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INTBODUCTION
The advantage, to both teacher and high
school pupil, to be derived from having easy access
to the data and material for a study of Scott’s r,The
Lady of the Lake", has urged the author of these
pages to assemble this information.
Inasmuch as the understanding of the story
of the poem is difficult to young students, the
chapter containing tfce subject matter has been
inserted to clarify the story.
The compact facts presented in the treatment
i'
of the various phases of the poem have been culled
from reliable authors.

Teacher and pupil desiring

more details will have no difficulty in finding
*
'
them in the references‘indicated.
Although the poem offers endless possibili
ties for study and pleasure, the high school fresh
man or sophomore for whom this study has been plan
ned, will benefit adequately for the present, and

/

will, it is hoped, have a basis for future work
along the same lines.
The author desires to acknowledge gratefully her obligations to the Library of the University
of Edinburgh, to the Creighton University Library,

4:5481
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to the Omaha Public Library, and to the St. Louis
Public Library for services that have made this
work possible.

Especially is the author deeply

indebted and sincerely grateful to all who have so
unstintingly aided her in this undertaking, par
ticularly to Prof. H. F. Fore of the Department of
English, the Creighton University, for his pains
taking reading of this work, almost every page of
which owes something to his keen and thoughtful
criticism.

*
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‘Chapter I
THE AUTHOR
'SIR WALTER SCOTT
Sir Walter Scott, "Wizard of the North" and
"Creator of the Historical Novel", was born in
Edinburgh, Scotland, 1771.

There he went to school

and college.
This boy, singularly active in mind and ima
gination, was physically weak, and his parents sent
4
I
him to sandy Knowe, the home of his grandparents,
to grow strong and healthy.

Here he learned to

love the stories of the past which his grandmother
told him, and thus received the inspiration for
many of his literary productions.

From this period

we may date thosfe early verse creations whose read
ing forms one of the greatest pleasures of youth.
At Abbotsford, his large country home, Scott
wrote his long list of historical novels through
which he will live as long as the English language
is spoken.

These interesting novels are mostly

classified as historical novels, the plots being
based on historical facts which purport to be true
to the "spirit"of history.
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Scott’s love for supernatural agencies, which
figure in many of his stories, his fondness for
adventure, for mystery, for the rush of battle,
for oolor and sharp contrast, and his love of the
past are traits which mark him as a romanticist.
Although there is not much development of character
in his pages, Scott is unsurpassed in the variety
of his creations.

Each new character called into

existence by this past master’s pen is an original
one.

There is no repetition of persons.

Jeanie

Deans, Anne of Geierstein, Meg Merrilies, Rebecca,
and Amy Robsart are eaoh as different as the people
met in every-day life.

Even the dogs and horses,

from Eangs to Bayard, that figure so interestingly
in Scott, bear tp-is same stamp of individuality.
'r
*
Many of Scott’s works deal with Catholic
themes.

Due to an unconscious prejudice and pos

sible ignorance, this noted author fails to give
the reader the finer, elevating side of.medieval
Catholicity.

Instead of presenting the worthy

churchman also, only the unworthy type finds a
place in his pages in such persons as Friar Tuck,
Prior Aymer, and the Black Priest of §t. Paul’s.
Scott will always be loved because he is so
noble and inspiring, so great and enduring.

•
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Outline on the Author
<for Study
.SIR

WALTER

SCOTT

1. Born: Edinburgh, Scotland, August 15, 1771
Epithets: "Wizard of the North"
"Creator of the Historical
Novel"
2. Educated:
a) Edinburgh High School
b) Edinburgh University
3. Homes:

4

a) Sandyknowe
b) Ashestiel
c) Abbotsford

4. Works:
a) Poetry:
i 1.
2
3.
4.

Lay of the
. Marmion

Last Minstrel

The Lady of the Lake
The Minstresly of the
Scottish Border
5. Rokeby
.6* The Lord of the Isles

b) Prose:

. Waverly
The Border

1
2
3.
4.
5.
6.
7
8
9.
10.
11.
12
13
14
15
16
17
18

.

..

.
..
..
..

Antiquities
Guy Mannering
The Field of Waterloo
The Antiquary
The Blaok Dwarf
Old Mortality
Harold the Dauntless
Rob Roy
The Heart of Midlothian
The Bride of Lammermoor
The Legend of Montrose
Ivanhoe \
The Monastery
The Abbot
Kenilworth
The Pirate
The Fortunes of Nigel

19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.

Peveril of the Peak
Quentin Durward
St. Reman*s Well
Redgauntlet
The Betrothed
The Talisman
Tales of the Crusaders
Provincial Antiquities
of Scotland
Woodstock
Life of Napoleon Bonaparte
Chronicles of the Cannongate
Tales of a Grandfather
Anne of Geierstein
The Doom of Devoirgoil
Count Robert of Paris
Castle Dangerous

5. Characteristics:
a) As a Writer:
1
1. Excellent descriptive power
2
2. Vivid historical settings
3
3. Keen imagination
4. Glose observation
5
__________________ 5A_Humor_.

4

1. Charles Duke Yonge, Life of Sir Walter Scott, p, 52
John Veitch, The FeeXing for Nature in Scottish
___ ?y, Vol.
_______,
Poetry,
II, ______
pp. 184, 185, 201, 202
2 . Hamilton Wright Mabie, Backgrounds of’Literature.
p“. 259
1-------Thomas Dickinson, Nineteenth Century English Pfose.
pV 400
---------3. Yonge, op.cit., p. 70
Richard H. Hutton, Sir Walter Scott. English Men of
Letters, pp. 96. 97
4 Yonge, op.cit.. p. V?
^
5 Hutton, op.cit.. p. 117
- „
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I"
6-. Character development lacking
b)

a personality:
2
1. Kindliness
3
2. Patriotism

as

4
3. Love of nature
5
____________________a.nima;ls1
2
3
4
5
1. Hutton, op.cit.. pp. 107, 108, 118
2. John Gibson Lockhart, Life of Sir Walter Scott,
Vol. I p. 130
3. Louise Schütz Boas, A Great Rich Man. The Romance
of Sir Y/alter Scott, p. 5
4.
*Veitch, op.cit». p. l03 and passim
Hutton, op.cit.. p. 40 ff.
5. Yonge, op.cit.. pp. 45,143
*
Stoddard, John L., Lectures, 10 vol., Vol. 9, p. 53
Brother Leo, English Literature, p. 432 "Scott
gave us 2836 charadters in all including 37 horses
and 33 dogs."
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.Chapter 2
»a. .HISTORICAL BACKGROUND
In the twelfth century Scotland became a
fief of England.
Under a number of patriotic leaders, such as ,
William Wallace, Robert Bruce, and Douglas, Scot
land made heroic efforts to regain her independence,
in the famous battles of Dunbar, Falkirk, Bannock
burn, and Flodden,
" The Battle of Flodden marked the death of
lames IV of Sootland, the husband of Margaret
Tudor, sister of Henry .Jill of England.

James V,

the only son of James IV and Margaret, survived
and lives in the «Lady of the Lake« as James Fitz James.
•*

*

Margaret married Archibald Douglas, Earl
of Angus.

The bitter enmity which already exist

ed between the head of the Douglas clan and the
other Scottish nobles was increased when Angus
had the added dignity of being the husband of the '
au fiso _Efi«fio lj_.4B su s_flsau a»ei-all_iJifi_au ib Q r its:___

1. Larson, Laurence M, History of England. P.98 to 159
Green, History of the English People, Vol. I, pp. 169
to 364 Vol. 3, p .41
Hayes and Moon, Ancient and Medieval History, p. 596.
Lingard, History of England. Vol. II, p. 153 to 558.
Vol. IV, p. 370.
Sir Walter Scott, History of England. Vol. I, p. 180 ff.

of a regent and kept James under close guard while
pretending to rule the realm in his name.1
The Douglas family had been exceedingly power
ful ever since the great wars with England when
James Douglas had been the chief friend of Bruce,
the champion of national independence.

The earls

of Douglas and Angus, ?*ith their many relatives,
had since grown so powerful and unscrupulous as
to be the terror of kings and people, so that it
was„ said that no justice could be obtained against
a Douglas or a Douglas’s man.
The young king resented this unlawful restraint
placed upon him by the earl of Angus.

After two

unsuccessful attempts he finally escaped to Stirl
ing Castle from Falkland Castle.

■>

Shortly after

Parliament forfeited the Douglas estates, and no
person bearing the name of Douglas was permitted
in Scotland.
The Douglas who figures in the poem is under
this ban, compelled to hide away in the shelter

/

provided for him by Roderick Dhu on the lonely
island in Loch Katrine, which fact with all its
attendant circumstances, is pictured^for us by
'^
§22ii_i2_!!i'ii®_Lady_of the Lake.”
1. Lingard, op.oit .. Yol. IV, p. 370 ff., Vol. V, p. 170.
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The Douglas is represented as having been lov
ed and trusted by James before the enmity sprang up
between the house of Angus and the throne.

It was

not until the death of James that the Douglases were
restored to their native country of Scotland.
the poem, however, this fact is altered.

In

The

Douglas goes to Stirling Castle and is reconciled
with James after his participation in the burghers’
sports.

Thus James to Ellen:

"Ask naught for Douglas; yester even
His prince and he have much forgiven."
The expedition undertaken by James against the
Border chiefs under the guise of a hunting party,
which is portrayed in "The Lady of the Lake", is
historic.
Malcolm Gramme is .Scot’s representative of the
ancient and powerful family of Graham which held
extensive possessions in the counties of Dumbarton
and Stirling.

The Graham’s had affinity with Sir

John Graham, the Marquis of Montrose, and John
Graeme of Claverhouse, three of the most remarkable
characters in the Scottish annals.

