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INTRODUCTION

At the time when romanticism was at its height 
in America, such writers as Poe, Hawthorne, Emerson, 
■kwell, Longfellow, Whittier were making their influence 
felt.

Prom these authors the writer has chosen 
Nathaniel Hawthorne as the subject of her study. This 
author was selected, not for his pre-eminence as a Ro
mantic writer, but on account of the peculiar style of 
his writing, which sets him apart from other writers of 
his time. This is the specific ”HawthornesqueM touch, 
an element of the preternatural which pervades his work 
as a leit motif.

Unlike the natural, which is an act of perfec
tion that is owing to the nature of the being, and 
again unlike the supernatural, which is taken to mean 
that which is not only not owing to nature, but which 
also elevates nature to a higher order of being and ac
tion, the preternatural means that which is not owing

/
to nature, but which, if given to nature, simply per
fects the natural order and operation, but does not 
elevate them to anything higher

1. John F. McCormick, S. J., Scholastic Metaphysics. h9.
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Th« object of this thesis, then, is to show that 
Hawthorne takes this preternatural attitude toward life 
in nearly all of his works he deals with the weird, the 
uncanny. Was Hawthorne of a naturally morbid disposi
tion that he brooded over the evil and sin in this 
world? Or did he occupy himself with the preternatural 
for the purpose of placing sin before the world in such 
a way as to cause the individual to become better for 
the reading of his works? Or might his ultimate pur
pose have been simply literary? What his object was in 
thus dealing with the problems of life may never be sat* 
lsfactorily answered.

The study includes Nathaniel Hawthorne * s Twice 
Told Tale8 and the four completed romances, namely:
The Scarlet Letter. The House of the Seven Gables. The 
Blithedale Romance, and The Marble Faun.

/

*e



CHAPTER I

FACTORS CONTRIBUTING TO PRETERNATURALISM

A* ANCESTRY

He stood apart — • but as a mountain stands 
In Isolate repose above the plane;Robed In no pride of aspect, no disdain,
Though clothed with power to steep the sunniest 

lands
In rsystic shadow. At the mood*s demands,
Himself he clouded, till no eye could gain 
The vanquished peak — - no more, with sense astraln, 
Than trace a foot-print on the surf-washed sandq 
Yet hidden within that rare, sequestered height, 
Imperially lonely, what a world 
Of splendor layl What pathless realms untrod 1 
What rush and wreck of passionl What delight- Of woodland sweetsJ What weird wind, phantom- 

whir ledi - 1
And over all the immaculate sky of GodJ

Nathaniel Hawthorne was born in Salem, Massachu
setts on July kf l8ol}.* One ancestor had been a judge in

*
the witchcraft trials; others had been sea captains in

2the days when Salem was a leading New England port.
Since his ancestors were Puritans, was Hawthorne imbued 
with the same doctrine of puritanism as they? ^uman 
nature under circumstances of sin was his favorite

1. Margaret J. Preston, "Hawthorne," The 
Critic. July 10, 1886, 18.

2. Fred Lewis Pattee, Century Readings in 
American Literature. 5^0.
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study; and it seems that the Calvanlstlc tendencies of 
his forefathers furnished him with ideas for his writ
ings*

Prom his mother* a woman of singular purity of 
mind and of remarkable beauty* Hawthorne no doubt inher« 
ited many of his characteristics. His father, though 
somewhat inclined to melancholy* was nevertheless a 
warmhearted and kindly man, and very fond of children* 
He loved to read* and when at sea* spent his leisure 
time poring over books*5

Hawthorne * s ancestry afforded him far more 
sources of inspiration than anything else* In his of
fice of judge his great-great-grandfather* John Haw
thorne had been most anxious that justice should be 
done and had zealously persecuted guiltless old crones 
and poor unfortunates. This stem and unyielding-^ 
severity of his ancestor left its impression on the 
sensitive nature of Hawthorne* It was this family tra
dition that gave him the ideas and plots for his fic
tion ; in fact he gave fictional treatment to the theme 
of generations damned by unrighted wrongs,^

k %
3* James T* Fields, Yesterdays with Authors.
k* G, H# Qrians* "New England Witchcraft in 

Fiction,“ American Literature. II, March, 1930, 63.
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It would be easy to ascribe to his ancestry «nfl
environment Hawthorne * s peculiar style of writing. It
was, however, the man himself who wrote as he did$ im-

5polled by the genius Inherent in his brain. Hawthorne 
thought that the rigorous justice which his ancestors 
practiced and which they believed to be a virtue, was in 
reality a vice that lived as a ghost to torment their 
children*s children. Consequently the sense of inher
ited sin is the keynote of the best of his writings.^

B. RELIGIOUS ATTITUDE

Hawthorne was of Puritan descent, but just how 
much he accepted Puritan doctrines Is hard to determine.

f

Although he did not attend services in any church, re
ligion played a great part In his writings. In fact^ _ 
religious sentiment of some form or other is apparent
throughout his works. As a proof of his father's re-, j
llglous sentiments his son Julian writes:

My father's reverence for the holy of holies 
was so profound that I never recall hearing 
him speak the name of the Almighty except in 
reading* It probably reverberated in his

5. P. E. More, "Solitude of Hawthorne," 
Atlantic Monthly. 88, 1901, 599.

6. K. E. Spiller, "Mind and Art of Nathaniel 
Hawthorne," Outlook. I4 9: August 22, 1928, 650-52«
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depths like the tremor of a remote earth« 
quake* As for the "Mysteries of Christ," 
they were newer touched on; and the "One - 
God and Three Persons* was left unchallenged*'

