aware of the
influence she exerted upon fiction; Macaulay and

E
Burton have emphasized this.

Realism as displayed in her novels is a true 
replica of life, faithful portrayals of the mem- 
bers of her circle, unglossed and unadorned. Herik
crisp balanced sentences gives charm to her works,

X
and the effects she produced are as fresh today as 
when written.

She changed the weapon of satire which was 
one of abuse and punishment into an instrument of 
intellectual pleasure. And her accurate pictures 
of destructive fdilies, which display her acute
ness of wit, afford powerful influence to virtue.

4

Hence one may not hesitate to remark that the ben-a /

efits derived from her satire were many, and that
she may, therefore, deservedly be ranked among the

«
ihappiest instructors of mankind. )

1. P. 11.
„ E, Lord Macaulay, "Madame D'Art Lay" Edin

burgh Review, January 1843; Masters of the English 
Novel, p. 1 1 1. ““
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CONCLUSION

It is found in the main, that Miss Austen 
has held high rank among the satirists, and, al
though not as vigorous and cynical as some, still 
she is much more subtle and permeating than others. 
She has made her novels a reflection, and a criti-i

cism, of life, However, when she is ironic, it is
not in regard to fate. The pithy conciseness of
her satire places her almost on a plane with the
great satirists of the eighteenth and nineteenth
centuries. Some critics ranked her keen satire1
with that of Thackeray and Dickens. Others have

2
placed her higher than Trollope, while some acclaim

3
her an equal of Fielding. Indeed Saintsbury has
gone farther, n%id accorded her a place among the

• , 4
major novelists, whom he disignated, as masters.

Although an, admirer of Crabbe her satire is 
not that of a feminine Crabbe, but is unique, 
lucid and penetrating. Many literary men bear

1. A. Halliday, English Fiction, New York, 
Century Co., 1910, p. 293.

2. R. Burton, Masters of the English Novel, 
N.Y., Macmillan Co., 1927, p. 263 4

3. Wilbur L. Cross, Development of the
English Novel, N.Y., Macmillan Co., 1927, p. 123.

Ceorge A. Saintsbury, The English Novel, 
London, Dent and Son, 1919, p. 299.
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witness to the charm of her satire, among whom 
are found, Macaulay, Tennyson, and Coleridge.

In Jane Austen there is none of the "brutal
ity of Swift. At times, it is true, she was sharp,
and always sympathetic. Sorrow over misused tal-

2ents inspired much of her "best satire.
The motivating principle of her writings 

was to amuse. Novels which she wrote with such 
delight, she desired her readers to enjoy to the 
utmost, and forget" the bustle and worry of life
*  Kwhile engrossed in her light gayety, spiced with

kwit and subdued irony. This was her fundamental 
object, to which all"others were subordinate.
She laughed while she wrote, a spirit of humor 
prevailing in all her novels, robbing the caustic 
remarks, of their venotft and dulling the sharpness 
of her unremitting wit.

The spirit,of reformation was foreign to 
her; nevertheless, she did not hesitate to expose

1. Oliver Elton, Survey of English Literature, London, Edward Arnold/ 1912, Yol. I, p. 
201; Oscar Pay Adams, The Story of Jane Austen's 
Life, Boston, Lee and Shephard, Publishing Co., 
1896, p. 92; Evert A. Duyckinck, Portrait Gallery 
of_ Eminent Men and Women of Europe and America, 
N.Y., Johnson, Nelson and Co., 1873, pp. 411;412.

2. Emma, Yol. I, pp. 12;48.



folly whenever she oame in contact with it, hut 
to undertake a reformation was a task she declined. 
With marvelous skill she portrayed the meanness, 
conceit, and lack of principle of a Fanny Dash- 
wood, Lucy Steele, George Wickham, Lady de Bourgh, 
Mrs. Dorris, and a General Tilney, unrelieved 
Ly any redeeming qualities; yet so sympathetically 
does she render their portrayal that they appear 
not wholly repugnant. Do one would desire Mrs. 
Dorris for a neighbor, hut who would wish to have 
her excluded from Mansfield Park. Surely Lady de 
Bourgh’s arrogance could not he tolerated, hut 
who would miss the play of words between herself 
and Elizabeth on the grounds of Longbourne? It 
is to the subtle ironic portrayals of such char
acters that her novels owe their immortality. In
deed, she depicted, as iddison and Steele did,

*the glaring faults of society, hut she remained 
entirely outside the field of politics. It was 
her purpose to produce with verity the life a- / 
bout her, and "there is no other English writer
who possesses so much of Shakespeare's inevita-

'\
hility, or who produces such evidence of a like
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omnisci ence."