Scott uses

"Graeme" which is the spelling of the Scottish
pronunciation of "Graham".
1. Oliphant, Royal Edinburgh, p. 823.
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Roderick Dhu is an impersonation of the clan
,chiefs then existing in the Highlands.
Other than these there are no direct histor
ical characters, hut the places, events, and persons
are true to the spirit of history.
b.

.GEOGRAPHICAL BACKGROUND

The physical map of Scotland shows the country
divided into three sections.

A slanting line from

Aberdeen in the northeast to the Firth of Clyde on
the west, roughly marks off the Highlands. South•i
I
ward toward the English border are the rolling moors,
or Uplands.

Between them and the Highland hills lie

the Lowlands, the one fertile stretch of country, for
1
which all the barbaric tribes fought.
Sometimes the region or the line dividing the
2
Highlands and the' Lowlands is known as the Border.
The "Border” designates the fronties of England and
Scotland, which from the eleventh to the sixteenth
century, was the field of constant forays, and the
most fertile source of ill blood between North and
.
/
South Britain. The Scots’ Border country as we know
it is a pleasant, pastoral land, with soft rounded
________________________ _________________________

1. Thompson, Lands and Peoples. Vol. I, p. 97.
2. The Encyclopedia Americana. Vol. XIII.
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innumerable and secluded valleys where the ruins
of the old castles intimate its troubled past. That
past has left a precious literary legacy— the Border
Ballads.
The Highland division is remarkable for the
number of its mountain masses, but not less for their
elevation, many of the summits being over 4000 feet
high.

The best known are the Grampians.

They stretch

across the country to the east, beginning with Ben
Ney.is at the western and of the Highland district.
The hummocky crest of Ben Nevis is 4406 feet above
*
Loch Linnhe. The mountains around the Trossachs rise
loftily and closely, presenting true Scottish features
of the more beautiful cast.

They are much varied by

knolls and crags, and although not acute and abrupt,
*%
like many Swiss mountains, they are seldom lumpish
or ungraceful in outline.

Nearly bare of trees,

except on their lower portions, they yet have softly
1
toned green tints to their very summits.
These
heather-clad hills are far more beautiful in their
ever-changing colors than the Alps in their austere
grandeur.

Even the barren hills become lovely when

hlie_n.ea
1s_ ln._bloom_.__________ j__
1. Hunnewell, The Lands of Scott, p. ¿4.
Student Referenoe-Macaulay-History of England
- Vol. Ill ’’Highlands”
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To the south lies the most famous beauty spot
in the Highlands— the Trossachs country— where three
beautiful lakes, Loch Katrine, Loch Achray, and Loch
Vennaohar are joined together by a stream.

Between

the first two lies a wooded glen called the Tros
sachs,

This Trossachs valley, about a mile long,

is perhaps the most intricate and charmingly pic
turesque defile in Scotland,

It leads from a com

paratively open country past Loch Achray, and thence
between high mountain^ to the shores of Loch Katrine.
Curiously terraced piles of gray rock, tufted with
*
the richest heather, rise confusedly through the
s'
pass, making it intricate. One of these tufted piles
of rock Scott calls, "Roderick Dhufs Watch-tower".
It looks quite down upon Loch Katrine, and is both
*
*
precipitous and lofty. ‘Light and graceful birches
wave among dark-green, thickly growing oaks all around
these piles and banks and mountain bases.
The path of the "chase" entered the Trossachs,
coming down a narrow, sloping glen, where the Knight
of Snowdoun lost his "gallant gray".

He was obliged

to climb one of the rooky grags, draped exquisitely
with purple heather, and overhung with tremulous
birches, on the lake-shore, in order to discover his
way out of this bristled territory, and none can tell
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us better than Soott what he saw from his vantage
point.
The poet’s description of the romantic pass
is very truthful and beautiful, showing it as it
is beneath—
"The summer heaven’s delicious blue;
So wondrous wild, the whole might seem
The scenery of a fairy dream.”
Perhaps the most delightful picture is pre
sented by Loch Achray, with its calm silver waters
anddark-tree-grown island, and Ben Venue towering
beyond, huge, irregular, and rocky, almost 2400
feet high, with the mists of early morning writhing
about the rugged crags veiling its summit.
It has been said of north-western Scotland that
the "sea is all islands and the land all lakes".
*^
largest of its many narrow lakes is unique Loch

The

Lomond, twenty-two miles in length, situated near the
western coast and verging on the Lowlands.

Ben Lomond,

the most frequently climbed mountain in Scotland, rises
on its eastern shore.

/

Continuing east, we come upon Loch Katrine, eight
miles in length, three-fourths of a mile in width, and
570 feet above sea level.

Its shape ;-is serpentine,

affording great diversity of shore and background.
1
Former dwellers— caterans, or free-booters--gave their

15-

name to the Loch.
Loch Katrine contains several islets, among
them, Ellen’s Isle, which, though small, is famous
in Romance-land, being as it is , the center of the
action in Scott’s nThe Lady of the Lake.”

The ap

proach to the isle is from in inlet— an exquisite
sylvan bay— then across a more open portion of the
Lake to the Isle.

This is rather high and pyramidal.

It is mostly composed of dark-grey rocks, mottled
with pale and gray lichens, peeping out here and
there amid trees that mantle them— chiefly light,
graceful birches, intermingled with redberried
mountain ashes, and a few dark-green, spiry pines.1

1. "Caterans" is sometimes seen as "Ca'tterins,,
of "Ketterins”
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Chapter 3
SUBJECT MATTER
Canto 1,
THE CHASE
The monarch of the forest is pursued by a
party of hunters.

The “Chase” begins near Glen-

artney, on the side of Benvoirlich, crosses the
Teith twice, and, coasting Loch Achray, ends in
the woody fastnesses of Ben Ledi, near Loch
Katrine.
Only one of the hunting party has been able
to reach this spot.

He is preparing to dispatch
i'
the stag, when the animal leaps down the side of
a rocky glen and escapes.

An attempt to recover

the prey results in the loss of the huntsman’s
*• .
*
horse. Lamenting the fate of his “gallant grey” ,
he blows his bugle, recalls his hounds, and re
flects upon his situation.
A little skiff, bearing a lovely mountain
maid, makes its appearance.

The stranger’s parley

with the girl results in his reception into her
mountain home.

As he crossed the threshold, a

sword fell from its sheath with an angry clang.
Fitz-James’s soliloquy at the end of the oanto
shows that his state of mind, as revealed in his
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ominous dreams, is connected with some secret cause
of dislike to the Douglas family.
Canto II
THE ISLAND
Amidst the stirring prophetic strains of the
minstrel’s harp, James-Fitz-James leaves the island.
In vain Ellen urged old Allan Bane to ’’pour forth
the glory of the Graeme".
protended evil.

His instrument’s wail

Their conversation drifts upon

the relation between Roderick Dhu, the chief of
Clan Alpine, and Ellen.
Sir Roderick loves Ellen.

Ellen owes him

, gratitude for his protection of her and her
father, and for his mother’s loving care of her;
but so deep is her antipathy that she feels that
*%
she cannot wed the man *she does not love,
Roderick arrives on the island, and simul
taneously the Douglas’s bugle announces the ar
rival of Ellen’s father in company with Malcolm
Graeme, who has saved the Douglas from falling
into the hands of the king and his royal huntsmen.
Though Malcolm is a ward of the king, he has risked
his estates for the preservation of*,his friend.
Graeme is the hated rival of Roderick.
At high noon a courier holds parley with the
clan Chief

The king, during a hunting excursion through
the southern borders of Scotland, has captured and
hanged some chiefs of free hooters, and was thought
to be preparing to act with equal severity against
those of the northern and western Highlands, in
which class clan Alpine would be included.
erick proposes to repel these attacks.

Rod

In this

extremity he makes a formal demand for the hand of
Ellen; his proposal is declined and Roderick vents
his, fury upon Malcolm.
Canto III
THE GATHERING
The Eiery Cross— the signal for the gathering
of Clan Alpine to war— is prepared.

First a heap

of withered boughs of juniper and wild rowan with
shivers that have been formed from the oak that
has been rent by lightning, is piled and set on
fire.

Next to it stood Brian, the clan seer.

Roderick kills a goat, the patriarch of the flock.
Brian forms a slender cross, a cubit in length,
the shaft and limbs of which were rods of a yew
which grew upon the clan’s burial ground.

Hold

ing the cross on high, Brian utters ^fearful curses
on those who would refuse to obey its signal.
permits the ends of the cross to take fire, and

He
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quenches the flames in the bubbling blood of the
goat.

Roderick seizes the Fiery Gross and gives it

to Malise telling him to announce the muster place
as Lanrick Mead and the time as instant.

With in

credible speed he carries it, transferring it to An
gus, the son of Duncan, whose death he is mourning.
From beside his father's bier, he hastens to bear
forward the fated symbol whose summons are so im
perative.

Norman is the third bearer.

He is just

comjlng from the church where he has been wedded to
Tombea's Mary.
The Douglas and Ellen seek safety in the Goblin
1
Cave.
Roderick meets his clansmen at Lanrick Mead.
.^

Canto IV
THE PROPHECY

The Taghairm has been resorted to.
gan’s milk-white bull was slain.

Duncrag-

His reeking hide

was stretched beside the cataract and there Brian
awaits the oracle’s prophecy.
.

Brian delivers to Roderick the result of the
divination.

"The party which shall first spill

the blood of an enemy will, untimately, be victorious.”

*
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Roderiok has just learned that a spy has en
tered his territory under the guidance of a clans
man who has already received orders to betray him;
therefore the chieftain hears with joy the easy
conditions on which victory may be secured.
The movements of the enemy forces are reported
to the chief who gives his orders accordingly.
The Douglas leaves the Goblin Gave, but Ellen
knows not where.
4

James-Fitz-James ¿visits Ellen, and as he leaves

he gives her a ring which he assures her will secure
her way and claim her suit with the king no matter
s
what it may be.
James suspects Murdoch his guide.