Another aspect of Hawthorne*s religion is 
pointed out hy his son Julian* On the occasion when he 
and his father Nathaniel had taken a trip down the river 
in a paddle-wheel steamer, the little vessel had run in
to a big coal barge and barely escaped foundering*
Death seemed but a minute away, yet Mr* Hawthorne sat 
still as though nothing had happened. His son often
wondered whether this attitude on the part of his ra

ft
ther was fatalism or trust in God*

Mary V* commenting on the religion of
Hawthorne, says that he did not fail to cherish the 
spiritual ambitions of his nature* He sought for a re
ligion that would satisfy all the desires of the human 
heart and yet not contradict the dictates of reason*^ 
That he was constantly seeking the truth is evident 
from Hawthorne's own words;

7* Julian Hawthorne, "Nathaniel Hawthorne's 
Blue Cloak, Bookman. 75s Sept*, 1932, 503*

8* ibia*. 207.
9* Mary V* Hillman, "Hawthorne and Transcen

dentalism* " Catholic World. May, 1911, 93: 201*
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She (Truth), flits before me, passing now through a naked solitude, ana no* mingling 
with the throng of a popular assembly and 
now writing with the pen of a French philos
opher, and now standing at the altar of an 
old cathedral, in the guise of a Catholic 
priest performing the High Mass* 0, weary 
searchl But I must not falter; and surely 
my hejgt-deep quest of truth shall avail at

Yet Hawthorne died outside the pale of the Catholic 
Church; and if he found the truth at last, the world 
never knew.

There are many passages pertaining to religion 
in his Note-Books, in describing an English hedge he 
sees the handiwork of God, "the beneficent Creator of 
all things, working through His hand-maiden whom we 
call N a t u r e H e  also mentions the fact that the 
clown who trimmed the hedge little dreamed what fellow
laborer he had. He speaks likewise of the hardships

»

and toil a man will undergo for such perishable things 
as wealth or fame, but he will do nothing to obtain the 
joys of heaven.

Hawthorne showed his childlike simpllcity in 
spiritual things in Italy, when he bought for his little

10, Ibid.. 207,
11, Nathaniel Hawthorne, Our Old Home. English 

Note Books, 117.

107. 12, Nathaniel Hawthorne, American Note Books.
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daughters several Immaculate Conception medals«*^ Had
he heen bigoted, he vould certainly not have bought what
most Protestants consider superstitious charms« Another
Instance of this simplicity Is revealed In the words
which he puts Into the mouth of Coverdale:

I have always envied the Catholics their faith 
In that sweet, sacred Virgin Mother, who stands 
between them and the Deity, Intercepting some
what of His awful splendor, but permitting His 
love to stream upon the worshipper more Intel
ligibly to human comprehension, through the medium of a woman*s tenderness,^

It Is obvious then, that In spite of his Puri
tanical tendencies, Hawthorne had Catholic sentiments. 
These are very beautifully expressed In his French and 
Italian Note-Books. While contemplating the Last Judg
ment by Michael Angelo, he made a real meditation on 
the mercy of God, Jesus, the Saviour, depicted In the
painting as an Inexorable Judge, seemed to him most 

15terrible. After having meditated on another paint
ing, he writes:

I was made sensible of a certain degree of emo
tion In looking at an old picture; as for example,

/
15« Nathaniel Hawthorne, French and Italian 

Note-Books, 519*
lif, Nathaniel Hawthorne, The Bllthedale 

Romance, I4.58.
15« Nathaniel Hawthorne, French and Italian Note-Books, 205,
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by a large, dark, ugly picture of Christ bearing the cross and sinking beneath it, 
when somehow or other a sense of His agony 
and the fearful wrong that mankind did (and 
does) it8 Redeemer, and the scorn of His 
enemies, and the sorrow of those who loved 
Him, came knocking at my heart and got en
trance there» Once more I deem it a pity 
that Protestantism should have entirely laid 
aside this mode of appealing to the religious sentiment*1«

Despite the fact that religion played a very li&-
portant part in Hawthorne’s life, it is Puritanism that
we find as a background for the ideas and experiences

17which more deeply concern him* And it is this Puritan
background which furnished the preternatural element for
his writings, as Henry James so aptly says:

It was a necessary condition for a man of Haw
thorne’s stock that if his imagination should 
take license to amuse Itself, it should at least select this grim precinct of the Puritan 
morality for its playground. He speaks of the dark disapproval with which his old ancestors 
in the case of their coming to life, would see 
him trifling himself away as a story teller*
But how far more darkly would they have frowned 
could they have understood that he had con
verted the very principle of their own being 
into one of its toys,!»

16. Ibid,, 287.
17, William Peterfield Trent, John Erskine, 

Stuart P, Sherman, and Carl Van Doren, A Short History 
of American Literatur 9. 111*.,

l8. Henry James, Jr,, Hawthorne, 58,
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C. ISOLATION AND DEPRESSING ENVIRONMENT

It is really to be wondered at that Hawthorne 
wrote the Interesting things that he did when one stops 
to consider his lonely, isolated life. Newton Arvin 
says:

No other family in theworld would have made so 
few demands on one’s sociability as this family 
in which seclusion, now that Elizabeth and 
Louisa had fallen into their mother's ways, 
was the very principle of household ritual —  
this family in which meals were rarely eaten 
in common, and most frequently served in the 
privacy of separate bed-rooms.19

This dreary, isolated life caused Hawthorne to 
grow apart from ordinary men. His lack of association 
with mankind kept him from expanding as a personality.
He began to realize this and thought it better to begin 
to mingle with men, lest he lose his footing in the gen
eral march of humanity and not be able to regain it .20

Although his lonely life left its impression on' 
the mind and thought of Hawthorne, it did not leave him/
altogether as gloomy, morbid, and sad as is generally 
thought. His wife greatly resented that anyone should 
think Hawthorne melancholy. In writing to her mother

1 9 .
20.