With gay "but deft strokes she destroyed
forever the "advantages of folly in a pretty 2
girl," and assumed that intellectual equality is
of paramount importance. While Miss Burney's wit
savored of repartee, Miss Austen's is far more
subtle, depending as it does on shades not con- 3
trasts. Furthermore she is a tactful critic of 
the manners of society, and a peer in displaying 
its inconsistencies. But throughout her writings
* Kher satire, even when burlesquing, is always re- 
strained.

The keen shafts of irony so frequently met
with in her early writings one does not discern
in Persuasion or Mansfield Park. In these latter 

»works there is a deepening of feeling, a mellow
ness, subtlity and illusiveness altogether charming. 

Among the many contributions which she has
made to the Victorian School of Novelists, the

*following are most prominent; the revolution of

1

1. Edmund Gosse, Short History of Modern
English Literature, London, Longmans and Green, 1897, p. 295. {

2. R. Johnson, The Women Movelists, Glas
gow, W. Collins and Co., 1918, p. 231.

3. Ibid, p. 239, passim.
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the ideals of her time, the restoration of truth 
and sense to fiction, and the introduction of 
piquant feminine wit supported by shrewd observa
tion. Indeed her keen observation and tireless 
realism gives to her books the authority of a 
history--faithful descriptions of life in England 
among the gentry of the eighteenth and early nine
teenth century. Satire was the natural environment 
in which she dwelt. Every one of her works displays 
this forcibly. "It would be difficult to name
an English author, except Swift, whose works are

- 1intimately pervaded with this spirit."
XAusten-Leigh testifies to this in his essay 2

on Jane Austen. He said wherever one opens her 
books, there are found passages satirizing the 
absurdities of life with a pleasantry of irony 
wholly irresistible.Joseph Swinnerton also stated 
she conveyed to the world the liveliest effusions
of wit and humor and a most thorough knowledge of 
human nature. But so subtle was her mind that al-

1. Walter Raleigh, The English Hovel, Hew
York, Charles Scribner and Sons, 1906, p. 265, and passim. ■{

2. Austen-Leigh, "Jane Austen," Living Age. (June 14, 1913), p. 760.
3. "Jane Austen," Bookman, Voi. L../Sent.1900), p. 28. -------
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though she penetrated into the hidden motives of 
her characters, she was merciful in her disclo
sures. Like Wordsworth, she saw into the depth 
of souls that appear to have no depth at all.^

From the inspection of her novels it is 
shown that she did much to sweeten the satire of 
her period and to weaken the prejudice of readers 
against satirists, "by showing that satire may "be 
quite effective which is governed "by sympathy and 
is devoid of vulgarity and cynicism.
* K/Edward Lord Barbourne expresses his praise

kof her thus: "The innate purity of her soul shines
throughout each story and upon every page, and
the mind of the reader is insensibly led to a
love of all that is moral and virtuous, and a dis-

2taste for anything thfet is the reverse."
Miss Austen was scrupulously fair at all 

times. The gross humor of many of the novelists 
of the seventeenth and eighteenth centuries, she

' 4held in abhorrence; therefore, she delineates
« /

only fine shades of folly. The most vulgar char-

4 1. Annie Gladstone, "Anothe.r View of Jane 
Austen," Living Age, Vol. CGXXXVII, J April 4,1903), 
p. 27.