His suspicions

are aggravated by the tell-tale song of mad Blanche
»%
*
*
of Devon whom Murdoch slays fleeing from James’s
threat.

James overtakes Murdoch and fulfills the pro

phecy by taking his life.
When evening falls, James meets Roderick, each
unknown to the other.

In the name of traditional

hospitality, they partake of food and sleep in company.
Canto V
THE COMBAT

>

True to his promise made the evening before, the
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Gael leads James till passed Clan Alpine’s outer
most guard.

Then in single combat they fight unto

Roderick’s apparent death.
Mounted squires appear upon the scene and
carry James and the wounded Roderick to Stirling
Castle.

They overtake the Douglas on his way to

obtain the release of Malcolm Graeme.
The Douglas participates in the burghers’
sports.

He reveals himself and is arrested, not

however, without an attempt on the part of the
commons to rescue him.
At this point a messenger arrives in the per
son of John of Mar who’apprises the king of Roder
ick’s action and the Earl of Mar’s decision to
break his muster.a t The king orders the battle not
'
*
to be fought, but too late— for news came of the
day’s battle on the shores of Looh Katrine.
Canto VI
THE GUARD ROOM
This canto opens with a scene of the motley
group of soldiers and their talk and appearance
after the night watch.
Ellen enters with the minstrel ¿eeking her
father in Stirling’s tower.
by James wins her requests.

The ring given her

Allan Bane pleads to see his master.

His

guide erringly takes him to Roderick’s cell.

In

response to Roderick’s eager questions, Allan de
scribes for him the Battle of Beal.

With the close

of the dramatic recital, Roderick’s spirit fled.
In the meantime Ellen was waiting impatiently
in a room apart.

To her surprise she hears Mal

colm Graeme sing in his prison room above her.
Snowdoun’s Knight conducts her into the pre
sence of the king.

She discovers that Snowdouns

Knight is no other than Scotland’s King.
James forgives the.Douglas long exiled, and
s
generously gives Malcolm to her.
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'Chapter 4
i.

T i m OF THE ACTION

"The Lady of the Lake" presents the actions
of six days, and the transactions of each day
1
occupy a canto of the poem; hence, six cantos.
Each canto opens with a reference to morning
and closes with the evening of that day.
Canto 1:
Morning:
4
Evening:

"But when the sun his beacon red
Had kindled on Benvoirlich’s head"
•»------ "His midnight orisons he told,
A prayer with every bead of gold,
Consigned to heaven his cares and woes,
And sunk in undisturbed repose,
Until the heath-cock shrilly orew,
And morning dawned on Benvenue."

Canto 2 :
Morning:

"At morn the black cock trims his
*
jetty wings;
*Tis morning prompts the linnet’s
blithest lay;
All Nature’s children feel the matin
spring
Of life reviving, with reviving day."

Evening:

"And Allan strained his anxious eye,
For mid the lake his form to spy,
Darkening across each puny wave,
To which the moon her silver gave.”
"Then landing in the moonlight dell,
Loud shouted of his weal to tell."

^
*•
1. A canto it literally a song. In poetry it is
a division or unit of a long narrative poem
somewhat like a chapter or a book in prose narrative.
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Canto 3:
Morning:

"The summer dawn’s reflected hue
To purple changed Loch Katrine blue;
Mildly and soft the western breeze
Just kissed the lake, just stirred
the trees."

Evening:

"It died upon Bochastle’s plain,
And silence claimed her evening reign."

Canto 4:
Morning:

4

Evening:

i

"The rose is fairest when ’tis budding
new
Thus spoke young Norman, heir of Armandave,
What time the sun arose on Vennachar’s
broad wave."
"And the brave foemen-, side by side,
Lay peaceful like brothers tried,
And slept /until the dawning beam
Purpled the mountain and the stream."

Canto 5:
Morning:
Evening:

"That early beam so fair and sheen,
W a s ,twinkling through the hazel screen— "
'r
*
"Thus giddy rumor shook the town,
Till closed the Night her pennon brown."

Canto 6:
Morning:

"At dawn the towers of Stirling rang,
With soldier step and weapon clang,
While drums, with rolling note, foretell
Relief to weary sentinel-- "

Evening:

"Harp of the North, farewell*. The hills
grow dark,
On purple peaks a deeper shade descend
ing
In twilight copse the glowworm lights
her spark,
The deer half seen, are to the covert
wending."
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2. DATE 0? TEE STORY
"The Lady of the Lake" is a story dealing with
the life of King James V of Scotland, who lived in
1
the sixteenth century.
The events narrated in it may be imagined as
having taken place in about 1529, and while the
story is not historical, being chiefly the product
of Scott’s imagination, it is a good example of the
poet’s power to reconstruct the life of the past
so vividly as to give it something of the truth of
history.
5..THE PLACE OF THE STORY
The scene of "The Lady of the Lake" is in
north-east Scotland, the Highlands, Loch Katrine,
Ellen’s Isle.

1. Laurence M. Larson, History of England, p. 258

4^481
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ghapter 5
LITERARY ANALYSIS OF THE POEM

•

1. Style of Composition
There are five general classes of poetry;
namely:

narrative, dramatic, lyric, descriptive,
*•
"4- •-»
'
and didactic. "The.Lady of the Lake” is class
ified as a "metrical romance," which falls under
narrative poetry.
Romance in early times meant something written
in one of the Romance Languages, especially French.
•*
'
%
*
Most of this material was fiction. The courtly
society that, in the tenth century and later, began
to take delight in stofies of love and advanture,
found the tales of the French poets most delightful.
These tales soon came to be called romances.

Thus

the language gave its irame to the literary type.
If verse or metrical language was used, such tales
were called metrical romances to distinguish them
from romance in prose.
Sir Walter Scott wrote both forms; prose
*
/
romance in "Ivanhoe"; metrical romance in "The Lady
of the Lake."
Society, during the Middly Ages, was shaped by
two great forces— feudalism and Catholicism.

As the

reader watches the medieval world, two figures strike
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with increasing vividness upon his vision.

They

are the figures of the Knight and the Monk.

Around

the Knight gathers ail the great literature of the
Middle Ages inspired by the spirit of chivalry:
love-songs, romances in verse or prose, a wealth of
fantastic tales.

It is an abundant and delightful

literature.
From the figure of the monk, all the religious
literature of the Middle Ages seems to proceed.

4 Romance and allegory are the distinctive forms
in which medieval imagination finds freest play,
and they are the outcome of this double spirit of
1
chivalry and Catholicism. The two are often united
in the same poem in a charmingly delightful form.
Love, chivalry, and religion, pervaded by the
*
*
spirit of romance, are *the great literary ideals
which find expression in the metrical romances.
These romances with their knights and fair ladies,
their perilous adventures and tender love-making,
their minstrelsy ana tournaments and gorgeous
cavalcades— humanity, as it were, on a parade, and
life itself one tumultuous holiday in the open air—
present an epitome of the soul of the Middle Ages.
Wonderful and impossible adventures are set forth.
Lverwhere fancy predominates over reality.
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In the enormous number of these verse romances,
there are three main divisions according to subject
matter, the romances.of France, Rome, and Britain.
In France alone there were four great cycles of
medieval romance.
century.

They took shape in the twelfth

The first of these epic cycles was the

cycle of Charlemagne and his peers.

The "Chanson de

Boland" is the earliest poem of this cycle.

It cel

ebrates the heroism of Roland in his last fight agalnst the Saracens at Ronceval.

A certain magni

ficent and valorous audacity is ever the keynote of
these tales.

s'
The matter of Rome consisted largely of tales

from Greek and Roman sources; and the two great cycles
of these romances deal with the deeds of Alexander,
*%
*
*
a favorite hero, and the siege of Troy, with which
the Britons thought they had some historic connection.
To these were added a large number of tales from
Oriental sources, filled with an element of fantasy
or magic.

In 1066 A. D. William the Conqueror carrje

to the shores of England.

In the wake of his fleet

followed the monk and the minstrel.

Their stories

and songs and learning carried fromNthe Continent,
united the Literature of England with the Literature
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of the European Tradition.
1
other romances.

Out of this developed

Of all these cycles of romances, the greatest,
that of King Arthur, is the one most interesting to
English readers.

It is the richest storehouse of

romance which our literature has ever found.