Newton Arvin, Hawthorne. 35. 
Ibid.. 184.
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she says:
Mr* Mathews calls Mr. Hawthorne, Mr. Noble Mel
ancholy. . . .  It is singular how many people 
insist that Mr. Hawthorne is gloos^ since he 
is not. He is pensive, perhaps, as all contem
plative persons must be, . . .  he has always 
seemed to me in his remote moods, like a stray 
Seraph, who had experienced in his own life no 
evil, but by the intention of the divine intel
lect, saw and sorrowed over all evil.2*

He was of a naturally silent disposition; he was more
fond of being alone than in company. He was accustomed
to silenoe and meditation from his home environment.
And yet there was nothing unamiable or preponderantly
gloomy in his shyness. His imagination was always at
play. It played a master game of hide and seek in the
dark shadows of our moral nature; with the subject of 

22sin and crime.
Hawthorne*s isolated existence came to an end

when he married his charming wife. The following is
what he wrote to her before their marriage:

Sometimes during my solitary life in our old 
Salem house it seemed to me as if I had only 
life enough to know that I was not alive, for 
I had no wife then to keep my heart warm.
But at length you were revealed to me in the shadow of a seclusion as deep as ay own. I '

21* Rose Hawthorne Lathrop, Memories of Haw
thorne . 156.

22. Henry James, Jr., op. olt., 26.
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drew nearer and nearer to you, and opened my 
heart to you, and you came to me, and will re
main forever, keeping my heart warm and renew
ing my life with your own. You only hare taught 
me that I have a heart; you only have revealed 
me to myself, for without your aid my best know
ledge of myself would have been merely to know 
my own shadow —  to watch the flickering on the 
wall and mistake its fantasies for my own real actions.

Shy though he was, Hawthorne was not self- 
conscious, as a little story by James T. Fields proves. 
When he and Hawthorne were on their way to a club, Haw
thorne commented on the fact that he was glad it was 
not a speech-making affair. "For,*' said he, "nothing 
would tempt me to go if toasts and such confounded dev
iltry were to be the order of the day.“ But when the 
dinner had been served and everyone seemed to be in 
very good spirits, the host suddenly and without warn
ing began a speech of welcome to the "distinguished

*

American Romancer." Hawthorne*s reply to the toast was 
so well given that it might easily have been prepared. 
There was not a sign of self-consciousness or uneasiness 
in his manner. Mr. Fields could never get him to ex
plain his apparent ease at the time. The only thing 
that he said in connection with the affair was: "What

2J. C. H. Ibershoff, "Hawthorne's Philosophy 
of life," Outlook. 126: Sept., 1920, 12l|..
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a confounded fool I was to go down to that speech-making 
dinner." But he certainly did not make a fool of him-

2kself *
On another occasion Fields met Hawthorne at an 

evening party. When it became known among the company 
that the famous American romance-writer was in the room, 
an enthusiastic English lady asked Hawthorne to write a 
few lines in her album. Hawthorne was very much embar
rassed and turned to Fields for assistance in this lit
tle dilemma* Fields taking him partly in fun, said: 
"Write an original couplet —  this one for instance, —

When this you see,
Remember me."

To Fields* amazement he actually wrote the foolish
25lines and handed the book very contentedly to the lady. ' 

As this little incident shows, there was nothing pre
tentious about Hawthorne; he showed rather a childlike 
simplicity in his dealings with others*

After having studied Hawthorne, the man, his 
religious views, his isolation and environment, we are 
not surprised to find in his works an element of the

78.
2k* James T. Fields, Yesterdays with Authors. 

25. Ibid.. 90.



12

preternatural. His characters do not live as ordinary 
mortals. They seem to possess something of the super
natural; they seem to live in another world; something

26extraordinary, preternatural, sways their existence.

26, Newton Arvin, op, cit,, 207*



CHAPTER II

THE PRETERNATURAL ELEMENT IN HAWTHORNE'S ROMANCES

Hawthorne's romances are sometimes spoken of as 
novels, but they are not novels properly so called; they 
do not possess the characteristics of the novel* Bessie 
Graham says:

The distinction between the novel and the ro
mance lies in the degree of reality which the 
one possesses over the other* The novel is a 
work of imagination dealing with the probable 
and the possible; the romance, a work of fancy, 
concerning Itself with the improbable and the 
impossible* Hawthorne was a master of the 
vague and the mystical, 1

Our purpose is to point out the passages in his 
romances which deal with that vague, spiritual element 
which no other author has ever handled with the same
fineness of touch that has Hawthorne*»

A* THE SCARLET LETTER

In the winter of I8J4.9, Hawthorne's position of 
weigher in the custom-house at Boston was unexpectedly 
taken away from him, and he was very much dejected over 
it. His wife, however, saw in this a good opportunity 
for her husband to write the novel, "which," he had

1, Bessie Graham, The Bookman's Manual.
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said at some time previous, "was growling in him.M
Hawthorne was unable to understand his wife's 

light-heartedness over what he considered a great calam
ity. For what would they do for food in the weeks to 
come? It had been, however, Hawthorne's habit to give 
his wife his earnings, and she, thrifty little housewife 
that she was, had saved something for a "rainy day."
Now that the"rainy day" had come, she was able to tide 
the family over while her husband was busy writing The

pScarlet Letter.
Hawthorne's peculiar method of dealing with hu

man nature and the workings of human passions is nowhere 
brought out better than in The Scarlet Letter, which is
considered in some respects the most perfect of his

3works.
The letter "A" which Hester herself had embroi

dered and fastened to a clasp, and which she was condemned 
to wear in punishment for her sin, was interpreted most 
grotesquely by the vulgar.