2. Letters of Jane Austen, London, Richard Bentley and Son, 18^4, Vol. I, p. 58,
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acter she depleted might, indeed, he rated re
fined when compared with the vulgar portraitures 
of Miss Burney, Charlotte Bronte and Miss Edge- 
worth. It is a truism that, as Fanny Burney
refined upon Smollett, so Jane .Austen refined up- 1
on her."

The author illustrates that it is possible 
to divert mankind by humor and wit, and at the 
same time teach most effectively the principles 
of right conduct. "It is this purposefulness of

*  KJane Austen that distinguishes her from her pre-2decessor Sheridan."
Besides holdip^ a position among the women

writers not only of her period but of the present
time, she is also unsurpassed by any of them in 

»her wit. In faot, het greatest claim to fame lies
*

in her gift of satirical humor. But, as shown 
before, her humor, is quiet and subdued, a child
of the mind, and that one of high intelligence.

»She displays an abrupt departure from the excess-

1. Cambridge History of English Literature. Yol. XII, Chapter Y, p. ¿36.
2. Michael Sadlier, The Northanger Novels-

A Footnote to Jane Austen. The English Association, 
(Nov. 1927), p. 9. Pamphlet No. LXVIII.



ively ornate style of her predecessors and con
temporaries, simplicity being one of her chief 
virtues.

Her spirit toward romantioism changed great
ly with time. In Nortnanger Abbey and Sense and 
Sensibility, she was sharp and piercing, while 
she strove to purify fiction from romantic impos
sibilities; but in her later novels her spirit is 
one of gentleness, toleration and delicacy. The
presence of her satire is unobtrusive and subtle.
< ♦>Although she was habitually ironic in speech, by

k
her compositions judgment is improved, the heart
is softened, and the’imagination illuminated. She
was a true satirical writer, who viewing life as
a whole, observed certain parts to be notoriously 

* %ridiculous. Preeminently a gentle, kindly satir-
*

ist, yet she could use satire keen and vfgorous.
Hers was a hopeful, unsentimental, optimistic 
view of life and as A. Armitt states, "A charming

4 -impartiality and candor are to be found in all
1her portraits of friend or foe."

When her works have been carefully studied,
<1 <--------------------------------- a_______________

'“‘it1. A. Armitt, "Jane Austen," Living Age,
Vol. CLIII, p. 168, (May 13, 1882).
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the reason that she did not "become a popular 
writer is easily seen. There is a lack of any
thing startling passionate, or exciting in the 
novels, and there is a preponderance of evasive 
satire which makes an appeal only to lovers of 
intellectual humor. Frances Russel, in the pre
face to her study of Victorian satire, has expressed 
very adequately the reason why satiric writings 
ere not popular. She stated: "Satire being the
thistle pricked from the thorny branches of re- 
* *•>proof cannot expect to be cherished in the human
bosom with the welcome afforded the fair daffodil
or the sweet violet./ But although not a general
favorite, even now, when her centenary is long

2past, her works are still read with relish. They
have, in fact, ’a freshness about them like the

*
poems of Burns, but nevertheless, they do appear 
quaintly garbed. , ■

Although superb as a novelist of comedy and 
satire, she did not fail to detect the shades of

1. Satire in the Victorian Novel, N. Y.. Macmillan Co., 1920.
2. W. H. Helm, Jane Austen and The Country- 

House Comedy. N.Y., John Lane Co., 1910, p. 14.



passion and pathos that underlie all humor, but 
so quietly does she manifest this, that ears 
which are not tuned to the finer things of life, 
fail to catch the note. Clara Whitmore quotes 
George William Curtis, who stated that the clear 
atmosphere of Miss Austen's art although less in 
degree is similar in nature to that of Shakespeare 
and Goethe.

Great indeed she was, in her preeminent 
â id unique field, l*ut so deftly does she conceal 
her greatness, that many read her works without
once sensing the power hidden beneath the banteri
of her lines.

Oliver Elton has fittingly remarked: "To
have given birth to Jane Austen is one of the best 

’>
things done for England, by the society she de- £
scribes."

1. Woman's Work in Fiction. M.Y.. Putnam's Sons, 1910, p. 174.
2* Survey of English Literature. London, Edward Arnold, 1912, Vol. I, p. 19£.
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