Far in

the dim twilight of Celtic legend, the reader catohes
glimpses of an heroic figure, partly mythological,
partly perhaps historical, who bears the name of
Arthur,

The story grows until it finds shape in many

tongues.
The most interesting, perhaps, of the Arthurian
romances are those of the Gawain Cycle, and of these,
the story of Sir Gawain and the Green Knight.
The story is^ briefly told in prose in:

Moody &

Lovett’s, A History of English Literature, pp. 26-28
Long, English Literature, pp. 57-58
The Cambridge History of the English Literature,
Vol. 1, pp. 364-365.
Ten Brink, English Literature. Vol. 1, pp. 537-5471

1. Brother Leo, English Literature, p. 97
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Student1s References for the Metrical Romance
Evans, The High History of the Holy Grail
Ker, Epic and Romance
Mills, History of Chivalry
Newell, King Arthur and the Table Round
Pollard, Library of English Classics, 2 Vols.
Rich, A Study of the Types of Literature
Rhys, Studies in the Arthurian Legends
Schofield, English Literature from the Norman
Conquest to Chaucer
4

|

Scudder, Introduction to the Study of ¿.nglish
Literature
Sommer, Malory’s Morte D*Arthur
Saintsbury, The Flourishing of Romance and the
Rise of Allegory
Weber, Metrical Romance
Read:

Moore, Lalla Rookh
Scott, Marmion and The Lay of the Last Minstrel
Tennyson, Idylls of the King
Byron, The Eve of St. Agnes

Reference Material for Pictures of Medieval Life
Green, History of the English People
Jusserand, English Wayfaring Life in the Middle Ages
Rashdall, The Universities of Europe, in the Middle Ages
Chapter 14.
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Traill, Social England. Vol. II
Wright, Domestic Manners and Sentiments in England
during the Middle Ages'
2. Its Meter
Meter is the regular or fixed, recurrence of
accent or stress; or, meter is a measure in poetry.
A repetition of the same unit is called a foot.
The four regular feet in English verse are:
the Iambus, Anapest, Trochee, and Dactyl.
The Iambus is a foot consisting of two
4
|
syllables with the accent on the last.
-- (_/
--I
Example :
"He prayieth best who
eth best
All things both great and small.”
The Anapest is a foot consisting of three
syllables with the accent on the last.
Example:
The Trochee is a foot consisting of two
syllables with the accent on the first.
^
I ———
v*/ ii —_
K*/
Example :
"Double, double, toil and trouble."
The D&otyl is a foot consisting of three
syllables with the accent on the first.
» i -Example:
"Cannon to-right of them,
Gannon to left of them*”
I
\
A line consisting of one foot is '•called a
monometer; two, a dimeter; three, a trimeter;
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four, a tetrameter; five, a pentameter; six, a hexameter;
seven, a heptameter.
Lines in poetry are named according to the foot
prevailing and the number in the line; for example,
"Iambic tetrameter."
The prevailing line in "The Lady of the Lake"
is the Iambic Tetrameter.

u
Example:

—• j

u

— | ^

---- j

w

——

"The stag;at evejhad drunx his fill,
L/

— .

j

------

j

_— j

\y

____

Where danced the moon on Morían’s rill,
^

.»

— I

— I

^

—

j

^

—

And deepjliis midpight lair had made
^

j

O — I O

—|

u '

In lone Glenartney*s hazel shade."
I

*

**

j

Scansion is a method of indicating meter or
measure in verse.

Stressed syllables are marked by

an accent (’), or some other sign.
3. Its Plan
*
"The Lady of the Lake" is divided into six
cantos, or divisions, corresponding somewhat to the
acts of a drama,

Eaoh canto is divided into smaller

units of varying numbers of lines, which are not
stanzas, but serve the same purpose--that of break
ing up the narrative into paragraph-like units.

The

Yerses_£ime_in_cQuplets*_ana_ia_ih§_nQrmal_liü£_lh£r£
Student References:
Matthews; English Versification
Corson; A primer of English Verse
Cummere, A Handbook of Poetics
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are four acoents, or stresses. This verse-form
lends itself to rapidity of movement; the eight
syllables in the line, with the rime, give a sort
of rhythmic beat like that of the ballad.

Variety

is gained through the introduction of songs and
of little poems of introduction and conclusion in
the various cantos, written, as they are, in a
different meter.
4. Its Source
,, Soott derived hi^s material from the legends
end life found in the Highlands of Scotland.
5. Its Literary Excellences
s'
The chief excellence of the poem lies in the
vivid picture it gives of the people and the scenes
amid which the action is laid. Examples would be:
*>
■*
1. The description of Loch Katrine and
Ellen’s Isle in Canto I.
2. The minstrel, the Highland chief and his
attendants in Canto II.
«

3. The clan customs— the clan seer, the fiery
cross, its preparation, the gathering
of the clan warriors in Canto lit.
4. Clan superstitions-^-the tagbairm— the
clan’s traditional hospitality to friend
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and foe in Canto IV.
5. The clansmen's loyalty to their chief
in Canto V.
Among the poem’s literary excellences may he
further cited:
I. The interest stimulated by striking inci
dents, scenes, and situations:
1. The chase, Canto I, line 54 to 155.
2. The stag at bay.
•*

5. Preparation of the fiery cross, Canto III,
line 61 to 64, line 181 to 196, line
226 to 231, line 264 to 266.
4. The anathema, Canto III, line 199 to
218, line 232 to 251, line 268 to 279.
5. The journey of the cross, Canto III,
line 288 to 583.
6. The gathering of Clan Alpine, Canto III,
line 'fcSS to, 595.
7. Fitz-James’s forest journey, Canto IV,
line 691 to 760.
8. The meeting between Fitz-James and
Roderick, Canto IV, line 731.
9. The combat, Canto V, line 373 to 436.
10. Clan Alpine in ambush, Canto V, line
196 to 221.
11. The entrance of Ellen and the Minstrel
into the Guard Room, Canto VI, line 294
to 634.
N
12. The Minstrel and Roderick, Canto VI,
line 294 to 634.
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13. Allan Bane’s description of the
Battle of Beal, Canto VI, line
369 to 578.
14. Ellen in presence of the king,
Canto VI, line 696 to 841.
II. Characters well delineated:
1. Fitz-James
2. Roderick
1 3. Ellen
4. Malcolm Graeme
4

%

Chapter 6
CHARACTER STUDY
I. ELLEN
The history of the world has been shaped to
no slight extent by the inspiration and influence
of woman.

Noble figures live in the pages of fact

and fiction.

Contact with them leaves the reader

purer, nobler, willing to do and to dare.
The valiant woman who stood beneath the Cross
•»I
fills hearts with courage and fortitude in trials.
Rebecca in Scott’s "Ivanhoe" claims respect
and admiration, and incites youthful readers to
loyalty to parents and country.
Florence Nightingale of Red Cross fame, still
has thousands of*followers who love the thrill of
self-sacrifice in alleviating the sufferings of
fellowmen.
Joan of Arc— most loved of women— fires minds
and hearts of unnumbered devotees with ideals, the
noblest and best.

Although the leader of soldiers',
4
she sets the example of preserving untarnished the

qualities most loved in woman.
Marie Antoinette, beautiful and gifted, enthralls
hearts by her heroism in supreme trial.

Catherine of Sienna, unites the accomplish
ments of diplomat with the sanctity of an ascetic.
Evangeline of American soil, breathes an
enviable air of simplicity and devotedness to duty
and loved ones.
Ellen, Lady of the Lake, is one whose in
fluence in inspiring.
ly.

Scott has drawn her exquisite

Her personal beauty is enhanced by a charming,

lovable character.
.» God's Nature— th$ flowers, trees, lakes, and
mountains— reflected itself in the frankness and
openness of her manner.

The avowal of her love for

Malcolm Graeme on more' than one occasion exemplifies
the combination of childlike innocence and deep
loyalty.

James, with all his courtly, kingly,
*^
*
*
winning ways, did not cause Ellen to falter in her
loyalty to Malcolm.

She showed constancy here.

A tender love for her father budded and
developed into an unselfish sacrifice for him.

Only

a deep affection for him would have prompted the
solicitude she felt at his absenoe and her joy upon
his return.
Elevated sentiments and the courage of a heroine
brooked no hesitancy when queenly Ellen undertook
the perilous journey to Stirling to seek the Douglas.
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Gratitude, ever a sign of true nobility,
lodged deeply in her soul.

It tempted her to

accept the hand of Roderick whom she instinc
tively abhorred, because of his protection of her
father and herself, and his mother’s care of her.
The reader rejoices with her when her most
ardent desires for those she loves are realized.
Like a golden thread, Ellen's deeds link
together the story and the lives of its interest
ing, life-like characters.
2. FITZ-JAMES
Courtesy, grace, and dignity are blended in
i
the knightly figure of James-Fitz-James, around
whom so many of the scenes, both delightful and
grave, of "The Lady of the Lake" are centered.
**'
*
Fitz-James is gay. He loves his horse and
dogs, and the chase.

The affairs of state do

not weigh too heavily upon him.
He showed frolic and glee and fiery vehemence
of youth in his feature.
A chivalrous courtesy and grace prompt him to
give full attention to one like mad Blanche of
Devan unhesitatingly.

>

The quality to love and to be loved manifested
itself in his noble attention to Ellen; but his
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magnanimity relinquished her to Malcolm Graeme.
Intrepidity, valor, end kingly courage come
to his rescue at the pivot of the tale when he
unexpectedly encountered Roderick in fatal combat.
All in all, a will to do and a soul to dare
captivate our interest, causing the reader to
admire.
SNOW-DOUBT S KNIGHT AND SCOTLANDIS
KING.
4

3. RODERICK DHU
Roderick Dhue, Clan Alpine’s chief, is one of

the important characters in ’’The Lady of the Lake”
1

Scott concentrates in him all the characteristics
of a clan.
His lowered brow and dark features bespeak
*>

t

his gloomy, sullen, vindictive character.

But

like a silver gleam, constancy in his affections
and fidelity to his engagements, brighten and
mitigate those baser qualities.
Brave he was, but wild as the thunder wave;
generous, save when vindictive mood or jealous
transport chafed his blood; true to a friendly
band, but the very blade of steel would feel more
'
t
*
mercy for a foe; liberal of hand when it came to
divide spoil among his followers, but reeking red
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from peasants it had slaughtered.
His virtues gleam along his high spirit like
lightning o ’er the midnight sky, making his pas
sions seem darker still.
With haughty mien ana lordly air, he strode
among his clan.

In truth, he possessed the quali

ties of a leader.

I

s
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Chapter 7

DETAILS OF THE POEM
I. PICTURES
a. DELINEÁTIVE
Canto I :
1. The stag springing from his lair.

1.

40 to

49.

2. The huntsmen and their dogs.

1.

54 to

60.

3. Silence on the lone and mighty
hill.

1.

72 *&

73.

4. The fugitive stp.g.

1.

86 ff

5. The swimming stag.
6. The exhausted horse and its rider. 1. 155 to 167.
s'
7. The hunting hounds recalled.
1. 168 to 173.
8. The Lady of the Lake.

1. 323 to 408.

9. The hunter.

1. 406 to 431.