They averred that the symbol was not mere scar
let cloth tinged in an earthly dye-pot, but was 2 3

2. Nathaniel Hawthorne, Tales. Sketches. and 
Other Papers. 496.

3. Leslie Stephen, Hours in a Library. 185.
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red-hot with infernal fire, and could he seen 
glowing all alight, whenever Heater Prynne 
walked abroad in the night timeA

As the reader passes from a consideration of
Hester to that of Arthur Dimmesdale, he readily sees the
torture Dimmesdale is experiencing in consequence of his
hypocrisy; for as the author tells us:

His intellectual gifts, his moral perceptions, 
his power of experiencing and communicating 
emotions were kept in a state of preternatural 
activity by the prick and anguish of his dally 
life.5

Thia preternatural activity is accentuated in 
old Roger Chilllngworth, the husband of Hester, who 
takes a diabolical pleasure in torturing Dimmesdale*
He disguises himself as a physician and gains admit
tance into Arthur's home* On the pretext of curing the

rs

poor, unhappy man of his melancholy, Roger Chilling- 
worth plays the part of'the demon himself by intensify
ing instead of lessening the anguish of Dimmesdale^ 
tortured mind*

This unique treatment of the characters in his
romances is what sets Hawthorne apart. His characters

1

are so delicately drawn that one may hardly call them * *

l|.* Nathaniel Hawthorne, The Scarlet Letter.
112.

5 Ibid.. 172.
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well defined. “There is a mysterious, suggestive life
n6In them that transcends the description.

One would hardly call Roger Chillingworth a
character "delicately drawn,'* hut, in passing from Roger
to little Pearl, one finds that she has that elfish
characteristic about her. This quality causes Arthur
Dimmesdale to remark when he sees her in a passion.

Save it were the cankered wrath of an old 
witch, like Mistress Hibbins, . . .  I know 
nothing that I would not sooner encounter 
than this passion in a child. In Pearl's 
young beauty, as in the wrinkled witch, it 
has a preternatural effect.'

On the day that Arthur Dimmesdale was to give
the election sermon, his body seemed to have gained
some preternatural strength from the very thoughts that
filled his mind; as Hawthorne aptly tells us:

There was his body moving onward and with an 
unaccustomed force. . But where was his mind?
Par and deep in its own region, busying itself, 
with preternatural activity, to marshall a pro
cession of stately thoughts that were soon to 
issue thence, and so he saw nothing, heard 
nothing, knew nothing of what was around him; 
but the s pirltual element took up the feeble 
frame, and carried it along, unconscious of 
the burden and converting it to spirit like 6 7

6 . N. K. Royse, A Manual of American Litera
ture, 241.

7. Nathaniel Hawthorne, The Scarlet Letter.252
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itself. 8 9
At the close of the story, when Arthur Dimmes- 

dale exposes his naked breast to the gaze of the multi
tude surrounding the scaffold, we are filled with a 
feeling of a mysterious, inexplicable something —  some
thing beyond human understanding. What was really ex
posed to the gaze of the multitude? It is left to the 
imagination of the reader to decide, but it seems to be, 
beyond a doubt, the purpose of Hawthorne, to have them 
see —  "A Scarlet Letter."

THE HOUSE OF THE SEVEN GABLES

Far less somber than The Scarlet Letter is The 
House of the Seven Gables. This romance is founded on 
the facts of the Salem Witchcraft. It is a story of 
heredity. It shows the fulfillment of a curse upon the 
distant descendants of the persecutors of the so-called

9witches.
At the very opening of the story, the reader Is 

brought face to face with the preternatural. At the 
condemnation of Mathew ^aule, while Colonel Pyncheon

8. Ibid.. 2I4.8.
9. Reuben Post Halleck, History of American Literature, 2l6.
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sits on horseback gazing at the luckless man, he can al
most see the condemned man pointing his finger at the 
Colonel and saying: "God will give him blood to drink.“10

It is not long before this curse is realized*
On the occasion of the opening of the Colonel*s seven- 
gabled house, which was built on the property of the 
persecuted Haule, a certain uncanny feeling takes pos
session of us. The Colonel is not to be found. He is 
not at the door to meet his guests. And when the lieu- 
tenant-governor opens the door of the Colonel's private 
room, the very wind seems to have a preternatural ef
fect on all present, for as the author says, "A shadow 
of awe and half-fearful anticipation —  nobody knew 
wherefore, nor of what —  had all at once fallen over
the company."^ The colonel sat in his chair —  dead.

»In passing from the period of the ancestors of 
Hepzibah Fynchecm to that of her own time, the reader 
notes that the spirits still haunt the old house. Every 
now and then —  especially when one of the Pyncheons is 
about to die —  sad, melancholy music can be heard re
verberating through the dusty old mansion; and the music * 11

10. Nathaniel Hawthorne, The House of the Seven Gables. 8.
11. Ibid.. 16.
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is played toy the once beautiful Alice who has long since 
12departed*

Henry James observes that Hawthorne "lingered to 
weave his weto In the thin exterior air*""1̂  The char*» 
acter of Alice seems almost to toe drawn from the air, It 
is so light and fantastic* The character of Phoetoe is 
natural and true to life, tout Hepzibah may toe considered 
as partly toelonging to an ethereal sphere* A toreath of 
wind might tolow her away* When she is expecting the en
trance of Clifford, her mysterious actions cause Phoetoe 
to feel as though a ghost were coming into the room and 
to says "Dear cousin Hepzibah, pray don't look sol Xou 
really frighten met Is something awful going to hap
pen? ,,:1̂