10. The hunter, Ellen, and the hounds
making their way across the lake.

1. 483 to 493.

11. The mountain home.

1. 506 to 529.

Canto II:
1. Fita-James stepping from the shal- 1.
lop.
S. The harper and Ellen.
1.

46 to

51.

51 to' 85.

3. The clan barges on the lake.

1. 331 to 354.

4. Lady Margaret and her maids.

1. 439 to 444.

5. Ellen rowing across the lake.
6. The meeting of Ellen and her
father.

„

1. 460 to 465.
1. 474 to 482.
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7. Roderick in passion.

1. 740 to 764.

8. The struggle between Roderick
and Malcolm.

1. 764 to 795.

Canto Ill:
1. Preparing the fiery cross.

1.

2. Malise and the Fiery Cross.

1. 284 to 353.

3. Stumah at the bier of Duncan.

1. 394 to 400.

4. Angus and the Fiery Cross.

1. 410 to 478.
501 to 509.

5. The wedding party.

1. 478 to 500.

6. Clan Alpine’s army.

1. 760 to 777.

61 ff •

Canto IV:
1. Snowdoun’s Knight.

1. 372 to 485.

2. The death of Blanche.

1. 616 to 618.
635 to 675.

3. Murdoch’s flight.

1. 618 to 635.

4. The watch,£ire.

1.. 730 to 733.

*

Canto V:
1. Clan Alpine in ambush.

1. 200 to 223.

2. ’’And Saxon--I am Roderick Dim.”

1. 227.

3. The combat.

1. 373 to 436.

4. James’s ride to Stirling.

1. 479 to 532.

5. The castle and its drawbridge.

1. 575 to 577.

6. The crowds of merry makers.

1. 580 to 597.

7. Robin Hood and all his band.

1. 612 to 621.

88.

1. 698 to 706.

Lufra’s attack on the stag.
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Canto VI:

1. The guard room.

1.

2. Ellen and Allan Bane enter.

1. 113 •

3. Allan in Roderick's cell.

1. 294 to 635

4. The battle.

1. 369 to 587

5. Roderick's death.

1. 599 to 604

6. And Snowdoun's Knight is
Scotland's King.

1. 740 •

19 to

90

b. NATURE PICTURES
Canto I:
t
1. The moon on Monan’s rill.

1.

29 •

2. The sun at high noon.

1.

79 •

3. The mountain side covered with
pines.

1.

96 •

4. Sunset in the Trossachs.

1. 184 to 188

5. The little stream.
•%
*
6. Sunset on Loch Katrine.

1. 236 to 244
1. 261 to 265

7. Night on Ellen’s Isle.
Canto II:
1. The moonlight on the Lake.

1. 866,•

Canto Ill:

/

1. Sunrise on Loch Katrine.

1.

2. Goblin Cave.

1. 624 to 658.

3. Evening on Loch Katrine.

1. 659 to 661,

19 to

22.

Canto IV:
1. Noontide on the hills.

1. 487 to 490.
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2. Evening in the woods.

1. 712 to 716.

Canto V:

1. The path to Coilantogle ford.

1.

20 to

59.

Canto Y I :
1. The approaching storm in cloud, on 1. 375 to 391.
mountain peak, on the lake.
2. SOUNDS1
Canto I:
1. Baying of the hounds.

1.

54.

2. Clanging of the hunters’ horses’
4
hoofs ahd horns.

1.

55 to

3. Echoes.

1.

63.

4. Clattering of the steeds.

1.

59.

5. Merry peal of the horns.

1.

60.

61 The shouts of the hunters.

1.

61.

7. The eagle’s^ scream. .

1.

68.

8. Ellen’s call.

1. 391 to 394.

9. The hunter’s answer.

1. 397.

10. The whimpering cry of the dogs.

1. 488.

11. The angry clang of the fallen
sword.

4 1.

536.

12. Ellen singing.

1. 624.

13. The music of the unseen harp.

1. 622.

14. The heath cock’s crow.

1. 744.

Canto II:

58.

"

1. The song.

1.

2. Spaniel barking.

1.

10 to
71

46.

45

3. The pibrochs.

1. 356 to 385

4. The echoes.

1. 386.

5. The boat song.

1. 399 to 439

6. Lady Margaret’s band echoing
the chorus.

1. 443.

7. Distant bugle.

1. 456.

8. Roderick’s sobbing.

1. 558.

9. Malcolm’s plunge into the
flashing tide.

1. 860.

Canto III:
..,1. The singing of *the birds.

1.

36 to

2. Brian’s curse.

1. 199 ff •

3. The eagle’s scream.
i
4. The Coronach.

1. 221.
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1. 370 to 394

5. The childrens’ cries and the
minstrel's music.
6. Norman’s song.

1. 545 to 569

7. Tinkling of the fountain rill.

1. 642.

8. Allan Bane’s harp.

1. 708.

9. Ellen singing.

1. 712 to 740

10. The clan's shout of welcome.

1. 773 to 776

Canto IV:
1. The ring of a footstep on a rock.

1.

16

2. The thunder of the torrent.

1.

86

3. The groan of rock and roar of
the stream.

1

89
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4. Pibroch sounds.
5. The guide’s cry.

1. 490.

6. Blanche’s shriek.

1. 518.

7. The owl’s hoot.

1. 714.

8. The fox’s bark.

1. 715.

Canto Y :
1. A shrill whistle.

1. 196.

2. The bugle’s challenge.
3. Loud applauses.
,„4. Wild uproar.

1. 659.

f

Canto VI:
1. Clang of the soldier’s steps
and weapons.

1.

20.

1.

89,

2. Roll of the drums.
3. Soldiers’ song.
4. The battle scries
3. FIGURES OF SPEECH
Through the hundreds of years devoted to the
intensive study of literature, there has grown up
among scholars a set of technical terms.
of Speech is one of them.

Figures

This term designates

what is commonly regarded as the ornamental de
vices that characterize the poetical style as op
posed to the speech of every day life.. These de
vices are especially found in poetry which tries

to restore a fresh and suggestive force, a pictoral
force, to our speech.

It leaves the beaten track

of language— turns away from it-— hence, trope from
the Greek trepo which means to turn.
The figure, or trope, based on likeness or
resemblance is extremely common.

Where this like

ness is assumed, and the picture or comparison is
put directly in place of the thing itself, we have
the metaphor.
of ^11 figures.

The metaphor is the most important
It occurs every where; the speaker

uses it constantly.

Every occupation, every sub

ject that engages man’s attention has furnished
i
its quota of metaphorical expressions. It differs
from the simile in that comparison is implied and
not expressed.
Examples of metaphors in "The Lady of the Lake"
are:
Canto. I :
1. "One sheet of living gold,
Loch Katrine lay beneath him
rolled"

1* 262
/

.

Canto II:
1. "-- his eagle eye"
Canto IV:

540.
\

1. "His eagle glance remembrance
claims"

1. 377.

2. "Bent o ’er the fallen, with
falcon eye.”

1. 633.

SIMILES
Simile, an expressed comparison between two
objects of unlike classes, is involved in the
great class of English adjectives that end in
which is an abridged form of like.

Thus a

"manly boy" is a boy who is "like a man" in certain
traits of character.

Still clearer cases of the

simile are adjectives compounded with like; as,
-*i
I
childlike, birdlike, homelike, etc. In a simile
the expressed comparison is recognized in the signs
used, usually, as and like.
Examples of similes found in "The Lady of the
Lake" are:
1. "Like crested le,ader proud and high
Tossed his beamed frontlet to the
sky."

1.

44.

2. "And mountains that like giants stand
To sentinel enchanted land."

1. 268.

3. "The beach of pebbles bright as snow." 1. 330.
Canto II:
'
/
1. "I grant him brave,
But wild as Bracklinn’s thundering wave." 1. 268.
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Canto III:

1* "Like
Like
Like
Thou

the
the
the
art

dew on the mountain,
1. 390.
foam on the river,
bubble on the fountain,
gone, and forever."

Canto IV:
1. "His red eye glowed like a fiery spark."
1.

70.

METONYMY
Metonymy is the figure by which a tiling is
designated, not by its own name, but by the name
4
|
of something that resembles or suggests it. This
figure is so commonly used that it scarcely at
tracts attention.

Thus'* irons for fetters; the

knife for surgery; canvas for sails; style, (from
the Latin stilus, a writing implement) for the
manner of writings
Examples of metonymy in "The Lady of the Lake"
are:
Canto I I :
1. "Why deepened on her cheek the rose?" 1.
2. "Thy hand is on the lion’s mane."

Note:

73,

1. 24'5,

The student should find other examples
beside those indicated here.
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PERSONIFICATION
Personification is a metaphor that attri
butes human qualities or actions to inanimate ob
jects, abstract ideas, or lower animals.

Person

ification imposes personality on nature.

In per

sonification we turn back to the early belief of
mankind, a belief that saw personal action and
motive in every occurrence of Nature.
Examples of personification in "The Lady
of $he Lake" are:
Canto I :
1. "Where danced the moon on Monan’s rill."
V
1. 29.
2. "Chiding the rocks that yelled again"
1. 151.

Canto III:

A »^
f,

*

1. "Mildly and soft the western breeze
Just kissed the lake, just stirred
the trees."
1. 21 & 22.
Canto IV:
1. "Noontide was sleeping on the hill."
li 489.

The pupil should select other examples of the
figures treated above.
Refer to any good texts on Composition and Rheto
ric for concise material on Figures of Speech,
Shackford and Judson, Composition, Rhetoric— Lit
erature , gives a chapter suitable for this purpose.
Greenough and Xittredge, Words and their Ways inEnglish Speech, offers a thorough treatment of this
subject.
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4. COLORS
Canto I:

1. The beaoon red of the rising sun.
2. Pine trees blue.
3. Each purple peak bathed in floods of
living fire.
4. Dewdrops sheen.
5. The brier-rose falling in streamers green,
6. Creeping shrubs of thousand dyes.
7. Pale prim rose violet.
4
*
8. Gray birch.
9. Loch Katrine— a sheet of living gold.
10. Heaven’s delicious blue.
Canto II:
1. Blue harebell.
2. The moonlight dell.

All six cantos abound in striking colors.
It would prove an interesting and instructive
training to collect piotures from magazines etc.,
to illustrate each indication of color; for ex
ample; Mount a picture of a mountain with a stream
at its foot colored by the rising sun, and print
beneath it the lines from Canto IY:
-------------------- the dawning beam
Purpled the mountain and the stream.”
A storm scene with the lines fro$ Canto VI:
”The sun is set, the clouds are met
The lowering scowl of heaven
An inky hue of livid blue
To the deep lake has given.”
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5. THE MANNERS AND CUSTOMS OF
THE

HIGHLANDERS

As Scott Has laid the scene o f ’"The Lady of
the Lake" in the Highlands of Scotland, and has
derived his material from Highland life, it will
prove both interesting and profitable to delve
into the quaint, odd manners, and customs of the
Highlands.
The Highlanders are the descendants of the
northern Piets.

With the tenth century, the his

tory of the Highlanders may be said to begin.
*
Down through the centuries they have retained and
s'
exhibited that strange contrast of a mountain people,
clinging to their habits of predatory warfare and
pastoral occupation with a singular tenacity in
*
*
spite of the advancement around them. They spoke
the Gaelic language, wore their characteristic
plaids, and possessed in a very marked degree the
imaginative character and rude virtues of a simple
1

and uncultivated race.
The patriarchal system

of government dis

tinguished the Celtic nations— among them the
1. Wm. F. Skene, The Highlanders of Scotland, p, 78 to
p. 152.
Student might read Stevenson, "Kidnapped" and Scott,
"Bob Roy" for Highland Life.
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Highlanders— from other"European peoples.

The

chief was the hereditary lord of all who were
descended from the same stock v/ith himself.

The

people followed their chief as the head of their
race and the representative of the common ancestor
of the entire clan.

His word was their law, even

if it was in opposition to the government.

Little

more than one hundred fifty years ago there were
within the hounds of Britain, and within less than
five hundred miles of London, as Macaulay says,
"many miniature courts in each of which a petty
prince attended by guards, by armour-bearers, by
i
musioians, by a hereditary orator, by a heredi
tary poet laureate, kept a rude state, dispensed
1

a rude justice, waged wars, and concluded treaties."
As Highlanders, they clung to one another to
oppose the Lowlanders, whom they despised as in
ferior in courage, and believed they had a right
to plunder them whenever it was in their power.
This last arose from a tradition that the Low
lands at one time were the possessions of their
ancestors.

Further estrangements grew up between

the Highlanders and the Lowlanders oh account of
1. Macaulay, History of England. Vol. Ill, p. 285
Student Reference, Henderson & Watt, Scotland of
Today.
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differences in speech, manners, and polity.

These

estrangements were aggravated by the Government's
attempts to interefere in their clan feuds and to
come between them and the authority of their chiefs
who determined all disputes that took place.

Hered

itary feuds between clan and clan were handed down
from one generation to another.
The Law of Tanistry determined the succession
to the chiefship among the Highlanders.

Succession

was reserved strictly to the male line. The broth*
i
ers invariably succeeded before the sons; the broth
er was considered one degree, nearer to the original
v'
founder of the race than the son.
The Law of Gavel regulated the succession of
property among the Highlanders. The property of
»^
*
the clan was divided into certain proportions among
the whole of the male branches of the family.

The

chief retained a sort of right of superiority over
the whole possessions of the clan, and received from
each of the dependent branches a. proportion of the
1

produce of the land as an acknowledgment of chiefship,
as well as for the purpose of enabling him to support
the dignity of his station and the hospitality which
1
' ,
he was called upon to exercise.1
1. Skene, op.cit., p. 161 ff.
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There were very definite degrees of rank among
the Highlanders.
chief himself.

First in rank, of course, was the
Secondly came the king, and thirdly,

the Maormor, or patriarchal chiefs of the great tribes
of early Highlanders.

The Tanist, of person, en

titled to succeed by the Law of Tanistry, was con
sidered a person of consequence.

After the family

of the ohief came the heads of the houses into
which the clan was divided, among whom the most
powerful was the eldest cadet, or Toisich.

1

The personal attendants of the chief on a
Journey or formal visit were; the henohman, the bard
j

or poet, the bladier or spokesman, the gillemore,
or bearer of the broadsword, the gille casflue, who
carried the chief when on foot over the floods, the
gille comstraine, who lead the chief home in dan
gerous -passes, the gille trusharnish, or baggage man,
the piper, the piper’s gille, who carried the bagpipe,
and lastly, some gentlemen near of kin to bear the
chief company.

*

More or less as all primitive peoples, the
Highlanders were given to certain superstitions.
these were the belief in a species of- supernatural
fairies.

Another belief was in the influence of

1. Skene, op.oit.. p. 173 ft.

Among

-
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departed spirits over the'affairs of this life.
Second sight was a superstition peculiar to the
Highlanders.

The spirit of their ancient idolatry

was retained in many of their festivals, the principal
of which was the Beltain, May 1, and the Samhuin or
1

All Hallow Eve.
The Highlanders have at all times possessed a
peculiarly strong inclination for melody.

The style

of their Highland airs is singular, being chiefly
remarkable for its great simplicity, wildness, and
2
pathos. The scale used is defective. This very
defectiveness gives a pleasing simplicity and plain
s'
tiveness, and imoarts to the music a character
3
peculiarly adapted to the nature of their poetry.
The most ancient instrument in use amongst them appears
*
*
to have been the harp. The harp was the special instru
ment of the wandering-minstrel, and what of the old
Scots’ song-music survives, was, doubtless the com
position of the harpers.
1. Idem, p. 205
,
Macaulay, History of England, Vol.III, p. 285 ff.
2. Baltzell, W. J., History of Music, Presser Phil.,
Pa. 1906, p. 79.
3. Grove, Dictionary of Music and Musicians, Presser,
1918, 5 Vol. Vol. 1. p. 163 ff. op. to Chapter XXV
In Balquidder— Stevenson— ’’Kidnapped."
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After the seventh century Civil Wars* the harp
was replaced by the more martial instrument— the
bagpipe.

Until after the Reformation, the bagpipe

was as popular in the Lowlands as it was in the
Highlands.

Long ago, each town had its official

piper, who enlivened the merrymakers ofl feast days
with his tunes, played at fairs before the spearsmen
when they went in procession through the town, at
weddings, where he led the bridal procession around
the,church.

The bagpipe was, and is, more especially

used for dance music, marches, and coronachs or laments
1

for the dead.

Besides the harp and the bagpipe, the

horn evidently was in ancient use among the Highlanders.
The first form of dress worn by the gentry of the
Highlands consisted of the Breaoan or plaid, and the
*
*
AHighland shirt. The plaid, worn only by the men, was
made of fine wool; it consisted of divers colors.
When they traveled on foot, they tied the plaid to the
breast with a bodkin of bone or wood; about the waist
it was tied with a leather belt, and from the belt to the
knee, it was pleated very nicely.

In 1688, both men

and women wore the plaid.
1. Henderson and Yiatt, op.cit., pasblm.
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From the fourteenth to the seventeenth cen
tury, the dress of the Highlanders consisted of
the Highland shirt, stained with saffron, the
Breacan or belted plaid, the short Highland coat,
and the buskins.
The ancient dress worn by the women was called
"Arisad", a white plaid, having a few small stripes
of black, blue, and red.

It reached from the head

to the heels, and was fastened on the breast with
a c^asp.

From a belt about the waist, the plaid

fell in pleats.

Sleeves of scarlet cloth were

closed at the end with gold lace. The head dress
s
was a fine linen kerchief, straight about the head,
1

hanging down the back taperwise.
Hunting was the chief occupation, and next to
*^
*
warfare was considered the most manly exercise and
occupation.

Five, or six hundred men, seven or eight

miles in compass, chased the deer to a place agreed
upon where it was captured by hounds.

The usual

arms were the large sword, battle ax, spear, bow and
/
arrow, and the dirk.
Now that the roads and railways make the
Highlands accessible, the old dress and customs have
*
largely disappeared. Very few adult men are seen1
1. Skene, op. cit., p. 219 ff.
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to-day in Kilts, but the costume is still popular
with the boys.

The bonnet, which we call ’’tam-

o ’-shanter” , is often worn by old men and also by
the gillies, or gamekeepers.
In conclusion it can be said for the modern
Gael that in the keen struggles of life he measures
up to the situation.

Among the most distinguished

Scots of the nineteenth and twentieth centuries, the
MacDonalds, MacGregors and Campbells, are numbered
the .descendants of the rude clansmen of the early
days.

In some of its aspects the clan was res

ponsible for this.

The clan system exercised over
%
the Highlander a moral influence of a purer and more

elevated kind than that of the mere mechanical
respect for law and order by which it was superseded.
*^
*
*
The clansmen felt that he was the member of an
organization of which the chief was the paternal head.
His very connection with such an organization devel
oped his manly self-respect in a peculiar way.
Though he was half-pagan, half savage, he possessed
the proud conviction that he was a gentleman.

He

was not a serf; he was the kinsman of his chief.
Towards the members of his own clan,'his standard
of conduct was exceptionally high.

Owing to the

thorough and admirable character of the old clan
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discipline, after its abolition, the Highlander,
under new conditions, developed with amazing
rapidity those qualities that make for good and
successful citizenship.

As a soldier, he was

unsurpassed for willing obedience, prowess,
and enthusiasm.