James further points out that
The characters in The House of the Seven Gables 
are all types of the author's mind, of something 
general, of something that is hound up with the 
history at large, of families and individuals 
and each of them is the center of a cluster of 
those ingenious and meditative «usings, rather melancholy* * * 15

12. Ibid*. 110*
1J* Henry James, Library of the World»s Beat 

Literature, XVIII: 7061.
ll(* Nathaniel Hawthorne, The House of the 

Seven Gables. 155*
15* Henry James, Jr., og. clt*. 121*



20

What could "be more melancholy or uncanny than 
the sight of Clifford and Hepzihah on that Sabbath morn
ing, standing at the threshold, preparatory to going to 
church? Their hearts fail them at the idea of going 
farther, and Clifford says to Hepzibah:

We are ghosts'. We have no right among human 
beings, —  no right anywhere; but in this old 
house, which has a curse on it, and which 
therefore we are doomed to haunt.1°

According to Leslie Stephen, '‘Hawthorne never 
introduces the preternatural without toning it down by 
a supposed legendary transmission."1^ It is thus that 
Hawthorne introduces the story of the poor victim,
Alice. Holgrave reads the story which he has written 
about Alice to Phoebe. While reading it, he uncon
sciously exerts such a powerful influence over her that
at the close of the story Phoebe is on the verge of a

»

hypnotic sleep. The authof tells us that Holgrave had 
the power of exercising as 4rong an influence over 
Phoebe as Mathew Maule had over Alice, but he had too 
great a reverence for another's individuality to do 
such a thing; there he made a slight gesture upwards

16. Nathaniel Hawthorne, The House of the Seven Gables. 222.
17. Leslie Stephen, op. elt.. I, 186.



21

l8with his hand and Phoebe was herself again# °
Commenting upon the seemingly natural way in 

which Hawthorne handles the preternatural, Walter C. 
Bronson says:

His handling of the magical and the supernatural 
is wonderfully artful# • • • The inner secrets 
of this verbal wizardry lie below the plummet of 
analysis, deep in the very center of the magi
cian^ gift of imagination and expression ¡ but 
some of the means lie nearer the surface#17

Alice's harpsichord is one of the instruments
of his witchery, for the soft strains of its music are
heard from time to time reverberating through the dismal
old house. Previous to the entrance of Judge Pyncheon
into the little shop, poor old Hepzibah hears the soft
music of the instrument, and then the chords seem to

20snap asunder with their own vibrations# This seems 
to poor old Hepzibah to be an evil omen, for the Judge 
is determined to see Clifford# While Judge Pyncheon is 
waiting in the old arm chair in the parlor, Hepzibah 
goes in search of Clifford. But he is not to be found# 
In her grief at his disappearance Hepzibah screams;

18. Nathaniel Hawthorne, The House of the 
Seven Gables. 279*

19. Walter C. Bronson, A Short History of 
American Literature. 225#

20# Nathaniel Hawthorne, The House of the 
Seven Gables, 296•
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"Clifford is gone."
At this instant, on the threshold of the parlor, 
emerging from within, appeared Clifford him
self 1 His face was preternaturally palej so 
deadly white, indeed, that through all the glimmering indistinctness of the passage-way, Hep- 
zibah could discern his features, as if light 
fell on them alone,21

The Judge does not take notice of Clifford's presence.
He sits Immovable in his chair.

Barrett Wendell, in his criticism of Hawthorne, 
says: "In Hawthorne there is no trace of artificiality.
Beyond human life he feels not only the fact of mys—

22tery; he feels the mysteries that are truly there."
Indeed, a mystery surrounds the house of the 

seven gables. Clifford and Hepzlbah have disappeared. 
Phoebe, on her return from the country, finds Holgrave 
alone in the house. He shows her a picture of the 
Judge, and she exclaims: "This is deathj"^ *es, the 
Judge is dead, and retribution is made.

THE BLITHEDALE ROMANCE 

The Blithedale Romance was written during the

21. Ibid.. 328.
22. Barrett Wendell, A Literary history of 

America, 102.
23. Nathaniel Hawthorne, The House of the 

Seven Gables, 398*
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winter of 1851-52# which Hawthorne spent at West Newton, 
Massachusetts* It follows in order of time The House of

2kthe Seven Gables,
In his study of Hawthorne, Carl Van Doren points

out the relationship of The Blithedale Romance to Brook
Farm. In the following comment he quotes the author:

Of The Blithedale Romance Hawthorne declared that 
he Ea5 k'occasionally availed himself of his actual 
reminiscences" of Brook Farm —  "essentially a 
day dream, and yet a fact" —  "merely to establish 
a theatre, a little removed from the highway of 
ordinary travel, where the creatures of his brain 
may play their phantasmagorlcal antics without 
exposing them to too close a comparison with the 
actual events of real lives," The personages of 
his romance he said were all imaginary, 25

In the very first chapter of this story Haw
thorne introduces the person of the "Veiled Lady," In 
contrasting the clairvoyants of former times with those 
of his own day he says:

Nowadays, in the management of his "subject," 
"clairvoyant," or "medium," the exhibitor af
fects the simplicity and openness of scien
tific experiment; and even if he profess to 
tread a step or two across the boundaries of 
the spiritual world, yet carries with him the 
laws of our actual life, and extends them over

214., Nathaniel Hawthorne, The Blithedale 
Romance, 326.

25. Carl Van Doren, The American Novel. 98*
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nf.his preternatural conquests«
W* C* Brownell says that, "some phase of the 

soul, some aspect of quality or transaction of the spir
itual life"2? must he Hawthorne's subject. When Cover- 
dale suggests to Zenobia that Priscilla's devotion to 
her is worthy of poetic treatment, she says to him rath
er Ironically: "It is a grand subject and worthy of 
supernatural machinery."