In commercial pursuits, he com

bined probity with shrewdness, diligence and
enterprise.

»
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Chapter 8
EXPLANATORY NOTES
1. Ellen's mountain home is near Loch Katrine.
She frequently rows on this lake, hence Scott
calls her "Lady of the Lake."
2. When Robert Bruce found that he could not
recover from his illness, he assembled at his
bedside the nobles and counsellors in whom he
most trusted.

He told them that he sorely repented

of ^11 his misdeeds, %nd that if he had lived, he
had intended to go to Jerusalem to make war on
the Saracens who held the Holy Land, as some exs'
piation for the evil deeds he had done; but since
he was about to die, he requested of hi s dearest
friend and bravest warrior, Lord James Douglas,
that he sould carry his heart to the Holy Land.
The king soon afterward expired.

His heart was

removed from his body and embalmed.

The Douglas

caused a silver case to be mpde into which he
placed the Bruce's heart and wore it around his
neck.

i

He set out with a train, gallant .indeed, of

the bravest men in Scotland.

In going to Palestine,

he landed in Spain, where the Saracen King was
invading the realms of the Spanish king.

Lord

Douglas and his followers joined in the battle.

-
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In the fight, Douglas was surrounded by the Moors.
He took the heart from his neck and threw it among
the enemy, and rushing forward to the place where
it fell, was there slain.
above the silver case.

His body was found lying

Since that time, the

Douglases have carried upon their shields a bloody
heart, with a crown upon it, in memory of this
expedition.

The Knights who remained carried the

heart and the body back to their own country.

Lllen,

begit
n a Douglas, is entitled "Lady of the Bleeding
Heart."
3. "Vioh" is the Gaelic for "descendant of."
4. The Taghairm or Oracle of the Hide.
A person— in the Lady of the Lake, Brian— was
wrapped up in a skin of a newly slain bullock, and
*y
*
deposited beside a waterfall, or at the bottom of
a precipice, or in some other strange, wild, and
unusual situation, where the scenery around him
suggested nothing but objects of horror.

In this

situation, he revolved in his mind the question
proposed, and whatever was impressed upon his
exalted imagination passed for the inspiration of
the disembodied spirits who haunt these desolate
recesses.
5. The Second Sight is a-singular faculty of seeing
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an otherwise invisible object, without any previous
means used by the person that used it, for that end,
The vision makes such a lively impression on the
seers, that they neither see nor think of anything
else, except the vision as long as it lasts, and
/
then they appear pensive or jovial, according to the
object which was represented to them.

At the sight

of the vision, the eyelids of the person are fixed,
and the eyes continue staring until the object
disappears.

This facility of the Second Sight does

not lineally descend in a family, as some imagine.
The seer knows neither the object, time, nor place
s
1
of a vision before it appears.
6. Minstrelsy
Until the time of the Norman Conquest of England
*>
(1066), music among the ‘Anglo-Saxons was practiced
by the scalds, or bards, minstrels, and the monks in
the monasteries.
among the people.

Traveling minstrels spread music
They had no fixed residence, owed

no allegiance to any lord, and in many cases, were
out of the pale of society.

These free sons of art,

who began to come into prominence in the eleventh
century, roved from place to place, resting foi? the
night in castle, monastery, inn, or wayside camp.
1. Martin, Description-of the 7/estern Islands. 1716,
8 Vol., Yol. p. 300 ff.
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In return for the hospitality freely given, they
sang the songs they learnt from each other, and. in
1
the various lands they had visited.
The minstrels were the singers and story tellers
of the common people, as distinguished from the court
ly and aristocratic connection of the troubadours.
The wandered about the country, attending fairs and
markets, and had a regular guild, or organization2
center at Paris.
..In "The Lady of tije Lake", Allan Bane, a mins
trel, was attached to the Douglas family.
7. Plaid was cloth of wool, checked with threads of
various bright colors. • It was wrapped around the
middle of the body, fastened with a belt, and ex
tended down to the knee. It was muGh worn by the
*^
Highlanders of both sexes as an overgarment. Lach
clan was distinguished by its own peculiar plaid.
Plaid is the garment, and the Tartan is the pattern.
8 * Tine-man. Archibald, the third Earl of Douglas,
was so unfortunate in all his enterprises, that he
acquired the epithet of Tine-man. because he lost,
or tined, his followers in every battle which he
fought.
™ —

\
—

mm ^
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mm mm

1. Baltzell, History of Music. Presser, Phila., 1906.
p. 89 ff.
2. Llson, Modern Music and Musicians. Vol. 1, p. 26.
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Chapter 9
1.

SUPPLEMENTARY Y.ORK

A. SUGGESTED ASSIGNMENTS
1. Reports on :
a. The reign of James VI of Scotland
b. Minstrelsy
c. Feudalism
d. Medieval Castles
e. Highland Costumes
*

f. The Spenserian Stanza
g. Ballads in the Poem

h. Scottish Customs
v
2. Original map sketching of Scotland
3. The Scanning of selected passages

In connection with the study of the Ballad, the
pupil might refer to:
Gummere, Old English Ballads
Hazlitt, Early Popular Poetry
Gayley, Poetry of the People
Read :
Drayton, The Battle of Agincourt
Cowper, John Gilpin’s Ride
Coleridge, Rime of the Ancient Mariner
Scott, Border Ballads
Hemand, Casabianoa
Osgood, Driving Home the Cows
Longfellow, The Wreck of the Hesperus,
The Skeleton in Armor
Lowell, The Singing Leaves
”*
Note : The topics assigned for Talks could be de
veloped into themes if desired.

4. Make a scrap book containing as many illustra
tions of persons, scenes, and incidents mentioned
in the poem as possible.
5. Memorize:
a. The Coronach
b. Hymn to the Virgin
c. Particularly beautiful descriptive passages
6. Select lines identifying:
a . Ellen
> b. Allan Bane

*

c . Roderick
d. Brian
Give a one-minute talk on:
a. The songs in the poem'
b. Scottish music
Refer to any History of Music
c. Concealed identities in the poem
d. The Trosachs
e. Scotland’s Lakes
f. Heather
Refer to ’’The Flight among the Heather”
in Stevenson’s”Kidnapped”
g. Famous Scottish Clans
Read: Scott’s Rob Roy
h. Stirling Castle
Read: Porter, The Scottish Chiefs
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i. Apostrophes to the Harp
J. King James’s Court
B. THEME SUBJECTS
a . Scott’s Love of Animals
b. Character Sketch of Allan Bane
c . Description of a Nature Soene
d. The Hospitality of the Highlanders
e. The Journey of the Fiery Cross
f . The Story of Blanche
S * The Most Dramatic Scene
h. Why I Liked "The Lady of the Lake”
i. A Contrast Study of Fitz-James and Roderick
:v
j • Goblin Cave
k. Origin of the Bagpipe

C.

1. Second Sight
*\
TESTS AND QUESTIONS FOR INTENSIVE STUDY

Canto I:
1. Select lines showing Scott’s love of animals
2. Show from this oanto that Scott loved the
country he is describing.
3. How is the reader’s interest aroused here?
4. How many cases of concealed identity are
found in this canto?

\

5. What characters does the reader become
acquainted with in this canto?
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6. Find lines which reveal the fine qualities
of the knight and his hosts.
7. What use of foreshadowing does Scott
employ here?
8. How much is revealed of the knight’s life?
9. There is a brief outline of this canto given.
Find it in Canto I.
10. Is interest aroused in the Douglas?

How so?

11. What trait of the Scottish people is brought
■i

out in this canto?

12. Select lines giving a beautiful description
of Nature.
s
13. Select as many'of the figures of speech as
possible.
14. Is Canto I a scene of action, or does it
*>
rather deal with feelings and emotions?
Canto II:
1. Where is the scene of Canto II laid?
2. Scott feels that there is something mysterious
about the music of the harp.

How does he

make the reader do the same?
3. ?irhat does the reader learn about Ellen, the
Douglas family, and Roderick Dhp?
4. Write a description from facts gleaned in
this canto of; Allan Bane, Ellen, Lady Margaret.
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5. What is your impression novs of Roderick
Dhu; of Malcolm Graeme?
6. Are there any hints in the story as to the
guests identity?
7. Scan Stanza I.

What meter is employed?

How does it fit in with the mood?
8. Who was the tine-man?
9. Find as many proofs of Highland life in
Canto II as possible.
10. Identify; Pattern of old fidelity.
Canto III:
1. Explain the title of Canto III.
2. Describe the preparation of the fiery cross.
3. What is the Taghairm?
4. Discover as many synonyms as possible which
*>
Scott uses for* the word "doom".
5. Who carried the fiery cross?
6. Select lines which convey the impression of
the speed of Malise, Angus, and Norman.
7. Which stanza gives a vivid picture of the
response of the clansmen?
8. Analyze the various rime schemes in the
songs and in stanza IX.

\

9. What do you notice in particular about the
rime in the "Coronach”?
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10. What marked contrast In the moods of Stanza
I and II?
11. What foreshadowing is noticed in Canto III?
12. Describe Goblin Cave.
13. What are '’satyrs”?
Canto IV:
1. Vfhat prophecy had the oracle pronounced?
2. What precaution does Roderick take for its
fulfillment?
* 3. What is the story of the ballad "Alice Brand"?
4. What character traits in Ellen are revealed
in her meeting with the knight?
5. How does Scott skilfully arrange focusing
attention once more on the hunter’s horse?
6. Write the story of "Mad Blanche"
*
*
7. Show from this canto how inviolable the
claims of hospitality were among the
Highlanders.
8. What promise does the clansman give FitzJames?
9. Which character appears to the best advantage
in this canto?

Q,uote to prove your point.