When Coverdale is ill with fever during the
first week of the "Blithedale" enterprise, Zenobia comes
each day to his room with a different flower in her
hair. The flower seems to Coverdale to have grown for
Zenobia alone and to have a preternatural effect* One
day he says to Hollingsworth.

Zenobia is an enchantressl . . .  She is a sis
ter of the "Veiled -Lady."- That flower in her 
hair is a talisman. If you were to snatch It 
away she would vanish or be transformed into 
something else.2«

Later on Zenobia tells a story about the "Veiled 
■tedy'J omitting nothing of the mysterious* Theodore, who

Nathaniel Hawthorne, The Blithedale Romance.

W. C. Brownell, American Prose Masters. 6l. 
Nathaniel Hawthorne, The Blithedale Romance.

326. 26.

27.
28.

571.
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is determined to discover who the "Veiled lady" is, con
ceals himself in the room off stage and when she enters, 
boldly asks her who she is. This she does not tell, but 
she makes a proposition to him. If he kiss her through 
the veil, he will be happy with her forever; but if he 
lift the veil, he will be doomed to unhappiness the rest 
of his life. Theodore, who is rather skeptical, decides 
to lift the veil.

Grasping at the veil, he flung it upward, and 
caught a glimpse of a pale, lovely face beneath; 
just one momentary glimpse, and then the apparition vanished, and the silvery veil fluttered 
slowly down and lay upon the floor. . . .  His 
retribution was, to pine forever and ever for 
another sight of that dim, mournful face, —  
which might have been his life-long household 
fireside joy, —  to desire, and waste life in 
a feverish quest, and never meet it more.29

In a somewhat similar way a mysterious power 
seems to envelop the ljlttle girl, Priscilla. At times 
she is as full of life as a bird and then again a sad
ness comes over her which seems truly-preternatural. 
When Zenobia, in an impulsive moment shows her love for 
Hollingsworth, it so affects Priscilla that she seems 
to Coverdale to be but "a shadow, fading gradually into 
the dimness of the wood."^

29. Ibid.. IU1.9.
30. Ibid., ij.62.

HH22K
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Coverdale is not surprised at the effect Pris
cilla has upon him when he hears her father*s story. In 
the course of the story, old "Hoodie," Priscilla*s fath
er, tells Coverdale that people considered him a wizard,

and that he had taken advantage of Priscilla^ lack of earthly substance to subject her to - 
himself, as his familiar spirit, through Whose 
medium he gained cognizance of whatever happened, in regions near or remote,31

As we read the incident of the "Veiled Lady" so 
graphically described by Hawthorne, we almost feel the 
presence of a disembodied spirit. But at the words of 
Hollingsworth, "Come, you are safe," Priscilla, the 
erstwhile "Veiled Lady" runs into his arms and we know 
that she is not an "enchantress,"

The night before Zenobla meets with her tragic 
end, when asked by Coverdale what message he should give 
to Hollingsworth, she says* "Tell him he has murdered 
mel Tell him that 1*11 haunt himl"^ And Hollingsworth 
the philanthropist, who had conceived the idea of con
verting the world, is pining away trying to convert a 
murderer, Zenobia is truly haunting him.

t
After reading The Bllthedale Romance, the reader

31. Xbld#t 554.
32. Ibid.. 595.
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is forced to agree with Mr* Carl Van Doren:
While Hawthorne doubtless did not calculate all 
the consequences of his device, he was enough 
of a dramatist to incur them. The story flick
ers, lightens up, broadens, deepens, contracts, 
almost disappears, flares forth again, as it 
would have done in the perceptions of a real 
Coverdale; and the whole is seen through a 
misty illusion comparable in effect to those curtains of gauze let down at theaters to soften a scene*53

THE MARBLE FAUN

Hawthorn© chooses as a setting for The Marble 
ff&hQ» the villa of Montauto on the hill called Bellos- 
guardo, about a mile from Florence* It is reported 
that this villa is haunted* A murder is said to have 
been committed in a small oratory in the tower and from 
time to time lqysterloua sounds are heard which give evi
dence that the tragedy.is being re-enacted.^ Hawthorne 
chooses his characters for this mysterious setting from 
the sculpture galleries which he visits in Rome. The 
"Faun of Praxiteles" furnishes him with the character 
of Donatello, who so closely resembles the faun that 
the reader wonders whether he really has "hairy ears*"55

33* Carl Van Doren, op. clt*. 9 9 .
3k» Nathaniel Hawthorne, The Marble Faun. 8.
35* Nathaniel Hawthorne. French and Italian Note-Books. 1 7 2 , --
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Miriam says of Donatello that "He Is not super»
natural, hut just on the verge of nature, and yet with-

„56In It." It seems that Hawthorne has made Miriam and 
Hilda artists and Kenyon a sculptor, the better to 
bring about his mysterious handling of the supernatural.

Prom the very beginning of the story some mys
terious evil power is felt which takes such a strong 
hold on the characters that they are not able to resist
its influence. But what this power is the author does 

37not say." '1 He simply tells us that
he designed the story and the characters to bear, 
. . .  a certain relation to human nature and hu
man life, but still to be so artfully and airily 
removed from our mundane sphere, that some laws 
and properties of their own should be implicitly 
and Insensibly acknowledged.^«

The most mysterious of all the characters is
Miriam's model, who seems to possess some despotic power
over her. Miriam herself is somewhat of a mystery to
her friends, Hilda and Kenyon. Hawthorne describes her
as follows:

By some subtle quality she kept people at a dis
tance, without so much as letting them know that 
they were excluded from her inner circle. She

36. Nathaniel Hawthorne, The Marble Faun. 27. 
37* Reuben Post Halleck, op. clt.. 218.
38. Nathaniel Hawthorne, The Marble Faun. ^220



29

resembled one of those images of light, which 
conjurors evoke, and cause to shine before us, 
in apparent tangibility, only at arm's-length 
beyond our grasp: we make a step in advance, 
expecting to seize the illusion, but find it 
still precisely so far out of our reach.*9

The chapter of the story dealing with Miriam's 
conversation with the model, the mysterious person for 
whose presence we cannot account, is filled with sug
gestions that their lives are so linked together that 
the fact of the one depends upon the other. The model 
seems to be Miriam's evil genius. As we read, he appears 
to be a living person and yet he may be, in the mind of 
the author, simply the personification of evil.