10. What two especially vivid pictures are drawn?
11. What is the most dramatic situation in the
canto?
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12. Is the prophecy fulfilled?
13. What does Fitz-James vow?
Canto V:
1. How does Scott insert beautiful Nature
scenes naturally?
2. What names does Scott apply to James and
to Roderick?
3. What emotions are aroused in the Reader
by the sudden appearance of the Clan Army
in response to* Roderick’s signal?
4. What occasioned the combat?
5. Describe the combat.
%
6. Which is the most dramatic moment of the
canto?
7. For whom had the gray palfrey been destined?
*%
*
8. Where do we again meet the Douglas?
9. Why had he come to Stirling?
10. Report on the Douglas’s part in the sports.
11. What prizes did he win?

How was each be

stowed?
12. What arrangement had the Douglas made for
Ellen’s future?
13. What does James mean by, ’’Thou many headed
monster thing"?
14. What do the three closing stanzas reveal
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Canto VI:
1. Describe the scene in the Guard Room.
2. What manner of army had the king?
3. What manner of man does Lewis reveal himself
to be in the first six lines of Stanza 10?
4. What has been added to your knowledge of the
Highland minstrel?
5. What qualities in Roderick are brought out
in this canto?
* 6. How does the poet effectively bring in the
account of the Battle?
7. Why could the king call himself, "Snows
doun’s Knight" and "James-Fitz-James"?
QUESTIONS ON THE POEM IN GERERAI
1. Give the meaning of the title of the poem?
*•*
2. Describe its arrangement.
3. Why is the "Lady of the Lake" classified as a
metrical romance?
4. Where is the scene of the story laid?
5. Give in detail the national dividion in Scotland/
in the sixteenth century.
6. What was the clan so much referred to?
7. Which clan figures in the poem?
8. Who was its chief?

Its seer?

9. What was the Fiery Cross?

Its minstrel?
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10. How was it prepared? ~
11. Mention scenes which appealed to you.
12. Tell the story of Canto I.
13. Under what circumstances is the fallen steed
seen again in the story?
14. Quote the opening lines.
15. What is the story of ’’Douglas and the Bleeding
Heart”?
16. How can Ellen be entitled the ’’Lady of the
.»-Bleeding Heart”?
17. In what does the chief excellence of the poem
consist?
i
18. Who are most powerfully contrasted in the poem?
19. Which scene do you think most interesting?
20. Which most dramatic?

Give briefly, but to the

point, the reason for your answer.
21. Which character do you like most?
22. Which character do you not like?

Why?
Why?

23. What is the plot of the romance?
24. What is the significance of the introductions
to the cantos?
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c. TESTS
THIS LADY OF THE LAKE
TRUE— FALSE (Value 20)
Below are a number of statements.
true ; others are false.

Some of these are

Underscore T, if the state-

ment is true ; the F, if false.

(Each answer counts

one.)
T

F

1.

T

F

2. Red Murdoch intended to guide James to

Ellen is a Lowlander.

safety.
T

F

3. The hunter killed the stag.

T

F

4. James-Fittz,-James first slacked the rein
of his gallant horse on the banks of the

T

F

5. Blaiche warned James of his danger.

T

F

6. Lady Margaret is Ellen’s mother.

T

F

7. Malise carried the Fiery Cross.

T

F

8. Sturnah and Lufra are faithful horses.

T

F

9. Tombea’s Mary wedded Norman.

T

F

H
O
•

seine.

T

F

11. Allan Eane was present at Roderick’s

Ellen sang to the Blessed Virgin.

death.
T

F

12. This romance vividly pictures the life
of the Highlanders.
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T

F

13. Roderick

Dhu is the chief of Clan Alpine.

T

F

14. Ellen is

called the Lady of the Lake.

T

F

15. Roderick

was killed by James.

T

F

16. Scott shows in this poem that he loved
animals.

T

F

17. There are no nature descriptions

T

F

18. Brian prepared the Fiery Cross.

T

F

19. The scene of the poem is laid in England.

T

F

20. James-Fitz-James is Scotland’s king.

A

given.

RECOGNITION
Multiple Choice (Value 15)

Write the numbers of the correct answers to the
left of each statement.

(Each statement counts one.)

-------

1» Roderick is (1) A Highlander; (2) a Low-

----- —

lander; (3) a Clan Chief.
a%
*
2. Scott uses (1) concealed identities;
(2) humor; (3) nature descriptions.

-------

3

. Ellen sings (1) to the Blessed Virgin;
(2) on her way to Stirling; (3) in the
Goblin Cave; (4) to entertain her fathe?.

-------

4. Canto I is the story of (1) the combat;
(2) the chase; (3) Roderick Dhu.

-------

5

. The Ballad in the poem is) entitled (1) The
Knight; (2) the Hunter; (3) Alice Brand.
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6.

The clan figuring'in the poem is (1) Clan
MacGregor; (2) Clan Alpine; (3) Clan Mac
Donald.

7. Allan Bane is the Clan (1) seer; (2) chief;
(3) minstrel.

8.

The scene of the poem is laid in (1) the
Highlands; (2) the Lowlands; (3) England.

9. Ellen was (1) fickle; (2) loyal; (3) Affec
tionate; (4) ungrateful.
--- ----10. The climax is (1) Roderick’s death;
(2) the combat; (3) Ellen restored to her
father; (4) Malcolm Graeme’s quarrel with
Roderick.
11. The number of cantos is (1) four; (2) six;
(3) seven.
»V%
*
12. The Douglas is (1) Ellen’s father; (2) the
uncle of Roderick; (3) an Angus.
13. A dog in the poem is (1) Lufra; (2) Bayard;
(3) Wolf.
14. Characters in the poem are (1) the Douglas;
(2) Robin Hood; (3) Duncan; (4) Sigfrid.
15. Places mentioned in the poem are (1) Lanrick; (2) Glasgow; (3) Benharrow; (4) Stirling.
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\
*

SHORT - ANSWER
Value 10

I

Write "Yes” or "No" in the blank.
--------1. Is the history of the poem true?
--------2. Is this poem a metrical romance?
--------3. Do the events talee place in Scotland.?
------- 4. Is Hitz-James the chief character?
------- 5. Does Roderick Dhu hate Ellen?
------- 6. Are the divisions of the poem called cantos?
-- *----

7

. is mad Blamche's song a warning to James?

-------- 8 .

Is Ellen necessary to the plot?

--------9. Is Fitz-James slain in his combat with Roderick?
-------10. Is the Douglas oalled, "Pattern of old Fidelity?
COMPLETION (Value 15)
Complete the following statements with as many words
as are necessary}
.
1. "The Lady of the Lake" takes place during the reign
of-----------------------------------.
2. Ellen is cared for by------------------------------.
©

3. Events in this poem take place in------------------ .
4. The poem covers a period of-------------------- -days.
5. Roderick is called "Clan Alpine’s----------------- ",
6. The monk of savage form and face isT-------------- -.
7. "Woe worth the chase, woe worth thè day,
That costs thy life,---------------------- ."
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8. "Ave Maria’
, maiden mild’
.
Listen to a------------------------9. "The stag at eve had drunk-----------Where danced the moon on------------10. Norman's bride was-------------------11. "The Lady of the Lake" is classified as

IE. Ellen’s Isle is in---13. Red Murdoch killed----14. Bayard is the name of a
15 $ The lines rhyme in----

/

\
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OUTLINE
1. Title:

The Lady of the Lake.

2. Author:

Sir Walter Scott.

3. Glassification:
4. Setting: Time:

5. Written:

Born:

1771.

Died.:

1832

Metrical Romance.
1529.

Place:

Scotland, Highlands,
Loch Katrine, Ellen’s
Isle.

1810.

6. Characters:

Principal

1. Ellen Douglas - the Lady of the Lake.
$
2. James-Fitz-James - Knight of Snowdoun,
King James V.
3. Roderick Dhu - Chief of Clan Alpine.
4. Malcolm Graeme.
5. Allan Bane - Harper and seer.
6. James Douglas - the banished father of Ellen.
♦
Subordinate
1. Lady Margaret - aunt of Ellen.
2. Brian - the seer of Clan Alpine.
3. Malise - the messenger
4* Murdoch - the treacherous guide.
5. Mad Blanche of Devan
6. John de Brent - the English exile.

/
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PLOT

.

1.
2
3.
4.
5.
6.
7.

1

The Combat 25.
Their agreement 24.
Pitz-James meets Roderick 23.
Fitz-James’s journey 22.
Fitz-James visits Ellen— the ring 21.
Allan’s Ballad 20.
The Douglas's departure
19
Roderick’s orders
18.
Movements of the
17.
English forces
The Prophecy delivered
by Brian
Ellen’s retreat
to Goblin Cave
14. Gathering
The introduction
Incentive Moment
of Clan Alpine
Rising Action
13. Cross’s journey
12. Preparation of
Climax
the Fiery Cross
Falling Action
s story
Tragic Force
10. Malcolm leaves
Conclusion or
the island
Catastrophe
9. Roderick’s attack
on Malcolm to vent
his fury.
struggle her
refusal
7. Ellen’s hand demanded
by Roderick
6. Roderick’s intended
raid
5. Douglas and Malcolm
ttO
ö n>
reach the island
•H'di!
<D
CO
+» a so
4.
The
Douglas’s bugle
Crf (D erf -h
3. Roderick's arrival on
0»
&
O 6d
the island
CD
<D (D H CD
2
.
Relations
between Ellen
%
/
£1 n h n
and
Roderick
Eh W -P
\Ö
/
1. The minstrel and his harp
/
portending evil.
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1. Malcolm’s fate
2. The Douglas in the sports at
Stirling
3. Conclusion of the games

4

4. The Douglas addresses the
populace
5. Earl of Mar's messenger
arrives
6. The King orders
7. Report of the Battle
near Loch Katrine
8.,, Guard Room scene
9. Ellen enters, The ring's
power *
■10. The Minstrel and Roderick—
s
his death.
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