Hilda and Kenyon are the only characters that 
seem to be real flesh and blood; the others seem to 
belong to another world, and they all —  Miriam, Dona
tello, and the model, —  slip away as mysteriously as

»

they came.
George Parsons Lathrop, in writing to Hawthorne,

says of The Marble Faun:
I like those shadowy, weird, fantastic, Haw- 
thomesque shapes flitting through the golden 
gloom which is the atmosphere of the book. I , 
like the misty way in which the story is indi
cated rather than revealed; the outlines are

39. Ibid.. 36.
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quite definite enough from the beginning to 
the end, to those who have imagination enough 
to follow you in your airy flights.40

Hawthorne's power to bring out the preternatural 
is unmistakably shown in his romances, as the present 
writer has endeavored to point out. These stories pos» 
sess that peculiar "Hawthornesque" touch which the 
author alone is able to impart to them. One is made to 
feel that there is some force outside of nature that is 
dominating the characters of his stories, whether it be 
in the shape of the fiend Roger Chilllngsworth or in the 
"hairy ears" of Donatello.

IfO. Ibid.. 12.



CHAPTER III

THE PRETERNATURAL ELEMENT IN TWICE TOED TALES

"Hawthorne the Mystic** ia what M. G. Tuttiet 
calls our author. He tells us that "the mystic touch 
pervades all his work; especially the fascinating short 
stories* This touch of mysticism* this something 
above and beyond the natural* is not found in all his 
short stories* for some are very light and airy* But 
sometimes when we least expect it* we are dr$wn into the 
region of the preternatural; as for Instance, in the 
opening story of the Tales. The Gray Champion, the hero 
of the story, after having delivered the people from the 
cruelty of their governor, "melts slowly into the hues
of twilight. " * 2

.«■ »

In "The Wedding Knell," as the bride is advanc
ing to the altar, the great bell in the tower begins to 
toll.

"What an omenj" whispers a young lady to her 
lover; and he, as well as others, supposes the bell to

1* M. G. Tuttiet, "Hawthorne the Mystic," 
Current Opinion. 68, March, 1920, 392,

2, Nathaniel Hawthorne, Twice Told Tales. 30.
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be ringing of its own accord.-^
What an uncanny feeling must have possessed the

whole assemblage when, after the tolling of the bell,
the groom comes tottering in, shrouded in grave clothes’.

We can truly say with Leslie Stephen, that this
story ’’bears the unmistakable stamp of Hawthorne's 

it 4mint." From this mint is coined the story of The Min
ister' s Black Veil which seems at first simply the 
story of an eccentric character. But when Elizabeth, 
the minister's betrothed wife, is overcome by an in
describable feeling of terror at the sight of the black 
veil, the uncanniness of the situation is forced upon 
us.

The Gentle Boy, the story of a little perse
cuted Quaker lad, is indeed soul stirring, and true to 
the life of the Quaker times. Yet, Hawthorne very 
subtly Introduces the preternatural element by "making 
the Puritan believe that the boy was in truth a being 
which had sprung out of the grave on which he sat."^

Even in the story of The Great Carbuncle "a 3 4 5

3. Ibid., 44.
4. Leslie Stephen, 0£. clt.. I, 191.
5. Nathaniel Hawthorne, ojd. clt.. 89. iT7
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spirit kept watch over the gem, and bewildered those who 
sought it • « • by calling up a mist from the enchanted 
lake over which it hung."^

While we are still enveloped in the mist of the 
"enchanted lake,” we see in The Prophetic Pictures an 
artist who has the gift of foretelling the future in the 
very countenance of the person whose portrait he paints. 
Does he not show Elinor that Walter Ludlow, her be
trothed, is a criminal? He has the ability of "reading 
other bosoms with an acuteness almost preternatural."7

Q"Here has been a sweet hour's sportI" says 
the old witch in The Hollow of the Three Hills, after 
she has killed by her witchery the lady who came to her 
for advice. By her preternatural manifestations the 
sorceress had caused the lady to see and hear all the 
misery to which she had subjected her dear ones, and 
the shock proved fatal.

In the Vision of the Fountain the sudden appear
ance and disappearance three successive times of the 
maiden with whom the traveler has fallen in love makes 6 * 8

6. Ibid., 177. y<^o
7* M d . *  207. 15 to

8, Ibid.. 253. H  ̂
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him truly feel as though he were affected by some pre
ternatural phenomenon. But the maiden at the close of 
the story is real flesh and blood, as she has been 
throughout. It is Hawthorne's truly mystic touch which 
imparts to his stories "the quality they suggest but do 
not possess."^

As Leslie Stephen soaptly observes, "Haw
thorne' s ghosts are confined to their proper sphere, the 
twilight of the mind, and never venture into the broad 
glare of daylight."1^ We are made aware of this truth 
when reading the legend of Howe1s Masquerade. The story 
seems so true to life that we do not realize that the 
masquerade is a procession of ghosts "gliding through 
the portals of the Province House.'*11

Not less mysterious is the legend of Edward 
Randolph's Portrait. The picture which for years had 
been obscured by dust and grime is for only a few mo
ments restored to cast its mysterious spell over Lieu
tenant-Governor Hutchinson. The subject of evil, al
ways foremost in the mind of Hawthorne, causes him to 
ask at the death of Hutchinson, "Did his broken spirit 9 10 11

34

9. W. C. Brownell, op. clt.. 60.
10. Leslie Stephen, op. pit., 195.
11. Nathaniel Hawthorne, op. pit., 289.
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feel, at that dread hour, the tremendous burden of a 
people*s curse? "1^

What Is more fantastic and out of the ordinary 
than old Ester Dudley's summoning of an old servant 
from the gray mirror and sending him in search of guests 
who had long ago been familiar in the deserted chambers 
of the Province House?

Forth went the sable messenger, with the star- 
j moonshine gleaming through him,and did His errand in the burial ground, knock

ing at the iron doors or tombs, or upon the mar-
»u°rVered them* 8X1(1 whispering to those within. "My mistress, old Esther Dudley, 

bids you to the Province House at midnight,**
And punctually as the clock of the Old South 
told twelve came the shadows of the Olivers, 
the Hutchlnsons, the Dudleys, all the grandees 
of a by-gone generation, gliding beneath the portal into the well-known mansion, where 
Esther mingled with them as if he likewise were a shade,13

While reading Hawthorne's short stories, the 
reader agrees with M. G. Tuttiet when he says that,
The spirits his magic wand calls up are so lightly 
clad in flesh that they are almost s p e c t r a l , T h e  
White Old Maid, though a story dealing with living be
ings, is told in such a way that throughout the perusal

•C
\J

H Ibid,
1 5 . Ibid,
lk. M. G,

i2 °!
2 c /
» OR. oit., 592.
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of it we feel as though we were conversing with the 
dead* Were the white old maid and the proud lady really 
living beings? They appear to be spirits until the min
ister says s "Both deadI Then who shall divulge the
secret?"^

Commenting on Peter Goldthwalte1s Treasure. 
Newton Arvin says:

Nowhere is the specific "Hawthornesque" touch 
more unmistakable than in this study of poor 
cracked old Peter Goldthwalte living with only 
an old crone in that vast ancient barn of a 
house in which, as he confidently believes, an 
ancestral treasure is concealed, and which he 
at length sets to work to tear down, beam by 
beam, joint by joint, from the inside, in the 
conviction that in some secret cranny he will 
come upon his grandfather *s chest of gold.16

Throughout Lily»a Quest. a story of a young 
couple seeking earthly happiness, lurks the spirit of 
gloominess and evil in the person of Walter Gascoigne.
He dogged their footsteps constantly and did not fail 
to remind them from time to time that they would never 
attain the happiness which they sought. After the 
young couple had completed their "Temple of Happiness," 
the frail "Lily" withered upon its stem and the ”Temple"

15, Nathaniel Hawthorne, op. cit., i|?7.
16. Newton Arvin, op. cit.. 57.
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was converted into a tomb*^
We leave it to the author himself to describe 

the mysterious elements in The Threefold Destiny« He 
say8 that Ma subdued tinge of the wild and wonderful
is thrown over a sketch of New England personages and

„18scenery.
Thus we see that nearly every web that Hawthorne 

weaves is more or less intertwined with threads of a 
preternatural nature. Even the titles of the Tales sug
gest a certain uncanniness and weirdness. Does The Wed
ding Knell make one think of joy and gladness? "A 
Widow's Black Veil” would suggest nothing extraordinary, 
but when it comes to The Minister * s Black Veil, there is 
a suggestion of something not quite in keeping with na
ture. And what a sound of foreboding is there in The 
Prophetic Pictures.



CONCLUSION

The present writer, in her study of Nathaniel 
Hawthorne and his works, finds much that sets the great 
novelist apart from other authors of his time#

The personality of Hawthorne was marked by shy
ness and reserve as a result of the author’s secluded 
home life and early environment.

His ancestral fatalism and his transcendental 
environment obscured for him the fact that he 
had an extraordinary amount of talent which it 
behooved him to cultivate, and magnified his 
consciousness of having a particular kind of 
talent which it amused him to exercise, And 
thus he made • • , the cardinal error of his 
career —  an error of tragic import to Amer
ican Literature —  by indulging his fancy in 
lieu of developing his imagination, 1

Indeed, it was the realm of fancy —  the darker
phases of life which interested Hawthorne, It is this

»

very dealing with the fanciful, the weird, the uncanny, 
that distinguishes him from other writers. His works 
"represent, one and all, their author and no one but 
their author."^

Hawthorne weaves a spell about his writings 
that holds the reader’s attention in spite of himself. 1 2

1, W. C. Brownell, oj>. cit.,
2. Ibid,, 51,
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We would wish at times, perhaps, that the stories might
contain a little more sunshine, and yet it is this lack
of mirth that makes them all Hawthorne's own. His sto-
ries, however, do not leave us gloomy.

• • • beyond the blackness and woe of sin and of 
slow spiritual suicide, are the glow and the 
glory of the triumph that follows the struggle; 
of the proved virtue that is better than untried 
Innocence, and of the eternity that tells the 
meaning of time.3

The author*s works, as a whole, are removed 
from the commonplace and enveloped in an imaginative at
mosphere because he was influenced by his meditations on 
witchcraft, the preternatural, and the many mysteries 
for which human philosophy does not account. He made 
use of these romantic materials —  the unusual, the 
improbable, and the preternatural —  but never, to use
his own phrase, "swerved aside from the truth of the

»

II American Poetry and Fiction. •
ij.. Reuben Post Halleck, op. cit., 219.

5. Charles F. Richardsor* American Literature.
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